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WARNERS’ LOCK-STOCK-&-OUT 





Jets Too Lippy, Further Hamper 
Film Exhibition in the Sky 


Impending jet age in air trans-+¢ 
portation has thrown another ob-/’ 


stacle into the path of Movies En 
Route Inc., which has been study- 
ing ways and means of showing 
filns aboard planes. 

Outfit since 1930 has been book- 
{ng features aboard passenger and 
@ther ships touching U. S. ports 
and is in an expansionist mood. 
Its biz volume now runs to around 
$1,000,000 annually, 

According to George Barnett, 
prez of Movies En Route Inc., prac- 
tically every one of the larger pas- 
senger liners today is equipped to 
show 35m CinemaScope, and 16m 
installations are proceeding rapid- 
ly. His outfit also services cruise 
ships and a fleet of freighters and 
tankers. _ 

Writing off the showing of films 
on trains as “impractical, unless 
they’d want to add an extra car,” 
Barnett said his company had been 
intensively studying possibilities of 
installing projection equipment 
aboard planes. Some time ago, 
KLM and Air France ran some 
experimental showings on their 
overseas flights, and they were 
most successful. 

However, complained Barnett, a 
host of problems remain, not the 
least of which is the oncoming 
of jet planes which will tend to 
cut flight skeds, in half, leaving 
barely enough time to bother with 
pix, 

the 


Study of problem has 


‘ brought up the following difficul- 


ties: Location of the washrooms in 
planes makes it difficult to place 


(Continued on page 20) 


257,000,000 Radios 
In World, Tops Copies 
Of Daily Newspapers 


In the world today there are 257,- 
000,000 radio receivers, 44,000,000 
video sets, 130,000 motion picture 
theatres and 255,000,000 copies of 
the daily newspaper. Tallies are 
taken from a new United Nations 
Educational, Scientific, Cultural Or- 
sanization report, “World Commu- 
cations,” which is the latest inter- 
national info available on news and 
entertainment media, 

For the first time, a “sharp in- 
crease” in the number of radio 
Sets puts the audio medium ahead 
of the number of copies of daily 
newspapers in circulation. Never- 
theless, world press circulation has 
risen 14% over the last five years. 
Radio sets has jumped by 41%. 

In the same five-year period, the 
number of video sets has tripled 
around the world. However, “World 
Communications” points out that 
cinema has retained its leading 
role in the world of entertainment, 
its weekly total of Spectators equal- 
ling one-tenth of the world’s popu- 
ation.” 

Chere is no equality from coun- 


(Continued on page 75) 








Hamp’s Israeli Trek 


Lionel Hampton has again put 
Israel on his overseas itinerary. 
Orch leader, now touring Europe, 
had previously cancelled out his 
Israeli trek but a special bid from 
President Ben Zvi was instrumen- 
tal in getting Hampton to put it un 
the agenda again. 

The Hampton orch will leave for 
Tel Aviv from Paris May 8 and 
will tour Israel until June 12. The 
dates will be promoted by Moshe 
Wallin, Other jazz units touring 
Europe and the Near East have 
been bypassing Israel because of 
the war tension there. President 
Zvi said that the Hampton tour 
was important as a “morale build- 
er.” The orch toured Israel for the 
first time last year. 


East Germans Flip 
Over U:S. Music In 
AFN-Berlin Cou 


Berlin, May 1. 
The popularity of the seven 
German Armed Forces Network 
(AFN) stations seems to grow big- 


ger and bigger. If it can be meas- 
ured by the large amount of re- 
quest letters coming daily from 
Germans, then the AFN people 
have really good reason to be proud 
of their work. Besides their main 
job, namely to inform, educate and 
entertain U. S. servicemen in this 
country, they have contributed tu 
better understanding between 
Americans and Germans. And that 
also applies to the East German 
population. Although many peo- 
ple in East German territories will 
hardly understand English, they 
too have taken a fancy to these sta- 


(Continued on page 18) 


Music Cuts One Day 
From RKO’s ‘Eternity’ 


Music hath charms to beat a 
savage schedule, producer-director 
John Farrow has decided. He 
credits music with letting him 
bring RKO’s “Back from Eternity” 
in one day ahead of schedule. 


Ordinarily, cast members wander 
about the set, or even outside the 
soundstage, between takes, causing 
delays that mount up during the 
shooting of a picture. To avoid it, 
Farrow hired an accordion team, 
Dan Borzage and Tony Travers, 
and had them play between takes. 











Cast hung around to hear the mu- 
sic—and was always available when 


| needed. 





GHEGLER GROUP 
NEARG CONTROL 


By GENE ARNEEL 


Sale of Warner Bros. Pictures at 
a whopping price of $66,960,000, in 
a deal by which Harry, Jack L. and 
Major Albert Warner would bow 
out of the corporation they’ve 
reared during 50 years, is on the 
verge of being wrapped up. That’s 
the report from _highly-placed 
Wall Street and banking sources. 

Dangling that tall coin before 
the Warner freres, and all other 
stockholders of the company, is 
Lou Chesler, Toronto industrialist 
who, with his Canadian associates, 
a short time ago bought out the 
WB pre-1948 library of pictures in 
the studio vaults: for (a) theatrical 
reissue and (b) television exposure. 

Teamed with Chesler’s syndicate 
is Charles Allen, stock broker of 
30 Broad Street, who has a repu- 
tation for engaging in blue-chip 
financial maneuvers. 

It’s almost five years ago to the 
day that Allen was a part of a 
group headed by Louis R. Lurie, 
San Francisco realtor, which had 
an arrangement spelled out right 
down to everything but the sgigna- 
ture for the acquisition of WB. 
At that time Harry Warner, 
president of the company, had a 
last-minute change of heart. Ac- 
cording to insiders, his attachment 
to the operation was too strong to | 
permit him in 1951 to sell out. 
Jack L. Warner, production chief, 
and Maj. Albert Warner, who’s in 
charge of the New York end, went 
along with their sibling. 

Harry Warner reportedly still is 

(Continued on page 73) 


Only 4 Pix Nixed; 











|alternating backer 





H’wood Purer’ Or 


Church Easier? 


Is the Catholic Legion of De- 
cency beginning to “ease up,” or 
is Hollywood conforming more 
carefully to Legion morality? 

Breakdown of Legion ratings 
since the first of the year indi- 
cates that the group, despite its 
“get tough” line late last year, has 
been taking it comparatively easy 
on the product. Out of a total of 
106 features reviewed, it classed 
28 (26.5%) as A (Unobjectionable 





for. General Patronage) and 50 
(47.1%) as A-II (Unobjectionable | 
for Adults). 


Another 24 (22.6%) films drew a | 


ithe Limit.” 





Broadway Again Pushing Northwards 
With $35,000,000 Coliseum as Magnet 





‘ ’ 
Japs ‘Get’ Damon Runyon 
San Francisco, May 1. 

Opening of “Guys and Dolls” in 
Tokyo was a vast success, accord- 
ing to producer Sam Goldwyn who 
arrived here on the S.S. Cleveland 
last Thursday (26) after a six-week 
tour. He reported that “the Japa- 
nese laughed at all the right 
places” despite the fact they were 
following Damon Runyon through 
subtitles. 

Turning to his own future plans, 
he said he’s wavering between an 
historical and a modern film but 
wouldn’t elaborate. 


Raleigh Cigs 
$1,000,000 Quiz 
Set For CBS-TV 


Raleigh Cigs has been wrapped 
up as sponsor of~“‘20 Steps to a 
Million,” Ed Wolf package, with an 
being sought. 
Quizzer will be launched on CBS- 
TV within about a month under 
présent plans, since the network is 
said to be high on the show after 
looking over the pilot and wants to 
rush the preem date. There’s no 
slot yet, but at least three spots 





are being ogled for the $1,000,000 | 


jackpotter. 

Half-hour show, embracing five 
contestants, will be emceed by 
Monty Hall, Canadian who’s made 
a big rep for himself in the neigh- 
bor country. He’s been in 
York for some months as the em- 


cee on WRCA-TV’s daytime ‘“‘Sky’s | 
A tax-saving or cap | 


gains device is being worked out 
by Wolf with Internal Revenue au- 
thorities, it’s understood. 

Wolf is packager of ‘‘Break the 
Bank” and ‘Masquerade Party.” 
With him on “20 Steps’ will be 
Herb Wolf and Jack Rubin as as- 
sociate producers, with each in- 
volved in the other quizzers, 





Shuberts Eye Liberace 
Nitery Show for B’way 


Hollywood, May 1. 


A deal is reportedly almost set | 


for a Shubert presentation on 
Broadway next fall of Liberace’s 
current “Come As You Were” 


New | 


By JOE COHEN 


| Opening of the New York Coli- 


)seum on Saturday (28) at Colum- 
| bus Circle is regarded as the start 
/of the uptown shift of the Broad- 
way entertainment centre from 
| Times Square. The move is 
|deemed as inexorable as the north- 
i ward climb of the entertainment 
|industry in former years from 
| Union Square to Herald Square to 
'Longacre (now Times) Square. A 
| Circle now becomes a new locate 
of show biz with the cutting or 
| the tape of the new $35,000,000 ex- 
| hibition and convention centre by 
|'Gov. Averell Harriman in the pres- 
| ence of national, state and city dig- 
| nitaries. 

The old objections to the north- 
ward shift are rapidly disappearing 
now that Federal, state and city 
| funds are entering the construction 
| picture by making available huge 
;sums for slum clearance and con- 
| demnation of properties. 

Another step in the northward 

move is the announced plans for 
the Lincoln Square project which 
| will move the Metropolitan Opera 
| House to a new and modern loca- 
tion, along with plans for four 
| theatres, hotels, restaurants, ece. 
| Showmen, for years, have proph- 
| esied that the future of the Broad- 
| W ay type of show biz is away from 
| Times Square, which many now re- 
|gard as a blighted area, with its 
\ ‘Coney Island atmosphere” a show- 
| case for juvenile delinquency, New 
| York City made the first move 
{ . 

when it repealed outmoded laws 
which forbade construction of liv- 

(Continued on page 20) 








New ‘Rock’ Explosion Of 
Hot Youth; Branch Mgr. 
Discounts Morals TNT 


Minneapolis, May 1. 
After witnessing ‘Rock Around 
the Clock” at the local suburban 
Hopkins Theatre, many juveniles 


on the second night of its run 
marched out and snake danced 
down the leading business thor- 


oughfare, breaking store windows, 
Police quelled the youthful rioters. 
Although the picture was doing 
big business and had been booked 
|for addi‘tional nights, the manage- 
;}ment pulled it when local authori- 
ties claimed that the youngsters re- 
acted to the jive music in disorder- 
|ly fashion. 
| This was the territory’s second 
riot of juveniles in connection with 
the film’s presentation, the other 
having occurred at the Hollywood 
|in La Crosse, Wis., where policy in- 


B (Objectionable in Part for All) | package now at the Riviera in Las | teryention also was necessary. 


| 


rating, and four (3.8%) were tagged 
C (Condemned). All of the con- 
demned pix were foreign imports. 

Comparing the ratings from | 
January through the first two 
weeks of April with the ratios of 
1955 (the Legion year runs from 

(Continued on page 66) 


Vegas. Show stars the pianist, his 

brother George and Vampira. 
Projected deal would bring the 

show to Broadway at a $5.50 top 


version. Mounted at cost of $35,- 
(Continued on page 65) 


At the same time, according to 
Hy Chapman, local Columbia 
| branch manager, numerous thea- 
tre engagements have been with- 


for a regular run at a legit house, |out incident and the picture con- 
|delaying a planned tv spectacular | tinues to be a big grosser. He calls 


the Hopkins and La Crosse inci- 
i dents “isolated.” 
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Ted Collins Views on-Those Comm Is 


And P.A.’s on Chicken-Flickin’ Time! 


By BOB CHANDLER 


It’s only a matter of sheer coin- 


id that Kate Smith’s first te:e- | ° ot 
ae” | Only ‘Joan’ in Mexico) 
ier, Saturday night (28). 


vision appearance’ in several 
months Sunday night (29) on “The 
Ed Sullivan Show” came jusi as 
she and manager-pariner-producer 
Ted Collins celebrate their 25th 
anni in radio and tv. There wes 
the matter of an agreement with 
NBC-TV not to work for a year af- 
ter departing that network, plus 
Collins’ near-fatal heart attack a 
couple of months back that ex- 
tracted the declaration from Miss 
Smith that she wouldn’t work un- 
til he was fully recovered. 

So Kate Smith’s return to tele- 
vision two days. before her silver 
jubilee (actual date was yesterday, 


May 1) doesn’t take the form of a- 


one-shot jump out of retirement 
to celebrate the event. In fact, 
Collins’ return to work ‘fully recov- 
ered) and Miss Smith’s first of 
three appearances ‘remaining from 
a scheduled six set before Collins’ 
illness) presage a fulltime return 
to the medium for the pair. The 
ever-energetic Collins, always a 
dealer, is working ever a trio of 
possibilities for the fall, which in- 
clude a half-hour film series star- 
ring Miss Smith, a series of eight 





+ — 


Ingrid Bergman Doing 


Mexico City, May 1. 

Ingrid Bergman will play only 
one performance of “Joan at 
Stake” in Mexico, according to 
Celestino Gorostiza, chief of the 
theatre department of the govern- 
ment-administered Institute of 
Fine Arts. 
earlier that the inking of Miss 
Bergman would be for possibly 10 
shows. But the final signing al- 
lowed for only one performance, to 
be played at the Palace of Fine 
Arts (National Theatre) in Septem- 
ber, at a date not yet set. 

Original statement -said Berg- 
man, husband Roberto Rossellini 
and company of 20 would get 
$20.000 for the 10 shows, plus 
$4.000 traveling expenses, and that 
the show would open here June 12. 
This time, Gorestiza made no. men- 
tion of just how much she will get 
or other financing had been agreed 
upon at the ultimate inking. The 
theatre chief disclosed that if the 
public still clamors for more after 
‘the one performance another show 
might be given. re 
| 





guest shots on the Sullivan show, | 


and a brace ef spectaculars. 
Collins, as partner and spokes- 
man, is leaning toward tbe Sulli- 
van deal as of the moment. After 
10,342 hours on radio and 1.040 
hours of television over the quar- 
ter-century, he’d like to drop some 
of the headaches and worries that 


g0 with a booming business enter- | 
prise, the production and owner- | 
ship of Miss Smith’s own shows. | 


“We used to have a staff of 84 when 


we were doing the program for. 


NBC-TV in the Hudson Theatre, 
and every minute was a problem. 


It wasn’t so bad in radio; a staff of | 


five did the whole show, and when 


we were on the air one guy was re- | 


sponsible fer getting us out to the 
public. 
went home without a problem to 


(Continued on page 66) 


Easy Does It: N.Y. to L.A. 


Hopping back and forth between 
New York and the Coast has be- 
come about as difficult for actors 
as sending around the corner to 
the delicatessen for a container 
of coffee during rehearsals. Legit 





actress Leora Dana discovered that | 


a fortnight ago when she went to 
Hollywood to appear in a vidfilm. 


After attending the Broadway | 


preem of “Waiting for Godot,” in 
which her husband, Kurt Kasznar 


is featured, Miss Dana went to»; 
for a| 


Sardi’s restaurant, N. Y., 
snack with several friends and 
then, shortly after midnight and 
still in evening gown, she taxied 
to Idlewild airfield and boarded a 
sleeper plane for Los Angeles. 

By the time she’d arrived on the 
Coast she’d slept, changed into 
street dress and breakfasted. She 
reported at the Republic studio at 
10 o’clock that morning in time 
for the first rehearsal of the tele- 
pic. 


But in television, I never | 


WMCA Last of Indies 
| To Desert B’way For 
Poshier Huckster Row 


WMCA has quit Broadway after 
30 years (18 of them over Lindy’s) 
‘in order to “go Madison Avenue.” 
The N. Y. radio independent has 
no kick with Lindy'’s but figured 
that sharing space with a penny 
| arcade and a beauty school wasn’t 
‘the kind of glamor it needed to 
romance agencies and advertisers, 
'so it moved last week into a new 
building at 48th St., on agency 
| row. 

WMCA, helmed by Nathan 
Straus, has given up 27,000 square 
feet of “diffuse” space to pay ap- 
proximately three times the rental 
‘for “functional” headquarters- 
studios that cover one-third the 
‘space it has had since 1938. With 
the removal of WMCA to poshier 
East Side environs, it became the 
last of the indies to shed the one- 
time center of Gotham radio. (Only 
WOR, the Mutual network key re- 
/mains on Broadway, off 41st St.). 

The building, in which WMCA 
relinquished two-floors and 10- 
| studios, in order to gain that all- 
important sales atmosphere, has a 
long show biz history. Originally, 
it housed the Friars’ Club. Today, 
besides Lindy’s, it has the Nola 
Sound Studios, Before moving to 
52d and Broadway, the station was 
located in the Hotel McAlpin, 19 
blocks below on the same avenue. 
(The McAlpin location inspired the 
call letters WMCA). a 

Ten studios were built in the 
hop from the McAlpin, made to 
accommodate the short-lived five- 


city network, called  Inter-City 
Broadcasting Network, which 
WMCA fed. Also, in the mid- 


(Continued on page 66) 
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| Cantor’s Israel Speech 








Boston, May 1. 
“You don’t tell a kid after its 
born, ‘You're out on your own’,” 
declared Eddie Cantor at a press 
conference for the Greater Boston 
Defend Israel Dinner at Hotel 


Statler, where he was guest speak- 


The comedian was referring to 
the refusal of State Dept. to okay 
sale of $60,000,000 in defense ma- 
terials to Israel. Cantor and 
Reuven Dalni, Israeli consul. in 
New York, were chief speakers. 

“Our good President Eisenhower 
and our secretary of state, Mr. 
(John Foster) Dulles, believe a 
mighty arsenal is a deterrent to 
war,” Cantor said at the dinner. 
“If that’s good enough for the 
U. S., then it’s good enough for 
Israel too.” 


‘Let's Be Kind To 


Germans & Wives 
Week’ at Cannes 


Paris, May 1. 

Baffling nature of Gallic cinema 
censorship has again come to the 
fore following rejection of two 
films for screening at the current 
Cannes Festival. Ban overruled 
the Festival Selection Committee 
which had chosen a short, “Nuit et 
Brouillards” (Night and Fog), and 
recommended the full-length fea- 
ture, “Cela S’Appelle L’Aurore” 
(That Is the Dawn). 

Exclusion of “Brouillards” was 
apparently due to its story of 
German concentration camps. Min- 
isterial officials decided that al- 
though the films was done in an 
Objective, aesthetic sense, rather 
than in one of condemnation, it 
would be best to eliminate the pic- 
ture as an entry to prevent any dif- 
ficulties with Germany. 

Likewise, “Aurore” was turned 
down as “too anarchic” for an in- 
ternational manifestation such as 
the fest. Principal objection was 
that it condones a murder and has 
a man more at ease with his-mis- 
tress than with his bourgeois wife. 
Thus, some observers believe, a 
paradox is apparent when scrutin- 
izing French film censorship. 

Though France may have the 
least interference with moral and 
social daring in film subjects, its 
bureaucratic setup and mode of 
film monitoring give it a heavy 
political censorship. This inspires 
sombre treatments of the facts of 
life but rarely motivates attempts 
at more topical and graver treat- 
ments of contemporary human 
problems. 

While the industry has been 
fighting for a self-regulatory body, 
the law at present is administered 
by the Commission De Controle 
Du Cinema. This government 
agency, which works through the 
Centre National De La Cinema- 
tographie, is charged with check- 
ing on all films “to safeguard pub- 
lic morals and maintain the pub- 
lic order.” - 

Pre-Censorship, Too 
Despite the Commission’s “final 
authority,” actually the Minister 
of Commerce and Industry has the 
last say and ean override Commis- 
sion decisions. There’s also a pre- 
censorship setup of two commis- 
sions which pass on scripts to en- 
able producers to avail themselves 
of Film Aid funds. Here, too, 
political censorship can take place 
since the head of these commis- 
sions is also on the Controle Du 
Cinema. 

With the various ministries hav- 
ing a say, via their members on 
the Commission, it’s only too ob- 
vious that they exercise their scis- 
soring rights when a_ subject 
threatens to impinge upon their re- 
spective spheres. This situation 
barred H. G. Clouzot from fulfill- 
ing a desire to make films on the 
touchy Indo-Chinese and North 
African problems. Andre Cayatte 
wasn’t allowed to film “L’Affaire 
Seznec,” which concerned a mis- 
carriage of justice. 

Also harassing both producers 
and exhibs is local censorship. 
Many mayors are pressured by 
various cultural groups, both so- 
cial and political, with axes to 
grind about films. If a mayor re- 
sists, then the minority bodies fre- 
quently resort to demonstrations to 
achieve their demands. Recent ex- 
ample is “Le Rouge et le Noire,” 
which military and Catholic groups 








(Continued on page 66) 


The N.Y. 


Following World War I realty interests envisioned “ 


Coliseum 


moving 


Broadway uptown.” Martin Beck in the 1920s dram 

building a legit theatre on the west side of 8th ret oe lg 
Randolph Hearst; Arthur Brisbane, Marion Davies and allied 
interests placed their sights on Columbus Circle and eastward 
to 6th Ave., in the neighborhood of 54th St., where today’s Hotel 
Warwick and Ziegfeld Theatre stand. But not until the open- 


ing last Saturday (28) of the new 
umbus Circle, 58th to 60th St., 
dramatized an opportunity for ‘ 


$35,000,000 Coliseum, on_ Col- 
has New York seen So vividly 


‘moving” show business uptown. 





It is already on the record how dramatic and vivid is this new 
colossus on the Manhattan scene, so this treatise will not gild 
the lily any further. (A news story herewith tells it in detail). 





But if ever the Broadway Assn. has a challenge, the opening of 


the Coliseum is it. 


It is unquestionably an important forward 


Step in improving the blowzy Lincoln Square via the planned 
new Metropolitan Opera House, plus a civic and art centre, plus 
a branch campus of Fordham U., and. other rehabilitation 


projects. 





It is to’ be hoped that the traditional gripes about Orange 
Juice Gulch and kindred stock complaints which were part of 
the Broadway Assn.’s periodical “script”—but nothing was ever 
done about it—will not flood over to the environs of the new 


Coliseum, 





It so happens that, as of now, some fringe hotels and restau- 
rants have been somewhat on the dubious side. Some already 
have gone in for facelifting in anticipation. Some which happen 
to be contiguously and fortuitously situated in the environs are 
making a new pretence of respectability. (Even the outlanders 


will find out tain’t so.) 





Back to the Broadway Assn.—there is an opportunity there 
for a little commonsense in that Columbus Circle detour and 
the routining of Broadway one-way southward. After-theatre 
traffic, which would normally wend its way home northward up 
the Main Drag, finds itself detoured to 8th Ave. or 7th Ave., the 
latter now a particularly awkward and overloaded artery, bottle- 


necked as it approaches 59th St. 


, yclept Central Park South. Any 


attempt to take it via 6th or 5th Ave., is equally abortive. What 
Traffic Commr. T. T. Wiley and his aides think they accomplish 
at a post-10 p.m. theatre hour is something the Broadway Assn. 
could explore to advantage. As for that Columbus Circle ring- 
around-the-rosy, any Gotham cabdriver has some choice lan- 
guage appraisal of that ignoble—to date—experiment. 





But that’s nothing to deprecate the Coliseum. It is a noble 
monument in the world’s greatest city, which now has a con- 
vention meeting place to match all the other artistic, cultural, 
economic and entertainment values which only the Big City 


can boast. 


Abel. 





Girl Theatre Mgr. Makes 
Nudes Don More Clothes 


Bradford, Eng., April 24. 

Gwladys Laidler, managing di- 
rector of the Alhambra Theatre, 
objected to draping of nudes in 
“Paris After Dark,” a Paul Ray- 
mond revue, so she made her own 
alterations to the garb. The terms 
of contract, she said, gave her the 
right to object to any of the songs, 
speeches, dialog, business or cos- 
tume which she considered unsuit- 
able or displeasing. 

She said she made the altera- 
tions “with a view to bringing the 
production more into line with the 
tradition of the theatre.” 

“As the show stood, it was not 
suitable,” she said. “Some of the 
acts were quite clean and good va- 
riety, but the nudes were not art- 
istic—and while here would cer- 
tainly have to be draped.” 


TOM O’NEIL CHEERS 
‘AGE OF PROGRESS’ 


Television and the film industry 
can’ get together profitably and 
there is plenty for everybody in 
the entertainment field, Thomas F. 
O’Neil told an overflow crowd at 
the Poor Richard Club, the town’s 
top advertising organization. 

O’Neil, chairman of the board 
of RKO Radio Pictures and presi- 
dent of the Mutual Broadcasting 
System, believes the technological 
revolution is “the distinguishing 
mark of our age” “From the fac- 
tory to the kitchen automation 
has taken over,” he said “and if 
there is one area, which above all 
others can be counted upon to em- 
ploy people’s free time—it is en- 
tertainment.” 

Ridiculing the prophets of 
gloom, O’Neil predicted that tech- 
nology would shorten the work 
week to 37 hours by 1960 and fore- 
saw a 30-hour week by 1980. He 
scouted the idea that new enter- 
tainment forms, such as television, 
would kill off the parent forms, 
and declared that all would pfros- 
per even more in the advances 
made. 

O’Neil pointed to the survival of 
the phonograph and the motion 
picture after temporary setbacks 
due to radio, which in turn was hit 








(Continued on page 73) 





Scott Fitzgerald Heir, 
Sally Benson Quarrel 
Over Rival TV Bids 


A dispute over two alternative 
television offers for the rights to 
the legit play, “Young and Beauti- 
ful,” has developed between Sally 
Benson, who dramatized the origi- 
nal F. Scott Fitzgerald story, and 
Mrs. Frances Scott Fitzgerald Lan- 
ahan, the late novelist’s daughter 
and heir. The matter is expected 
to go to arbitration. 

Both the Robert Montgomery 
show and ABC-TV have made bids 
for the single-time video rights te 
the property. Mrs, Lanahan, who 
controls the basic rights, report- 
edly favors the Montgomery offer, 
which is understood to involve a 
higher fee. Miss Benson prefers 
the ABC-TV pitch, however, on 
the theory that despite the lower 
payment, it would presumably in- 
volve a mvure ambitious production 
and thereby enhance “Young and 
Beautiful” as a prospect for film 
sale. 

Mrs. Lanahan’s agent on the 
original Fitzgerald stories is Har- 
old Ober, while Miss Benson's 
agent is Barron Polan, “Young and 
Beautiful” had a 65-performance 
run on Broadway last fall, losing 
approximately $65,000. 


LOEW’S OWN CINEMA 
IN ALL REICH BURGS 


With the opening of the Water- 
loo Theatre in Hamburg, Germany, 
Loew’s International has accom- 
plished the first step in its aim to 
operate a theatre in every key city 
of Western Germany. Prexy Arthur 
Loew disclosed the opening of the 
Waterloo in a post-meeting report 
to the stockholders of Loew’s Inc. 

Film. company topper also re- 
vealed the empany’s acquisition of 
its first foreign drive-in theatre— 
in Salisbury, the largest city and 
capital of Southern Rhodesia, Af- 
rica. This, too, represents the 
first move of a longrange plan “to 
lease, buy or construct drive-in 
theatres in areas particularly suited 
to that type of operation.” The 
company’s new Metro Theatre, 4 
2-800-seater in Buenos Aires, Ar- 
gentina, will be opened this spring, 
Loew reported. 
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OFF-TYPE 





Vexed Germans Scram Cannes: 
Hayward May Cop Top Actress; 
Hail Non-Hollywood Hungarians 





By GENE MOSKOWITZ + 


Cannes, May 1. 

Illustrative of current “tact” of 
French auihorities, German “Sky 
Without Stars,” previously exhib- 
ited in Switzerland, has_ been 
banned for the. Cannes Film Fes- 
Reason: might offend Rus- 
sia. But Russians quickly denied 
making any protest. German dele- 
gation expressed its ire by walk- 
ing out of Festival. 

Columbia’s “Harder They Fall” 
drew very good critical response 
when shown here and Metro’s “I'll 
Cry Tomorrow” did fair in reac- 
tions. Film’s star, Susan Hayward, 
however, ran away with kudos and 
is rated a likely winner of best act- 
ing award. 

Alfred Hitchcock’s “Man Who 
Knew Too Much” (Par) was shown 
to a big turnout and was liked 
but is not deemed a candidate for 
an award. 

Festival’s kickoff April 23 was 
to the three C’s which make or 
break a film fest this side: celebs, 
climate and cinema yalues. Big 
migration of newspapermen from 
the Kelly-Rainier wedding at Monte 
Carlo gave this year’s gathering a 
special heft. 

Hungary, which supplied a back- 
bone to Hollywood filmmaking and 
ribbing, suddenly presented a 
worthy entry of its own in a sur- 
prisingly lyrical, moving comedy- 
drama reminiscent of the best in 
pre-war love stories. Called ‘“Khor- 
inta” (Little Fairground Swing), 
directed by Zoltan Fabri, it bright- 
ened jaded critics and swung into 
fest conversation. Subtle direction 
made this tale of two lovers sep- 
arated by social and political bar- 
riers a taking pic with its centi- 
mentality never mawkish. Its po- 
litical aspects were not overstated 

(Continued on page 17) 





German Co-Production 
May Have Advantages 


By 1958—Schellkopf 


German-American coproduction 
has a great future, but not before 
next year, says Anton Schellkopf, 


Foreign Press Lines Up 
World Film Festival, 
Seeks Video Auspices 


STARS ON KICK 
FOR NEW" ROLES 


Hollywood, May 1. 

Income tax started it. Wide- 
screen with its fewer-but-more-un- 
usual pictures abetted it. The 
emancipation of the old studio 
slaves chained to “type” has now 
béen completed. For umpteen dec- 
ades Hollywood performers com- 
plained bitterly of their inability 
to get away from stale roles with 
their hamming. No more. Today 
they are free as their agents’ imagi- 





Hollywood, May 1. 

Hollywood Foreign Préss Assn. | 
has completed plans for a five-day | 
world film festival to be held here | 
in October, with stars of several | 
foreign countries in attendence. If | 
successful, project would become 
an: annual event. 

Negotiation is underway for a 
network television show as a high- ! 
light of the proceedings. | 

Stars who will come here, it’s | 


nations. 


Not only is it comparatively easy 
to slip out of the handcuffs of type 


in the Hollywood of the present | 


what’ll-we-do-next-to-pop-people’s- 
eyebrows-off era, but an alert actor 
who is unable to think of a suf- 
ficiently offbeat assignment for 


himself may develop an inferio-ity | 
complex again and have to go back | 


to his psychoanalyst. Off-type 
casting is currently almost the ex- 


asserted, will be top names fam-/| pected thing and rapidly becoming 
iliar to U.S. audiences. Some al-| no novelty, Heroes become heavies 
ready have accepted. They will re- | and a heavy like Ernest Borgnine 
present Italy, France, Germany,|cops an Oscar for mushing up a 
England, Spain, Mexico and Japan| wistful wallflower. Who's aston- 


| 
| 
| 


GETS VERY TYPICAL 








Gold Medal Premise: Use Gotham’s 
Writers & Directors, Rate Video 
Only as ‘Sketch’ of Scenario 


a> 





‘Reich Foreswears Any 
Discrimination Vs. Yank 


Films for 20 Months 


Washington, May 1. 
U. S. and West Germany signed 
|an agreement at Bonn last week 
under which there will be no Ger- 





films for the next 20 months. 

| The U. S. agreed to a revision 
| of German tariff schedules, elimi- 
|ating a section under which Ger- 
many had been barred from re- 
|serving more than 27% of exhibi- 
tion time for domestic pix. 

In exchange, the Germans agreed 
there would be no discrimination 
un‘il after Dec. 31, 1957. If the 
pact is not denounced by either 
side before then, it is to continue 
until Dec. 31, 1958. 


man discrimina‘ion against foreign | 





German producer-director, head of 
Oskar Film (Munich) and on the | 
board of the German Export 
Union. 

Schellkopf said that. for the mo- 
ment, he could see little advantage 


in coproduction from the U. S.| 
point-of-view. “When we have 
Succeeded in establishing our | 


Stars, then it will be more useful,” 
he commented. 

He said one of the prime prob- 
lems facing the German industry 
was the introduétion of interna- 
tional stories, done in a way that 
would appeal in the world mar- 
ket. “Qur German writers have a | 
tendency to be too provincial,” he 
declared. “They can see only the 
German market. What we need is 
a broader point-of-view.” 

Schellkopf thought that there. 
had been considerable improve- | 
ment in technique in German 
films, but that—in relation to the | 
U, S. market—the need remained | 
to intro German personalities to 
the American public. “We should 
introduce our best pictures here 
in dubbed form,” he sald. 

In this connection, the German 

(Continued on page 22) 








COMPANIES BUY SHARES 


U’s 58,050 Leads—WB and Stanley, 
Also Active | 








Film and theatre companies are 
cohtinuing with purchases of their | 
Own common stock issues on the | 
Open market, | 
_As of over the past few weeks, 
Universal led the list with acquisi- | 
tion of 58,050 shares of its common | 
Stock. Warners boughi in 10,500, | 
Stanley Warner 15,468, National | 
Theatres 600, and Columbia picked | 
up 450 share of its $4.25 cumula- | 
tive preferred, 


and HFPA also expects to have two 
stars here from Soviet Russia. 





20TH IN SO. AFRICA 


$4,900,000 in Yank Dollars, 
—Ozoner Expansion, Too 


Acquisition of African Theatres, 
Ltd., in South Africa by 20th-Fox 
will cost the company $4,900,000 
in American dollars in addition to 
funds borrowed from South Afri- 
can banks and running so far to 
$2,800,000. 


This was disclosed last week in | 


the 20th annual report which said 
“present indications are that our 
offer to purchase the entire capi- 
tal stock of African Theatres, Ltd., 
will be accepted.’’ Acceptance is 
conditioned on 20th obtaining 
100% of the outstanding shares. 
Report said the takeover, which 
includes other properties apart 
from the 140 theatres, should take 
place in June. 

20th plans to build several drive- 
ins in South Africa, the report 
stated. 

Subsidiary -formed by 20th, 
which made the offer to the stock- 
holders of African Theatres, has 
deposited some $4,200,000 in 
crow as part of the purchase price. 
Of this amount, $1,400,000 was ad- 
vanced by 20th and the rest was 


| obtained via a South African loan. | 


“Upon consummation of the pur- 
chase, additional advances of $3,- 


' 500,000 in United States funds ul- 


timately will be required,” the re- 
port stated. 





Extras Resume Talks 
Hollywood, May l. 


Negotiations between the Screen 
Extras Guild and Assn. of Motion 


| Picture Producers and the Alliance 


of Television Film Producers have 


been resumed, SEG prexy Richard | 


H. Gordon reports. 

Talks were* broken off by the 
guild March 31 when a deadlock 
was reached. But Gordon said he 
is in hopes agreement on a new, 


|fair pact can be reached soon. 





Plato Skouras Buys Novel 

Hollywood, May 1. 
Plato Skouras has bought ‘“Sier- 
ra Baron,” novel by Thomas Wake- 
field Blackburn, and plans to film 
it as an indie. Blackburn also 
wrote last year’s hit tune, “Ballad 

of Davy Crockett.” 

Dick Hyland of Frank Cooper 
Associates repped the writer in ne- 


| gotiations. 





Dean Martin & Jerry Lewis, 
now on the Coast, will be coming 
east at the end of next month with 
a sked including an appearance 
before the state governors’ con- 
vention in Atlantic City, June 26 


and a local DuMont telethon from | 
Carnegie Hall June 29-30 for Mus- | 


cular Dystrophy. 


Plus | 


| ished anymore? 


The present kicking-over-the-old 
traces kick among _ performers 


bia’s ‘“‘From Here to Eternity.” It 
blasted him out of rut and into 
a new boom and probably has done 
more to influence actor psychology 
in recent semesters than any single 
| other event. 

Not Everyone’s ‘Switch’ 
However, many in Hollywood 
| feel that it is a mistake to abandon 
| type-casting entirely. Some per- 
| formers are so perfectly suited to 
| what they are doing that it would 
be a mistake to take them out of 
their natural element. Some of the 
best action stars, for example, 
shouldn’t be thrown into comedy 
| merely for the sake of exploiting a 
| “‘switch.” 

But new atmospheres prevailing 
at the major studios are definitely 
|conducive for the present to off- 
| beat casting and since independ- 
| ants have always been willing to 
| take longer gambles, prospects are 
dim for type-casting. 








| According to one producer, Rob- 


ert Goldstein, studio practice was 
always the villain in the problem 
(Continued on page 22) 





es- | 


~ National Box 


Biz Stays Spotty; ‘Swan’ 


points to Frank Sinatra in Colum- | 





UNLEASH JEFF CHANDLER 
“He'll Start Earlier As Indie Pro- 
ducer Thanks to U 











Hollywood, May 1. | 

Universal has rewritten Jeff | 
|Chandler’s existing contract with | 
| 


‘the studio to permit him to launch 
his own independent production | 
|'plans next month, beginning wn 
“Drango,” a $1,000,000 budgeter | 
‘which will be produced by Hall | 
| Bartlett, who wro‘e the screenplay. 
/It will be made under the banner 
|of Chandler’s Earlmar Productions, 
‘firm in which he’s partnered with | 
| his agent, Meyer Mishkin. | 
| Existing contract has_ three 
|; months to run, after which Chand- 
‘ler begins work under a two-films-a- 
year basis for three years. To per- 
mit him to start ‘“Drango,” U is | 
| granting him a leave of absence for | 
| several months, in return for which | 
he will do two more films before 
| the two-a-year pact is activated. 
Earlmar has a three year releas- | 
ing deal with Uni‘ed Artists call- | 
ing for two pictures annually. | 
Chandler will appear in only one 
‘of the two annual Earlmar entries. 





office Survey 


Still Champ, ‘Suit’ Again | 


Second, ‘Jubal’ 3d, ‘Holiday,’ ‘Okla.’ Next | 


} 

| 

| Milder weather which sloughed 
| weekend trade in many key cities is | 
| making firstrun biz uneven to slug- 
|gish in most spots covered by. 
| VARIETY this stanza. Also, there is 
'a dearth of fresh product to hypo 
the take, many exhibs waiting un- 
'til later in the month for impor- 
| tant changes of pictures. 

“The Swan” (M-G), which was | 
|'No. 1 last session, again is finish- 
ing first with important takings in 
some 14 keys. It is closely followed 
by “Man in Gray Flannel Suit” 
| (20th), which also was second last | 
week. “Jubal’’ (Col) is copping 
third place as against fifth spot last 
round. 

“Cinerama Holiday” (Indie) is 
finishing fourth, although playing 
in fewer key cities than in recent 
weeks since “7 Workers of World” 
(Indie) has replaced it in some 





four spots. “Oklahoma” (Magna) 
is winding fifth. 

| ‘Harder They Fall” (Col), which 
comes into the N. Y. Astor soon, 


‘is taking sixth money, though just 
|getting started out in the _ keys. 
i*Meet Me in Las Vegas” (M-G) is 
pushing up to seventh posi ion. 
“Cry Tomorrow” (M-G), long high 
on list, is taking eighth spot. 
‘““Alexander the Great” (UA) will 

capture ninth place while “Forbid- 
den Planet” (M-G) rounds out the 
Top 10 list. “Serenade” ‘WB), 
“Creature Walks Among Us” (U), 
“Diabolique”’ (UMPO) and “Lady-'! 


smoothly in Balto, N. Y., Frisco and | 
L. A. “Carousel” 
Philly, is not so strong in L. A. 


(Complete Boxoffice Reports on || 


Paces 8-9.) 


| 
| 
| 
} 
| 
| 
| 
| 


(20th), big in || 


ii 


* Gold Medal Productions, the new 


firm established by Martin A. Poll, 
aims to utilize New York talent— 
including writers, directors and ac- 
‘ors—for its feature film program. 
Poll’s idea: writer, director or per- 
former can bring a project to the 
company and if it meets the ap- 
| proval of the board, Gold Medal 
ie arrange for the financing and 
|the subsequent release. A major- 
|ity of the feature pictures would 

| be filmed in Gotham. 

|. Gold Medal expects to get rolling . 
{in about three months. Mel Gold- 

| berg’s “Circle of Guilt,” originally 

|a Studio One teleplay, is under con- 

| Sideration as teeoff effort. Poll 

stressed that his company “would 

|not compete with the Hollywood 

' $1,000,000 pictures,” but it would 

concentrate “on the quality of writ- 

ing and direction.” 

In discussing the possibility of 
converting tv scripts to the screen, 
Poll emphasized that the teleplays 
would only serve as the “nucleus” 
of the story and would not be 
“stretched” into a full-length mo- 
‘ion picture. Gold Medal, he said, 
would use the basic idea ofthe tv 
script, start from scratch, and de- 
velop it completely along motion 
picture lines. 

Alfred W. Schwalberg, former 
president of Paramount Dis ribut- 
ing Corp., is a director of the com- 
pany and will serve as “consult- 
ant,” sales representative, and gen- 
eral adviser.”” Gold Medal shares 
office space with Schwalberg’s. Art- 
ists-Producers Assn., a producer's 
representative outfit. 


BERTRAM BLOCHS TO LEGIT 











Couple Write Play, Will Produce 
On Broadway 





Bertram Bloch, 20th-Fox’s East- 
ern story editor who left the com- 
pany at the end of April, will turn 
legit producer with his’ wife, 
Edythe Latham. They’re also Writ; 
ing a new play together. 

Bloch had been with 20th for 15 
years, 
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Other Majors Mull 


In B&W, 20th Still Favors Tint 


Metro’s decision to pioneer with¢ 


black-and-white in the Cinema- 
Scope field is being watched with 
considerable interest by ali other 
companies, including 20th-Fox. 

There has long been a feeling 
among company execs that the in- 
discriminate use of color in 
C’Scope pix was a mistake and, In 
some instances, uneconomical. It’s 
an argument with which even 
some 20th execs go along privately. 

Officially, 20th is still sticking to 
the theory that CinemaScope can't 
be at its best unless it’s tinted, and 
that color is a b.o. stimulant, 
whether it’s needed in any partic- 
lar picture or not. 

First Metro release in b & w 
CinemaScope will be “The Power 
and the Prize,’ starring Robert 
Taylor. M-G decision to give b&w 
a try was reported in VARIETY on 
April 18. 

One of the economic advantages 


of b&w C’Scope is the much lower | 


cost of prints. In the instance of 
20th, its print bill—aggravated by 
the fact that it continues to supply 
stereophonic and optical sound— 
runs in the neighborhood of $3,- 
000.000. It’s a load which some 
in the company feel could be light- 
ened without any particular harm 
done to the value of certain pic- 
tures which, in fact, might be even 
more effective in black-and-white. 

Metro some time ago wanted to 
make a b&w C’Scope feature, but 
was dissuaded by 20th. It’s pointed 
out, however, that the b.o. value 
of color is debatable and that some 
important films in b&w have done 
very well, mostly because their 
subject matter didn’t require tint 
effects. 

There are some directors who 
feel—and have said so—that b&w 
can actually be a boon on certain 
types of films. 





* A. to N. . a 
Frank Albertson 
Irving Asher 
Jack Baur 
Jacques Bergerac 
David Brown 
Yul Brynner 
Jerry Colonna 
Gary Cooper 
William Dozier 
irving Drutman 
Irene Dunne 
Leo Durocher 
Sylvia Fine 
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Short-Sellers Off AB-Par 


Short interest on the New York | 
Stock Exchange, meaning those in- 
vestors whose gains derive from a 
decrease in the _ stock’s trading 
price, are easing off on American 
Broadcasting-United Paramount. | 
In other words, they don’t look for 
a drop in AB-PT values. 

There were 3,784 short inter- | 
est shares of AB-PT in March. This 
fell to only 584 shares in April 














Freres Gilbert Press 
For Restored Cumulative 
Voting at 20th-Fox 


Annual stockholders meet of 
20th-Fox on May 15 will have be- 
fore it a resolution by Lewis D. 
and John J. Gilbert to restore 
cumulative voting. Latter proced- 
ure was eliminated at a special 
stockholders meeting in May of | 
1953, ending a proxy fight initiated | 
by Charles Green against the man- 
agement. 

Gilbert brothers’ resolution, if | 
passed, would allow each stock- | 
holder to cast all of his votes for | 
a single director or to distribute 
them among as many as he! 
chooses. The Gilberts are owners 
of 10 shares each and are put down 
as repping an additional family | 
interest of 10 shares. 

Proxy proposed all 10 directors 
for reelection. It put the total re- 
muneration of 20th officers and) 
directors (25 persons) at- $1,622,-| 
426. Highest salaried exec in 
1955 was production chief Darryl | 


F. Zanuck with $265,000. He was | 
followed by  prexy Spyros P.! 
Skouras with $249,858 and Al) 


Lichtman, former director of dis- 
tribution, with $210,940. Of the 
officers, Skouras is the only one 
rnot participating in the company’s | 
retirement plan. Zanuck’s estimat- | 
ed annual retirement benefits on, 
reaching age 65 would be $12,455 | 
a year. 





N. Y. to L. A. | 


Maxwell Arnow | 
Ray Bolger 
Charles Coburn 
Margaret Ettinger 


‘films made 


the 
into the British picture industry, 
and the replies received from all 


Majority of British 
Producers Oppose Any 
Eady Benefits for Yanks 


By HAROLD MYERS 


London, May 1. 
A majority ef British producers 


‘are opposed to the principle of 


in this country by 
American companies being able to 


qualify for quota and being eligible 


for a share of the Eady coin. That 


| is one of the most important deci- 
‘sions taken at a series of secret 
| meetings during recent weeks by 
‘the British Film Producers Assn. 


The sessions were called by the 
BFPA in order to draft a reply to 
a questionnaire received from the 


‘National Film Finance Corp. The 


questionnaire is the first stage of 
latest governmental inquiry 


sections of the business will govern 
future policy on renewal of legis- 
lation. 

At the final meeting held last 
week, at which the draft reply was 
approved, the BFPA carried out 
the principle of sending minority 
reports, where justified, on thé 
more controversial issues. Such a 
minority report has been sent to 
the NFFC in regard to American 
production in Britain: 

Indies Resent U. S. Horn-In 


It has been no secret that an 
active faction of independent, pro- 
ducers have resented the way in 
which chunks of Eady money have 
been diverted from their own im- 
mediate needs into the pockets of 
prosperous U.S. majors. VARIETY 
reported some months ago that a 


move was afoot to end this diver- 
_sion, either by an alteration to the 


Eady rules or by amendment of 
the Quota Act. So far this is the 
only positive action that has been 
taken, 


It is understood that the BFPA 


/majority viewpoint concerns only 


productions made exclusively by 
Hollywood majors. It doesn’t refer 


'to films made in association with 


local outfits or to co-productions. 


| A separate formula for dealing 


with these is being advocated. 


Another major issue, which 
called for a majority-minority re- 


| ply, concerned the question of mo- 
|nopoly. A move to advocate the 


complete severance of the two 
Rank circuits was defeated. 

The minority viewpoint on this 
subject is being expressed, how- 
ever. Under the present arrange- 


George Gobel 
William Goetz 
Maxwell Hamilton 
Dick Haymes 
Alan Hewitt 
Mervin Houser 
Cornwell Jackson 


John C. Flinn 
Henry Fonda 
Mary K. Frank 
Sol Jaffe 
_Norman Krasna 
Robert Radnitz 
Fred Robbins 


| ment, the two circuits are operated 
_by Circuit Management Assn. Ltd. 
and their programs are booked by 
,one person, Richard Hamer. The 
, minority objects to the principle 

of one man having the final say-so 
| on bookings in two major theatre 





Al Latosta 

Kevin McCarthy 
Ethel Merman 
Llovd Nolan 
Thomas F. O'Neil 
Jack Palance 
Jerry Pickman 
Rod Steiger 
Mike Todd 

Jane Wyman 
Shirley Yamaguchi 


N. Y. to Europe 
Robert Aldrich 
Louis Armstrong 
Cornell Borchers 
John A. Cairns 
Frances Church 
Paul Douglas 


Joe Glaser 

Ben Goetz 

F. Hugh Herbert 
Michael Hyams 


Andre Kostelanetz 
Howard La Woce 
Hans Lederer 
Marjorie Morrow 
Patricia Neal 
Richard Newton 
Helene Pons 
David E. Rose 
Anton Schellkopf 
Helen Strauss 
John Williams 


Europe to N. Y. 
Jacqueline Francois 
Norman Granz 
John Huston 
Ike Levy 
David N. Martin 
Milburn McCarty 
Sir Tom O’Brien 
Gottfried Reinhardt 
Manie Sacks 
L. Arnold Weissberger 
Herbert Wilcox 


Joseph Santley 
Lee Tracy | 
William Wyler 





groups. They feel there is too 
much power there for one person 
to have. 





Hollywood, May 1. _s! 

Marking the first open challenge 
of the powers of MPAA’s Title 
Registration Bureau, American Pic- | 
tures Co. has purposely registered 
a flock of titles that “conflict” with 
titles of already completed top- 
budget films. Avowed purpose of | 
the move is to test an arbitration | 
decision in which the indie lost out 
to RKO some months ago. 

Titles registered by American 
are “The First Conqueror,” “First 
Jet Pilot” and “The First Ten 
Commandments.” RKO, of course, 
has “The Conqueror” and “Jet 
Pilot” canned, while Paramount 
has the Cecil B. DeMille produc- 
tion, “The Ten Commandments.” 

Tangle between the two factions 
stems from RKO’s  recently-com- 
pleted Ginger Rogers starrer, ‘The 
First Traveling Saleslady.” Ameri- 
can, it seems, has a property titled 
“The Traveling Saleslady,” has pri- 


ority on the handle with the 
MPAA and once, some years back 
when the indie company was re- 
leasing through RKO. even sub- 
mitted the vehicle to RKO as a 
possible release. 

When first learning of RKO’s 





contemplated “The First Traveling 


Test of Title Registry System 


American Pictures Does Burn as RKO Wins 
‘Similarity’ Okay—Purposely Floods Bureau 


the Title Registration Bureau of a 
“harmful similarity,” and felt that 
RKO shouldn’t be allowed merely 
to insert the word “first” in the 
front, 

The matter went to arbitration, 
and RKO won. 

American, via its “first” takeoff 
registrations on ‘‘Conqueror,” ‘Jet 
Pilot” and “Ten Commandments” 
and the planning of one or all of 
the subjects for filming, feels that 
its registration stand is the only 
way, without going to court, to 
prove to and convince MPAA it 
gave a wrong decision in the 
“Saleslady” ‘arbitration. Indie com- 
pany. of which Ruth Zugsmith is 
the head, feels that a principle 
must be established, that ‘‘calling 
the bluff” of MPAA is the best 
way by which it can be done. 

Technically, of course, one can- 
not, under U. S. copyright law, 
keep others from using the same 
song or book title. MPAA, at the 
behest of the majority engaged in 
the film industry, years ago set up 
the Title Registry to protect those 
who first conceived certain, dis- 
tinctive titles. Indies as well as 
major company members of MPAA 
regularly have used the Bureau 


Saleslady,” American protested to} and abided by its decisions, 
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New York Sound Trae 


4444444. 

While on a recent holiday in Puerto Rice the always-controversial 
writer J. B. Mathews amused himself writing his N. Y. Congressman 
about the numerous prognostications of the extinction of film theatres 
or their drastic reduction in numbers and came up with a satirical 
plan to cope with the problem. Wrote Mathews: 

“What this country needs to correct this economic imbalance in the 
entertainment industry is a ticket-bank program. Let us take the year 
1946, with 5-billion movie tickets sold, as parity. Your bill establish- 
ing the Ticket-Bank Administration (TBA) will authorize movie thea- 
tres to print that number of tickets, with the understanding that the 
government will buy up whatever tickets are not sold. It is obviously 
not the fault of the movie-house operators if 2 or 3 billion movie 
tickets remain unsold because people like to stay home and watch TV. 

“I strongly urge that these surplus tickets not be stored in a cave 
where moth and mildew would be sure to attack them. Instead. let 
us provide for their distribution to the people behind the Iron Cur- 
tain. This will give an incentive for these people to visit the United 
States, and these visits will make for cultural exchange.” 

Arthur Hornblow Jr. went to London for the avowed purpose of 
signing a British director for his screen production of “Witness for 
the Prosecution.” So he signed Billy Wilder . . . Edward A. Golden 
registered “Josef Stalin” as the title for a feature. He’s seriot ?.. . 
And RKO has “Around the World in 90 Minutes” upcoming, whereas 
Mike Todd’s globe-girdling film saga is “80 Days” ... George Brest, 
producer, distributor, bought “In the Park,” Marcel Marceau one-reeler, 
which he’ll package with “Geordie,” feature he acquired from Lion 
Films International ... A. W. Schwalberg closed for the U. S. and 
» Canadian rights to “Barber of Seville,” made by Filmitalia in Rome 
.. . Lou Bunin, who produced the “Alice in Wonderland” feature and 





property, has formed Harlequin Productions. He’s partnered with 
cameraman George Pickow and folk singer Oscar Brand in the outfit, 
which is to produce shorts for both theatres and tv. 

Lacy Kastner, prez of Columbia Pictures International, in Hollywood 
for two weeks of studio powwows on product, etc., along with Nate 
Spingold. 

Serge Semenenko, v.p. of First National Bank.of Boston and a 
familiar figure in show business financing, has purchased an additional 
13,000 shares of American News Co. common stock, bringing his total 
ownership to 33,000 shares. He’s a director of ANC. 

Metro crew, headed by director David Miller, in Manhattan to film 
sequences for “The Opposite Sex” .. . Another MG unit off for Dan- 
ville, Ky. for “Raintree County” locations . . . Edgar Rosenberg, for- 
merly with Box Office Television, on the mend after a long illness. 

Well, she finally made it and she’ll make one picture. Most 
aggressively camera—hungry actress of the season, Jayne Mansfield, 
emerges as the star of “The Burglar,” a feature film of Philadelphia 
locale by Jack Harris . . . Universal’s casting director Jack Baur in 
from the Coast to 0.0. New York talent ... Cornell Borchers returned 
to her home in Europe Monday (30) after completing “Istanbul” for 
Universal, the German actress’ second U. S. film ... Ben Goetz, for- 
merly head of Metro production activities in England, sailing for 
Naples on a vacation trip ... F. Hugh Herbert planing out to join 
Mark Robson in England for production of “The Little Hut” ... Uni- 
versal ‘‘sneaked” “Away All Boats” last night (Tues.) at the RKO 
86th Street ...In an indie deal with Metro, Gene Kelly will produce, 
star and co-direct with Noel Howard “Happy Journey,” original screen- 
play by Arthur Julian and Joseph Morhaim ... 

Eric Johnston has Spain on his itinerary as soon as his Washington 
commitments allow him to get away. U. S. boycott of Spain con- 
tinues . . . There wasn’t any actual commitment on the part of the 
MPEA companies to do a specific amount of color printing in Italy. 
The American outfits agreed, individually, to do as much local. proces- 
sing as practicable. The Italians had asked that 50% of all color 
pix released in Italy be printed there, too ... Price 20th-Fox paid 
for “10 North Frederick” by John O’Hara was $175,000, not $300,000. 
Deal involves a percentage arrangement on the gross, so O’Hara’s take 
could go up another $100,000 . . . Erich Pommer has lost a leg and 
is in a Coast hospital . . . Newsreels gave less footage to Grace Kelly’s 
religious wedding ceremony than to Margaret Truman’s nuptials, 
Kelly coverage in one reel ran only 100 feet. Assumption was the 
public was being bombarded with too much Kelly material. 

It’s Delbert (not Daniel) Mann who’s been signed to direct “Desire 
Under the Elms” for Don Hartman... . 

Herbert Bayard Swope Jr. has been assigned producer chores on 
20th-Fox’s remake of “Jesse James,’ which the studio first made 
in 1936, with Tyrone Power and Henry Fonda starring. First version 
was produced by Darryl F. Zanuck, with Nunnally Johnson screen- 
playing. Russell Hughes is scripting the remake. 

Boris Vermont, in charge of foreign versions at 20th-Fox, won one 
of the American Film Assembly’s Golden Reel awards in Chicago for 
his “The Man I Never Saw,” dealing with American-sponsored Athens 
College in Greece. Film was a gift by 20th to the college. Vermont, 
in 1953, won an Academy Award for producing the art short, “Light 
in the Window,” and he rated a nomination in 1954... Richard Gordon 
of Renown Films to London and probably also Germany .. . Motion 
Picture Export Assn. may have to decide on which U. S. films should 
go into the Berlin film fest. Too many nominations. 

Foreign billings of 20th-Fox are still outrunning the domestic take. 
Company last week racked up $1,100,000 in overseas rentals whereas 
domestic continued at around $859,000. Situation is expected to change 
as “Carousel” and “Man in the Grey Flannel Suit” make themselves 
felt. 

White Cloud, Mohawk Indian touring upstate New York on a pre- 
sell for “Mohawk,” is a real motion picture veteran having appeared 
with Pearl White in “Perils of Pauline’ 43 years ago, White Cloud is 
estimated to have stunted and played small parts in about 4,000 films. 
He does a knife-throwing act, with Lillian Walker also a Mohawk 
Indian, as target, on the present swing, part of bally for the 20th film. 

Didn’t Metro’s News-of-the-Day nix a savings bond trailer starring 
Grace Kelly in which she urged all and sundry to save their pennies, 
etc., etc.? Pitch didn’t sound right from Her Serene Highness . 
Emile J. Lustig due back from Germany ... John G. Frayne at the 
SMPTE luncheon Monday (30): “The Russians did invent television, 
but we had to import a Russian to make it work.” .:. Donald Hen- 
derson, 20th-Fox treasurer, to South Africa after the stockholoders 
meet May 15... TV distribs (three of ’em) continuing their talks with 
20th re the company’s film library. ; 

Richard Carlton, eastern sales topper of UM & M, tv film distribut- 
ing outfit, to become v.p. of Trans-Lux Television. He'll head up 
sales. T-L TV has the Encyclopedia Britanica library for tv. Carlton will 
work under Richard Brandt ... Anyone remember Eidophor, tlie color 
theatre-tv system? 20th says it’ll be shown to the trade “soon.” 

A producer, so the gag goes, got the disastrous news: his new picture 
opened in Chicago to a gross of $6 for the day. He had recovered 
by the time a friend asked how things were going. “Not bad,” said 
the epic-maker. “My new picture opened in Chicago and we grossed 
$9” .. . David O. Selznick office taking “A Bill of Divorcement” out 
of mothballs for a run at the 72d Street Playhouse. John Barrymore 


and Katharine Hepburn topped the cast of the 1931 entry. : 
Lyall Stewart appointed distribution officer and U. S. rep in the 
N. Y. office of the National Film Board of Canada. 
ithe Board since 1951. : 
| UA veep Max E. Youngstein may sneak a week in Israe) following 
| his Rome and Madrid powwows on current productions abroad. 


He’s been with 
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released it in conflict with Walt Disney’s production of the same | 
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~ Men Top Buyers of Film Tickets 


Ridley Park, Pa., May 1. 

A recent analysis of market trends in the United States, con- 
ducted by Sindlinger & Co., shows that males are buying tickets to 

For years theatre audiences were 
But since the middle of last October, 
with the exception of one week, the ratio has switched the other 
way, according to Albert Sindlinger. 

The researcher stated here that’ Holy Week and Easter Week 
‘brought the lowest femme attendance ever recorded since his 
organization began in the survey field in 1941. 

The male frequency of theatre-going hasn’t stepped up; it’s sim- 
ply that the femmes aren’t buying films the way they used to. 
Sindlinger was asked. 


theatres more than females. 
60° femme and 40% men. 


How come? 
He said he found that the lady 


dose of product that has its emphasis:on raw-boned material and 
she’s rebelling. Scenes of brutality and other harsh subject matter 
are discouraging the femme patronage, according to Sindlinger. 


CINDLINGER & C0. 


Ridley Park, Pa., May 1. 

Housed in two pint-sized, low- 
overhead buildings in this suburb 
of Philadelphia 
Co., a Statistical company aiming 
to solve the mysteries of the box- 
office and convince the film indus- 
try that such an objective can be 
achieved. With an office staff of 


EEN ‘AT HOME’ 


is Sindlinger & |} 


FANS’ FACTS FACTORY 





+ 





Manhattan Tent's Apathy Rapped; 
Host to Variety Clubs Convention, 


| But Strictly Not on the Job 


* With the Variety Clubs Interna- 





‘HAPPY FELLA ROBSON: 


of the house is getting an over- 





theory that 





Check of 49 Dailies Proves 
Special Film Sections Rare 


dollars. 


Tho Quite Common in Video ‘::3:"" 


Special i 
bustin’ out in newspapers through- , 
out the country while only on rare | 
occasions do the papers carry spe- 
cial moving picture sections. Film 
news is generally confined to regu- 
lar Sunday amusement sections in 
contrast to the separate VIP treat- 
ment accorded tv in specially-edit- 
ed supplements. 


The tv sections, in the main, are 
issued weekly. They contain com- 
prehensive program listings for the 
week as well as news and features 
of current and upcoming video en- 
tertainment. The sections, in many 
cases, are so devised that they can 
be pulied out and held in the home 
for ready reference during the 
week. 

Out of 49 newspapers surveyed 
by the field press representatives 
of major film companies, as many 
as 37 carried weekly tv sections. 
Many newspapers, the survey indi- 
cates, also carry special promotion- 
al tv sections tied in with dealer 
and department store ads for tv 
sets. Motion pictures seldom are 
involved in similar tieups. A local 
film premiere or sectional location 
shooting occasionally brings about 
a film company alliance with the lo- 
cal business community. 

_In addition to the special sec- 
tions, television is* obtaining con- 
siderable additional support by an 
increase in advertising either by 


television sections are + 





the local station or by the sponsors. 
Tv advertising confined specifically 
to calling attention to program- 
ming as contrasted to set sales has 
increased by as much as 200% in 
some cities, according to replies re- 
ceived from the field press reps. 
The increase in tv advertising is 
general throughout the country, 
re in percentage from city to 
city. 


During Wilk Era 
WB Bankrolled 
0 B’way Lesits 


Film companies are moving into 
legit production, Metro’s move in 
that direction having been dis- 
closed last week. But no prece- 
dents are being set. 

Jacob Wilk, eastern story editor 
for Warners until he resigned in 
1952, notes that WB financed up- 
ward of 50 plays over the years. | 
Exec was a party to the so-called 
(John) Wharton-Wilk plan under 
which, via negotiations with the 
Authors’ League, a film company 
could open the door to screen 
rights to a legiter prior to its pro- 
duction. Before this, there could 
be no such advance understanding | 
concerning screen adaptation. 

WB practice was to provide the | 
financing and take over 50% of | 
the show. Company’s most remark- | 
able experience was with “Three | 
Men on a Horse,” in 1935. Cost | 
of opening, with Shirley Booth and | 
Sam Levene in the leads, was | 
$9.200. WB's share of the profits | 
ran to nearly $400,000. 
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lumbia, 





Hollywood, May 1. 


Paramount, which currently has | the screen advertising field and the | Gardner, 


touched its own postwar record, | 


38 and 129 interviewers in the | 
field, Albert Sindlinger, president | pendent producers was described 
of fhe organization, operates on the | as a “healthy sign” by Mark Rob- 
the person-to-person | son, who in 
approach to the public can provide 
information about pictures that the 
trade hasn’t had through the years 
but that could be converted into | complete 


and do they want to see it? 
are the influencing factors? 
Has 600 Theatres ‘ 
Sindlinger’s clients include Co-| in a better finished product, citing, 
Universal, 


WEE EF ORL | raehes st the United Paramount 


Metro’s “welcome mat” for inde- 


association with F. 
Hugh Herbert, represents the latest 
outside package to enter the M-G 
orbit. With Metro providing the 
financing, Robson and 
Herbert will co-produce ‘The Lit- 


He offers a set of answers, for ex- | tle Hut,” which will begin shooting 
ample, to these questions: 

Who among the public are going 
to the film theatre frequently and 
What 
heard about any particular picture, | 


iin England July 1. 

Robson, who will direct the film, 
termed Metro’s acceptance of the 
indie as an example of ‘“‘new blood” 
being introduced “by the last of 
| the giants” to hold out against out- 
side deals. He felt in general that 
|'an indie’s stake in a film results 


have they 


Which 


as examples, the recent successes 
of pictures emanating from inde- 
pendent sources. 


Paramount, 


Cole Theatres, various outfits in| The film version will star Ava 


Stewart Granger, and 


Council of Motion Pic:ure Organi-| David Niven and will be filmed in 
|zations. The exec is in the red but | Spain as well as London. Robson 


| usually the 


| tional holding its annual conven- 
|tion in New York May 9 to 12, the 
N. Y. unit—Tent 35—is making a 


| ABOUT M-G INDIE DEAL 32 tier east 'supor 


politan area membership. The 
Go‘hamites, although associated 
with the host unit, have so far 
given the cold shoulder to the an- 
nual get-together. Out of 600 reg- 
istrations received, barely a hand- 
ful are from N. Y. A total regis- 
tration of 1,000 is expected by con- 
vention time. 

Martin Levine, convention chair- 
man, and Harold Klein, chief barker 
of Tent 35, rapped the membership 
for its apathy at a luncheon Friday 
(27) and made an impassioned plea 
to the New Yorkers to support the 
convention. Both had an assist 
from Myron Cohen, who after fin- 
ishing his comedy stint, turned 
serious in urging members to back 
the annual meeting. 

Unlike out-of-town Variety Clubs, 
focal point of local 


‘Show business activities, the N. Y. 


six films shooting, is continuing , hopes to operate profitably shortly. | left for London Monday (23) fol- | 
high level production with 12 more | He reports his 600 present theatre | owing a press luncheon at Sardi’s, 


films slated for lensing in next 
seven months. 
Five will start in June which, | 


clients should be increased to 1,500/N. Y. Herbert leaves for London 
or 2,000 within the next six wecks. | this week to assist in the pre-pro- 
Sindlinger & Co., visited by this | quction chores. 


Under the deal 


with two carryovers, will give stu- | home office VaRteTy reporter over | with Metro, Robson and Herbert 
dio new activities record of seven | the past week, is a mass of coded | share the profits 50-50 after re- 


|e 


films before cameras at one time. |! 
No May starters. | 


FHF ooe 





ndex cards teeming with data, | coupment of the production and 
(Continued on page 17) 


distribution costs. 
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‘Commandments’ Stratospheric Sights 


[ Barney Balaban Talking of Possible $50,000,000 Gross for DeMille ] 





About to emerge as the costliest enterprise in 
film industry history, if not all show business, is 
Cecil B. DeMille’s “The Ten Commandments.” 
When the final tally is in (the producer is now 
polishing off the epic and figures on a public un- 
veiling next November) the budget will be in the 
area of $12,000,000, give or take a half million. It 
reportedly started out as a $6,000,000 production. 

Paramount, partnered with DeMille in the 
project, is making with the big talk about gross 
potential. At least $50,000,000, says Par prez 
Barney Balaban. Disinterested economists who 
haven’t onceovered any of the footage can’t agree 
or disagree but they’re intrigued by the scope of 
the investment and will be keeping a sharp lookout 
on the outcome. For while the economics involved 
so far are unprecedented, they want to know just 
how much the global market can yield. “Gone 
With the Wind” has reaped close to $50,000,000 in 
worldwide film rentals. But this has taken 15 years. 
And nothing else has come close to it, the second 
being 20th-Fox’s “The Robe’”’ at $30,000,000. 

DeMille started rolling “Commandments” in Sep- 
tember, 1954, and expectations were that the price 
tag would be about $6,000,000. But the producer- 
director is a stickler for for accuracy and his stand- 
ards are high. Literally thousands were employed 
during location work in Egypt and Israel. The en- 
tire Par studio was taken over when the lensing 
shifted to Hollywood; other production companies 
had to suspend operations or move elsewhere. The 
costs mounted. 

Next: The Jury 

With “Commandments” now being readied for the 
ticket-buying jury, Par is pulling all sorts of 
switches in the sales and promotion departments 
designed to assure a moneywise sound verdict. A 
separate department has been established under 
Charles Boasberg, former worldwide sales head of 
2KO, to lasso theatre dates. Seven so far have been 
set, including New York’s Criterion and the Warner 
Beverly on the Coast. Film will be shown on a 
roadshow policy with intermissions between each 
performance ¢nd at. admission prices of at least 
$3.50. In the case of “Commandments,” pictures 
will cease as the poor man’s entertainment, the tall 
tariff being required if Par is to come out on top. 

As for reaching the public, Par has drawn an 
elaborate program that will reach, it’s hoped, every- 
one with the exception of those out of contact with 
the world. Coordinator of the operation is Maxwell 
(Mack) Hamilton, a public relations specialist who 
is new to the film industry. As éxplained by Jerry 
Pickman, Par’s ad-pub v.p., the fact that Hamilton 
hasn’t been acquainted with the business is signifi- 
cant for, it’s believed, he ought to’ come up with 
a fresh approach and avoid the traditional bally 
cliches, “We want to hit all of the public and not 


By GENE 


: Vincent 
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just the regular motion picture-goer,” states Pick- 
man. 

Actually, the “sell” on “Commandments” began 
when the feature went into work with staffers in- 
structed to work on it alone. Now Par is moving 


!Shor’s. The 


' cri ics—brings 


into the homestretch with a four-part blueprint for | 


the campaign, each in elaborate detail, and person- 
nel additions are being taken on in New York and 
the Coastgto handle the tollow-through. 

Part 1 is public relations, comprising, a speaker's 
bureau, house organs, editorial and news column in 
the lay press, public service and radio-television 
news programs, direct mail, special features in 
selected publications, displays of research, trade and 
technical publications and the labor press. All are 
to be used, it’s said, to get across the message. 

Part 2 is the prestige and cultural phase. Under 
this, the U. S. State Department and foreign govern- 
ments will be asked to assist in the global pitch, 
as will churches and synagogues, women’s groups, 
foreign cultural groups, libraries, museums, ete. 

Part 3 is the entertainment world with Samuel J. 
Friedman as director of the promotion. The outlets 
include the national and fan magazines, the amuse- 
ment pages, radio and tv generally, film trade press, 
theatres, industry crafts and unions, Coast and N. Y. 
correspondents of the foreign papers, review boards 
and syndicates. 

Part 4 embraces theatre merchandising. 

All of this is a tall order, of course. How much 
can be accomplished remains to be seen. One of 
the great film campaigns of recent years was the 
one conducted by Charles Einfeld for CinemaScope 
and “The Robe.” Par is out to top it, 

DeMille at 75 

Anent the cash outlay for the “sell,” this can’t 
be measured at this time. But if the ads are to be 
commensurate with the production budget, and the 
anticipated gross, well, they'll be “colossal,” too. 

“Commandments” was produced in the double- 
frame Vistavision process, meaning two frames of 
film exposed instead of the usual one in the photog- 
raphy and ditto in the projection. Charlton Heston 
plays Moses and others in the cast are Yul Brynner, 
Anne Baxter, Yvonne De Carlo, Debra Paget, Nina 
Foch, Edward G. Robinson, Sir Cedric Hardwicke, 
Price, John Carradine, John Derek and 
Olive Deering, Henry Wilcoxon is associate pro- 
ducer. 

As for DeMille, he’ll turn 75 soon but it’s not 
time to retire. He’s already set plans for another 
picture to follow “Commandments,” this to be “The 
Buccaneer” in association with Wilcoxon, who'll be 
given full producer’s credit, and Brynner, who's to 
be star and director. This will be the first time 
DeMille will not be his own producer and director 


in his 43 years of film-making but “Buccaneer” will | 


be made under his aegis. 


unit has had difficulty in obtaining 
year-round support. Except for a 
few dedicated industryites, the ma- 
jority of the members take little 
part in Tent 35’s program. Lack 
of support forced Tent 35 to relin- 
quish ils permanent headquarters 
in the Hotel Piccadilly and to re- 
sort to monthly luncheons at Toots 
luncheons, for the 
most part, are poorly attended. 
Only a special one—such as the 
recent one honoring the N. Y. film 
out a crowd and 
this is accomplished via the aid 
of the film companies who feel ob- 


‘ligated to take a table for certain 


functions, particularly ones honor- 


ing newspapermen. 


Despite the many handicaps, 
Tent 35 has not lagged in support- 
ing its pe. charity, the Variety Club 
Foundation to Combat Epilepsy. 
The local Tent has raised beau- 
coup coin and is actively involved 
in aiding research in epilepsy, sup- 
porting a clinic at Columpbia-Pres- 
bylerian Hospital, and fighting for 
the rights of epileptics. 


Home Vs. Visiting 
Ballyhooligans 
Stir Up Mad 


Increasing antagonism 3s mount- 
ing between film company pub-ad 
departments and independent pub- 
licists hired by outside producers 
releasing through the major dis- 
tributors. The feeling is especially 
high in companies which have only 
recently started to handle the 
product of indie film-makers. 

Accustomed to formulating their 
own pub-ad campaigns without out- 
side interference, the veteran staff- 
ers of the major outfits resent the 
intrusion, advice, and second-guess- 
ing of the indie flacks. They’re 
burned, too, at the duplication of 
effort and the Jack of coordination. 
It’s charged that the outside drum- 
beaters, rather than contributing 





|new ideas or aiding the overall 


campaign, “do more harm than 
good” in their roles as watchdogs 
for the indie producers. 

One pub-ad exec went so far as 
to term the outside ballymen as 
“parasites” whose only contribu- 

(Continued on page 18) 


Outside Public Relations 

+ 9 
Work on ‘Commandments 

In addition to hiring Maxwell 
Hamilton as coordinator of “Ten 
Commandments” promotion, Para- 
mount is set to employ three, and 
possibly four, outside public re- 
lations firms to work on the pic- 
ture. 

Cost to Par will be about $100;- 
' 000. 
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The Man Whe Knew 


Too Much 
(V’VISION—SONGS—COLOR) 





Hitchcock pulling suspense 
strings. Good thriller with 
James Stewart, Doris Day. 
Strong b.o. prognosis, 





Hollywood, May 1. 
Paramount release of Alfred Hitchcock 
roduction. Stars James Stewart, Doris 
Yay; features Brenda de Banzie, Bernard 
Miles, Ralph Truman, Daniel Gelin. Di- 
rected by Hitchcock. Screenplay, John 
Michael Hayes; based on story by Charles 
Bennett, D. B. Wyndham-Lewis; camera 
(Technicolor), Robert Burke; editor, 
George Tomasini; score, Bernard Herr- 
mann; “Storm Cloud Cantata” by Arthu: 
Benjamin and Wyndham-Lewis; songs. 
Jay Livingston, Ray Evans. Previewed 

April 23, 56. Running time 119 MINS. 
Ben McKenna 
Jo McKenna 
Mrs. Drayton 


phase Bi apie Doris Day 


Brenda de Banzie 


cee eee ee 


Mr. Drayton «csicoevervsess Bernard Miles 
Buchanan news Fouts we Ralph Truman 
Louis Bernard ..cccccctos: Daniel Celin 
AIMPAEBAGOL 06.62 cdo avcces Mogens Wieth 
Wak PATTON 2. ccccviccecs Alan Mowbray 
Jami Peterson <.cccoeses Hillary Brooke 
Hank McKenna ......-- Christopher Olsen 
Rien—-Assassin .....20.:+ Reggie Nalde! 
Po A”. Ry ore re re Richard Wattis | 
TE) osm «qa al dees @ we Noel Willmen 


Alix Talton 
Yves Brainville 
Carolyn Jones 


Helen Parnell 
Police Inspector 
Cindy Fontaine 





With 
the suspense strings, “The Man 
Who Knew Too Much” is a good 
thriller of boxoffice potential. Star 
team Of James Stewart and Doris 


_Jamés Stewart | 
'as a neurotic young woman with a] Jackie . 

“past” who returns to her small) Harry Adkins 
“con- | 
'form,” gives an okay performance | Tarzan 


Alfred Hitchcock pulling | 


doubting “Hilda Crane” ag an en- 
try that'll appeal to the femme 
sector of the audience, though 
quality-wise it leaves a lot to wish 
for. It’s initial venture of an 
alumnus of CBS radio and video, 
Herbert B. Swope Jr. serving as 
film producer. 

In color and CinemaScope, pic- 
ture has a slick veneer and an at- 
tractive cast. Samson Raphaelson’s 
old play, offers only sporadic ex- 
citement in a sea of dialog and 
has been adapted and directed by 
Philip Dunne with a modified im- 
agination. The _ so-called Dunne 
| “touch,” which has been in evi- 
| dence in virtually every picture 

he’s made, is unhappily and 
| strangely lacking in this one. 
Jean Simmons, looking attractive 





| hometown determined to 


it’s difficult to extend her 
|sympathy. Also, her 
aren't always flattering. 


treatment never comes off on the 
screen. Just about every trite sit- 
uation in the book has been thrown 
into the script, and Miss Simmons 
'suffers through a_ succession of 
'melodramatic situations from be- 


Day means wicket business, t00.| i, giscovered by her husband in 
Playoff should be profitable. ‘another man’s hotelroom to at- 

Hitchcock backstops his mystery | tempting suicide. If her behavior 
in the colorful locales of Marra-|on the whole is strange, it’s all 
kesh in French Morocco and in| very conveniently explained by the 
London. While drawing the foot-| fact that her mother didn’t love 
age out a bit Jong at 119 minutes. | her as a child. 





he still keeps suspense working at | None of the characters in “Hilda 


all times and gets strong perform- 
ances from the two stars and other 
cast members. Incidentally, Hitch- 
cock did the same pic under the 
same title for Gaumont-British 
back in 1935. However, VistaVis- 
ion, Technicolor and plot updating 
give it a brand spanking new look 
for present-day audiences. 

Stewart ably carries out his title 
duties—he is a doctor vacationing 
in Marrakesh with his wife and 
young son. When he witnesses a 
murder and learns of an assassina- 
tion scheduled to take place in 
London, the boy is kidnapped by 
the plotters to keep the medico’s 
mouth shut. 

Stewart's characterization is 
matched by the dramatic work con- 
tributed by Miss Day as his wife. 
Both draw vivid portraits of tor- 
tured parents when their son is 
kidnapped. Additionally, Miss Day 
has two Jay Livingston-Ray Evans 
tunes to sing, “Whatever Will Be” 
and “We'll Love Again,’ which are 
used storywise and not just 
dropped into the plot. Same goes 
for “Storm Cloud Cantata” by Ar- 


thur Benjamin and D. B. Wynd-| 
ham-Lewis, conducted by Bernard , 


Herrmann in an Albert Hall scene 
in which the assassination is at- 
tempted. 

Young Christopher Olsen plays 
the son naturally and appealingly. 
Scoring strongly as the kidnappers 
and plotters are Brenda de Banzie 
and Bernard Miles. Ralph Truman, 
Scotland Yard official; Daniel 
Gelin, the secret agent who is mur- 
dered; Reggie Mald:r, the assassin; 
Yves Brainville and Mogens Wieth 
are others doing well. Alan Mow- 
bray, Hillary Brooke, Alix Talton 
and Carolyn Jones contribute an 
amusing sequence as London 


friends who make things difficult | 


for the doctor’s search for his son. 
John Michael Hayes’s dialog 


fashioned from a story by Charles 
Bennett and D. B. Wyndham-Lewis. 
Color lensing by Robert Burke is 
another entertainment factor in the 
film and the background score by 
Bernard Herrmann abets the sus- 
pense unfoldment. Brog. 


Hilda Crane 
(COLOR-C’SCOPE) 





Soap opera pitehed to wide- 
screen and femme audience. 
Indifferent b.o. outlook marks 
Herbert Swope Jr. debut as 
film producer. 





20th-Fox release of Herbert B. Swope 
Jr. produttion. Stars Jean Simmons, Guy 
Madison, Jean Pierre Aumont; features 


Judith Evelyn, Evelyn Varden, Peggy 


Knudsen, Gregg Palmer, Richard Garrick, 
Jim Hayward. Directed by Philip Dunne. 
based on play by 
(Color by 
David | 


Screenplay, 
Samson 
DeLuxe), Joe 
Bretherton: 


Dunne; 
Raphaelson; camera 
MacDonald; editor, 
music, David Raksin. 


MINS. 


Hilda Crane 
Russell Burns ........ 
Jacques De Lisle... 


ER Si na ae lagna Judith Evelyn 
errr Evelyn Varden 
Nell Bromley ........... Pegzy Knvdsen 
RL. 2 kn dpe akeesee sce’ Gregg Paimer 
Bi, ROND Zi ciccccccce Richard Garrick 
Mr. Small peweenes atesees Jim Huyward 
I ne aa Sandee Marriot 
CRONE Lcidivercxeces’s oes 

Maid sine eine ddbabeheoumend Helen Mayon 
RES per reaper Blossom Rock 
PEE SoG towgucotehinagksive eeu Jay Jostyn 





Since this kind of weepy, ago- 
nized romance has paid off hand- 


somely. for 


| Crane” are particularly likable or 
| believable. There’s Guy Madison 
as the husband with guilt feeling 
about his late mother; Jean Pierre 
Aumont as a French wolf who 
weaves some sort of strange spell 
on Miss Simmons; Judith Evelyn 
as Mrs. Crane, who disapproves of 
her daughter’s way of life, and 
Evelyn Varden as Madison’s moth- 
er who wants to stop the marriage. 
They all try hard without being 
able to contribute more than just 
superficial portraits. 

Scene where Miss Varden offers 
Miss Simmons $50,000 not to go 
through with the marriage borders 
on farce. Miss Varden altogether 
can’t make up her mind whether 
she’s there as a heavy or for com- 
edy relief. Peggy Knudsen as Miss 
Simmons’ friend is fresh and cute. 

Even nonsophisticates may won- 
der why 20th bothered making 
“Hilda Crane.” Yet,.as a repeat on 
a long line of dated melodramas, 
it may be appreciated. Some may 
find Miss Simmons’ soul-searing 
suffering an inducement to wet 
their handkerchiefs, which rates as 
enjoyment, too. 

Dunne’s script, surcharged with 
| frustrated romance in the Helen 
Trent tradition, is on the soap op- 
era level and the direction matches 
it. De Luxe color is good and some 
of the sets are impressive. Joe 
MacDonald’s lensing keeps in mind 
that this is a tour-de-force for Miss 
Simmons whose closeups \ appear 
frequently, Hift. 














Le Couturier De Ces 
Dames 


(FRENCH) 
Paris, May 1. 





° PS | Camera, 
stands out in the good script he | 


; Pre- 
viewed April 25, °56, Running time, 87 | 


Jean Simmons 
Guy Madison 
Jean Pierre Avment 


Don Shelton | obvious. 


_Cinedis release of Cite Film produc- 
tion. Stars Fernandel, Suzy Delair. Di- 
rected by Jean Boyer. Screenplay, Boyer, 
Gerard Carlier, Serge Veber, Jean Manse; 
— reg ie “es Christian 
yaudin. aris, Paris. nnin 

| 90 MINS, ” [= 
Fernand ..... paa6 eek cout cease Fernandel 


Adreienne ...........-.......Suzy Delair 
| Model .... cco eeececees Francoise Fabian 
Count .....cceees Cecereeees Robert Pizani 
ONO Ws0es tune es canseecscin te Berval 





| 
| 


| Since the unprecedented success 
|of Fernandel in “The Sheep Has 
Five Legs,” U.S. distribs have been 
looking for the likely followup. 
| This does not seem to be it. 
Tailormade to suit the comic's tal- 
ents, it casts him as a cutter who 
| inherits an haute couture establish- 
/ment and runs it without his jeal- 
| ous wife’s knowledge. Basically a 
| bedroom farce, this leads to squab- 
| bles as both take up with others. 
| However, face to face in a nitery 
\they realize it is still each other 
they want and ditch their respec- 
tive suitors to get together again. 
|. Fernandel and Suzy Delair bur- 
| lesque their roles of husband and 
| wife while a few comic scenes 
;ensue. Plenty of pulchritude is 
trotted out during the model se- 
| quences. 
,and heavyhanded swipes at Gallic 
,Imsouciance and at the gayer ele- 
; ment in couture circles are rather 
_ On the Fernandel mon- 
| icker, this could be of value in the 
_U. S. for dualer spots but it lacks 
(the more versatile and unusual 
comic touches needed to make this 
al arty possibility. Lensing, di- 


powdered soap flakes | rection, editing are just passz 
over the years, there’s perhaps no << . aus pecoenie. 


Mosk, 


However, the clowning: 


that only occasionally catches aj} re 
| sense of realism. She’s at her best | 7ejaa 


when slightly tipsy. On the whole | Peaches 
much | Bartender 


costumes | Henry 


As in the unsuccessful play, the | 


Revolt of Mamie Stover 
(C’SCOPE—SONGS—COLOR) 


Commercial film about a com- 
mercial dame in Hawaii. 


Hollywood, May 1. 

20th-Fox release of Buddy Adler pro- 
duction. Stars Jane Russell, Richard 
Egan, Joan Leslie; teatures Agnes Moore- 
head, Jorja Curtright, Michael Pate, 
Richard Coogan, Alan Reed, Eddie Fire- 
stone, Jean Willes, Leon Lontok. Di- 
rected by Raoul Walsh. Screenpiay,. Sya- 
ney Boehm; from the novel by William 
Bradford Huie; camera (De Luxe Color), 
Leo Tover: editor, Louis Loeffler; music, 
Hugo Friedhofer, conducted 
Newman: songs, ‘Tony Todaro, 
Johnston, and Paul Francis Websteit 
Sammy Fain. Previewed April 30, ‘56. 
Running time, 93 MINS. 
Mamie Stover J : 
Jim Richard Egan 
| Annaiee a OS sas bbe Ge ble 5 ee ee ae 
| Bertha Parchman......4 Agnes Moorehead 





Michael Pate 
Capt. Eldon Sumac....... Richard Coogan 

Alan Reed 
Eddie Firestone 
Joan Willes 
Leon Lontok 
Kathy Marlowe 
Margia Dean 
ah 6. b.6 6h eee Jack Mather 
“Red” Morgan 
John Halloran 
Anita Dano 


eo 


So ae.) ar 
) BEMOMOCE oo eeeet veces 


|} Hula Dancers ...Naida Lani. 
| Dance Hall Girls .Dorothy Gordon, Irene 


Bolton, Merry ‘Townsend, 
Claire James, Sally Jo 
Todd, Margarita Camacho 


2nd: Bartemaer .. wcswisace Carl Harbaugh 
Photographer Richard Collier 
Hawaiian Cop Max Reid 
Hawaiian Waitress....Mary Lou Ciifford 
Waitress Eugenia Paul 
Hostess Janan Hart 


Even with a Production Code 





cleanup, “The Revolt of Mamie 
Stover” still has its naughty impli- 
cations. Therein lies its prospects. 
Jane Russell is Mamie and cus- 
tomers will make of it what they 
will. It’s a commercial pic about a 
commercial lady. 

It was no easy matter for scripter 
Sydney Boehm to tone down Wil- 
liam Bradford Huie’s outspoken 
novel about a gal who applied 
assembly-line, time-card methods 
to the oldest profession. The story 
compromises that result are oKay. 
Robust direction by Raoul Walsh 
keeps the Buddy Adler production 
on a generally entertaining road. 
The roduction is attractively 
glossed in De Luxe Color and 
CinemaScope, showing off cast and 
the lush isiand locales effectively 
under Leo Tover’s lensing. 

After Mamie’s booted out of San 
Francisco for working a confidence 
game, she hies herself to Honolulu 
where a dance hostess job awaits. 
So does a fortune, because Mamie 
knows how to make her curves 
grind out dollars. She becomes the 
belle of the islands. She adds fur- 
ther to the fortune that is in the 
making by buying real estate un- 
loaded cheaply in the panic that 
followed Pearl Harbor. That obses- 
sion for money doesn’t get her 
love, though, and the compromise 
ending finds her giving the coin 
away to return to Mississippi, the 
state of her origin. 

Physically and acting-wise, the 
Mamie character is a breeze for 
Miss Russell. Costar Richard Egan, 
socialite-writer who meets Mamie 
aboardship enroute to the islands 
and comes to love her, but not 
enough to forgive her money drive 
and the way she earns it, does his 
work well, too, as does Joan Les- 
lie, in briefly as the society girl 
who loves him. 

Agnes Moorehead is a standout 
as the tough dancehal! proprietor 
who makes her girls toe the line. 
Also good are Jorja Curtright, 
Mamie’s friend; Michael Pate, sad- 
ist enforcer of Miss Moorehead’s 
rules; Richard Coogan, an officer 
on the make for Mamie; Eddie 
Firestone, pint-sized sailor in a 
running gag through the footage; 
Alan Reed, Jean Willes, Leon Lon- 
tok and others. 

Hugo Friedhofer’s score is ex- 
cellent, and there are two good 
songs, “If You Wanna See Mamie 
Tonight” by Paul Francis Webster 
and Sammy Fain, and “Keep Your 
Eyes on the Hands” by Tony To- 
daro and Mary Johnston. Former 
number has been RCA-recorded by 
the Ames Brothers. 

Editing, are direction and other 
technical assists are firstrate. 





Brog. 
Star of India 
Featherweight script and 


wooden acting, makes indiffer- 
ent second feature. 





release of Raymond 
Stars Cornel Wilde, 
Jean Wallace; features Herbert Lom, 
Yvonne Sanson. Direeted by Arthur Lu- 
bin. Screenplay, Herbert Dalmas; camera, 
C. Pennington Richards; editor, Russell 
Lloyd; music, Muir Mathieson. Previewed 
April 25, ’56, Running time, 84 MINS. 

PIOEMD op ccsecespeves seseece Cornel Wilde 
Katrina Jean Wallace 


United Artists 
Stross production. 


eee eee ee ee ee 


be dacchéeidatktes Herbert Lom 
Madame de Montespan....Yvonne Sanson 


SEE ca ik sdacect cakoneereded John Slater 
, OO errr ere Walter Rilla 
NN ER II PCO, Basil Sydney 
Captain ....0.. Ap eedeensnae’ Arnold Bell 





In color by Technicolor and 
scenery by Europe, producer Ray- 
mond Stross, via a tieup with 


Rome’s Titanus Studios, has manu- 





factured a swashbuckler that buc- 
kles into unintentional giggles. For ' 


by Lionel ; Case, 
Mary |cleavage, an innocent map and a 


Jane Russell | among 


' awhile, “Star of India’ could be 
mistaken for a spoof of other mo- 
tion pictures about 18th century 
cavaliers and bosomy heroines— 
ala “Fan Fan the Tulip’— but at 
the windup there’s no doubt that 
this Cornel Wilde-Jean Wallace co- 
starrer has to be taken straight. 


The Herbert Dalmas - script 
doesn’t have anything to say on 
its hackneyed theme. Wilde, hip- 
| booted, lace-frocked, has his for- 
;tune filched and later redeemed. 
| Miss Wallace, as the doll in the 

demonstrates neck-bending 





| Steel-trap mind. It turns out that 
|she’s a spy for Holland, living 
the even-then decadent 
| French nobility. With Wilde tight- 
lipped and troubled in his search 


Jorja Curtright |for an emerald known as the Star 


|of India, and Miss Wallace perfect- 
'ly wooden as the femme fatale, it’s 
| all very square. 

The villain, essayed by Herbert 


Lom, makes the most sense. He 
robs. Wilde of his house and 
fortune, with the full knowledge 


and consent of the self-indulgent 
Louis XIV, when the victim is 
away fighting for France, Lom has 
an odd love for siamese cats, pre- 
ferring them to women and in a 
character portrayal bordering on 
the psychotic he manages an arch 
charm that contributes the pic- 





ture’s one characterization dimen- 
sion. 

_ Chase scenes across the country- 
Side (it might, have been either 
France or Italy) are beautiful and 
the movement of the horses and 
actors are nicely conceived though 
the color sometimes becomes a mite 
Matnieson’s musical 
score is workaday, exceeding the 
sentimental scenes in sentimental- 
ity and the action in its own brand 
of symphonic violence, Art, 


The Maverick Queen 
(NATURAMA—SONG—COLOR) 


fuzzy. Muir 








Introing Republic’s anamor- 
phic system. Acceptable Zane 
Grey western feature for reg- 
ular outdoor playoffs. 


; Hollywood, April 30. 

Republic release of Joe Kane produc- 
tion. Stars Barbara Stanwyck, Barry Sul- 
livan, Scott Brady, Mary Murphy; fea- 
tures Wallace Ford, Howard Petrie, Jim 
Davis, Emile Meyer, Walter Sande. Di- 
rected by Kane. Screenplay, Kenneth 
Gamet, DeVallon Scott; based on the 
Zane Grey novel; camera (TruColor), 
Jack Marta; editor, Richard L. Van Enger; 
score, Victor Young; song, Ned Washing- 


ton, Young; sung by Joni James. Pre- 
viewed April 27, ’56. Running time, 90 
MINS. 
eee Barbara Stanwyck 
6 RES Ss ee eas Barry Sullivan 
i i, EE ETE RSE. Scott Brady 
EMGY. BO osc eccrussviceses Mary Murphy 
FORCE re Wallace Ford 
VS 5 ee esas Howard Petrie 
TEE narho oy Sc omcneae Jim Davis 
(EES ESP ee. Emile Meyer 
Sheritl Wilson «2. 0:00 us Walter Sande 
EET ee ao tod hale a we: George Keymas 
TOUEMOUER. ... sencccccsed John Doucette 
Peter Caliaher 20.0000... Taylor Holmes 
TE, | ok ss ao ov GE eso 0 Pierre Watkin 


Republic introduces its anamor- 
phic process, trade-named Natu- 
rama, effectively with this westérn 
feature. It shapes as acceptable 
fare for the regular outdoor mar- 
ket and should give a good acccunt 
of itself in those playdates. As for 
Naturama, it’s excellent, and the 
2:35 to 1 aspect ratio makes it 
adaptable to present squeezelens 
projection installations in any 
theatre. 

The familiar Zane Grey story, 
scripted by Kenneth Gamet and 
DeVallon Scott, was produced and 
directed on Colorado locations by 
Joe Kane, with the scenery coming 
across aS a visual asset to the 
standard western action that en- 
sues. Barbara Stanwyck, as the 
wicked lady of the title; Barry Sul- 
livan, the Pinkerton man who 
poses as a baddie to break up the 
Wild Bunch outlaw gang; Scott 
Brady, as Sundamce, early-west 
outlaw, and Mary Murphy, or- 
phaned owner of a ranch, answer 
up to all requirements of the star- 
ring parts and do their work well. 

The frontier drama moves along 
at a good action clip as directed 
by Kane with, as noted, the rug- 
gedly beautiful location sites doing 
their share to keep up interest in 
the -plot unfoldment. The title 
tune, by Ned Washington and Vic- 
tor Young, is effectively sung by 
Joni James, first behind the title 
cards and later as a story bridge. 

The Grey story tells of a South- 
ern-born woman who comes to the 
west and makes a fortune tieing in 
with outlaws while operating a 
hotél-saloon. She's doing okay until 
she falls for an undercover Pin- 
kerton man and sacrifices her life 
to save his so he can settle down 
with a pretty orphan who owns a 
struggling ranch. Wallace Ford, 
the ranch owner's double-crossing 
cook; Howard Petrie, leader of the 
Wild Bunch; Jim Davis, the real 
outlaw whose identity the Pinker- 
ton man assumes; Emile Meyer, 
Walter Sande, John Doucette and 
others provide satisfactory charac- 
terizations in the outdoor plot. 

Jack Marta uses his TruColor 








cameras expertly and the other 
technical support is good. Brog. 


aw ona 


While the City Sleeps 
Modernized “stop the press’ 


newspaper yarn; intelligence 
and authenticity plus strong 
names spell audience favor, 





Hollywood, May 1. 

; of a Bert Friedlo P e 
tion. Stars Dana Andrews, Seeces an. 
ders, Thomas Mitchell, Sally Forrest, 
Rhonda Fleming, Howard Duff, Vincent 
Price, John Rarrymore Jr., James Craig 
an@ Ida Lupino: with Robert Warwick, 
Ralph Peters, Larry Blake, Edward Hin- 
ton, Mae_ Marsh, Sandy White, Cclia 
Lovsky, Pitt Herbert, Vladimir Sokoloff, 
Produced by Bert Friedlob. Directed by 
Fritz Lang. Screenplay, Casey Rebinson 
from Charles Einstein novel: camera, 
Ernest Laszlo; editor, Gene Fowler Jr. 
music, Herschel Burke Gilbert. Previeved 
April 26, 1956. Running time, 99 MINS. 


RKO release 


POUL 's6-5 do cusbeuita peerbeishe Dana Alcrews 
MEEMREUNS ©... 5 0's 5. cee Oelidees. caer: ida f.upino 
Dorothy Vilete Seok vas e+» Rhonda Fieming 
Loving ........seesseese George Sanders 
Weta MONS 0 fhe cae ss Vincent Price 
SEL 5 +4 cesunthh wes Thomas Mitchell 
Naney ....ccccccscesseses- Saily Forrest 
NEEM. a 060 6d 6:6 able c Howard Duff 
EEN INNON 7... .'s wade teh-om sheik the oe James Craig 
Rae John Barrymore Jr. 
ea et a eee ee Robert Warv-rick 
BRR 6 ry rete oda ohn we sik Ralph Peters 
Police BOTHOGME iccce cov Larry Blake 
TAM ist os Raw ecek on oo Edward Eniton 
oe Bee Pee Mae Marsh 
Judith Fenton ..ccoicccsees Sandy White 
TR Re rar ee Celia Lavsky 
TUCIMNOE 23.5 Heels 6 ce eken. Pitt Herbert 
George Pilski ........ Viadimir Sokcloff 

The old-fashioned “stop the 


presses” newspaper yarn has been 
updated with intelligence and con- 
siderable authenticity, and further 
brightened with crisp dialog 
from the pen of Casey Robinson. 
Presence of an “all-star” cast of 
10 good marquee names also helps. 
. .Robinson’s. screen adaptation of 
of Charles Einstein’s novel weaves 
several story lines together. Among 
them are the murderous activities 
of a homicidal maniac, played by 
John Barrymore Jr.; a “Patterns”. 
like scramble for power among the 
top brass of a newspaper empire, 
after the top man dies; and a good- 
natured love story between the 
paper’s Pulitzer-prize winning top 
reporter, played by Dana Andrews, 
and Sally Forrest, the secretary of 
one of the contestants. 

When the empire’s chieftain, 
played by Robert Warwick, dies, 
his insecure playboy son, enacted 
by Vincent Price, decides to set up 
a new top exec post for grabs. Con- 
tenders are three; Tom Mitciell, 
the canny, tough editor of the key- 
stone paper; George Sanders, 
suave and ruthless head of the em- 
pire’s wire service; and James 
Craig, dapper photo bureau chief, 
who’s also playing extra-curricular 
footsie with the boss’ wife, Rhonda 
Fleming. 

Price lets it be known that the 
one to crack the wave of murders 
being committed by Barrymore 
gets the job. Sanders and Mitche!l 
commence heartily to cut each 
other’s throats, while Craig puts 
the pressure, literally and tigura- 
tively, on Miss Fleming. 

Mitchell enlists Andrews’ help 
and Andrews, in turn, enlists boy- 
hood buddy Howard Duff, a shrewd 
police lieutenant. Andrews and 
Duff use Miss Forrest as bait, but 
Barrymore: instead almost murders 
Miss Fleming in what used to be 
described as a “love nest,” across 
the hall from Miss Forrest’s apart- 
ment, before he’s caught. 

Mitchell sends Ida Lupino, San- 
ders’ oppertunistic gf. and the 
paper’s sob sister, to interview the 
intended victim, and she spots the 
real identity. With this, Price 
weakly gives Craig the top spot to 
quiet the scandal. Andrews te'!!s 
him off and hies off to a honey- 
moon with Miss Forrest, where- 
upon Price reverses himself, puis 
Mitchell in the top spot, and sencs 
Craig off on a worldwide “gooc- 
will” tour. At pic’s end, he’s pac- 
ing Andrews at the honeymoon 
hideaway to make him mana7zing 
editor, but Andrews, in a twist on 
“The Front Page,” muffles the 
phone to consummate his marriage. 

Plot intricacies are deftly inter- 
woven, with director Fritz Lang 
doing a topflight job of balanc:ng 
the ingredients without dragging 
the pace. Sex is treated humor- 
ously and lightly, with patches of 
sophisticated dialog highlight- 
ing the mutual yearnings of Miss 
Forrest and Andrews, as well as 
Miss Lupino’s harder-boiled a»- 
proach, Funniest scene in pic has 
Miss Lupino attempt to seduce a 
drunken and half-willing Andrews, 
on Sanders’ behest. 

Toplining cast works well to- 
gether, with each in turn geiting 
his inning. All are to be com- 
mended equally for skillful aciing, 
but Barrymore, perhaps hamvered 
by comparatively less footage, re- 
lies too much on eye-rolling his- 
trionics to get his dramatic poin's 
across, In bits, Warwick, Ralph 
Peters, Mae Marsh, Sandy White 
and Vliadimir Sokoloff are espe- 
cially praiseworthy. 

Lensing of Ernest Laszlo is of 
fine quality throughout and Her- 
schel Burke Gilbert's music is a 
definite asset, All other technical 
credits show careful craftsman- 





ship. Kove. 
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« People Will Be People 


In its comments quoted by VARIETY in an adjoining news 
story, the Boston Herald has wittily pointed up the prevalence 
in our day of group sensitivity to ridicule and the seeming ab- 
surdities to which this sometimes leads. Film producers (and 
broadcasters) will be the quickest to recognize and appreciate the 
cracks of the Boston editor. Unfortunately it is never as simple 
as his piece suggests since people persist in being people and do 
become offended when they think themselves affronted. Nobody 


has 


ever been able to eliminate this quaint form of human pride. 





Satire of those who object to satire because they find it ob- 
jectionable has been going on a long time. It’s probably part of 
the educational process of existence. Still the Boston editorial 
writer may have overlooked the reason for cops and nurses and 
others being anxious to be better respected. It could mean more 
money to them.-Or better treatment in public places! 





Group prestige is never divorced from individual prestige. Of 
course there are flannelmouthed cops but the tendency of 
“stereotype-perpetuating” authors is to make it seem like all 
cops are flannelmouthed. Or apply the same thought to a cou- 
ple of adventure-hungry nurses out on a recess with a couple 


of medicas, 





The sensitivity of human beings is notorious and often a bore. 
Still the least sensitive about themselves generally turn out to 
be those who most clearly belong to groups least subject to 
ridicule. Anglo-Saxon white Protestants turn out, run of mill, 
to be less aware of group insult than, say, Mexicans, politicians, 
labor union leaders, housemaids, or you name it. 





At one point in the campaign to educate authors not to go on 
repeating stale racial and group stereotypes, the Writers. War 
Board persuaded a number of radio and film scripters of crime 
melodramas to discontinue Italian names for their characters 
which thereupon became Robinson, Jones and Smith. Gang- 
sters were then antiseptic so far as Italian-American complaints 
went but not one whit less menacing or dramatic. 





If it is argued that in real life a lot of hoods are indeed Ital- 
ian and have Italian names, this is pleading journalistic real- 


ism as a justification for dramatic device. 


Realistically the 


press outside the Dixiecrat (offensive word that) belt, nowadays 
generally does not identify the race of the person arrested ex- 
cept under special circumStances. So even the old standards of 
journalistic realism have had to be modified as a gesture to 
fellow-citizens. Equality demanded that the prisoner not be a 
Special prisoner, apart from his alleged misdeed. 





Ridiculous though individual protests may be, farfetched as 
the interpretations of scene, character and wisecrack frequent- 
ly are, there is no avoiding the problem. Where the protest is 
flimsy, it may perhaps be brushed off. But often enough the 
racial stereotype is present, though needlessly so due to inept 


writing and directing. 





No law of democracy requires the operation cf a system of 
carte blanche for racial or group ridicule. Events in the suburbs 
of Boston itself make the moral as to what happens when young 
Showoffs are encouraged to believe it’s perfectly okay to rank 
themselves automatically superior to other group members and 


to say so in chalk and taunt. 


Land, 





Where Are the Villains of Yesteryear? 





Boston Herald Editorial 


Patly Sums Up Group: 


Sensitivity In Present Day 





_ Many a Hollywood and New 
York film exee believes a recent 
editorial in the Boston Herald de- 
Serves broader spotlighting than 
it’s had until now. Daily notes that 
nurses rebelled when “Marty” 
mentioned some of them as some- 
time girls and a veterans group 
howled when vets were shown mis- 
behaving in “Rose Tattoo.” 


To quote the Herald from that 
Point: “O.K., the movies cross out 
vets. They cross out nurses. They 
cross out dumb cops (bad for law 
enforcement). They eschew water- 
front racketeers (give Labor a bad 
name), They shy away from 
crooked judges (how can we main- 
tain respect for the courts?). 


“And in the end this leaves 
nothing left to deal with but 
Simple men and women unattached 
to any vocation, association or in- 
stitution and having no color or 
religion or any racial or national 
Origin, 

- All very well, but we cannot let 

lese simple men and women go 
undefended from the wanton vili- 
fication of movie moguls interested 
only in commercializing on possible 
deviations from the Straight and 
Narrow path, 


“We say men and women on the 
whole are engaged in the mosi 
thoughtful consideration and plan- 
ning for worthwhile objectives. 
Any film that implies anything dif- 
ferent is a baseless canard on the 
human race. 

“This leaves sea serpents to the 
film writers, as long as there is no 
hint of vivisection.” 











Catering to ‘Affair’ 


Metro, in an all-out drive to 
build word-of-mouth for “The 
Catered Affair,” is holding a 
series of screenings of the pic- 
ture in all exchange centres 
during the week of April 30. 
Each of the local screenings 
is being held in a theatre be- 
tween the regular showings of 
the current picture. 

Theatreowners, buyers, book- 
ers, circuit managers, branch 
managers of rival companies 
as well as the press, radio-tv 
contracts, and local personali- 
ties and officiais are being in- 
vited to tte special theatre 
showings. 





MOTTO: GO &-olh 
AGAIN NEXT WEEK 


Memphis, May 1. 

Memphis, which until the recent 
retirement of its antiquarian (now 
90) censor, Lloyd T, Binford, was 
famous, or infamous, depending 
upon the point of view, for its 
bluenose attitude on film content 
has another claim to dubious dis- 
tinction. This, too, is an instance 
of questionable ethics conducted 
in the name of morality. Here is 
the local twist on an oid Sabbata- 
rian ordinance: 

The no-entertainment Sunday 
blue law is not enforced but re- 
mains on the books and is used to 
“fine” Memphis film theatres for 
illegally operating on Sundays. The 
fine amounting to $75 per Sunday 
for downtown firstruns and from 
$25 to $50 for nabe theatres and 
drive-ins within Memphis borders 
adds up to some $1,000 a week col- 
lected by city officials in city char- 
ity’s sweet name as a payoff for 
their ignoring the blue law. 

Hypociitical nature of the situ- 
ation is established by the fact 
that until the new mayor’s recent 
candid comments, there was a tacit 
pretense of not “forcing” the ex- 
actions but merely ‘accepting” 
them for the Welfare Dept. 


Theatre men are put and kept 


in an embarrassingly awkward po- | 


sition. They want to operate Sun- 
days. The law says no. The law is 
a dead paw on the coattails of 
progress but in this conservative 
(outwardly) community nobody has 
the plain decency or courage to 
erase the old law cleanly and open- 
ly. So the theatres operate ille- 
gally and the legal authorities con- 
nive in the violations, accepting 
“fines” in the form ef bogus con- 
tributions. 


_As far as known the Memphis 
situation has no parallel in any 
other American city. 


New Mayor of Memphis, Ed 
Orgill, is pressuring film houses to 
pony up funds which by tacit 
agreement in recent years exhibi- 
tors have paid because they are 
permitted to operate Sundays. 
So-called “collections” go _ inio 
Memphis Welfare Dept. which the 
mayor states is under added neces- 
sities because the state of Ten- 
nessee has cut down on relief 
budget. 

Orgill speaks of film houses as 
“delinquent” in their Sunday pay- 
ments and the city is seeking “back 
money due us from these theatres.” 
He adds, we plan to revise our 
collection schedule.” 

Heretofore the city controller 
reported to the city Welfare De- 
partment only the amount of gross 
receipts each month not the pay- 
ments by the individual theatres. 





MEMPHIS CENSORING ANEW 





Respite Since Binford Ends With 
‘Borgias’ Banning 





Memphis, May 1. 
Memphis is right back to picture 
banning. Local Board of Censors, 


BLUE MEMPHIS’ SUNDAY SHAKE 








Beef Up the Broth 

Publicity isn’t what it used 
to be. Lecturing to students a 
film handout chappie advised 
neophyte ballyhooligans: 

“If you’re going to send out 
a phoney story, make sure you 
back it wp with solid facts.” 








Another Catholic 
In Film Becomes 


An Episcopalian 


Hollywood, May 1. 

Switching characters’ religions to 
!conform with Catholic objections 
| is getting to be a habit with the 
| studios. 

Latest instance involved Para- 
;mount’s “The Leather Saint,” who 
| started out as a Catholic priest, 
| but now has ended up an Epis- 
/copal minister. John Derek plays 
| the clergyman. 

Earlier, the pivotal character in 
|20th-Fox’s “Heaven Only Knows, 
| Mr. Allison’’—a Catholic nun—was 
| switched to an Anglican nun when 
‘it became clear Catholic might 
| object. 
| Catholic groups are very sensi- 
| tive as regards the portrayal of 
| priest and nuns on the screen. 
| Some year ago, in connection with 
| the British “Black Narcissus, they 
forced a foreword which made it 
| plain that the sisters In the film 
| were Anglican, not Roman Cath- 
| olie. 
| Originally, plot hook on “Leath- 
| er Saint”? was that a priest, to raise 
funds for his poor parish, returns 
incognito to the fight ring, whence 
he had sprung prior to ordination. 
Femme lead (Jody Lawrence) 
shows a brief romantic interest in 
him because he reminds her of a 
fighter she had loved. 

Catholic authorities, checked by 
Par per custom on pix dealing 
with priests, objected to the ro- 
mantic flashes. Presto, character’s 
religion was changed. 








Erroneously Dismissed, 
Statute Not Limiting 
Grengs’ Antitruster 


Minneapolis, May 1. 
U.S. circuit court of appeals has 
reversed the district court deci- 


circuit owner Sheldon Grengs’ 
$600,000 antitrust conspiracy suit 
against 20th-Fox, Warner Bros., 
Loew’s, Universal, Columbia and 
United Artists on the findings that 
the cause of action was invalidated 
under the limitations statute. 

As a result, the case will be set 
for trial, probably this year. Other 








now comprising three femme mem- 
bers in superannuation of Lloyd 
Binford at 90, put the kibosh on 
Martine Carol in “Sins of the Bor- | 
gias,” declaring it “unfit for Mem- 
phis theatres.” This was the first 
feature vetoed since Binford went 
to pasture earlier this year with 
the election of a “liberal’’ Mayor, 
Ed Orgill. 

Three femme membets (Mrs. 
Walter Gray, Mrs. Elmo Newton, 
Sr., and Mrs.. B. F. Edwards) state | 
that no Memphis theatre had 
booked the film but it was imme- 
diately snared by the Sanset Drive- 
In across the Mississippi River to 
open today (1) in Arkansas, tradi- 


tional haven for all Memphis- 
banned pics. 
Ladies commented that “Hol- 


lywood denied this film the MPPA 
seal and it was also condemned by 
the Roman Catholic Legion of De- 
cency and it was advertised so 
sensational even the French cen- 


defendants are Paramount, RKO 
and Fox Theatres of Wisconsin. 
Grengs alleges that his theatre 
at Wausau, Wis., was discriminated 
against in the matter of clearance, 
that a conspiracy existed to favor 
Fox theatres in availabilities and 
that the showhouse in consequence 
sustained monetary damage. Min- 
neapolis attorney S. P. Halpern 
represents the plaintiff. . 








Ann Sothern’s Summer 


Hollywood, May 1. 

Ann Sothern may go to Eng- 
land this summer to investi- 
gate the Eady Plan, with an 
eye to producing a theatrical 
film in London, also starring 
in it. 

Singer - actress - comedienne 
earned $131,000 on the nitery 
circuit last summer, playing 
only Las Vegas, Lake Tahoe 
and Reno, but is going to skip 





sored it.” 


the saloon belt this year. 


sion dismissing local independent | 








350 Exhibs Buy ‘Trapeze’ Blind: 
Hememan’s Affidavit’ of Merit 
Puts Him on Spot, Legally, Too 


* United Artists has landed book- 


ings of “Trapeze” in 350 first-run 
situations for over the July 4 holi- 
day period despite the fact that 
none of the exhibitors licensing the 
Hecht-Lancaster production have 
seen it. William J. Heineman, UA’s 
distribution v.p., viewed the film 
in London and, upon returning to 
Gotham, signed an affidavit stating 
it deserved top terms and _ pre- 
ferred playing time. It’s on this 
basis that “‘Trapeze’’ was sold to 
theatre-owners. 

To what extent Heineman has 
placed himself out on a limb, per- 
haps legalisticaily, remains to be 
seen. But it appears clear that this 
is not the usual endorsement of a 
film by a distribution exec, the dif- 
ferent angle being in the fact that 
the product is being licensed for 
unseen. As a mac-ter of fact, 
neither UA president Arthur B. 
Krim nor board chairman Robert 
S. Benjamin have had an oppor- 
tunity to onceover the Burt Lancas- 
ter-Gina Lollobrigida Tony Curtis 
starrer. 

Heineman stated in New York 
this week that the total number of 
July 4 dates likely will go up toe 
375. Company will have 400 prints 
available but wants_to keep 25 in 
reserve for protection. Most of the 
openings will be around June 28. 
World premiere is set for May 29 
in Los Angeles and subsequent 
bows will be June 4 in N. Y. and 
June 14 in Chicago. All are to 
carry over beyond the Independ- 
ence Day holiday, for which the 
ad and puBlicity breaks are slanted. 

Plan is to have one of the first 
prints ready for a press preview 
May 15, probably at N. Y.’s Vic- 
toria Theatre. 


‘Muenchhausen’ 
Bows in Milw. 


First U. S. showing of the Ger- 
man “Muenchhausen” film, the 
Nazis’ “spectacle to end all spec- 
tacles,” has been set for the Kino 
Theatre, Milwaukee, starting Fri- 
day (4). 

According to Sidney Kaufman of 
Skelus, the distributor, which ac- 
quired the rights to the film from 
the Office of Alien Property, the 
Milwaukee run is in the nature of 
a prerelease test and serves to es: 
tablish his “clear right’ to the 
tinter. 

Pic will be shown in the German 
language house without titles 
Kaufman said titled prints are 
coming from Germany. 

‘“Muenchhausen,” first released 
in Germany in 1944 (and since re- 
issued there), was the subject of a 
lengthy dispute between Skelus 
and the U. S. Government on one 
side and a group including Harry 
Popkin on the other. Judge Wil- 
liam C. Mathes in U. S. Circuit 
Court for the Southern District in 
California recently issued an in- 
junction against the Popkin combo. 

Latter, however, still argues 
that, due to a technicality in Ger- 
man copyright law, all German 
prewar and war time pix are in 
the public domain in the U. S. 
Popkin group once tried to open 
its dubbed version of “Muench- 
hausen” in this country, but was 
stopped via court action. 

According to Kaufman, Sol Les- 
ser in N. Y. in recent weeks has 
been offering “Muenchhausen” to 
major distribs, including RKO. 
Comment was that such a move 
would seem to be in violation of 
Judge Mathes’ injunction which 
becomes permanent in July, fol- 
lowing another hearing. 

Kaufman said he chose the Kino 
run so as not to prejudice possible 
major interest in the “Muench 
hausen” picture. 











8 PICTURE GROSSES 


VARIETY 





Wednesday, May 2, 1956 





New Product, Reissues Not Helping 
L.A. Biz But ‘Birds’ Rates $12,000: 
‘Heroes’ Mildish 186, ‘Jubal’ 156, 2d 


Los Angeles, May l. +4 


With only three newcomers and 
a couple of reissue bills, local first- 
run boxoffice is light in current 
frame. Pleasant, but not stout, Is 
the $12,000 which looms in initial 
frame of “Birds and Bees,” show- 
easing at the Hollywood Par. 





Broadway Grosses 


Estimated Total Gross 








“Cockleshell Heroes” is mildish 
$18,000 in three theatres. | 

“Bold and Brave” also is modest | 
with $17,000 in three spots. Two | 
reissue bills are very slow while | 
holdovers and long extended-run 
bills continue to weaken. 

However, “Jubal’’ looms okay 
$15,000 in three houses while 
“Man in Gray Flannel Suit” is 
rated good in third round at Chi- 
nese. “Meet Me in Las Vegas” 
also rated nice $8,000 in fifth week 
at Downtown Par. 

Estimates for This Week 

(F&M) 





Hollywood Paramount 
(1,430; $1-$1.50) — “Birds and) 
Bees” (Par). Pleasant 

Last week, ‘“‘Court Jester’ (Par) | 


(6th wk), $6,700. 

Orpheum, Iris, Uptown (Metro- | 
politan-FWC) | (2.213; 816; 1,715; | 
80-$1.25) — “Cockleshell Heroes” | 
(Col) and “Blackjack Ketchum, 
Desperado” (Col). Mildish $18,000. | 
Last week, Orpheum, “Trouble. 
Harry” (Par) and “Prisoner” (Col), | 
$4,000; others with units. 

Hillstreet, Vogue, Fox Beverly 
(RKO-FWC) (2,752; 885; 1,334; 80- 
$1.50)—“Bold and Brave” (RKO) |} 
and “Way Out” (RKO). Modest 
$17,000. Last week, Hillstreet, Fox 
Beverly with Iris. “Never Say 
Goodbye” (U) and “World My Cor- 
ner” (U), $12,000; Vogue, “Cry To- 
morrow” (M-G) (3d wk), $3,200. 
Pantages (RKO) (2,812; 90-$1.50) 
“Viva Zapata” (20th) and 
“Broken Arrow” (20th) (reissues). 
Small $4,500. Last week, “Scarlet 
Hour” (Par) and ‘“Jaquar” (Rep), 
$2,200. 

Los Angeles (FWC) (2,097; 90- 
$1.25) — -“Carmen Jones” (20th) 
and “Pickup On South Street” 
(20th) (reissues). Slim $4,700. Last 
week, with unit. 

Warner Downtown, Wiltern, Hol- 
lywood (SW) (1,757; 2,344; 756; 90- 
$1.50)\—“Jubal” (Col) and “Tne- 
table’ (UA) (2d wk). Okay $15,- 
000. Last week, $29,000. 

State, Hawaii UATC-G&S), 


(Continued on page 17) 


‘World’ Lively $18,060, 
K. C.; ‘Vegas’ Socko 836, 
‘Jubal’ 9G, ‘Touch’ 236 


Kansas City, May 1. 
Spin of wickets is improved this 
week, with rash of new films in 
town. Tops is “Day World Ended” 
in four Fox Midwest theatres, for 
lively take. “Jubal” at Paramount 
is pleasing, with benefit of local 
interest through book’s author, 
Paul Weliman, once of the Kansas 
City Star. “Meet Me in Las Vegas” | 
shapes fancy at the Roxy. Weather | 
is in full spring swing, ranging 
from hot to cold in 24 hours. 
Estimates for This Week 
Kimo ‘Dickinson (504: 75-$1)— | 
“Diabolique” ‘UMPO) (6th wk). 
OK $1,200. Last week. $1.500. 
Glen (Dickinson) ‘700; 75-$1)— 
“Too Bad She’s Bad” (Indie). Nice 
$1,100. Last week, “Companions of | 
Night” (Indie) (2d wk). $700. 
Midland ‘Loew) (3.500; 65-90)— 
“The Swan” ‘(M-G) (2d wk-5 days). 
Slow $4,000. Last week, $8.000. 
Missouri (RKO) (2.585: 65-90)— 








“Our Miss Brooks” (WB) = and 
“Hunters of Deep” (Indie) first | 
half, and “Broken Arrow” (20th) | 


and “Viva Zapata” (20th) (reissues) | 
second half, split week. Drab/ 
$3,000. Last week. “Steel Jungle” | 
(WB) and “River Changes” (WB), | 
$4.500 

Paramount ‘United Par) (1,900: 
75-$1)—"Jubal”’ (Col). Smooth | 
$9,000; may hold. Last week. “Rock | 


“Carousel” (20th) (4th wk), $3,000.|sador and played to 1,086,000 pa- 


Around Clock” (Col) and “Over- 
exposed” (Col), $4,000. 

Roxy ‘Durwood) (879; 75-$1)— | 
“Meet Me in Las Vegas” (M-G). | 
Fancy $8,500; stays. Last week, 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2.043: 
700; 1,217; 65-85)—"“Day World 


Ended” (Indie) and “Phantom 10.- 
000 Leagues” (Indie). Lively $18.- 
000. Last week, “There’s Always 
Tomorrow” (U) and “Red Sun 
down” (U), $10,000 minus the Up- 
town. Uptown, “Man In Gray Flan- 
nel Suit” (20th) (2d wk), $5,000. 
Vogue (Golden) (550; 75-$1)— 
“Touch and Go” (U). Sparkling 
$2,500; holds. Last week, “In- 
truder” 


| week in the face of the belated ar- 


; over 


‘AA) and “An Inspector | $8,000. 
Calls” (Indie), $1,200. ¥ i° 


This Week ..... ... $555,100 
(Based on 24 theatres) 
a ee Ee eee $467,100 


(Based on 19 theatres) 


Suit Standout 
In Prov., Hot 146 


Providence, May 1. 
“The Man in Gray 








Majestic’s 


second week of 
Strand 


State’s 
is moderate. 


round. 
“The Swan” 


$12,000. | is fairly good with “Harder They | 


Fall.” 
Estimates for This Week 

Albee (RKO) (2,200; 50-80)— 
“Creature Walks Among Us” (U) 
and “Price of Fear’ (U). Mild 
$6,500. Last week, “Backlash” 
(U) and “Kettles in Ozarks” (UV), 
$7,500. 

Majestic (Fay) (2,200; 65-$1)— 
“Man in Gray Flannel Suit” (20th). 
Very heavy weekend. Smash $14,- 
000 or near. Last week, “On 
Threshold of Space” (20th) and 
“Green Magic” (IFE), $7,000. 

State (Loew) (3,200; 65-90)— 
“The Swan” (M-G) and “Time- 
table’ (UA) (2d wk). Fair $8,500 
after $14,000 in first. 


Strand (Silverman) (2.200; 65-80) | 


—‘“Harder They Fall” (Col). Fairly 
good $7,500. Last week, “Hot 
Blood” (Col) and “Over Exposed” 
(Col), $6,500. 


‘Anything’ Goes to 136, 
Cincy; Space’ NSG 836, 
‘Holiday’ Big 196, 45th 


Cincinnati, May 1. 
Downtown cinemas are racking 
up better than par grosses this 





rival of warm weather and base- 
ball season’s first home stay of the 
Cincy Reds. ‘‘Anything Goes” paces 
new bills with a favorable Albee 
figure. “On Threshold of Space” is 
only fairish at the Palace and the 
Grand without complaint on 
“Killer Is Loose.” ‘Man in Gray 
Flannel Suit” continues a stylish 
holdover in third outing at Keith's. 
Improvement of “Cinerama . Holi- 
day” trade is credited to its ap- 
proaching fadeout. 
Estimates for This Week 

Albee (RKO) (3,100;. 84-$1.10)— 
“Anything Goes’ (Par). Pleasing 
$13,000. Last week, “The Swan” 
(M-G), $14,000. 


‘ROCK’ STALWART 106, 
INDPLS; ‘SUIT’ 76, 3D 


Indianapolis, May 1. 

Off-beat pix are setting pace 
again here this stanza although biz 
in general was slowed by rain over 
i weekend. “Rock Around Clock” is 
| drawing big juvenile trade at Circle 
to lead city. “Forbidden Planet” at 
Loew’s also is profiting from heavy 
play by younger set for a good 
round. “Hilda Crane” at the In- 
diana is tepid. “Man In Gray Flan- 
nel Suit” at Keith’s is oke for third 
week. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“‘Rock Around Clock” (Col) 
and “Flame of Island” (Rep). Big 
$10,000. Last week, “Kettles in 
Ozarks” (U) and “Red Sundown” 
(U), 9,000. 

Indiana (C-D) (3,200; 50-85)— 
“Hilda Crane” (20th). Poor $6,500. 
|Last week, “On Threshold of 
| Space” (20th), $7,000. 
| Keith’s (C-D) (1,300; 75 $1.25) 
| 





—-‘‘Man in Gray Flannel Suit” 
(20th) (3d wk). Neat $7,000, or to- 
'taling about $31,000 for run so far. 

Loew’s (Loew) (2,427; 50-80)— 
“Forbidden Planet” (M-G) and 


| Flannel Suit” is standout here this | “Hell’s Horizon” (Coli). Trim $8,000. 


| Last week, “The Swan” (M-G) and 
“Timetable” (UA), $8,500, but not 
‘as big as expected. 

i Lyric (C-D) (1,600; 50-75)— 
'“Shepherd of Hills” (Par) and 
| Trail of Lonesome Pine” (Par) 
| (reissues). Oke $4,000. Last week, 
|““Wetbacks” (Indie) and “Wild Da- 
| kotas” (Indie), $4,500. 


Pre-Derby Hurts 
L'ville, ‘Space’ 106 


Louisville, May 1. 

Big noise in Derbytown is open- 
| ing of the Spring meeting at 
|Churchill Downs Saturday (28), 
with climax upcoming the follow- 
ing Saturday (5) with running of 
the Kentucky Derby. With racing 
tension in the air, downtown 
houses this week are getting the 
brushoff. Biz is on the dull side. 
Rialto with “On Threshold of 
Space,” is fairly healthy but the 
State’s “Tribute to Bad Man’ and 
“Inside Detroit” is only mild. 

Estimates for This Week 

Brown (Fourth Ave.) (United 
Artists) (1,000; 55-85)—‘Patterns” 
(UA). Looks slow $3,000. Last week, 
“Carousel” (20th) at $1.25 top. 
$3,500 in third week. 

Kentucky (Switow) (1,100; 55-85) 
—‘Scarlet Hour” (Par) and ‘‘Crash- 
ing Las Vegas” (AA). Fairish 
$5,000. Last week, “Kettles in 
Ozarks” (U) and “Square Jungle” 
(U), $6,000. 

Mary Anderson (People’s) (1.000; 
55-85)—“‘Hot Blood” (Col). Modest 





$5,000. Last week, “Serenade” 
(WB), same, 
Rialto (Fourth Avenue) (3,000; 


55--85)—‘On Threshold of Space” 
(20th). Headed for good $10,000 or 
near. Last week, ‘“Conqueror” 
(RKO) (2d wk), $9,000. 





Capitol (Ohio Cinema _ Corp.) 
(1,376; $1.20-$2.65) — “Cinerama | 
Holiday” (Indie) (45th wk). Boff | 

(Continued on page 17) | 


St. Louis, May 1. | 
“Seven Wonders of World” is) 
off to a flying start and looks to| 
grab a smash $24,600 opening) 
reund at 1,400-seat Ambassador. 
Otherwise, film biz is slow here; 
currently, with rain and unseason- | 
able cold keeping natives indoors | 
the weekend. “Tribute To) 
Bad Man” looms as best newcomer | 
at normal scale, with good take at 
Loew's. “Man in Gray Flannel 
Suit” still is trim in second session 
at the St. Louis. 
“Wonders” preem netted Knights 
of Columbus $4,000. “Cinerama 
Holiday” ran 62 weeks at Ambas- 


trons. 

| Estimates for This Week 

|. Ambassador (Indie) (1,400; $1.20- 
| $2.40)—"‘Seven Wonders Of World” 


State (United Artists) (3,000 55- 
85)—“Tribute to Bad Men” (M-G) 
and “Inside Detroit’ (Col). Mod- 
erate $8,000. Last week, “Swan” 
(M-G) (2d wk), $10,000. 





‘Wonders’ Tops St. Loo, Sock $24,600; 
‘Bad Man’ Good 146, ‘Suit 116, 2d 


“Tribute To Bad Man” (M-G) and 
“Dance Little Lady” (Indie). Good 
$14,000 or near.- Last week, “The 
Swan” (M-G), $6,500. 
Missouri (St. L. Amus.) (3,500; 
51-75)—"“‘Whispering Smith” (Par) 
and “Streets Of Laredo” (Par) (re- 


issues). Nice $7,000. Last week, 
“Body Snatchers” (AA) = and 
“Atomic Man” (AA) (2d wk), 
$5,000. 


Orpheum (Loew) (1,600; 50-85)— 
“The Rack’ (M-G) and ‘Broken 
Star” (UA). Fair $5,000. Last 
week, “Lawless Street” (Col) and 
“Let’s Make Up” (UA), $4,500. 

Pageant (St. L. Amus.) (1,000; 
50-90/\—“‘Sins of Borgias” (UA). 
Oke $3,000. Last week, Touch And 
Go” (U) (2d wk), $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Romeo and Juliet” (UA). 





|(Indie). Socko $24,600. Last week 


|“Cinerama Holiday” (ndie) (62d | 


| Wk), $8,000. 

| Fox (F&M) (5,000; 51-75)— 
|“Maverick Queen” ‘Rep) and 
“Stranger At My Door” (Rep). 
Opened today (Tues.). Last week. 
'‘“Threshhold of Space” (20th) and 
|““Come Next Spring” (Col), slow 


Loew's (Loew) (3,172; 50-85)— 


Sock $3,500. Last week, ‘“‘Doctor 
At Sea” (Indie) (3d wk); $2,000. 

St. Louis (St. L. Amus.) (4,000; 
'51-90)—“Man In Gray Flannel 
/Suit” (20th) (2d wk). Neat $11,000 
|after $16,500 initial stanza. 

Shady Oak (St. L. Amus.) (800; 
| $1.10)—“‘Return of Don Camillo” 
\(Indie). Fine $3,000. Last week, 
i“Tempest In Flesh” (Indie) (2d 
iwk), $2,500. 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,389,800 
(Based on 23 cities and 238 

theatres, chiefly first ruis, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,232,200 
(Based on 23 cities and 218 

theatres.) 


World Lofty 106 
Frisco; Fall’ 156 


San Francisco, May 1. 

“Man in Gray Flannel Suit” 
continues powerful here in third 
round at the Fox. “World Without 
| End” looms fine at the United Art- 
|ists while “Harder They Fall” 
|shapes just good at Paramount, 
ithe two standout newcomers cur- 
'rently. ‘‘Richard III” is rated live- 
ly at arty Stagedoor. “Oklahoma” 
is socko in 10th stanza at the 
Coronet. 


Estimates for This Week 


Golden Gate (RKO) (2.859; 80- 
$1)\—"“Come Next Spring” (Rep) 





$660 8 6 0% 











and “When Gangland Strikes” 
(Rep). Very bad $6.000. Last 
+week, “Slightly Scarlet” (RKO) 


and “Glory” (RKO), $9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Man In Gray Flannel Suit” (20th) 
(3d wk). Oke $13,500. Last week, 
$16,000. 

Warfield (Loew) (2.656; 65-90)— 
“The Swan” (M-G) (2d wk). Light 
$8,500. Last week, $17,000. 

Paramount (Par) (2,646; 90-$1)— 
“Harder They Fall’ (Col) and 
“Over-exposed” (Col). Good $15.- 
000. Last week, “Rock Around 
Clock” (Col) and “Uranium Boom” 
(Col), $13,000. 

St. Francis (Par) (1,400; $1- 
$1.25)—‘“‘Miracle In Rain” (WB). 
Okay $9,500. Last week, “Scarlet 
Hour” (Par) and “Steel Jungle” 
(WB), $7,500. 

Orpheum (Cinerama_ Theatre 
Calif.) (1,458; $1.75-$2.65)—"Cine- 
rama Holiday” (Indie) (39th wk). 
Trim $14,500. Last week, $16,200. 

United Artists (No. Coast) (1,- 
207; 70-$1)—‘‘World Without End” 
(AA) and “Indestructible Man” 
(AA), Fine $10,000 or near. Last 
week, “Comanche” (UA) = and 
“Timetable” (UA), $9,400. 

Stagedoor (‘A-R) (440; $1.25- 
$1.50) — “Richard III” (Indie). 
Lively $6,000. Last week, “Guys 
and Dolls” (M-G) (23d wk), $5,800. 

Larkin (Rosener) (400; $1)— 
“Diabolique” (UMPO) (18th wk). 
Nice $4,400. Last week, $4,700: 

Clay ‘(Rosener) (400; $1)—‘Sea 
Shall Not Have Them” (UA) (2d 
wk). Hep $2,100. Last week, 
$3.300. 

Vogue (S. F. Theatres) (377; $1) 
—“Dance Little Lady” (Indie) and 
“Day To Remember” (Indie). Pas- 
sable $1,800. Last week, ‘“Prison- 
er” (Col) (8th wk), $1,600. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘“Doctor At Sea” (Rep) (5th wk). 
Hep $2,600. Last week, $2.800. 

Rio (Schwarz) (397; $1)—‘‘Teck- 
man Mystery” (Indie). Modest $2,- 
000. Last week, “Paris, 1900” (In- 
die) (2d wk), $1,800. 

Coronet (United California) (1,- 
250; $1.10-$2.75) “Oklahoma” 
(Magna) (10th wk). Socko $21,400. 
Last week, $24,100. 


‘SUIT’ SHARP $14,000 
PACES DULL OMAHA 


Omaha, May 1. 

‘Man in Gray Flannel Suit” is 
head-and-shoulders above the field 
at downtown firstruns this week, 
being rated sharp at the Tri-States 
flagship, the Orpheum. Holdover 
seems probable. ony new entry, 
“Slightly Scarlet,” is Only mild at 
the Omaha. “Golden Arm” at the 
Brandeis, and “I'll Cry Tomorrow” 
at the State, both are offish. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
“Golden Arm” (UA) (5th wk). Drab 
$2,000. Last week, $3,700. 

Omaha (Tristates) (2,000; 70-90) 
—"Slightly Scarlet” (RKO) and 
“Hidden Guns” (Rep). Mild $5,500. 
Last week, “Swan” (M-G), $7,500 at 
85c-$1 scale. 

Orpheum (Tristates) (2,890; 75- 
$1)—"‘Man in Gray Flannel Suit” 
(20th). Excellent $14,000. Last 
week, “Jubal” (Col), $9,500. 

State (Goldberg) (860; 80-$1.25) 
—-“I'll Cry Tomorrow” (M-G) (5th 
wk). Softening to $3,200 








$4,500 fourth stanza. 


after | 


Heavy Rains Slough Det: Comanche’ 
Good $17,000, ‘Crane’ Sluggish 166 


Detroit, May 1. 

Tornado warnings and heavy 
rains over the weekend put a 
severe erimp in downtown biz. Best 
of the newcomers looks to be 
“Comanche” which is fairly good 
at the Palms. “Hilda Crane” js 
slow at the Fox. “Come On” 
shapes average at the Broadway- 
Capitol. Holdovers hold fairly 
steady, but below normal pace. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
| $1.25)—“Hilda Crane” (20th) and 
|“Swamp Women” (Indie). Slow 
| $16,000 or near. Last week, “Car- 
;men Jones” (20th) and “Pickup on 
;South Street” (20th) (reissues), 
$12,400. 

Michigan (United Detroit) (4,000: 
| $1-$1.25)—"The Swan” (M-G) (2d 
| Wk). Down to okay $16,000. Last 
| week, $21,000. 
| Palms (UD) (2,961; $1-$1.25)— 
| “Comanche” (UA) and “Manfish" 
Last 





|(UA). Fairly good $17,000. 
| week, “Jubal” (Col) and “Stranger 
| at Door” (Rep) (2d wk), $13,000. 
Madison (UD) (1,900; $1-$1.25)— 
| ‘Picnic’ (Col) (8th wk). Down to 
| $7,000. Last week, $8,000. 
| Broadway-Capitel (UD) (3,500: 
| $1-$1.25)—“‘Come On” (AA) and 
i“Crashing Las Vegas” (AA). Aver- 
jage $13,000. Last week, “Uncon- 
;quered” (Par) (re-release) and 
“Deadliest Sin” (Indie), $12,000. 
United Artists (UA) ‘1,667; $1.25- 
' $2.75)—"“Oklahoma” (Magna) (11th 


wk). Steady $19,000. Last week, 
$18.900. 
Adams (Balaban) (1,700; $1- 


$1.25)—“I'll Cry Tomorrow” (M-G) 
(8th wk). Down to $8,500. Last 
week, $10,100. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (64th wk). 
Up slightly to big $16,300. Last 
week, $15,500. 


Spring in Balto, B.0. 
Shows It; ‘Fall’ Solid 
96, Suit’ Big 146, 2d 


Baltimore, May 1. 

Balmy weather and mild, new 
product makes for unexciting 
grosses here this week. Second 
week of “Man In Gray Flannel 
Suit” is tall at the Century. “Hard- 
er They Fall” looks brisk at the 
Hipp, top newcomer. “Scarlet Hour” 
is limp at the Stanley and “Co- 
manche” is also weak at the New. 
“Swan” slipped fast in second 
round at the Town. 

Estimates for This Week 

Century (Fruchtman) (3,000; 50- 
$1.25)—“Man In Gray Flannel 
Suit’ (20th) (2d wk). Tall $14,000 
following $20,000 opener. 

Cinema (Schwaber) (460; 50-$1) 
—"Night My Number Came Up” 
(Indie). Fairish $3,500. Last week, 
“Hill 24 Doesn’t Answer” (Indie) 
(3a wk), $2,000. 

Film Centre (Rappaport) (890; 
$1.25-$2.50)—-“Oklahoma” (Magna) 
9th wk). Still staunch $16,000 after 
$15,000 in eighth. 

Hippodrome (Rappaport) (2.100; 
50-$1)—‘‘Harder They Fall” (Col). 
Solid $9,000 or better. Last week, 
“Hot Blood” (RKO), $6,500. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Conqueror” (RKO) (5th wk). Still 
potent at $5,500 following $6,500 
in fourth. 

New (Fruchtman) (1,600; 50-$1) 
—"Comanche” (UA). Drab $4,000. 
Last week, “Alexander Great” (UA) 
(4th wk), $5,000. : 

Playhouse (Schwaber) (410; 50- 
$1)— “Doctor At Sea” (Rep) (3d 
wk). Okay $4,000 after $4,500 in 





second. 

Stanley (WB) (3,200; 35-$1)— 
“Scarlet Hour’ (Par). Sparse 
$3,500. Last week, “Serenade” 


(WB), $8,000. 

Town (Rappaport) (1,400; 50-$1) 
— Cockleshell Heroes” (Col). 
Starts tomorrow (Wed.). Second 
week of “The Swan” (M-G) was 
nice $8,000 after $15,000 opener. 


‘Vegas’ Virile 13G, 
Denver; ‘Kettles’ 11G 


Denver, May 1. 
Generally biz is off among first- 
runs, with only one pic holding 
over. ‘Meet Me in Las Vegas 
shapes lofty $13,000 at Orpheum 
while “Harder They Fall” looks 
fast at the Denver. Neither is sock 
enough to win a second round. 
Same applies to “Kettles in Ozarks” 
which looms very sturdy at Para- 
mount. “Letters From My Wind- 

mill,” fine at Vogue, is lone h.o, 

Estimates fer This Week 

Aladdin (Fox) (1,400; 60-85)— 
“Heartbreak Ridge” (Indie) (2d 
wk). Fair $2,500, Last week, 


$3,000. 
Centre (Fox) (1,247; 60-$1)— 
“Hilda Crane” (20th). Fair $10,- 


(Continued on page 17) 
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Few New Pix, Chi Off; ‘Magic’ Hot 
$8 000, Vegas Wow 206, ‘Comanche’ 
186, ‘Swan’ Bright 236, All in 2d 


Chicago, May 1. + 


With few exeeptions, _firstrun 
biz continues slow here this rounc. 
Abundance of holdovers and onset 
of mild weather are keeping many 
away from Loop situations. ““Magic 
Fire” should do a nifty $8,000 in 
first Monroe week. “Simba” is fine 

3.500 at Carnegie. 
$ “Comanche” and “Killer Is 
Loose” combo stays sturdy in sec- 
ond Roosevelt round. “Meet Me in 
Las Vegas” continues sock in same 
week at Loop. “The Swan” is fairly 
good in second United Artists 
week. “Touch and Go” looks good 


in second Esquire stanza, “Harder | 


They Fall” shapes fair in third 
Woods round. “Forbidden Planet” 
also is strong in third Grand frame. 

“Alexander the Great” is mod- 
est in fourth at the Chicago. “Man 
in Gray Flannel Suit” is off in 
same week at the Oriental. “Okla- 
homa” is smash in the 18th stanza 
at the McVickers. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Simba” (Indie). Neat $4,000. Last 
week, subsequent-run. F 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Alexander the Great” (UA) (4th 
wk). Mild $23,000. Last week, 


$27,000. 

Esquire (H&E Balaban) (1,409; 
85-$1\—"Touch and Go” (U) (2d 
wk). Fat $6,200. Last week, $7,000. 

Grand (Nomikos) (1,200; 98-$1.25) 
—‘Forbidden Planet” (M-G) and 
“Day of Fury” (U) (3d wk). Swell 
$10,000. Last week, $15,009. 

Loop (Telem’t) (606; 90-$1.25)— 
“Meet Me in Las Vegas” (M-G) (2d 
wk). Socko $20,000. Last week, 
$18,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3) — “Oklahoma” (Magna) (18th 
wk). Stout $28,500. Last week, 
$27,500. 

Monroe (Indie) (1,000; 67-87) — 
“Magic Fire” (Rep). Fine $8,000. 
Last week, “Come Next Spring” 
(Rep), $5,500. 

Oriental (Indie) (3,400; 98-$1.25) 
~—-‘Man in the Gray Flannel Suit” 
(20th) (4th wk). Fair $23,000. Last 
week, $28,000. 

Palace (Eitel) (1,484; $1.25- 
$5.40)—“‘Cinerama Holiday” (In- 
die) (46th wk). Strong $24,700. Last 
week, $24,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Comanche” (UA) and “Killer is 
Loose” (UA) (2d wk), Stout $18,000. 
Last week, $23,000. 

State-Lake (B&K) (2,400; 65-98) 
—“Birds and Bees” (Par). Opens 
tonight (Tues.) with George Gobel 
on hand for opening and all day 
tomorrow (Wed.). In ahead, “Any- 
thing Goes” (Par). (3d wk), $19,000. 

Surf (H&E Balaban) (685; 98)— 
“Citizen Kane” (RKO) (reissue) (3d 
Ht, ae Plump $4,200. Last week, 
0 x 


United Artists (B&K) (1,700; 98- 
$i.25)—“The Swan” (M-G) (2d wk). 
Good $23,000. Last week, $30,000. 

Woods (Essaness) (1,206; 98- 
$1.25\—“Harder They Fall” (Col) 


(Sd wk). Fair $17,000. L , 
he Pov $17,000 ast week, 
World (Indie) (430; 98)—“Too 


Bad She’s Bad” (Indie) (3d wk). 
Dull $2,800. Last week, $3,000. 
3 Ziegteld (Davis) (430; 98)— 
‘Diaboligue” (UMPO) (9th wk). 
Stout $3,600. Last week, $3,800. 


‘Oklahoma’ Boff $14,000, 
Toronto; ‘Birds’ Hep 116, 
Serenade’ Rousing 136 


Ps Toronto, May 1. 
, Canadian preem of “Oklahoma” 
Sot off to a hefty start in refur- 
bished Tivoli, only spot in Canada 
equipped with new Todd-AO. 
Opening biz of “Oklahoma” is not 
entirely sellout, with management 
reluctant to sell some 100 side 
Seats Gn possible word-of-mouth 
complaints, 
for ensuing four 
heavy advance from out-of-town 
point. Only other newcomers are 
.>erenade” for big biz, with 
jourds and Bees” also nice. “Court 
ester is leader in second frame. 

Estimates for This Week 

1 agnristie. Hyland (Rank) (877: 
ie “4 we Steady killers” (Rank) 
‘ ' ea 3 
week. $10,000. ae sae 
\ircle, Towne (Taylor) (750; 
“ OO Stondle” (IFD) (5th 
36 cunt e 500. Last week, 
Colony, Danforth, Fai rlawn 
: umber, Odeon (Rank) (839: 1,330; 
165; 1,204; 2,318; 60-$1)—"“Golden 
Arm” (UA) (3d wk). 
biz $20,000, Last week $30,500. 
. Downtown, : 
State, Westweed (Taylor) 
(Continued on page 17) 





weeks, with 


However, sale is big} 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
piaying percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Wonders Wham 
$18,000, Philly 


Philadelphia, May 1. 











' 


Weekend biz was slaughtered by 
summer weather change plus ar- 
rival of daylight savings. “Seven 
Wonders ot World” was. very 
strong on getaway at the Boyd. 
“Man in Gray Flannel Suit” was 
another to successfully battle the 
downbeat, holding with a _ great 
figure in second stanza at the Vik- 


ing. ‘“Cockleshell Heroes” got 
good notices and plenty of bally 
but sparse attendance at the 
Stanley. 


“Killer Is Loose” apparently is 
scaring away the patrons judging 
from the slim attendance it is get- 
ting at the Mastbgum. “The Swan” 
still is in the chips in the third 
round at the Randolph. 


Estimates for This Week 


Arcadia (S&S) 99$1.80)—‘Cry 
Tomorrow” (M-G) (14th wk). Just 
oke $6,000. Last week, $6,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (In- 
die). Solid $18,000 in 8 days. Last 
week, “Cinerama Holiday” (Indie) 
(63d wk), $25,000. 

Fox (20th) (2,250; 99-$1.80)— 
“Carousel” (20th) (8th wk). Big 
$10,000. Last week, $15,000. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Serenade” (WB) (5th 
wk). Oke $9,000. Last week, 
$10,500. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Killer is Loose” (UA). Drab 
$8,500.- Last week, “Invasion Body 
Snatchers” (AA), $10,000. 

Midtown (Goldman) (1,000; 99- 
$1.80)—“Pienic” (Col) (10th wk). 
So-so $8,000. Last week, $11,000. 

Randolph (Goldman) (2,250; 99- 
$1.80)—“‘Swan” (M-G) (3d wk). 
Okay $14,000. Last week, $22,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Cockleshelt Heroes” (Col). Dis- 
appointing at $15,000. Last week, 
“Searlet Hour” (Par), $9,500. 

Stanten (SW) (1,483; 99-$1.49)— 
“Meet Me Las Vegas” (M-G) (4th 


wk). Oke $9,000. Last week, 
$12,000. 
Trans-Lux (T-L) (500; 90-$1.80) 


—"Rose Tattoo” (Par) (14th wk). 
Fair $4,000. Last week, $5,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“Man in Gray Flannel Suit” (20th) 
(2d wk). Great $22,000 or over. 
Last week, $29,000. 

Trans-Lux World (T-L) (604; 98- 
$1.50)\—“‘Too Bad She's Bad” (Iin- 
die) (2d wk). NSH $3,000. Last 
week, $4,500. 

Studio (Goldberg) (450; 85-$1.49) 
—‘‘Diabolique” (UMPO) (5th wk). 
Big $4,500. Last week, $5,500 after 





fourth stanza. 





| three great weeks ahead of this 
| 


| 





Glendale, Scarboro,| © 
(1,059; “Night Number Came Up” (Cont) 


i 


‘WONDERS’ WOW 266, 
PITT; ‘SWAN’ 126, 2D 


Pittsburgh, May 1. 

“Seven Wonders of World” at 
Warner is the big noise downtown, 
and in first full week: hung up the 
biggest take of all three Cinerama 
pictures with exception of Christ- 
mas-New Year’s session for “This 
Is Cinerama.” “The Swan” is hold- 
ing up okay in second stanza at 
Penn but “Bold and Brave” at 
Stanley and “Jubal” at Harris are 
only doing so-so. Nothing much 
for “Backlash” at Fulton. “Di- 
abolique” continues to do big at 
Squirrel Hill. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Backlash” (U). Small interest in 
Richard Widmark starrer and 
shapes only fairly good at $6,000. 


Holding at| Last week, “Carousel” (20th) (5th 


wk), $5,000. 


Guild (Green) (500; 65-$i)— 


(Continued on page 17) 


‘Serenade’ OK $18,000, 
Hub; ‘Swan’ Hot 306, 2d 


Boston, May 1. 


This frame the holdovers are 
Setting the biggest play. Only 
three new entries, “Serenade,” 
Shaping fairly smooth at Metro- 
politan; “Creature Walks Among 
Us” okay at Memorial; and “Mo- 
hawk” passably good at the Para- 
mount and Fenway. “Swan” leads 
the holdovers, with an explosive 
$30,000 in second round at the 
State and Orpheum, Pilgrim, with 
“Jubal” in second stanza, is still 
sock. “Ladykillers” in third week 
at the Kenmore is smash. “Touch 
and Go” at the Exeter is frisky 
in second week. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 
“T’ll Cry Tomorrow” (M-G) (8th 
wk). Nice $7,500. Last week, 
$10,000. 

Beacon (Beacon Hill) (678; 90- 
$1.25) — “Diabolique’ (UMPO) 
(11th wk). Solid $6,000. Last week, 
$6,000. 

_Cinerama (Cinerama  Produc- 
tions) (1,354; $1.20-$2.85)—“Cinc- 
rama Holiday” (Indie) (36th wk). 
Fancy $18,000. Last week, $17,000. 

Exeter (Indie) (1,300; 60-$1) .— 
“Touch and Go” (U) and “Helen 
Keller in Her Story” (Indie) (2d 
wk). Torrid $8,000. Last week, 
$10,000. 

Fenway (NET) (1,373; 60-$1) — 
“Mohawk” (20th) and “Red Sun- 
dcwn” (U). Fair $3,500. Last week, 
“On Threshold Space” (20th) and 
“Dynamiters” (Indie), $4,500. 

Kenmore (Indie) (700; 85-$1.25) 
“Ladykillers” (Cont) (3d wk) 
Wow $12,000. Last week, ditto. 

Memoriat- (RKO) (3,000; 75-$1.25) 
— “Creature Walks Among Us” 
(CU) and “Price of Fear’ (U). Good 
$12,000. Last week, ‘‘Conqueror” 
(RKO) (4th wk-4 days),, $8,000. 


Metropolitan (NET) (4,357; 75- 
$1.25) — “Serenade” (W) and 
“Scarlet Hour’ (Par). Smooth 
$18,000. Last week, “Man Gray 
Flannel Suit” (20th) (4th wk), 
$13,000. 


Pilgrim (ATC) (2,100; 65-95) — 
“Jubal” (Col) and “Killer’s Kiss” 
(UA) (2d wk). Sock $11,000. Last 
week, $15,000. 

Paramount (NET) (1,700; 60-$1) 
—‘‘Mohawk” (20th) and “Red Sun- 
down” (U). Fine $12,500. Last 
week, “Threshold Space” (20th) 
and “Dynamiters” (Indie), $14,000. 

Orpheum (Loew) (3,000; 60-$1)— 
“Swan” (M-G) and “Broken Star” 
(UA) (2d wk). Smash $18,000. Last 
week, $28,000, over hopes. 

State (Loew) (3,000; 60-31) 
“Swan” (M-G) and “Broken Star” 
(UA) (2d wk). Socko $12,000, Last 
week, $16,000. 


Suit’ Stout 156 
In Laggard Mpls. 


Minneapolis, May 1. 
Continuation of unseasonable 
cold and snow probably should be 
favorable to the boxoffice although 
householders are confronted with 
unforeseen further fuel expendi- 
tures. However, aside from “Man 
in Gray Flannel Suit” none of 
newcomers is cutting much of a 
boxoffice swath. “Suit” is off to a 
flying start, but “Serenade” and 
“Hilda Crane’ are weakies, espe- 
cially the latter. “Tribute to a 
Bad Man” shapes fairly good. 
Estimates for This Week 
Century (S-W) (1,150; $1.75- 
$2.65) —“Cinerama Holiday” (In- 
die) (40th wk). Racking up another 








profitable stanza at $12,500. Last 
week, $12,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Tribute to Bad Man” (M-G). Good 
$5,000. Last week, ‘Kettles in 
Ozark” (U), $4,000. 

Lyric (Par) (1,000; 65-85)—‘“On 

Threshold of Space” (20th) and 
“Bowery Boys Crashing Las Vegas” 
(AA). Neat $5,500. Last week, 
“Carousel” (20th) (3d wk), $4,000 
in 3 days at $1.25 top. 
Radio City (Par) (4,100; 85 $1)— 
‘Man in Gray Flannel Suit” (20th). 
Stout $15,000. Last week, “The 
Swan” (M-G) (2d wk), $5,000 in 3 
days after $12,000 initial stanza at 
85c-$1.25 scale. 


RKO Orpheum (RKO) (2,800; 
75-$1)—"‘Serenade” (WB). Moder- | 
ate $7,500. Last week, “Harder 


They Fall” (Col), $8,000. 


$2.50) — “Alexander the Great” 


‘Jubal’ OK 156 
Birds’ $30,000, 


two successive days of spring-like 
weather put a dent in total Broad- 
way film business this session. The 
weather last Saturday and Sunday 
which drew thousands out of doors 
plus daylight savings time’s arrival 
Sunday (29) naturally hurt. Many 
firstruns were badly hit on the 
Sabbath, with the following Mon- 
day also a weak one box officewise. 
Arrival of a brace of new bills 
helped cushion the dip. 

Pacing the field is “The Swan” 
with stageshow, with a socko $160,- 
000 opening week at the Music 
Hall, especially big for season of 
year. It stays on. ‘Jubal’ ended 
its first session with an okay $15,- 
000 at the Mayfair, which, however, 
was a big improvement over recent 
takes at this house. 

“Godzilla” also shapes oke with 
$18,000 in prospect on_ initial 
stanza at the State. ‘Creature 
Walks Among Us” looks only mild 
$7,000, and won't hold at the 
Globe. ‘Star of India” with vaude- 
ville is headed for a good $15,000 
opening week at the Palace. 

“Birds and Bees,” first George 
Gobel starrer, wound. up its first 
week with a disappointing $30,000 
at the Paramount. It is being hela 
over. “Madame Butterfly” went 
to a terrific $12,000 opening week 
at the arty Baronet. 


A mild weekend which included | 


B'way Down Albeit ‘Swan’ Smash 1606, 


Godzilla’ Fair 186, 
‘Suit -Stage 776, 3d 


(T-L) (2d wk). Initial holdéver ses- 
;Sion ended yesterday (Tues.) held 
with sturdy $9,000. First was 
$11,000. 

Palace (RKO) (1,700; 50-$1.60)— 
“Star of India” (UA) with vaude- 
ville. Week ending tomorrow 
(Thurs.) looks to reach good $15,- 
000. Last week, “Backlash” (U) 
and vaude, $18,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)\—“‘Birds and Bees” (Par) (2d 
wk). First stana completed Satur- 
day (28) was fair $30,000. Initial 
week was helped, at least opening 
| day, by four personals by George 
| Gobel, star of pic, onstage that day. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Ballet Romeo and Juliet” 
(Tohan) (5th wk). Fourth round 
ended Sunday (29) was smooth 
$7,000 after $9,800 in third. 

Radio City Music Hall 
fellers) (6,200; 95-$2.75)—‘‘The 
Swan” (M-G) and stageshow. In- 
itial session ending today (Wed.) 
is headed for socko $160,000, espe- 
cially big for this time of year. 
Holds, natch! In ahead, ‘Sere- 
nade” (WB) with Easter stageshow 
(Sth wk), $125,000. 

Rivoli (UAT) (1,545; $1.25-$3)— 
—‘Oklahoma” (Magna) (29th wk). 
This round winding up _ today 
(Wed.) looks to hit lively $25,200. 
The 28th week was $25,500. 

Plaza (Brecher) (525; $1.25-1.80) 





(Rocke- 





“Seven Wonders of World” 
proved amazing by topping the 


first full week's figure by pushing | 
to a capacity $63,200 in second ses- | 
sion at the Warner. This third} 
“Cinerama” subject is now in its 
third week. 

“Man in Gray Flannel Suit’ with 
ice show onstage is holding with 
a great $77,000 or close in third 
round at the Roxy. It is continu- 
ing. ‘Alexander the Great” is 
heading for an okay $22,000 in fifth | 
stanza at the Capitol. “Oklahoma” | 
is holding firm around $25,000 in| 
29th session at the Rivoli. 

“The Conqueror” looks to hold) 
with a fine $17,000 in fifth frame | 
at the Criterion. “Meet Me in Las 
Vegas” continued fairly good with 
$13,500 in seventh stanza at the! 





Astor, with “Harder They Fall” 
due in May 9. “Hilda Crane” 
moves into the Victoria today 
(Wed.). Final (4th) week of 


“Man Who Never Was” dipped to 
$10,000 in eight days. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2) 
—‘‘Meet Me in Las Vegas” (M-G) 
(8th-final wk). Seventh round end- 
ed last night (Tues.) was fair $13,- 





500. Sixth was $15,000. “The| 
Harder They Fall” (Col) due in| 
May 9. big: 

Little Carnegie (L. Carnegie) | 


(550; $1.25-$1.80)—‘“‘Naked Night” 
(Times) (4th wk). Third frame fin- 
ished Sunday (29) was lively $7,- 
800. Second was $8,200. 

Baronet (Reade) (430; $1.25- 
$1.80)—‘‘Madam_ _ Butterfly” (IFE) 
(2d wk). Initial stanza ended Sun- 
day (29) was great $12,000, biggest 
opening week in three years here. 
In ahead, ‘‘Return Don Camillo” 
(IFE) (4th wk), $3,000. 

Capitol (Loew's) (4,820; $1- 


(UA) (5th wk). Current round 
ending today (Wed.) is heading for 
okay $22,000. Fourth was $28,000. 
‘Revolt of Mamie Stover” (20th) 
announced as opening May 11. 
Criterion (Moss) (1,700; 75- 
$2.20) — “Conqueror” (RKO) (5th 
wk). Present week winding to- 
morrow (Thurs.) looks to get nice 
$17,000. Fourth was $22,000. 

Bijou (Lopert) (603; $1.50-$1.80) 
—‘‘Richard III” (Indie) (8th wk). 
The seventh week completed Sun- 
day (29) was down to okay $6,000 
after $8,200 in sixth session. Two | 
shows have been dropped from | 
weekly schedule. | 
Fine Arts (Davis) (468; 90-$1.80) | 
—‘French Cancan” (UMPO) (3d) 
wk). Second session finished Sun- | 
day (29) was big $12,000. First} 
was $16,000. Stays indef. 
Globe (Brandt) (1,500; 70-$1.50) | 
—‘“Creature Walks Among Us” 
(U). First week ending today 
(Wed.) looks to land mild $7,000, 
and won't be held. In _ ahead, | 
“Threshold of Space” (20th) (4th | 
wk), $5,200, but winds up nice run. | 











RKO Pan (RKO) (1,600; 65-85) 
— “Wyoming Renegades” (Col) | 
and “Gun That Won West” (Coi) | 
split with “Joe Macbeth” (Col) and | 
“Crooked Web” (Col). Tepid $3,500. | 
Last week, “Jubal” (Col) (2d wk), | 
$5,000 at $1 top. | 
State (Par) (2,300; 85-$1)—‘“Hilda | 


World (Mann) (400; 75-$1.20)— | 
“Diabolique’ (UMPO) (3d_ wk). 





Hefty $4,200. Last week, $5,300. 


“Forbidden Planet” (M-G) opens | 
tomorrow (Thurs.). 

Guild (Guild) (450; $1-$1.75)— | 
“My 7 Little Sins” (Indie). Opened | 
yesterday (Tues... In ahead,| 
“Touch and Go” (U! (6th wk-8' 
days), okay $4,000 after same in| 
regulation fifth week. i 


was oke $15,000. 
Normandie (Trans-Lux) (592; | 
95-$1.80)—“Lovers and Lollipops’’; 


—"“A Kid For 2 Farthings” (Lop- 
ert) (3d wk). Second week ended 


Monday (30) was fancy $11,500 
after big $13,600 opener. 

Roxy (Nat’l. Th.) (5,717 65- 
$2.40\—““Man in Gray Flannel 


Suit” (20th) with iceshow onstage 
(3d wk). Current frame finishing 
up tomorrow (Thurs.) looks like 
great $77,000 or near. Second was 
$87,500. Continues. 

State (Loew's) (3,450; 78-$1.75)— 
“Godzilla” (Indie). First session 
ending tomorrow (Thurs.) looks to 
hit fairly good $18,000 or close. 
Last week, “Miracle in Rain” (WB) 
(4th wk-6 days), $9,500, aided by 
preview of “Godzilla.” 

Sutton (R&B) (561; $1-$1.80i— 
“The lLadykillers’” (Cont) (11th 
wk). The 10th frame ended Mon- 
day (30) was sturdy $7,400 after 
$8,300 in ninth week. Continues 
indef. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—"‘Doctor At Sea’ (Rep) 
(10th-finadl wk). The ninth round 
ended last night (Tues.) was good 
$4,000 after $5,000 in eighth week. 
“Gaby” (M-G) opens with benefit 
preem the night of May 9. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Hilda Crane” (20th), Opens to- 
day (Wed.). In ahead, “Man Who 
Never Was” (20th) (4th wk-8 days), 
was fair $10,000. Third regular 
week was $12,000. 

Warner ‘Cinerama Prod.) (1,600; 
$1.20-$3.50.\—""7 Wonders of 
World” (Indie) (3d wk). Second 
full week ‘house winds its week 
on Saturdays) ended Saturday (28) 
Gliimbed to $63,200, capacity, and 
topping first full week’s $62,200. 
Looks in for a very long run. 

World (Times Films) (385; $I- 
$1.50)—“‘Last 10 Days” (Col) (4th 
wk). Third round ended yester- 
day (Tues.) was okay $3,300 after 
$5,000 in second week. Likely will 
wind this up in fourth week. 


Holdovers Hit D. C. Biz; 
‘Jubal’ Bangup $13,500, 
‘Swan’ 166, ‘Suit’ 146 


Washington, May 1. 
General holdover situation has 
slowed up mainstem biz this week. 
Of the new bills, “The Rack” looks 





| strong at Columbia. “Juba!” also ts 


showing well in two spots. “‘Ador- 
able Creatures” is solid at Plaza, 
a small arter. The hardy perennial, 
“Cinerama Holiday” continues to 


amaze with its business in 29th 
session. “Man in Gray Flannel 
Suit” and “The Swan” also are 


holding nice at the boxoffice. 
Estimates for This Week 

Ambassador (SW) (1,490; 70-95)— 
“Jubal” (Col). Good $5,000. Last 
week, “Serenade” (WB), $6,000. 

Capitol (Loew) (3,434; 85-$1.10)— 
“The Swan” (M-G) (2d wk). Nice 
$16,000 for six days, with Monday 
performances killed by one-day 
stand of Metropolitan Opera. Last 
week, $28,500. 

Columbia (Loew) (1,174; 70-95)— 
“The Rack” (M-G). Strong $9,000. 
Last week, “Creature Walks Among 


Crane” (20th). Sold solidly but! Mayfair (Brandt) (1,736; .mon 
poor $4,500 looms. Last week, | $1.80)—‘Jubal” (Col) (2d we). eed pg and “Price of Fear” (U', 
5 i ain” (WB), $5,500. tial round completed Monday (30) | $7,000. 

‘Soe Gee : | - : | Plaza (T-L) (300; 80-$1.25)— 


“Adorable Creatures” (Indie). Fat 
(Continued on page 17) 
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THE IMPOSSIBLE TAKES LONGER a 





Tolstoy’s “WAR AND PEACE”-The story that couldn’t be 
made into a motion picture—is nearing completion. 

During the sixty years that span the history of the motion 
picture screen, “WAR AND PEACE” has haunted the dreams of 
producers as the vehicle for the perfect motion picture. Yet its 
sublimity and scope somehow eluded the possibilities and 
resources of those who sought to transfer the crowded canvas of 
man’s hopes and aspirations to the screen. 

Italy’s Ponti-DeLaurentiis devoted years to distilling 


Tolstoy’s thousand pages into a story line as true to the original - 


as it is straight to the point. In association with Paramount 
Pictures, they have succeeded in translating into dramatic form 
the nuances and subtleties of one of the greatest prose writers 
of all time. With a “dramatis personae”’ (sixty speaking parts) 
of such skill, imagination and variety as to encompass the entire 
gamut of human personality—from saint to slave to sinner—they 
have brought ‘WAR AND PEACE” to life! 

The problem of casting—which alone took over a year to 
“accomplish — was complicated by an embarrassment of riches. 
From among the galaxies of the talented who longed to help 
interpret this story a cast headed by Audrey Hepburn, Henry 
Fonda and Mel Ferrer was finally and ideally selected. 


LEO TOLSTOY'S 


King Vidor was retained as director, to project the vast- 
ness and humanity of the story on the screen. The result? An all 
but incredible mirror of history reflecting thousands of horses 
and tens of thousands of troops as the Imperial Armies of 
Napoleon conquer Russia—and lose the world. The burning of 
Moscow by the retreating Russians reveals the entire grandeur 
and complete horror of war! 

Tolstoy told the effect of these events on the human beings 
who lived through them in three of the most deeply felt and 
fully realized love stories that it has ever been. the joy of mankind 
to live and the privilege of art to record. 

Now, this seemingly endless expenditure of time, money and 
creative talent is represented by rolls of motion picture film. 
Skilled craftsmen are giving it final form in the cutting room. 

The-tide of expectation rises higher as their knowing eyes 
select, compare, choose. Weeks will go by before their task is 
finished, for like great wine, great works of art take time. 

“WAR AND PEACE” will be with you in the near future. It 
will be a Paramount Picture in VistaVision and Technicolor. 
These words herald a major experience in your life. 

Having waited for-“WAR AND PEACE” will prove to be 
well worth while. 
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™ FULL PAGE NEWSPAPER ADS NOW 
_..MONTHS AHEAD OF INITIAL 
ENGAGEMENTS...IN AMERICA’S 
TOP MARKET AREAS... 
LAUNCH PARAMOUNT'S 
IMPORTANT LONG-RANGE, 
HARD-HITTING MERCHANDISING 
FOR THIS EXTRAORDINARY 
BOXOFFICE ATTRACTION! 


PARAMOUNT PRESENTS 


AUDREY HEPBURN: HENRY FONDA: MEL FERRER 


in LEO TOLSTOY’S 


“WAR AND PEACE” 


A Ponti-DeLaurentiis Production 


Co-starring VITTORIO GASSMAN 
Herbert Lom - Oscar Homolka . Anita Ekberg 


Helmut Dantine » Barry Jones » Anna Maria Ferrero + Milly Vitale « Jeremy Brett 


and JOHN MILLS 


Produced by Dino De Laurentiis + Directed by King Vidor 
Based on the novel ‘‘War and Peace” by Leo Tolstoy » Color by TECHNICOLOR 


VISTAVISION 


MOTION MCT URE T en fot 
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Paris Legit Season 


Light Fare Comes In for Spring 


May 1. ¢ 


Paris, 

With the legit season winding 
using the usual entries of light- 
weight spring and summer caliber, 


a looksee at the past Paris season | 
Newcome'!s | 
currently are a reprise of Roger 


shows the usual hits. 


Fe.dinand’s “Le Mari Ne Compte 
Pas’ (Husband Doesn’t Count) at 
the Theatre Edouard VII, and an 
adaptation of a 1918 U. S. comeay 
of Clare Kummer by Nico, “Ce 
Soir Je Dine Chez Moi” from the 
original, “Successful Calamity,” at 
the Theat e Wagram. Both look set 
for fair runs. The big hits this s a- 
son are primarily in the comedy 
category, with many of them last 
season holdovers. 

“Husband” gives out with a num- 
ber of familiar gags on adultery, 
but is played with gusto by a coy- 
petent troupe. It looks to run till 
the end of the season in July but 
is not a possibility for the U. S. | 
“Calamity” seems rather hoary in| 
French end is about a millionaire | 
who feigns ruin to regain his f m- 


ily’s attenticn. Small stage and or- | 


dinary production do not give this 
the theatrical lift it needs. This, | 
too, will probably not survive July. | 

The top newcomers, among the | 
over 150 entries this season. were 
Jean Anouilh’s ‘Ornifie,” Ma-cel 
Ayme’s “Les Oiseaux De La Lune” 
(The Birds of the Moon) and Andre 
Roussin’s “L’Amour Fou” ‘Mad 
Love). The hit reprises were Jac- 
ques Audiberti’s “Le Mal Court” 
(Evil Runs), Armand Salacrou’s 
“Histoire De Rire,” George Ber- 
nard Shaw’s “Pygmalion” in a new 
adaption by Claude-Andre Puget; | 
Mare Gilbert Suavajon’s version of 
Peter Ustinov’s “Love of Four) 
Colonels,” and his adaptation : of | 
the Somerset Maugham-Guy Bol-| 
ton piece “Theatre” known here as 
“Adorable Julia’; Edmond Ros- | 
tand’s “Cyrano De Bergerac” and | 
Claude Santelli’s “La -Familile 
Harleguin.” 

Some Headed For U. S. 

Of the above “Love,” “Hisioire,” | 
“Ornifle’ and Raymond Rouleau’s | 
masterful mounting of the roman-_| 
tico “Cyrano,” will be heading for | 
the U.S. next season either ‘as 
straight imports (as “Cyrano’’). or 
as adaptaticns. ‘Histoire’ and 
“Ornifle’ belong to Anatole Litvak 
and Charles Bover and “Love” is in 
the hands of Gilbert Miller who! 
will also take over “Cyrano” intact 
with Pierre Dux and_ Francois 
Christophe. 

Lesser hits include the recent 
“A La Monnaie De Pape” and 
“Jose,” of Michel Duran. Also scor- 
ing were .tean Bernard Luc’s “Les 
Amants Novices.” “Bon Appetit 
Monsieur” of Gilbert Laporte; 
mainly “La Guele De Loup” ad 
version of Emlyn Williams’ ‘‘Some- 
one Waiting’ which got. short 
shrift on Broadway recently but is 
a hit here. “De Loup” is likely to 
get to N. Y. Lesser successes were 
chalked un bv Kiegso Fahbri’s “Le 
Seducteur” and a rivival of Max- 
im Gorki's “The Lower Depths.” 


U.S. Films Grab 757 
Of Vtalian Market In 
March; Italo Pix Droz 


Rome, April 24. 
Yank productions § further 
cured their commanding lead on 
the Italian market, soaring to an 
unprecedented 75° share of the 
Jocal trade during March. accord- 
ing to figures just released here. 
During the same _ period, Italian 
pix dropped, percentagewice to a 
slim 14° of their home territorv’s 
first-run boxoffice. In March last 
year 63° of dates went to Vark 
imports, based on key city first- 
run figures, this representing an 
American ga'n of 12%. Italy's 
slice is down a significant 150%, 
mirroring the current crisis in all 
sectors of the Itaio film industry. 
French releases also gained in 
March, rising to 7% of gross. To- 
tal market gross, however, showed 
a notable drop over similar figures 
in 1955, indicating exhib worries 
throughout Italy. TV is only be- 
ginning to be felt, but it is viewed 
as a threat. Figures indicate that 
March gross for this year were ap- 
proximately $1,860,000 as against 
some $2,200,000 in March of 1955. 
Loca] obseryers ascribe the 
strong U. S. gain on the local mar- 
ket to the dearth of Italo product 
in general, 


a 
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_product is setting the pace. 
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London Variety Group 
To N.Y. Asking 57 Meet 


London, May 1. 
A big London contingent from 


Brit. All-Femme ‘Yakity’ 
Panel Show Set to Debut 


London, April 24. 

A new British panel game, ‘“Yak- 
ity Yak,” is to be launched by As- 
sociated TeleVision on their Lon- 
con station Sunday, May 6. The 
| shew, devised by Michael Pertwee 
j; and Leslie Goldberg, who will also 
| present it, calls for an all-femme 
| panei. 

The quartet on the panel will be 
chosen for their looks, and will 
i be asked to give rapid answers to 
questions put by challengers. Mac- 


Tent 36 will be heading to New donald Hobley, who recently an- 


York to attend the Variety Club’s 
international convention at the 
Waldorf-Astoria in that city May 
9-12. One of the main objectives of 
the British delegation is to pave 
the way for next year’s conclave 
to come to London. 

The British reps will be headed 
ky Nat Cohen, Chief Barker of the 
London Tent. Crew members who 
will support him will include 
James Carreras, Norman Harring- 
ton, Sir Tom O’Brien, Mike Fran- 
kovich and Charles Pearl. Among 
the barkers making the crossing 
will be Leslie Faber, Ben Rosen- 
feld and Lambert Goldsmith. 





Atissie B.0. Rise 


Despite Curas 


Sydney, April 17. 

Despite new economic mezsures 
introduced by the Robert Menzies 
government as a move against in- 
flation, Aussie show biz currently 
is reaping a terrific boxoffice har- 
U.:. S. screen 
Best 
current Britisher is ‘Richard III” 
(London). Trade zoomed in Easter 
period. 


“Battle Cry’ (WB) is a smash | 


and is set for lengthy run. Par’s 
“To Catch a Thief” is in its ninth 
smash week. -Top money-spinners 
include “Red Velvet Swing” (20th), 
of Eden” (WB), “Tender 
Trap” (M-G), “Marty” (UA), ‘“Ma- 
jor Benson” (U), “Vanishing 
Prairie” (RKO) and “Man From 
Laramie” (Col). 


ADDED PROLOG SETTLES 
SUIT VS. ITALO BIOPIC 


Rome, April 24. 
ANICA, the Italo Producers As- 
sociation, recently 
strong protest against the court or- 





der requiring cuts to be made on | 
Most 


the top-grossing ‘“World’s 
Beautiful Woman,” Lina Cavalieri 
biopic, starring Gina Lollobrigida. 
Result is that an “‘amicable” agree- 
ment has been reached, and_ the 
pic will continue in worldwide re- 
lease untrimmed but with a writ- 
ten prologue explaining that pic 
is a “free adaptation” of the life of 
Lina Cavalieri. 

Suit on the pic originally had 
been filed by Lina 
brother, claiming the film offended 
his sister’s memory. Court ordered 
pic yanked until three lengthy cuts 
were executed. ANICA filed a 
! counter-protest, pointing to the 
danger of precedent-setting de- 
cision. It was further pointed out 
that Lina Cavalieri’s own son was 
one of the pic’s scripters and had 
given his full approval to the final 
version of the pic. 


Plan High-Budget Pix 
For 20th-Fox in Mex 


Mexico City, April 24. 

Reported here is that 20th-Fox 
this year will spend as much for 
nroduction of six pix in Mexico 
than what it usually costs Mexican 
producers to make 100 films here 
in 12 months. Understood these 
six pix, many in C’Scope and color, 
may cost 20t:h-Fox nearly $8,000.- 
000. 


” 





mit application to the National 
Cinematographic Board. 
Understood that 20th-Fox will 
make most of these films in Du- 
rango state because of terrain suit- 
able for pix-making and special fa- 
cilities the state government grants 


registered a. 


Cavz?-eri’s | ; 
' have been taken in 


High cost information comes | 
from the company’s production per- | 


kied the BBC, will chair the panel 


|and the show will be staged by | 


| John Irwin. 





Arg. Vaude Law, 
Never Popular, 


Buenos Aires, April 24. 

The experimental period of the 
| obligatory Vaudeville law winds up 
early in May, and there is a gen- 
eral feeling here that: this unvop- 
ular measure rushed through Con- 
gress by Peron’s henchmen two 
years ago will be thrown into the 
discard. A temporary relaxation of 
the Jaw for the summer season, 
which allowed suburban theatres to 
dispense with vaudeville turns on 
working days, matured March 31. 
Since then, exhibitors have been 
driven desperate by the extra cost, 
at a time when the severe polio 
epidemic was keeping patrons out 
of their theatres... i 

A probe made by the Provisional 
government has shown that of 11,- 
000 alleged beneficiaries of the 
law registered in the Vaudeville 





| Entertainers’ Union, only 700 have 
actually benefitted by obtaining 
regular employment in film thea- 
tres. In contrast, the figures are 
exceeded by the number of exhib- 
itors, distributors and their staffs 
plus their families. 

The municipal authorities here 
recently took a hand in highlight- 
ing the harm done by this law, in 
-an official complaint about the blue 
material used by some vaude en- 
tertainers, setting up penalties for 
any future infractions of this kind. 
The Lococo Circuit, in contrast 
with many other circuits, takes 
special care in selecting vaude 
-turns for its firstruns. 


Dutch Start Own Pix 
Fund to Build Native 


Biz; 3 Films a Year 


Amsterdam, April 24. 

The Netherlands Cinema League 
has decided to take the film in- 
dustry problem into its own hands 
aud hes established a production 
fund of about $50,000, to be in- 
vested in three film productions 
each vear. All kinds of measu-es 
the recent 
years to help the Dutch film in- 
dustry. In 1947, the League took 
care that the Cinetone Studios 
near here, plundered by the Ger- 
mans, was fitted up with the mod- 
ern equipment. But few films were 
shet there. For six months Amer 
can tele films were made there, 
but the invasion of U. S. tv pro- 
ducers hoped for failed to mate- 
rialize. 

The League takes. part in every 
Dutch film production with a guar- 
antee of $25,000, or 40% of the 
usual costs of a feature film hefe. 
Recently the government made a 
guarantee of around $15,000 to 
each feature film produced. 











What is hoped for is that with | 


all these investments a continuous 
flow of film production will result. 


| Of the seven recent films only two | 


| were directed by the same Dutch- 
man. 


M-G Tries C’Scope in 16m 


London, April 24. 
Metro branched out into 16m 
CinemaScope releases with the 
presentation last week cf a sub- 
standard version of the Doris Day- 
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James Cagney tuner, “Love Me or | 


Leave Me.” 


It was screened with | commercial 





‘New Mex Film Studio 


To Open Near Tiajuana 


Mexico City, April 24. 


there are already enough pic studios 
in Mexico, studios are being pushed 
to completion in Tiajuana by the 
recently organized Estudios Cine- 
ma‘ograficos de Baja California. 
Juan Jose Perez Padilfa, a top 
Baja California financier who 
knows the film biz, is prexy. 

The studios, some four miles 
from Tiajuana on the road to En- 
senada, will have four American- 
made stages which Padilla esti- 


‘mates will be ready early in May. 


The plant is to be equipped with 
a lab, dubbing service, projection 
and cut’ing departments, and facili- 
ties for year-round production of 
dual version tv shorts. 


Arg. Exhibs Win 
Tax Cut Fight 


Buenos Aires, April 24. 


Admission scales in Argentina 
were cut 60 centavos last week via 
elimination of the tax for that 
amount on all theatre ducats sold. 
This tax came into force by agree- 
ment with Eva Peron in 1948. Had 
exhibitors not notified the Enter- 
tainment Board of the decision to 
void this tax, it would have been 
renewable for another year. Re- 
cently, an attempt was made to 
bring producets and exhibitors to- 
gether and agree to prolong the tax 
until the Entertainment Board’s 
new Protection Law is published. 
But the producer and exhibitor as- 
sociations, which had to ratify the 
agreement, refused to do this. 


This creates a difficult situation 
for the producers, who rely on the 
500,000 pesos they obtain from 
their percentage of the tax, to 
finance their operations. Specula- 
tion on the new Protection Law is 
lively, with reports that a big effort 
has been made to reconcile the in- 
terests of producers, exhibitors, 
distributors’ and other interested 
parties. Protection will extend, it 
is believed, only insofar as quality 
justifies it. Cash prizes would be 
awarded annually to the best native 
productions. 

Replacing the 60 centavo tax, 
there will be a 10% surcharge on 
admission scales to subsidize the 
native industry. Obligatory exhibi- 
tion of the native product will be 
restricted by comparison with the 
past. Hinted that film 
may exhibit native product only 





theatres | 


; Success 


| queror”’ 
Over objections voiced here that. Troy” 





Ttalo Producers Eye Big Success 
Of Historical Spectacles in U.S. 


> 
+> 
' 


Rome, April 24. 

Indication that Italo producers 
are keeping their eyes on the U. S. 
of the such _ spectacles 
based on ancient history, as “Alex- 
ander the Great” (UA), “The Con- 

(RKO) and,; “Helen of 
(WB), as well as the lo- 
cally-made “Ulysses” (Par) are con- 
tained in the current film title reg- 
istrations at the ANICA office. 
This features the names of several 
of epic pix of this sort. It is prob- 
able that advance reports of the 
strong potential gross of another 
Italo-made, “War and Peacé,” have 
helped influence producers. 


Understandably, producer Dino 
DeLaurentiis, who made . both 
“Ulysses” and “War and Peace” 
and who is known as the strongest 
fighter for the large budget spec- 
tacle in this country, has at least 
four projects in such epic-class cate- 
gory. These are ‘Hannibal,’ “Don 
Quixote,” “The Divine Comedy,” 
“Marco Polo” and “Lourdes.” 
Three items previously on the Lux 
Film production sked, “I Promessi 
Sposi,.” “Spanish Carousel” and 
“Chanson de Roland,” are now reg- 
istered under the name of Gianni 
Vaciago. Rizzoli Films has “Judi‘h 
and “Holophernes” and “Resurrec- 
tion” while Rizzoli’s subsid, Serena 
Films, has “Imperial Venus.” 
Among other promising titles are 
“Benvenuto Cellini,’ “Simon Boli- 
var” and “Cid Campeador.” 


Last-named pic gets under way 
soon in Spain under the direction 
of Rafael Gil, with Francisco Ra- 
bal in the key role. Pic is an Italo- 
Spanish twin production. In addi- 
tion to the above, Titanus Films 
long has had “Goya” and “Sodom 
and Gomorrah” registered, though 
these projects have been moved 
back several times. Carmine Gale 
lone is slated to produce and dir- 
ect a_ large-scaled version of 
“Michael Strogoff” in C’Scope and 
Eastmancolor on location in Yugo- 
slavia with interiors in Rome. 
Curd Jurgeus stars in pic, which 
rolls early in June. 


German Exhibs Cash In 
On Bans Vs. Some U.S. 
Pix Dating GI Chain 


Frankfurt. April 24. 
German theatre owners are tak- 
ing advantage of the 500,000 Yank 
servicemen and American civilians 
in their country who are unable to 
see certain films on their regular 





| American circuit of cinemas here. 


Since the Army and Air Force 
Motion Picture Service in Washing- 


| ton, D. C., buys films for the mili- 
|tary circuit in Europe, and rules 


80 days per year. Exhibs have | 
been urging the Entertainment 
Board to lift all price controls | 


when the new law is published, in 
which case they would increase 
firstrun prices to 10 pesos, the 
same price applying for 
flat screen product as for curved 
screen. 

The higher price for 
screen pix doesn’t seem to affect 


quality | 


attendance, as witness the seven- | 


month run of “Three Coins in 
(20th). 





Fuller-Carroll Combo 


| chased 


In Big Aussie TV Bid 


Sydney, April 24. 


A. Ben Fuller, 


son of the late, 


Sir Ben Fuller, and Garnet Car- | 
roll, top independent legit produc- | 


er 


and dongtime partrer of the 


late knight, have set-up a major | 


video production unit 
wood studios 
the tele boom expected 
year. 


Roly Litchfield of the Litchfield 


| Television and International Tele- 


vision Services. 
New production 
erate the largest 


setup will op- 
studios Down 


at Page-| 
here to cash in on) 
late this 
Pair will be associated with |! 


| Europe. 
curved | E ne 


out any pix which have not re- 
ceived the Legion of Decency seal 
as well as foreign films which do 
not have a major release in the 
U. S., the German theatre owners 
are capitalizing by offering the 
films in their original version here. 

Such seal-less films as “I Ama 
Camera” (Indie), “Golden Arm” 
(UA) and “Moon Is Blue” (UA) 
will not be shown to the GIs in 
And some of the sexier 
foreign films, like Martine Carole’s 
French films, and the Italian-made 
Gine Lollobrigida and _ Sophia 
Loren starrers, are also not pur- 
for the military and air 
force cinemas. So the German ex- 
hibs hep that GIs would like to see 
these banned films, are starting to 
offer regular showings of these 
films in English. 

First to crack the barrier was 
“Carmen Jones” (20th), which had 
been delayed on the GI circuit be- 
cause of legal entanglements over 
the rights to the Bizet music. It 
opened in the key German cities 
with a large Yank-population cities 
like Frankfurt, Stuttgart, Cologne, 
Berlin, with the early night per- 
formance in German and the orig- 
inal version for the late show. 

Second to piay the German 
houses was “Golden Arm.” Despite 
not getting the PCA seal, it was 


| widely acclaimed in Germany, get- 


Under and is presently geared to | 
televise anything from a 20-second | 


to a full-length fea- 


Americans for producing in its ter-| the cooperation of the Ibis Film| ture. Understood that Garnet Car- 


ritory. 
cut taxes and services. 
may start this program 


| 


| 
| 


| the Princess, Melbourne, will im- | 


ting the ‘‘outstanding” rating from 
the German Film _ Evaluation 
Board, whici. means that the thea- 
tres playing it are eligible for a 


These are in the form of | Society at its 600-seat private the-| roll, now presenting “Kismet,” at | tax reduction. 
Company | atre. 
in May. | 


“Arm” also started with alternat- 


The 16m version also was shown | port talent from Britain and U .S.| ing German and original version 


Clark Gable, Maureen O'Hara and |today at Stratford-on-Avon, and/ for special Aussie tv productions | showings. It played for two weeks 


Jane Russell \ are mentioned 


some of the top stars who will play | voyage of “Reina Del 


| May 3. 


iin these pix. 


asihas been booked for 


its maiden 
Mar” on 


| 


in conjunction with his major legit 


ler. 


operations in association with Ful- | show in 


in Frankfurt, and is continuing to 
English for Sunday 
matinees, 
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70th-Fox Annual Statement 


ETS ~~~ «9 aa AAA ODO OAOOADO2DOADLDLOODOLALLLLLL4: 


Reflecting the expanded acceptance of CinemaScope abroad, 


20th-Fox last 
rentals, an in 
outside the 
Skouras, 20th topper noted. 
Annua 
giot 
total 


year racked up a record $53,221,020 in overseas film 
crease of 28% over 1954. Dollar remittances to N. Y. 
U. S. and Canada, ran to $26,902,000, Spyros P, 


| report of 20th, out last week, noted that the company’s 
yal film rentals hit a new high for the third successive year, 
ling $109,566,851 against $106,355,068 in 1954, but showed * 


a sharp drop in domestic rentals. 
Latter stood at $56,345,831, dropping from $65,018,411 in 1954, 
“reflecting the disappointing boxoffice response to some of our 


pictures 
said the 
problem’ 


released during the year,” according to the report. Skouras 
blockage of foreign cash balances was “an ever present 
’ but that the outlook appeared favorable for ’56. 


Prexy put the number of CinemaScope theatres throughout the 
world at 35,000, of which 17,000 are in the U. S. and Canada. 
Since 20th puts the total of houses in the two countries at 23,500 
that means that 72% of the domestic market is equipped. Esti- 
mating that 40,000 houses should have C’Scope by the end of 
loosely base on the career of Tom Prendergast. 


saturation” of the world market. 


Report showed that the per picture cost of C’Scope in 1955 had 


been reduced. 


It stood at $1,989,000 in 1955 (for 19 films) as 


against $2,286,000 in 1954 (on 14 pix). 

20th, in Sept. of last year, entered into a new credit agreement 
with a group of banks for $15,000,000, all or part of which can 
be borrowed from time to time until Dec. 31, 1957. Thereafter the 
debt consists of serial notes which become due quarterly in in- 
creasing amounts from March 31, 1958 through and including 
Dec. 31, 1962. 20th so far has borrowed $8,000,000 under the new 
agreement and has repaid $5,125,000 to redeem a like amount 
under a loan agreement which originated June 13, 1952 








aks Dept. Requested 
To Reply to Exhibs, 
‘In Writing, Please’ 


Washinton, May 1. 

The antitrust division has been 
asked to submit a written state- 
ment to the senate small business 
committee, in reply to charges 
made at the recent exhibitor hear- 
ings. Spokesmen for the Theatre 
Owners of America allege that the 
division was not properly enforc- 
ing the consent decree against the 
majors. 

This means the Justice Dept., 
will be given an opportunity to 


testify before Senator Hubert 
Humphrey’s subcommittee which 
heard the exhibitor complaints. 


Humphrey asked Asst. Attorney- 
General Stanley Barnes, head of 
the antitrust division, for a writ- 
ten statement. 


Humphrey says he is so busy with 
senate work that he will not be 
able to give the time for antitrust 
division to offer oral testimony. 

Distributors are slated to testify 
on May 21. 


FELDMAN DRIVE UPS 
U $12-MIL OVER 1955 


Universal’s total domestic bill- 
ings, exclusive of Canada, hit close 
to $14,500,000 for the 17-week 
Charles J. Feldman sales drive 
which concluded Saturday (28) a 
$500,000 increase over last year’s 
equivalent drive stanza. 


Final week of the concentrated 
Sales pitch, named atfer U’s sales 
V.p., brought in about $2,500,000 
in billings, resulting in average 
bookings of $850,000 per week 
from Jan. 1 to April 28. Drive was 


the sixth annual one _ honorin 
Feldman. , 


Dozier Due Into Gotham 
For Pow With O’Shea 


William Dozier, RKO production 
V.p., is due in New York from the 
Coast tomorrow (Thurs.) for 10 
days of product talks with presi- 
dent Daniel T. O’Shea. The two 
execs had planned a trip to Europe 
this month to look in on produc- 
tion possibilities in England and 
on the Continent. But this has been 
put off to the end of the year be- 
cause of the heavy lensing activity 
that’s developed on the Coast. 

, Since starting the cameras roll- 
ing at the beginning of this year 
the new RKO regime has com- 
pleted four pictures, began film- 
ing a new one, “Public Pigeon 
Number One,” Monday (30) and 
has five more set to go within the 
next 60 days. The future lensing 
activity will be taken up by Dozier 
and O'Shea over the 10-day period. 


U’s $1.06 Divvy 


Board of directors of Universal 
at meeting yesterday (Tues.) de- 
Clared a dividend of $1.0625 on the 
company’s 414 culmulative pre- 
ferred stock. 

Melon is payable June 1 to stock- 
holders of record May 15. 











SCUTTLE RESERVATIONS 
IN HAWAIIAN PAIR 


Honolulu, May 1. 


Reserved seat policy is being 
dropped at Consolidated Amuse- 
ment’s first run Kuhio theatre. 
New policy calls for two unre- 
served shows seven nights a week, 
plus matinees. 


Chain dropped reserved seat pol- 
icy at the Waikiki theatre several 
months ago in favor of continuous 
evening performances, 


Kuhio changeover comes imme- 
diately following four-week run of 
“Guys and Dolls.” 


‘Wedding’ & ‘Gettysburg’ 
Teamed at Guild, N. Y. 


Two short subjects—each run- 
ning about 30 minutes—have been 
packaged by Metro for presenta- 
tion at the Guild Theatre, N. Y., 
starting May 27. 


The special subjects, both in 
CinemaScope and color, are “The 
Wedding in Monaco,” described as 
the only “official and comprehen- 
sive” coverage of the recent Grace 
Kelly-Prince Rainier III nuptials, 
and “The Battle of Gettysburg,” 
which tells the story of the famous 
Civil War battle in terms of the 
monuments in the battle field area. 
“Gettysburg” was personally pro- 
duced by M-G production chief 
Dore Schary. 
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SEES TRADE EVILLY OBSESSED: 


SAYS DISTRIBS STALL BUT KID NOBOD 





Video Fellows Become 
Picture Engineers Tho 
Unintended—Frayne 


Heavy stress on the activities of 
the Society of Motion Picture & 
TV Engineers in the tv field was 
evident in the address of Dr. John 
G. Frayne before the SMPTE’s get- 
together luncheon in N, Y. Mon- 
day (30). 

Frayne emphasized the growing 
cooperation between engineers in 
the video and film industries and 
stated that “television engineers 
must be looked te for a substan- 
tial share of leadership in the 
future.” ° 


Guest speaker at the opening 
powwow of this 79th semiannual 
SMPTE convention was Dr. Albert 
W. Trueman, chairman of Canada’s 
National Film Board, who dis- 
cussed the status of the documen- 
tary in a democratic society. 

Sessions of the SMPTE conven- 
tion were heavily laced with tv 
discussions, with particularly at- 
tention paid to studio lighting. 

Frayne’s address, which seemed 
to give tv the edge, was inter- 
preted by some as a bid for 
stronger tv support of the Society. 
In recent years, with the emerg- 
ence of the wide screen and 
stereophonic sound, SMPTE atten- 
tion has been largely taken up 
with film matters. There is now 
less interest in that phase of the 
engineers’ work. 

Noting that more film was being 
broadtast today “live” ‘shows, 
Frayne said the situation had in- 
duced interest in film and projec- 
tion. “Television engineers, almost 
in spite of themselves, became pic- 
ture engineers,” he commented. 
Partly in consequence of this, for- 
mer coexistence between the tv 
and film technical forces had now 
turned into full cooperation. “The 
cold war is only going on still in 
some unenlightened quarters,” he 
stated. 

Frayne commented on the sig- 
nificance that, whereas tv engi- 
neers had become pic conscious, 
“the opposite did not occur.” 

Trueman in his talk observed 
that, both the U. S. and Canada, 
still had within their borders prob- 
lems of unity to solve, “the neces- 
sity of greater sympathy and un- 
derstanding among its farflung 
peoples. Part of the solution of 
these problems is undoubtedly to 
be found in the extending and en- 
riching of citizens’ knowledge 
about oneanother.” The documen- 
tary, he opined, was _ ideally 
equipped for the task. 





Borgnine Up-Billed 
Minneapolis, May 1. 
RKO’ theatres here have 
been giving Ernest Borgnine 
top billing over co-stars Glenn 
Ford and Rod Steiger during 
the engagement of “Jubal.” 
Due, of course, to his “Mar- 
ty” triumph and “best actor” 
Oscar award. 








County Admish Tax 
On Auto Theatres 


St. Louis, May 1. 

A move to slap an additional 
sales tax on film houses and ozon- 
ers in un-incorporated areas in II- 
linois communities as a means of 
giving various counties additional 
financial relief was okayed by the 
Illinois Assn, of County Officials 
at a meeting last week in Spring- 
field. The proposal adding a Ic. tax 
will be acted upon at the annual 
meeting of the association. 

The new tax would be in addi- 
tion to the present 2%4c. state sales 
tax which was authorized to cities 
by the 1955 Illinois General As- 
sembly. 


SUBPOENA GULDWYN 
AT FRISCO DOCKSIDE 


San Francisco, May 1. 


Among those seeking to talk to 
producer Sam Goldwyn when the 
S.S. Cleveland docked here last 
Thursday (26) were a private de- 
tective and a deputy U. S. marshal. 


Pair sought Goldwyn in the 
liner’s $95-a-day Neptune Suite, 
couldn’t find him and_ slipped 
down a deck, where they found 
the producer and his wife in a 
much simpler stateroom waiting 
to go ashore. 

Detective and marshal served a 
subpoena on* Goldwyn directing 
him to appear in Federal Court 
here Aug. 13 to testify on behalf 
of Fox West Coast Theatres. 

“How come?” asked Goldwyn. 
“T sued them.” 

A little later Goldwyn con- 
ceded the subpoena “has some- 
thing to do with anti-monopoly’’— 
meaning his five-year-old, multi- 
million-dollar suit against the film 





theatre circuit. 
Then he and his wife went 
ashore. 

















Line Up Big Films in the Summer Alleys 


[WITH BLOCKBUSTERS INCLUDED| 
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With the major film companies 


prepared to re- 


sive picture to date. “Toy Tiger” (Jeff Chandler 


lease their blockbuster product during the summer 
months, noy the industry’s key business period, the 
distribution companies are getting off to an early 
start in jockeying for dates and snaring “the proper 
playing time.” The sales staffs around the country 
are being alerted to lay the groundwork immediate- 
ly for the upcoming releases and to build up inter- 
est in the summer pictures among exhibitors far in 
advance of the actual distribution dates. 

Bullish that this summer will bee the issuance of 
“more outstanding motion pictures from all sources 
than in any similar period in many years,” the film 
companies are prodding their sales personnel to 
make certain that their particular company gets its 
share of the top dates and proper marketing, for 
it’s anticipated that there will be a determined 
scramble among the distribs for playing time. 

Paramount’s biggie will be “War and Peace.” Atso 
on its summer slate is a new Martin & Lewis pic- 
ture—‘‘Pardners’—always a holiday period attrac- 
tion. Par is coming out strong, too, with “The 
Proud & Profane” (William Holden, Deborah Kerr) 
and “That Certain Feeling” (Bob Hope). 

Metro is banking on “Bhowani Junction” (Ava 
Gardner), “The Catered Affair,” and “The Rack,” 
“Tust for Life.” “Fastest Gun Alive” and has in 
reserve as a summer possibility “High Society,” the 
Grace Kelly-Bing Crosby-Frank Sinatra starrer. 
20th-Fox’s summer blockbusters will be “The King 
and I’ and “Bus Stop,” with the latter marking 
Marilyn Monroe’s return to the screen. 20th is also 
going strong with “D-Day, The Sixth of June” (Rob- 
ert Taylor), “One in a Mililon” (James Mason), “The 
Day the Century Ended,” and a big musical in “The 
Best Things In Life Are Free.” 

Universal’s major summer effort will be “Away 





Ail. Boats,” said to. be the company’s most expen- 


and Laraine Day) and “Rawhide Years” (Tony Cur- 
tis and Arthur Kennedy) also rate highly in U’s 
program. United Artists has one of its most im- 
pressive slates in years with “Trapeze” (Burt Lan- 
caster, Tony Curtis, Gina Lollobrigida), “Johnny 
Concho” (Frank Sinatra), and “The Ambassador's 
Daughter” (Olivia de Havilland). 

Columbia is offering “The Eddie Duchin Story” 
(Tyrone Power and Kim Novak), “Autumn Leaves” 
(Joan Crawford), and “Safari” (Victor Mature and 
Janet Leigh). Col, recalling the success of its dual 
package of “It Came From Beneath the Sea” and 
“Creature With the Atom Brain” last summer is 
hopeful for a repeat with its new tandem—*“Earth 
vs. Flying Saucers” and “The Werewolf.” 

“Moby Dick” (Gregory Peck) and “The Searchers” 


(John Wayne) head Warner Bros. summer releases, | 


with “Animal World” and “Santiago” (Alan Ladd) 
plus a pair of reissues, “Distant Drums” and “Dal- 
las,” rounding out its June to August schedule. 
RKO will be represented by the first studio-made 
picture since the Thomas O'Neil takeover with “The 
First Traveling Saleslady” (Ginger Rogers and Carol 
Channing). Click of “King Kong” in a recent tv 
outing has also prompted RKO to try the film the- 


| tive. 


By HY HOLLINGER 


Rube Shor, president of Allied 
States Assn., charged that the 
distributors deliberately delayed 
readying their testimony for the 
Senate Small Business Subcommit- 
tee hearing so that the exhibitors 
would not have an opportunity to 








} 
| 
| 
| 
| 
| 


| 
| 


| 


atrically again during the vacation period. In its 
previous re-release about three years ago, “King 
Kong,” originally issued in 1933, grossed almost | 


$2,000,000. 

Republic and Allied Artists are also entering the 
big picture sweepstake this summer. Rep’s contribu- 
tion will be its Naturama (its own anamorphic proc- 
ess) picture, “Lisbon,” with Ray Milland, Maureen 
O’Hara, and Claude. Rains, and “The Dakota In- 
cident” (Linda Darnell and Dale Robertson). AA 


| Shor said 


refute the assertions that might be 
made. ‘They (the distributors) are 
not kidding me,” Shor stated from 
his: Cincinnati headquarters, “and 
I don’t think they're kidding Con- 
gress.” 

Shor *ontended that the distribs 
were well aware of the fact that 
“time was running out” and that 
Congfess was approaching its ad- 
journment deadline. “It’s obvious 
to me,” Shor said, “that the dis- 
tributors delayed their testimony 
as long as they could. They know 
all the questions and they've had 
their answers prepared for a long 
time. It doesn’t look like we (the 
exhibitors) will have an opportu- 
nity to appear before the commit- 
tee again. Of course, there’s a lot 
more things that could be said.” 





~ 





Minneapolis, May 1. 

Bennie Berger, National Allied 
Emergency Defense Committee 
chairman and North Central Al- 
lied president, today issued 
statement to effect he'd favor 
abandonment of present move 
for government regulation of 
film rentals if film companies 
will agree to all-inclusive arbi- 
tration. 





Shor, in a bitter mood, stated 
that conditions in the industry had 
become worse “if anything else” 
since the exhibitors had aired their 
case before the Senate committee. 
The problems relating to film rent- 
als and the shortage of pictures 
had become more acute, he de- 
clared. “Even Metro is no longer 
the friendly company.” 

The Allied topper said he was 
completely contused and frustrated 
by the actions of the film compa- 
nies. “How long can these things 
go on?- It doesn’t seem sensible 
putting the small theatres out of 
business unless the distr™utors 
have something else in mind. Only 
time will tell if what they’re doing 
is right or wrong.”’ Shor intimated 
that the film companies were sac- 
rificing their theatre customers in 
favor of returns from television 
“Maybe that’s what they have up 
their sleeve,” he said. 

Shor was again incensed by the 
anonymous rejoinders of film com- 
pany executives to Allied pro- 
posals. He especially blasted the 
don’t-quote-me reactions to Allied 
general counsel Abram F. Myers’ 
“feeler” for an all-industry con- 
ference to weigh all the ills pres- 
ently confronting the film business, 
“T’ve given up trying to understand 
the distributor,”’ Shor said. “They 
tell us not to go to the Govern- 
ment, but they offer us no alterna- 
I’m willing to meet with 
them any time. Why aren’t they? 
As far as I’m concerned, the trade 
press can be present,” 

Shor asserted that he personally 
made a new attempt to arrange an 
all-industry meeting by talking to 
two of the company presidents. He 
said he received one “flat no” and 
one “hesitant” answer. He stated 
that he had promised not to reveal 
the names of the company toppers 
he had approached. Again reter- 
ring to the anonymous statements 
of distrib execs in the trade press, 
Shor stressed that he allowed the 
use of his name “whenever I have 
something to say.” 

The Allied chieftain said there 
was nothing the exhibitors could 
do at present relating to their 
problems. “I’m waiting for the re- 
sults of the Senate hearing,” he 
said, “unless someone approaches 
me in the meanwhile.” 


Allied board of directors and 
its emergency defense committee 
meets in Washington on May 22, 
the day following the film compa- 
nies’ appearance before the Senate 
committee. The board meeting, 
Shor stressed, is Allied’s regular 
spring conclave. He stated that an 
agenda is currently being prepared 


|and that the Senate hearings would 


the things discussed. 
he had invited Myron 
Blank, president of Theatre Own- 


be among 


lers of America, to attend the EDC 


meeting* and that Blank as well as 


will concentrate on “Crime in the Streets” and the ,TOA committee would probably 


Joel McCrea starrer, “The First Texan.” 


join Allied in the discussions, 








4 VARIETY Wednesday, May 2, 1956 





tA MI 


in 











www GEGIL PARKER | HENRY | HENRY | WiGEL 


Based on a Novel by PHILIP MacDONALD EPH RO N H AT H AWAY BA LCH | N 





























re 








~_ tin arti he oo ate a eh Oe i the ene a ee ok oe Oe 


ew Tr a 


A Rpm AeA em 


A. ab hh et ith 


weet ee me be ee Rm me Pe et AS 


2. o& 


eo i-wall an he ont) 


— 
a=. 


fi 




















Wednesday, May 2, 1956 


VARIETY 


PICTURES 15 





Vive Film Editors—French Need “Em 


[For Hollywood Pace, Sez Caraco] 


What French films need most 


to succeed in the U. S. market 


is a good editor, says Albert Caraco, production head of France's 


Gamma Film, 


“Difference in pacing in Hollywood and French pictures is a 
vital clue to our success, or the lack of it,” he commented. “Give 
me a good cutter, and there are few French top films that couldn't 


- 


make the grade here,” he added. 








Backlog, Realty, | 


U Hidden’ Values, 
Pique Wall St.. 


Opinion in some Wall Street cir- 
cles is that Universal’s stock, cur- 
rently selling at 27, is priced con- 
siderably below its true market 
value. Financial sector evaluation 
is based on the case value of U’s 
backlog of 800 pictures and the 
company’s large real estate hold- 
ings on the Coast. Latter is along- 
side a new freeway and worth at 
least $10,000,000. 

Neither the true value of the 
backlog pictures nor of the real 
estate is carried in the company’s 
financial report, but Wall Street- 
ers regard both as important hid- 
den assets. It’s noted, for exam- 
ple, that should the company de- 
sire to sell a part of its land hold- 
ings, it can pick up several million 
dollars from home developers. 

As another indication of the 
sturdiness of U’s_ shares, it’s 
claimed that a substantial portion 
of the value of Decca Records, 
stock is based on its holdings in 
U. Decca, which owns 170.2% of 
the voting securities of the film 
company, 
1484. It’s asserted that as much 
as $14 represents Decca’s holdings 
in Universal. 

An effort to get U’s top-echelon 
executives to .comment on _ the 
stock evaluation brought’the reply, 
relayed through a secretary, that 
“we don’t want a story on that.” 


Kelly-Rainier Wedding 
Short Set for Distrib 


Paris, May 1]. 

Today, a three-reel short on the 
Grace Kelly-Prince Rainier wed- 
ding, in C’Scope, is ready. for 
world release. Made by Jean Mas- 
son for CITEL here, this had the 
sanction and backing of Metro 
which had the exclusive rights for 
film coverage of the affair. Italo 
newsreel company INCOM claimed 
it also had exclusive film rights 
to the big nuptials but this was 
denied by CITEL. 

Short gives an _ introductory 
background to Monaco and then 
foes into the life and sights that 
will be seen and lived by the new 
Serene Highness. It also covers 
the prelude to the wedding, the ac- 
tual ceremony and winds up with 
the aftermath of the services. 
Harold Smith, ex-MPAA Paris 
head, is consultant sales chief on 
the film which will be distributed 
on the Continent by CITEL and in 
North and South America’ by 
Metro. Masson wrote and directed. 


M-G Field Auditors Meeting 


Metro’s field auditors will hold 
a three-day meeting at the Black- 
Stone Hotel in .Chicago starting 
Friday (4). 

Alan Cummings will conduct the 
meetings which will be attended 
by Harold Postman and Marvin 
Atlas of the homeoffice staff and 
Oliver Broughton, Lawrence Cal- 
lahan, Harry Simons, Fred Rip- 
Pingale, Charles Bell, Willard Gil- 
lilan, and Harold McElhone of the 
field staff. 











Lefko Quits RKO for Par 


Morris Lefko has resigned as 
east central division manager for 
RKO to join Paramount, effective 
next week. He had been with RKO 
Over 15 years, 

Lefko’s post at Par will be as- 
Sociate of Charles Boasberg on the 
distribution of “War and Peace” 
and “The Ten Commandments.” 
Boasberg, who’s sales supervisor of 
the twe productions, had been 
Global distribution chief of RKO 


is presently selling at|_ 


Alfred Katz to Vietnam 
Seeking Official Okay 
On ‘Quiet American’ Pic 


Figaro Inc., the Joseph L. Man- 
kiewicz firm, has signed Alfred 
Katz to make preliminary arrange- 
ments for Vietnamese cooperation 


for the filming of “The Quiet 
American.” Katz, a public rela- 
tions consultant, leaves for Saigon 
in June for ‘talks with Vietnam 
officials. (He recently returned 
from a similar. assignment in 
Tokyo for an upcoming Sam and 
Bella Spewack indie production). 


Katz will work with Michael 
Mindlin Jr., Figaro’s pub-ad chief. 
Following . initial survey, he'll 
report to Figaro in the U. S. and 
then return to Saigon with Mind- 
lin for the final arrangements. 
Katz spent some time in Vietnam 
a year ago in connection with the 
work of the International Rescue 
Committee. 

Mankiewicz will write and direct 
the film version of the Graham 
Greene novel. It is scheduled for 
filming in Vietnam in 1957. United 
Artists will release. 





Roomier Straightjacket 
Granted RKO Theatres 


Previous court order which re- 
quired RKO Theatres to dispose 
of its 20% interest in Metropolitan 


Playhouses was eased last week by 
N. Y. Federal Judge Thomas F. 
Murphy. In toning down the orig- 
inal order, the court acted upon a 
request submitted by George W. 
Alger, trustee for the RKO Thea- 
tres shares. ; 

Alger, who filed his request on 
Jan. 30, charged that a Feb. 2 dead- 
line for entry of_a plan for disposi- 
tion of the RKO Theatres stock 
was hamstringing efforts “to sell 
the stock at a reasonable price.” 
Mandatory disposition of the shares 
stems from the Government’s con- 
sent decree against RKO. 

Decree requires the new thea- 
tre company to sell its 20% inter- 
est in Metropolitan Playhouses, a 
New York City chain jointly owned 
by United Artists Theatres, RKO 
Theatres and members of the Skou- 
ras family. Alger maintains that 
the one possible buyer of the RKO 
Theatres shares is the Skouras in- 
terests. But these quarters, he 
claimed, sought unfairly to capital- 
ize on RKO’s duty to sell its hold- 
ings within the time limit. 

Under the new erder signed by 
Judge Murphy no date is set for 
termination of the trusteeship. 
However, the “Government may 
give 60 days notice but even in 
event such notice is given the 
trustee still may request an exten- 
tion. Amended order’is also in 
line with Alger’s suggestion that 
dividends received shall be with- 
held from RKO until the sale of 
the stock is completed .. .” 

“The trustees shall receive and 
hold any cash dividends or distribu- 
tions,”” Judge Murphy’s order stat- 
ed, ‘“‘which may be paid in respect 
to shares of stock until a trust has 
been terminated as to such stock, 
and upon termination shall pay to 
RKO unless an earlier payment 
shall be consented to by the Gov- 
ernment.” 





Stanley’s Albany IA Pact 
Albany, May 1. 
A contract has been signed by 
Stanley Warner Theatres and 
Stage Employees Local 12, IATSE, 
covering Albany. It provides for a 
salary increase, retroactive to Sept. 
1, and a maintenance clause. 
Representing circuit in the final 
negotiations were James Bracken, 
SW zone contract manager from 
New Haven, and James Tobin, dis- 
trict manager, of Boston. Speaking 
for the union were James A. Black- 
burn, president-business agent, and 





prior to linking with Par. 


Bus Foley. 


‘ 


| 





STALK ILLEGAL PRINT 





Columbia’s ‘Three Stripes’ Played 
Springfield, Mass. Cafe 

Columbia has asked the Federal 
Bureau of Investigation to do some 
sleuthing regarding its new fea- 
ture, “Three Stripes in the Sun.” 
Seems that a 16m print of the film 
was being shown without Col au- 
thorization at a Springfield, Mass., 
cafe and the company doesn’t plan 
any 16m showings for another two 
years. 


There are legitimate narrow 
gauge prints in existence but these 
were made only for the Armed 
Services. “Stripes” is an Aldo Ray 
starrer. Col wants the FBI to find 
out how the film turned up as a 
cafe attraction. 


PARAMOUNT INVENTORY 
DEC. 31: $52,744,768 


Paramount as of last Dec. 21 had 
an inventory of $52,744,768 in pro- 
ductions in release, others being 
prepared for release, those in work 
and scenarios and rights to plays. 
etc. 
nealy $10,000,000 over the inven- 
tory of a year previous. 








Par’s consolidated balance sheet | 


shows a marked upswing in ad- 
vances to _ outside producers, 
amounting to $6,553,000 for produc- 
tions in release, $8,879,000 for com- 
pleted pictures being prepared for 
release and $6,927,000 for product 
in process of completion. 


At the close of the 1954 fiscal 
year, the corporation had advanced 
$2,406,000 for films in release, noth- 
ing for completed product. being 
prepared for release and $8,680,870 
for productions in process of com- 
pletion. 


Paramount’s total income for 
the year 1955 hit a new high of 
$115,200,158, including $112,474.,- 
9€7 from film rentals, theatre re- 
ceipts and sales of film accessories 
and rentals, it’s shown in the com- 
pany’s annuai report to stockhold- 
ers. The total last year was $110,- 


069,588, of ewhich $106,920,793 
came from rentals, receipts and 
accessories. 


In the past year Par also realized 
additional gross of $858,240, which 
was an installment payment in 
connection with its sale of short 
subjects to television. 

As previously reported, net earn- 
ings for 1955 amounted to $9,707,- 


This represents an increase of | 


ee — 











| Fold Kirby, Houston 


Houston, May 1. 

Interstate Theatres has closed 
the Kirby Theatre here. It’s been 
sold to the McKinney Avenue Real- 
ty Co. House dates from 1927 and 
Publix Theatres. 

Jessie E. Hogue, film projection- 
ist remained on the s‘aff during 
the entire 29 years of operation. 
There were only four managers in 
29 years. Eddie Bremer was last 
one. 

Several actresses are believed to 
have made their debut on the stage 
at the Kirby, notably Nan Gray, 
Gale Storm and Ann Miller. 











’Twas Tough Going But 
Film Distributors Set 
Global Formula Finally 


After overcoming some last ditch 
opposition by Warner Bros., film 
companies last week finally reached 
agreement on a global formula fo. 
the division of import licenses. 
It'll cover licenses handed out by 
eight countries. 

“The master formula has been 
adopted after a period of intensive 
negotiation requiring a real spirit 
of cooperation and compromise,” 
commented Motion Picture Export 
Assn. prexy Eric Johnston. 

Formula agreement was arrived 
after objections raised by WB. 
20th-Fox and Universal had been 
ironed out. Touchiest point had 
been raised by U, i.e. what consti- 
tuted an “American” film under 
the terms of the formula. 

Latter works this way: 36°. of 
the permits will be divided evenly 
among the 10 member companies: 
32° will be divvied up on the 
basis of each company’s billings 
for Alperican pictures in the ter- 
ritory involved; another 32°) is 
governed by member company bill- 
ings in the U. S. and a group of 
six representative, non-quota coun- 
tries, including Britain. 

Johnston said the formula would 
first be applied to Japan, where 








929, compared with $9,003,802 the 
previous year. 

Amortization of negatives 
prints held at an even level, com- | 
ing to $28,656,386 in 1955 and) 
$28,638,146 in 1954. Expenses for | 
film distribution and cost of acces- | 
sories, among other items, went up 
from $23,398,149 in 1954 to $26,- 
075,274 in 1955. 

Par’s total current assets were | 
listed at $86,594,062 against total | 
current liabilities of $13,152,359 as} 
of the end of 1955. 

Money unremitted from abroad | 
and consequently excluded from | 
the annual fiscal report amounted | 
to $5,400,000 at estimated ex-| 
change rates. As this is converted | 
into dollars in New York it will be | 
subject to the participation of out- | 
side producers and, of course, | 
taxation. 








Sindlinger to Omaha 











Omaha, May 1. 
Annual convention of Allied of 
Iowa, Nebraska & Mid-Central has 
been set for May 8-9 here. 
Speakers will inelude Albert E. 
Sindlinger of the Sindlinger Com- 


| panies 
‘in Japan showed a rise of about 


| 000. 








additional difficulties had to be 
overcome due to the allocation of | 


| . P . . | 
and | fractional licenses. A special for- | 


mula has been worked out tor | 


these. 


U.S. Distribs Just 


Hold Own in Japan 

Tokyo, April 24. 
First quarter distribution receipts 
for the 10 major U. S. film com- 
distributing their product 





$48,000 this year over the same 
period last year. January through 
March b.o. of the MPEA members 
totaled $5,297,800 this year. Last 
year the total was $5,250,000. 
Warner Bros., with two smash 
successes here, “East of Eden” and 
‘Mister Roberts,” led with $1,055.,- 
Other companies and their 


quarter takes: 

Par, $833,300; 20th-Fox, $830,- 
000; Universal, $680,000; Metro, 
$590,000; RKO, $480,000; Col, 


| $380,000; UA, $200,000; Rep, $171,- 


000; and Allied Artists, $78,000. 


SHOOT ‘REB’ AT BANDERA 
Bandera, Tex., May 1. 
“Johnny Reb,” to be produced by 
ithe Anglo-American Productions 
Co., for Republic release, will be 








pany; H. Barnett, assistant to the 
prexy of General Precision Equip- 
ment Corp. of New York; Ray G. 
Colvin, executive secretary of the 
International Theatre Equipment 
Dealers Assn.;. and Gordon Par- 
rish of Coca-Cola. 


filmed at the Mayan Ranch here. 
Cast includes Ruth Roman 
| Zachary Scott, Brian Donlevy and 
| John Ireland. 








| in Cuba. 


Int'l Film Producers’ Assn. Agenda 


Meet to Discuss (1) 1956 Rules at Venice Festival; 
(2) Boycott of Switzerland by Neighbor Countries 


ria 


rules of the Venice film 
fest and the current boycott of 
Switzerland by French, German 
ard Italian producers were the top 
items on the agenda of the exec 
board of the International Federa- 
tion of Film Producer Assns. which 
met in Venice this week. 

Fayette W. Allport, the Motion 
Picture Export Assn. rep. in Lon- 
don, is attending the powwow for 
Erie Johnston. 

According to Americans just re- 
cently back from Europe, other 
coun ries besides the U. S. are ob- 
jecting to the new Venice setup 
which limits entries to 12 and puts 
the choice of competing pix up to 
a Venice committee. Oddly enough, 
soine nations fear that, under such 
an arrangement, the American in- 
dustry would get too much of a 
break, probably getting two out of 
the 12 pictures allowed to com- 
pete. 

Swiss si'uation doesn’t concern 
the U. S. distribs which have their 
own setups there. French, Germans 
and Italians began their “boycott” 
wien the local Swiss distribs got 
toyether and agreed to pay no more 
han a certain minimum guarantee. 


New 


LTiere’s a possibility that the mat- 


ter may be settled before it comes 
before the IFPA. 

Two other matters on the IFPA 
agerda include a question of copy- 
righ and another concerned with 
budget. Rental situation in Bel- 


;gium also was discussed. 





Bermuda Studios 


Ist Film Canned 


Hamilton, May 1. 
“Bermuda Affair’ under’ the 
direction of Eddie Sutherland 
wound up shooting here last week 
and became the first full length 
picture to be filmed at the new 
Darre!ls Island studio. Produced 
by Film Studios (Bermuda) Ltd., 
the Robert Shaw original stars 

Gary Merrill and Kim Hunter. 
Imported from England were 
featured players Ron _ Randell, 
Zena Marshall and Robert Arden. 
Supporting roles were filled by 
Don Gibson, Elsbeth Hofman, Wil- 


bert Smith and Al Wagstaff, all 
local residents with film experi- 
ence. Dick Van Hessen handled 


production. 

The picture is slated for British 
release in August with plans for 
world premiere to be held in 
? , le 
permuda, 


First Yank Pic Filmed 
1007 in Cuba Finished 


Havana, May 1 
Filming of Sam Goldwyn, Jr.'s 
“The Sharkfighters’” was com- 
pleted here last week, this being 
the first Yank pic filmed entirely 
“Sharkfighters” deals 





| With the efforts of U. S. Navy re- 


| five weeks to film. 


| 
| 


| done 
| 


searchers to develop a shark-repel- 
lant ointment to be used by avia- 
tors downed in the ocean. It took 
Shooting was 


at the Isle of Pines and in 


|; and around Havana. 


The company built a small vil- 


<j, Mi ; 
| lage on Isle of Pines for the shoot- 


ing. It also constructed two Navy 
establishments, outdoor nightclub 
and a floating pier. The story takes 


place in 1942, at which time the 
embassy was located in Old Ha- 
/vana.° A scene in the naval at- 


| tache’s office was actually 


Monty Cook, executive producer, | 


will visit Dallas to line up local 
‘legit actresses for the pic. 








Mean No One Party!—But Both? 


There'll be no charges of poli 
the Payne-Seltzer production “Th 
thing tg say about it. Film has 


Hollywood, May 1. 
tical partisanship leveled against 
e Boss,” if the producers have any- 
already been described as being 


loosely based on the career of Tom Prendergast. 


Actor Joe Flynn, who’s runni 
the California Assembly from th 
on the film for a-week. So the 
Conrad the Republic incumbent 
trict, for a role in the picture. 


ng on the Democratic ticket for 
e 57th district, has been working 
producers hired actor Charles J. 
assemblyman from the 57th dis- 


Just to prove the 57th AD loves showbiz, Conrad's predecessor 
in the assembly post was actor Albert Dekker, 





filmed 
in the office of Public Affairs Offi- 
cer Dick Cushing. 

One of stars of pictufe, Rafael 
Campos (‘Trial’), is leaving for 
the Dominican Republic (his na- 
tive country) where he is to re- 
ceive official honors because of his 
acting laurels. 


Allied at Elkhart Lake 


Milwaukee, May l. 

Allied Theatre Owners of Wis- 
consin will hold its annual conven- 
tion June 11-13 at Schwartz Hotel, 
Elkhart Lake, Wisconsin. 

Elkhart Lake site marks first 
time that the Wisconsin unit has 
held its annual confab in a resort 
area, 
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While the industry is still talking 


about these Previews— j J I ee 
‘BHOWANI” BOXOFFICE 


BOMBSHELL! ‘AFFAIR?! 




















po} 
“BHOWANI JUNCTION” is a showman’s **THE CATERED AFFAIR” is the talk of ee 
dream. The Preview revealed AVA GARDNER every Film Row following its sensational oe 
in hér most seductive role as the half-caste nationwide audience Previews in all exchange oa 
girl of many loves. STEWART GRANGER cities. A great cast: BETTE DAVIS, ERNEST be 
co-stars in a cast of thousands. 2 years in pro- BORGNINE, DEBBIE REYNOLDS, BARRY , ms 
duction. Filmed in CinemaScope and Color FITZGERALD. Fine performances including x 
_ in Pakistan. It'sa real BIGone. > another great job by the star of “Marty.” fly 
It’s a BIG “AFFAIR”! br 
a * , Th 
Another Big Preview! : 
the 
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HIGH SOCIETY’! a Ai. 
Bing Grace ___ Frank wa 
‘HIGH’ AS THE SKY! 
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| ® Pi 
M-G-M’s “HIGH SOCIETY” had its first screening last week. 223) oe ts 








Another blockbuster joins Leo the Lion’s arsenal of hits! Imagine 
BING CROSBY, GRACE KELLY, FRANK SINATRA and Louis 
Armstrong and his Band and the first original COLE PORTER 
score for films in 10 years. The BIG ONES are coming one after 


THE WEDDING : 
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another from M-G-M’s HIT HEADQUARTERS and here’s one of ACT FAST! un 

the BIGGEST! You'll be HIGH on M-G-M’s “HIGH SOCIETY.” Top Showmen Have as 
Booked It! ye 

The Only Exclusive, Complete, pr 

= ao Official Cinemascope and Color ms 

J Featurette of this historic occa- = 

sion. By atrangement with Prince isn 

. Rainier III. er 
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graphs and tape-recorded 
interviews. The inquisitive caller 
js avalanched with information 
about ticket sales and why they’re 
good, bad or indifferent. . 

Onetime Ohio exhibitor and as- 
sociate of George Gallup and Ray- 
mond Rubicam in Audience Re- 
search Institute, which under- 
takes to pre-test film story, cast and 
title values for producers, Sind- 
linger says the nature of the job 
subjects him to an accounting with 
his clients constantly. If he’s wrong 
about the potential of a picture the 
exhibitor will soon know about it 
through boxoffice experience. 

Forecasting 

As a case in point, he advised 
that “Ulysses” was stronger than 
the trade suspected. One exhibi- 
tor bought it at a $25 rental upon 
recommendation and grossed 
$600. Paramount was peddljng the 
film, according to Sindiinger, at 


charts, 











City first-run engagement of the 
feature could figure on a potential 
audience of 11,500 among the area’s 
“frequent” theatre-goers. “Fre- 
quents,” representing about 85% 
of the total audience, are those 
who attend a theatre two or three 
times or more a month; “infre- 





quents” buy a ticket once a month | 


or less. 
Don’t Let ’Em Be Critics! 

After the clip was tv’ed, the 
potential audience among the “‘fre- 
quents” fell to 8,500. The exhibi- 
tor’s own books will show if that 
latter figure was correct. If there 
hadn’t been the tv airing, the 
11,500 estimate could have been 
checked. 

Sindlinger is particularly down 
on the exposure of excerpts of fea- 
tures on video, for, as he puts it, 
“this allows the public to pre- 
view product psychologically and 
mechanically in the most unsatis- 








Happy Daze, and Aftermaths 


[SINDLINGER’S 8 HISTORIC FILM “CYCLES” 


Ridley Park, May 1. 


Film market analyst Albert Sindlinger has broken the medern in- 
dustry down into what he terms “eight historical cycles,” the first 
being that happy 1947-’48 period when pictures were an important 


source of 
severe. Followed by: 


inexpensive entertmainment and the competition wasn’t 


(2) Television’s 1948-’49 expansion and film theatres began being 


neglected. 


(3) In 1951, the testing of subscription tv in Chicago and, sez 
Sindlinger, the public indicated it was receptive to the idea. 
(4) The 1952 pre-lifting-of-the-tv-freeze when 40% af the nation’s 


population still didn’t have access to tv. 


Hollywood ignored the 


medium, blamed the murderous theatre business on poor pictures and 


economics in general. 


Sindlinger’s interviewers found the public in 


non-tv areas to be satisfied with the films and were attending them 
at a higher rate than in 1948. And surveys in tv-saturated areas showed 
that teleset owners “didn’t much care whether Hollywood’s product 





was ‘good’ or ‘bad.’” 


(5) In the 1953-’54 period, following permits for new stations, tv 
became available to most of the country. In old tv areas the novelty 


values had waned and theatre attendance picked up. 


In the new tv 


markets, theatre biz went off and on the overall the attendance was 


still declining. 


(6) The industry in 1954 took on its new technological look. The 
public regarded the added scope as plusses but still were mostly in- 
fluenced by story and cast. Admission tax relief also helped. 

(7) The fourth quarter of 1954 and the first three quarters of 1955 
brought the first increase in theatre gross and net for a 12-month 
period since 1946. Theatre gross for the period was $1,224,600, which 
was within $20,000,000 of the 1948 gross level. 

(8) Attendance on the skids again in the fourth quarter of 1955. 
This was caused, states Sindlinger, by the Hollywood studio tv shows 
and the use of clips from features on them. The programming is keep- 
ing the frequent-type theatre-goer at home and the excerpts, on the 
smallscreen black and white, are lessening interest in ‘the productions 
they’re design i to help sell, he stated. 





terms lower than warranted. If 
the film proved weak, the analyst 
would have been proved wrong. 

That a substantial part of the 
film industry refuses to listen to 
Sindlinger is conceded by the lo- 
quacious sage of Ridley Park. The 
attitude given expression among 
many film company and theatre 
execs might be wrapped up this 
way: “We know business is bad, 
why do we need Sindlinger to tell 
us? As for why it’s bad, we know 
that instinctively.” ; 

It might be interjected at this 
point that Eric A. Johnston, upon 
becoming president of the Mo:ion 
Picture Assn. 10 years ago, com- 
mented that the industry had an 
incredible lack of knowledge about 
itself. Despite this, MPPAA isn’t 
conducting any self-analysis, nor is 
any other individual or company 
seeking to pene‘rate the basic rea- 
sons behind the business* behavior 
. ane Sindlinger is alone in the 
ield. 

(MPAA had a research depart- 

ment once, operating under Robert 
C hambers, but it was dissolved 
when it was found impossible to 
sel member company co-operation 
under the antitrust laws.) 
_ Sindlinger admits that research- 
ing can be a controlled form of 
Sleuthing—that is, the researcher 
can prove via impressive looking 
Statistics exactly what his client 
wants proved: But in his theatre 
probing he claims to be bent on an 
objective analysis of whether a film 
will or will not make “X” number 
of dollars, the impact of the adver- 
tising and why the public is or 
isn’t buying. He states he refuses, 
as a matter of policy, to accept in- 
structions on establishing any 
points in the client’s behalf. 

As for the tests of his accuracy, 


Sindlinger offered another illustra- | 


tion, Prior to a 20th Century-Fox 
television program on which a 
clip from “Man in the Gray Flan- 
nel Suit” was shown, the Oklahoma 


factory manner.” Notes on the in- 
dex cards and the taped inter- 
views, aS heard by the reporter, 
appear to bear him out. 

Trailers in theatres are different 
in presentation and effect, Sind- 
linger went on. These have the 
“cliff-hanger” angle, meaning a 
taste of next week’s feature, in full 
scope and color, and producing 
come-back-and-see results. 

Sindlinger hires his interviewers 
through newspaper want-ads, se- 
lecting, of course, those who seem 
most qualified, and the point is 
made right at the start, sonrewhat 
unsubtly, that a follow-through 
will be made from Ridley Park to 
check on whether the interviews 
actually are conducted. The ques- 
tions are designed to. elicit 
thought-out 
Phoney info would be worse than 
none at all. The interviewer is 
given a telephone number to call, 
but no names. About 80% of those 
thus contacted are willing to dis- 
cuss their theatre-going habits and 
tell whether they know about a 
film, how did they come to hear it 
and would they want to see it. It’s 
this way that Sindlinger tries to 
determine “know about” and ap- 
peal. 

An example: Par’s “The Ten 
Commandments” as of April 14 
drew a big rating in three survey 
areas. The East, to take one, has a 
population, excluding kids under 14, 
of 35,455,000. Of these, 27,726,000 
are “infrequents,” 17,729,000 ‘“fre- 
quents.” In the “know about” cate- 
gory are 20,280,000 and in the ap- 
peal group are 69.4%, or 14,076,- 
000. The formula takes a couple 
of more twists and an estimated 
probable audience of 7,615,000 for 
the territory is arrived. 

Sindlinger claims that over 8,000 
interviews are conducted weekly. 

For the week ended April 21, 
these were the pictures most 
talked about on the basis of 8,244 





interviews, listed in the order of 


and honest answers. | 


their spotlighting by the public: 
“Picnic,” “I'll Cry Tomorrow,” 
“Marty,” “Carousel,” “Man with 
the Golden Arm,” “Rose Tattoo,” 
“The Conqueror,” “Forever Dar- 


ling,” “Man in Gray Flannel Suit” | 


and “The Benny Goodman Story.” 
Sindlinger himself hasn’t seen 


! 
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any of them. He makes it a point 
of staying away from all films un- 
til they’ve ceased as subjects for 
any of his surveys. 


‘Mohawk’ Nifty $13,009, 
Buff.; ‘Planet’ Trim 126 


Buffalo, ay 1. 

Batch of new entries, all doing 
well, will bolster the’ boxoffice here 
this session. Biggest coin is going 
to “Mohawk,” which is stout at 
Paramount. “Forbidden Planet” 
is doing almost as well at the Buf- 
falo. “World Without End” looms 
okay at Centurys, “Man in Gray 
Flannel Suit” shapes very solid in 
fifth stanza at Center. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Forbidden Planet’ (M-G) and 
“Broken Star” (Indie). Fine $12,- 
000. Last week, “The , Swan” 
(M-G) and “Timetable” (Indie), 
$14,000 with 95c top. 

Paramount (Par) (3,000; 60-80)— 
“Mohawk” (20th) and “Mystery of 
Black Jungle” (Indie). Nifty $13,- 





000. Last week, “Serenade” (WB), 
$12,000. 
Center (Par) (2,000; 60-$1)— 


‘Man In Gray Flannel Suit” (20th) 
(5th wk). Okay $7,500. Last week, 
$9,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Jubal” (Col) and “Over-Exposed” 
(Col) (2d wk). Soft $7,000. Last 
week, $13,000. 

Century (Buhawk) (3,000; 60-85) 
—‘World Without End” (AA) and 
“Atomic Man” (AA). Okay $10,- 
000. Last week, ‘“‘Carousel” (20th) 
(83d wk), $8,000 at $1.25 top. 

(1,200; 


$19,000 after last week’s $18,500, 
which showed a gain credited to 
response of run’s final stretch. 
Grand (RKO) (1,400; 84-$1)— 
“Killer is Loose”. (UA) and “Time- 
table’ (UA). No complaint at 
$6,000. Last week, “Backlash” (U) 
and “Red Sundown” (U), $6,500. 


Keith’s (Shor) (1,500; 75-$1.25) 
—‘“Man in Gray Flannel Suit” 
(20th) (3d wk). Still flashy at 
$3,000 after $9,800 in second 
stanza. 

Palace (RKO) (2,600; 75-$1)— 


“On Threshold of Space’ (20th). 
Fairish $8,500. Last week, “Man 
Who Never Was” (20th), at 75c- 
$1.10 scale, $8,000. 


‘Jubal’ Rich $15,500, 
Cleve.; ‘Heroes’ 14G 


Cleveland, May 1. 


Offish tone prevails at firstruns 
currently, with only a couple of 
houses showing any b.o. strength. 
“Jubal” shows the most action, be- 
ing good at Hipp. Second frame of 
“Swan” is strictly routine at State. 
Allen’s “Cockleshell Heroes’ is 
rated good but ‘World in My Cor- 
ner” at. Palace and_ Stillman’s 
“Scarlet Hour” are not getting far. 

Estimates for This Week 

Allen (3,000; —70-$1)—‘‘Cockle- 
shell Heroes” (Col). Good $14,000. 
Last week, “Serenade” (WB) ($14,- 
200 in 9 days. 





‘Serenade’ Sweet $8,000, 
Port; ‘Planet’ Hot 96 


| 
Portland, Ore., May 1. 
| Firstrun biz continues at a low 
'leval after hitting skids several 
' weeks ago. Midsummer heat also 
has cut into grosses. ‘Forbidden 
|Planet” at Broadway shapes fine 
| while ‘Serenade’ is rated good at 
| the Fox. ‘Jubal’ is smooth in sec- 
, ond Orpheum round. 


Estimates for This Week 


| Broadway (Parker) (1,875; 90- 
| $1.25)—“Forbidden Planet” (M-G) 
'and “Kettles in Ozarks” (U), Fine 
' $9,000 or less. Last week, “The 
| Swan” (M-G) and “World in My 
| Corner” (U), $7,200. 

| Fox (Evergreen) (1,836; $1-$1.25) 
|} —‘‘Serenade” (WB) and “Glory” 
' (RKO). Good $8,000. Last week, 
' “Man in Gray Flannel Suit” (20th) 
(2d wk), $8,000. 


| Guild (Indie) (400; $1)—‘Pris- 
/oner” (Col) (2d wk). Sad $1,000. 
Last week, $1,900. 

Liberty (Hamrick) (1,890; 90- 


$1.25)—“*World Without End” (AA) 
and “Indestructible Man’ (AA), 
| So-so $6,500. Last week, “Tribute 
to Badman” (M-G) and ‘Paris Fol- 
| lies 1956” (Indie), $4,100. 

Orpheum (Evergreen) (1,600; $1- 
1$1.25).—“‘Jubal” (Col) and “Joe 
| MacBeth” (Col) (2d wk). Smooth 
$7,000. Last week, $7,800. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—‘‘Alexander the Great” 
|} (UA) (2d wk). NSH $6,000. Last 
week, $8,100. 





Last week, “Man in Gray | LOS ANGELES 


| (Continued from page 8) 


80-$1.50)—“‘Swan” 


Hipp (Telem’t) (3,700; 70-$1) 
—“‘Jubal” (Col). Fine $15,500. | 
Stays. 

Flannel Suit” (20th) (4th), $9,000 in | 
5 days. 
Ohio (Loew) (1,244; 70-99)i— 


“Dance Little Lady” (Indie). Oke 
$5,000 in 5 days. Last week, “‘Lit- 


Teck (Cinema Products) 
$1.20-$2.40)—‘“‘Cinerama Holiday” 
(Indie) (13th wk). Big $15,000. 


tlest Outlaw” (BV) (2d wk), $4,000. 


Palace (RKO) (3,285; '70-90)— 
(U) and ‘‘Ket- 


Last week, ditto. 


_PITTSBURGH 
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5th wk). Fine $1,500. Last week, 
$1,800. 

Harris (Harris) (2,165; 65-$1)— 
“Jubal” (Col). Lot of marquee draft 
but can’t overcome the generally 
harsh crix. Modest $8,000 or a bit 
over. Comes out after one week 
for ‘“‘Harder They Fall’ (Col). Last 
week, “Man in Gray Flannel Suit” 
(20th) (4th wk), $9,500. 

Penn (UA) (3,300; 85-$1.25)— 
“The Swan” (M-G) (2d wk). Ex- 
ecllent weekend insures good $12,- 
000 for the windup, much better 
than usual h.o. here. Last week, 
$17,000. 

Squirrel Hiil (SW) (900; 65-$1)— 
“Diabolique” (UMPO) (4th wk). No 
real drop to compare with usual | 
run pix here. Solid $4,500. Last 
week, $5,000. c 

Stanley (SW) (3,800; 65-$1)— 
“Bold and Brave” (RKO). Fine 
notices for this one but won't do 
$8,000, very slow. Last week, 
“Serenade” (WB), $10,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—__“Seven Wonders of World” (In- 
die) (2d wk). Getting off to best 
start of all three Cinerama pix and 
advance sale indicates this’ll be 
the one to beat. Heading for wow 
$26,000. First full week was same. 























Hayward & Cannes 
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enough to detract from the central 
humane situation. This looks like 
something to be noticed at prize 
time and will probably begin to 
get international distributor a‘ten- 
tion. 

Also noticed was another small 
country producer with Michael 
Cacoyanis’ Greek pic, “To Koristi 
Me Ta Mavra” (The Girl In Black), 
a sombre, well told account of a 
weakling’s coming of age when he 
runs into provincial prejudice 
and misunderstandings in falling in 
love with a girl on a little, inbred 
island. Somewhat overstated at 
moments it denotes a new talent | 
and Cacoyanis was the man who | 
was also noticed at the last fest 
with a passionate pic, “Stella,” 
which recently won the U. S. for- 
eign film critics award. Here he 
is more sure of himself and tech- 
nically much more superior. “Stel- 
la” was made for $25,000 and 
“Black” for $35,000 with both suc- | 
cessful at home and worthy of off- | 
beat foreign interest. A growing | 
home industry is beneficial to a 
country in import by hypoing film- | 
going, and the fest was mainly re- | 
sponsible for the renown heaped | 
on these pix and the perking of the 








budding film industry. 


| ““Pienic” (Col) (11th wk), 
1 $7,500. Last week, $8,500. 


“World in Corner” 
tles in Ozarks” (U). 


or less. Last week, “On Threshold 
of Space” (20th), $9,000. 

State (Loew) (3,500; 70-90)—) 
“Swan” (M-G) 2d wk). Routine 


$9,000. Last week, $13,000. | 


Stillman (Loew) (2,700; 70-90)— | 
“Scarlet Hour” (Par). Slow $5,000 | 
in 5 days. ‘Last week, ‘Alexander | 
Great” (UA) (4th wk), $6,000. 


DENVER 


(Continued from page 8) 


000 or close. Last week, “On 
Threshold of Space” (20th) (28 wk). 
same. 





Mild $8,000 | 


| (2,404; 1,106; 
|(M-G) and “Stranger At Door” 
|(Rep) (State only) (2d wk). Light 
| $12,000 or less. Last week, $18,- 
| 000, plus $46,800 in two nabes, 
| seven ozoners. 

| Chinese (FWC) (1,908; $1.40-$2) 
|—‘Gray Flannel Suit” (20th) (3d 
wk). Good $16,000. Last week, 
| $19,000. 

New Fox, Ritz, Loyola (FWC) 
1,363; 1,248; 90-$1.50)— 
(20th) and “Terror At 
Midnight” (Rep) (3d wk). Slow 
$12,500. Last week, with Los 
Angeles, $17,300. 

Four Star (UTAC) (868; 90-$1.50) 
—‘‘Gaby” (M-G) (4th wk). Moder- 
ate $4,400. Last week, $4,700. 

El Rey (FWC) (861; 90-$1.50)— 
“Doctor At Sea” (Rep) (4th wk) 
So-so $2,500. Last week, $2,600 


Fox Wilshire (FWC) (2,296; $1- 





| “Carousel” 





Denham (Cockrill) (1,750; 60-$1) 
—‘Scarlet Hour” (Par). Drab | 
$4,500. Last week, “Our Miss 
Brooks” (WB), $6,000. | 

Denver (Fox) (2,525; 
“Harder They Fall” (Col) and/! 
“Over-Exposed” (Col). Fast $12,-| 
000 or close. Last week, “Jubal” | 
(Col) and “Battle Stations” (Col) | 
(2d wk), $12,000. 

Esquire (Fox) (742; 75-$1)—‘“Bal- | 


let Romeo and Juliet” (Indie) (2d | 
wk). Fair $2,000. Last week, | 
$3.000. 


Orpheum (RKO) (2,600; 60-$1)— | 
“Meet Me in Las Vegas” (M-G).| 


60-$1)— | 


$1.80)\—‘‘Alexander Great’ (UA)! 


(5th wk). Thin $4,800. Last week, 
$5,900. 

Downtown Paramount (ABPT) 
(3,300; $1-$1.50)—‘‘Meet Me Las 
Vegas” (M-G) (5th wk). Nice 
$8,000. Last week, $8,500. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘‘Patterns” (UA) (5th wk). Scant 
$1,600. Last week, $1,800. 


Warner Beverly (SW) (1,612; $1- 
$1.75)—“Pienic” (Col) (10th wk). 
Neat $8,000. Last week, $8,200. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-2.75)—‘‘Okla- 
homa” (Magna) (24th wk at Egp- 
tian, 19th wk at UA). Okay $26,- 





Virile $13,000 or over. Last week, | 000. Last week, $29,000. 

“Swan” (M-G), $14,000. | ¢1.20-8265 meer enet ow) ET pac 
( . EQ. | $1.20-$2.65)—*“Cinerama oliday” 

$1) Kettles (Weme® arr oe | (Indie) (25th wk). Started current 

“Red Sundown” (U). Good $11,-| Stanza Sunday (29) after smart 

000. Last week, “Creature Walks | $28,400 last week. : 

Among Us” (U) and “Price of 


| Fear’ (U), $12,000. 
Vogue (Sher-Shulman) (442; 75-| 
$1)—‘‘Letters from My Windmill” | 


Last 


Fine $4,000. Stays. 
(5th 


(Cont) 


(Tohan). 
week, ‘“Ladykillers” 
wk), $2,000. 


WASHINGTON 
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|/$4.500. Last week, “Dance Little 


Lady” (Indie), $2,000. 

Dupont (Lopert) (372; 75-$1.19) 
—‘“‘Ballet of Romeo and Juliet” 
(Indie) (4th-final wk). Hot $3,000 
in six days. Last week, $3,000. 

Keith’s (RKO) (1,939; 75-$1)— 
“Harder They Fall” (Col) (2d wk). 


Handsome $9,000. Last week, $14,- | 


OVO, over hopes. 

Metropolitan (SW) (1,200; 75-$1) 
—‘Jubal’” (Col). Fine $8,500. Last 
week, “Serenade” (WB), $9,000. 

Palace (Loew) (2,360; 85-$1.25)-— 
“Man in Gray Flannel Suit” (20th) 
(5th wk). Sock $14,000. Last week, 
$18,000. 


| 
Playhouse (Lopert) (456; $1-$1.80) 


wk). 


—‘‘Richard III” 
week, 


(Indie) (7th 
Oke — $4,000; holds, Last 
$4,500. 

Warner (SW) (1,300; $1.20-$2.40) 
——‘“Cinerama Holiday” (Indie) (29th 
wk). Big $17,500. Last week, 
$18,000. 

Trans-Lux (T-L) (600; 90-$1.25)— 
Sturdy 


TORONTO 
(Continued from page 9) 
995; 694; 696; 994; 40-75)—“Crea- 
'tuxe Walks Among Us” (U) and 
i“Day of Fury” (U). Okay $14,000. 


|Last week, ‘Rock Around the 
| Clock” (Col) and “Desperado” 
| (Col), $19,500. 


| Eglinton, University (FP) (1,080; 
11,556; 60-$1)—Birds and_ Bees” 
'(Par). Nice $11,000. Last week, 
“Come Next Spring” (Rep), $8,000. 
Imperial (FP) (3,344; 60-$1.10)— 
“Court Jester’ (Par) (2d wk). 
| Leading the town at hefty $15,000. 
| Last week, $21,000. 
International (Taylor) 
$1.75)—“‘Richard III’ 
wk). Sturdy $3,000. 
$3,500. 
Loew’s (Loew) (2;096; 60-$1)— 
“Forbidden Planet’? (M-G) (2d wk). 
| Neat $7,000 in 3 days. Last week, 


(557: $1- 
(IFD) (9th 
Last week, 


| $15,000. 

Shea’s (FP) (2,375; 60-$1)— 
| “Serenade” (WB). Fine $13,500. 
|Last week, “Scarlet Hour” (Par), 
| $7,000. 4 

Tivoli (FP) (995; $1.50-$2.25)— 
“Oklahoma” (Magna). Rousing 


| $14,000 for preem week. 

Uptown (Loew) (2,745; 75-$1.25) 
—‘Cry Tomorrow” (M-G) (5th wk). 
Final 3 days, okay $5,500. Last 
|} week, $10,000. 
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Inside Stuff—Pictures 


Among the many problems created by the long-expired Italian film 
aid law, renewal of which has been dragging through government 
committees for the past several months, has been that of the dubbing 
fee taxes to be paid by Yank features showing in Italy. Figure set at 
2,500,000 Lire per pic by the previous Italo-American agreement, has 
been raised to 5,500,000 lire by the new MPEA-ANICA pact. How- 
ever, as this pact goes into effect only upon passage of the Aid Law, 
while the previous MPEA-Italian deal expired last August, question 
has been what figure would U. S. companies be expected to pay for 
their dubbing certificates? 

Though legally there might have been-some basis for no payment at 
all—no agreement being in force—in practice it would have been 
difficult to avoid such payment es the Italians still hold a key card in 
their hands: by one method or another, they could just have stopped 
imports altogether. 

An arrangement was therefore agreed upon by both ANICA and 
MPEA, setting the dubbing fee at the old 2,500,000 lire until such a 
time as the new Aid Law is passed. The hiked figure (5,500,000 lire) 
when entorced will not be retroactive. 

Some Iialo exhib officials have bcen skeptical about eventual bene- 
fits of the hiked dubbing tax, indicating that the U. S. distribs would 
soon find a way to make up the difference via higher rentals. This, 
however, is not likely, at least for the moment, nor are the legalistics 
of such an eventual move quite clear. 





William Perlberg, who sails with his wife, Bobbie (ex-Brox Sisters), 
today ‘Wed.), on the SS United States for a European pitchman’s tour 
on behalf of “Proud and Profane” (Paramount), recalls that when 
he did a similar ballyhoo for one of his pictures four years ago, he 
observed to VarRIETY that “the major lots will wind up chiefly as 
service stations for independent producer.” This was at the time 
that the then new Periberg-Seaton (George) Productions setup joined 
Par. 

Periberg recalls that Par studio topper Y. Frank Freeman somewhat 
capitously wanted to know, “what’s the idea of calling us a filling 
station or a garage for independent producers” or words to that effect. 
Freeman was kidding on the square in his query. 

The indie producer adds that more than ever that is what every 
major lot in Hollywood has evolved into—the utilization of their facili- 
ties, laboratories, soundstages, music clearances, technical refinements, 
etc. which the inaie producers utilize for the best end-result of all 
concerned. 

From London and Paris the Perlbergs will motor to Madrid and do 
their ballyhoo in that belt for six weeks. The George Seatons go over 
in July for a summer mopup, covering Germany and the Norse 
countries. 





William Palmer, the Motion Picture Export Assn.’s representative in 
Indonesia, is a one-man “pioneer” for the motion picture industry. At 


his weekend mountain retreat near Jakarta, Palmer sets up a make-, 


shift outdoor theatre by placing a bedsheet on a couple of poles and 
shows films on the “screen” with a 16m _ projector. 

According to Motion Picture Assn. of America prexy Eric Johnston, 
at least 5,000 natives from a 10-mile radius arrive every Saturday night 
for the free show. Vendors arrive early to set up their wares and to 
sell the native equivalent of ice cream, popcorn, and soda pop. The 
natives, the majority of whom cennot read or write, gather on all 
sides of the screen and, said Johnston, respond enthusiastically. John- 
ston said the natives particularly were pleased by the triumph of 
“goed over evil’ in the Robert Taylor western on exhibition during 
the MPAA’s chief’s recent visit to Palmer’s mountain home. The week- 
ly free show, according to Johnston, results in a truce between the po- 
lice and local bandits. They both sit quietly at the film. 

Johnston regards Palmer’s activities as an example of what the 
American film industry can do to introduce motion pictures in unde- 
- veloped areas. He feels that the people in this mountain territory are 
potential customers for regular film theatres in the future. 





P » 

Editorial in the German Frankfurter Adlgemeine Zeitung, dealing 
with the withdrawal from Cannes of-the French documentary, ‘Night 
and the Fog,” questions the wisdom of the German Embassy in Paris 
in asking that the picture be yanked from the fest. Made by Alain 
Resnais, it’s an accounting of the rise and disintegration of the Ger-, 
man concentration camps. 

Says the Allgemeine Zeitung, a very influential paper: “‘When will 
we come to understand that there can be no common ties between 
us and the rest of the world until and unless we join the international 
concepts of morality. If there is anything the world cannot forgive, it 
is opportunism on questions of humanity. 

“The foreword to ‘Night and Fog’ states specifically that there is no 
intent to identify an entire people with the concentration camp crimes. 
This sentence contains an unspoken challenge for us. We should finally 
make our position quite clear.” 

Editorial states that, in yanking the pic, the French had officially 
compromised, “but, morally, all arguments are on their side.” Film 
will be shown at Cannes anyway, but outside the fest frame. 





Ted R. Gamble, former theatre circuit executive and currently 
president of the Mount Hood Radio & Television Broadcasting Corp., 
Portland, Ore., is up for reelection as a director of the Transamerica 
Corp. of San Francisco. John B. Bertero, president of Fox West 
Coast Theatres Corp., is also a member of the board. 

In the notice of the annual meeting of the company it is reported 
that Gamb!ie, for several years prior to his election as a director. 
transacted much of his banking business with the First National 
Bank of Portland, ‘‘and has borrowed from that bank in the ordinary 
course of business.” During 1955, it’s noted, his largest indebted- 
ness to the bank totaied $176,147. As of Feb. 29, 1956, he owed 
the bank $165.000, of which $40,000 was at 3° interest rate, $25,000 
ac 4%, and $100,000 at 5%. “All such indebtedness,” it’s stressed. 
“is amply sccured.” The Oregon Beverage Co., of which Gamble is 
president and chief stockholder, has an. outstanding unsecured loan 
with the same bank of $12,000 at 5%, borrowed “in the ordinary 
course of business.” 

Title Registration Bureau of the Motion Picture Assn. of America 
last year received more applicat’ons for title registrations from non- 
members of the association than from member companies. 

MPAA annual report showed a total of 4,587 titles were submitted 


of which 52°¢ came from non-members. Of the titles offered, 4,323 
were acce>.ed for registration by the bureau which is under the di- 
rection of Margaret Young. 

Dur.ng 1©55, the bureau enrolled 46 new members. By contrast, 
peer to 1°45, only six non-members were using the title clearing 
Louse whicn serves to avoid expensive duplication in titles. 

Of the 4.587 titles submitted to the bureau last year, only 14 were 
tconsides onjecionable under the rules. One appeal was taken from 
the dec if to oisapprove. 

United P-ess and Fox Movietone News invaded the closed set of 
“The Bo | Goldwyn Studios in Hollywood for a-follow-up on the 
UP tory that the Payne-Seltzer production is based on the life of 
Kansas City political boss Tom Pendergast. They wound up with 


Official deniajs from the producers—and a filmed interview with actor 
Joe Flynn, who bears a striking resemblance to Harry Truman in the 
latter's younger days. 

Flynn plays a hardware store proprietor who goes bankrupt and 
is appointed a county assessor by the political boss and later gocs to 
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Congress. Actor regularly does a nitery act that includes impressions 
of Truman, Thomas E. Dewey and Eleanor Roosevelt. He denied he 
was doing a takeoff on any former president, cracking “I can’t play 
the piano.” : 





The “master” formula for the division of global licenses, while 
basically agreed upon, continues to hit minor obstacles. Latest was 
overcome when 20th-Fox doubts about the application of the formula 
in Japan were settled. Now it’s reported that Warner Bros. once 
again is raising a dissenting voice. Problem in Japan revolved pri- 
marily around the fractional permits handed out by the Government. 
The way these fractions will be handled now is this: All fractions are 
put into a hat and combined. Assuming that they~tally up fo four 
licenses, the four distribs with the highest fractions will then get 
a permit each. 

The following year, however, two-tenths of a fraction is taken off 
the fractions assigned to each of the four that benfitted this year. 
On that basis, the procedure will then be repeated. 





Pickup of film and vidpix production in Hollywood is beginning to 
boost employment in IATSE Film Editors Local 776, which has dipped 
from its peak of 98% of two months ago to about 90%. Dip, -ac- 
cording to biz agent John W: Lehners, was due to layoffs in theatrical 
film production as studios pruned skeds for. March 5 tax deadline. Em- 
ployment is expected to return to the 98% peak by July 1. Exec 
stated IATSE five-day week has had littke effect on employment. 
Theatrical films keep men working longer, while in tv pix more work- 
ers are being hired due to the shorter week. 





New York State’s FitzPatrick bill amending the penal law to make 
it a misdemeanor for a person to mail, express or common-carrier any 
circular, book, magazine pamphlet, advertisement or notice offering to 
sell or provide such printed material or still or motion picture repre- 
sented by such as being “of an obscene, lewd, lascivious or indecent 
character or devoted to the presentation or description of acts -of 
sexual immorality or sexual perversion” has been signed by Governor 
Averell Harriman. Effective July 1. 





Universal-International is on a strong foreign talent kick, having 
signed two directors and nine players to either term or multiple pic- 
ture deals. Thesps come from five countries and include Cornell 
Borchers (Germany), Marianne Cook (Germany), Delia Scala and Elsa 
Martinelli (Italy), Ziva Shapir (Israel,) Hillevi Rombin (Sweden), 
John Bentley (Britain), O. W. Fischer (Germany) and Rossano Brazzi, 
(Italy). German director Helmut Kaudner and German actor-director 
Curt Jurgens also have been signed. 





In what might be dubbed “Cinerama in CinemaScope,” 20th-Fox is 
packing five of its best C’Scope shorts for theatres in the single-bill 
areas. Package, running 71 minutes, has been put together by Lem 
Jones, 20th shorts and newsreel sales topper. Included are subjects 
like ‘‘Las Vegas,” “Vesuvius Express” and “The Roger Wagner Choral.” 





Some 62 of 100 top business executives of Montreal, Toronto, 
Hamilton and Vancouver reported their films used films industrially 
or public relationswise in the past three years. Survey was made by 
Gruneau Research Ltd. for Assn. of Motion Picture Productions & 
Laboratories of Canada. 





Eskal Lund who operates the Glud film house at Viborg, So. Dakota | 


picked up tab for high school senior class party into Omaha last week. 
Reason: his daughter, Sonja, graduated with honors, 30 A’s and two 
B’s over the track. 





For the indie producer who 
works on an on-and-off schedule, 
it’s particularly difficult to nab 
top-caliber publcists for the rea- 
son they’re mainly linked with the 
studios or_indies with a constant 
program. 

Another factor is that Hollywood 
directors, producers, performers, 
etc., who previously relied upon 
their studio publicists, now 
want their own press reps since 


they’ve moved into the indie field. 








East Germans Flip 


Continued from page 1 








tions financed by the U. S. Govern- 
ment. 

THhe AFN-Berlin, for instance, 
has even proved to be real hu- 
man bridge between the two di- 
viced parts of Germany. Mark 
White, program director of AFN- 
Berlin, revealed that quite a num- 
ber of letters are aiso regularly 
pouring in from East Germans who 
wish to dedicate songs to friends 
or relatives in West Germany. 
Quite recently a West German girl 
made even via AFN-Berlin by 
means of a song a proposal to 
someone residing in East Germany. 
The main reason why Germans are 
so fond of AFN is based on the 
truly excellent variety of music 
these stations are able to offer. 
It’s no exaggeration to say that 
the AFN stations are mostly to 
blame for the Gefmans’ strong pre- 
dilection of American music. 


East German authorities know 
about this too, of course. Awhile 
they have taken much pains to 
combat this predilection for U-S. 
music, but to no avail. Now a sub- 
stantial part of their own pro- 
grams consists of Anglo-American 
musie, Some Commie officials 
have even openly admitted that it 
is a hopeless enterprise to stop the 
popularity of American music. 

As to Mark White, 80% of the 
daily request letters are written by 
Germans, while the remainder is 
divided by Americans and British- 
ers He named the following hits 
as o tunes of the hour: “See 
You Later, Alligator” (Bill Haley 
& the Comets), “Zambesi” (Lou 
Busch), “Poor People of Paris” (Les 
Baxter), “Rock & Rel! Waltz” (Kay 
Starr) and ‘“Moritat” (Dick Hy- 
man Trio), 
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| Tough Comic Book Killer — | What famous publisher's wife 
exposed as a mixed-up Mama's boy : visits her ‘‘mother” once too often? 


TV Newscaster and Sob Sister Gray Flannel Executives on 
have a few too many and then... 3 ~ * great newspaper in dirty triple-cross 








' What goes on 


WHILE THE CITY SLEEPS 


TEN TOP STARS! TEN PEAK PERFORMANCES! starring: 


DANA ANDREWS - RHONDA FLEMING: GEORGE SANDERS -HOWARD DUFF THOMAS MITCHELL 
VINCENT PRICE * SALLY FORREST « JOHN BARRYMORE, Jr. > JAMES CRAIG and IDA LUPINO 


Directed by FRITZ LANG Produced by Bert Friedlob *The most talked-about movies are coming from 
Screen Play by Casey Robinson Music by Herschel Burke Gilbert the NEW RKO 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........10 
This Date, Last Year......11 





“NOTRE DAME OF PARIS” 

(Shooting in Paris) F 
Prods.—Robert and Raymond Hakim 
Gina Lollobrigida. Anthony Quinn 
«(Started April 17) 


“CHASING TROUBLE” 
Prod.—Ben Schwalb 
Dir.—George Blair 








| 


Huntz Hall, Stanley Clements, Adele | 
Jergens, Bowery Boys 
«(Started April 30) 
‘ 
COLUMBIA 
Starts, This Year......... 6 


This Date, Last Year...... 7 





“GUNS-OF FORT PETTICOAT” 
‘Brown-Murphy Pictures, Inc.) 
«Shooting in Tucson) 
Prod.—Harry Joe Brown 
Dir.—-George Marshall 
Audie Murphy, Kathryn Grant, Pat 
Livingston, Hope Emerson, Jeff_Don- 





nell, Sea McClary. Isobel Elson, 
Jeanette Nolan, Madge Meredith, 
Ernestine Wade, Dorothy’ Crider. | 


Peggy Maley, Kim Charney. Nestor 
Paiva, Ray Teal, James Griffith 
(Started April 16) 


WALT DISNEY 


Starts, This Year ..........1° 
This Date, Last Year .......1 














“WESTWARD HO, THE WAGONS” 

Exec. Prod.—Walt Disney 

Prod.—Bill Walsh 

Dir.—William Beaudine 

Fess Parker, Kathleen Crowley, Jeff 
York, Tom Woodward, George 
Reeves, Doreen Tracey, Tommy Cole, 
Cubby O’Brien, David Stollery. Karen 
Pendleton, Iron Eyes Cody, Jane Lid- 
dell, Jon Locke ; 

(Started Jan. 16) 


METRO 


Starts, This Year.........11 
This Date, Last Year...... 6 











“OPPOSITE SEX” 
Prod.—Joseph Pasternak 
Dir.—David Miller E 
June Allyson, Joan _ Collins, l 
Gray, Ann Sheridan, Ann Miller, 
Joan Blondell, Jeff Richards, Leslie 
Nielsen, Carolyn Jones, Harry James 
& Band, Vivienne Segal, Barbara Jo 
Allen, Sandra Descher 

(Started Feb. 6) 


“A MAN IS TEN FEET TALL” 
(Jonathan Productions) 
(Shooting in New York) 

Prod.—David Susskind 

Dir.—Martin Ritt 

John Cassavetes. Sidney Poitier. Jack 

Warden, Kathleen Maguire 
(Started March 26) 


“RAINTREE COUNTY” 
Prod.—David Lewis 
Dir.—Edward Dmtryk 


Dolores 


Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin. Hod Taylor, 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 

(Started April 3) 

“TEA AND SYMPATHY” 

Prod.—Pandro S. Berman 

Dir.—Vincente Minnelli 

Deborah Kerr, John Kerr, Leif Erick- 


son, Dick York, Edward Andrews 
(Started April 12) 


“BARRETYS OF WIMPOLE STREET” 
(Shooting in England) 
Prod.—Sam Zimbalist 
Dir.—Sidney Franklin 
Jennifer Jones, Sir John Gielgud, Bill 
Travers, Virginia McKenna, Laurence 
Naismith 
(Started April 12) 


“TEAHOUSE OF THE AUGUST MOON” 
Pro.—Jack Cummings 
Dir.—Daniel Mann 
Marlon Brando, Glenn Ford, Machiko 
Kyo, Eddie Albert, Louis Calhern, 
Henry Morgan,. Mitsuko Sawamura 
(Started April 16) 


“THE POWER AND THE PRIZE” 
Prod.—Nicholas Mayfack 


Dir.—Henry Koster 
Robert Taylor, Elisabeth Mueller. Burl 
Ives, Sy Cedric Hardewicke. Charles 


Coburn, Ben Wright, Nicola Michaels 


(Started April 30) 


PARAMOUNT 


Shae, Wee Ws oc kc ceee 
This Date, Last Year...... 2 








“GUNFIGHT AT THE OK CORRAL” 
Prod.—Hal Wallis 
Dir.—John Sturges 


“FUNNY FACE” 
Prod.—Roger Edens 
Dir.—Stanley Donen 


Audrey Hepburn, Fred Astaire. Kay 
Thompson, Robert Flemyng, Michael 
Auclair 


«(Started April 9) 


“HOLLYWOOD OR BUST” 
Prod.—Hal Wallis 
Dir.—Frank Tashlin es 
Dean Martin, Jerry Lewis, Pat Crowley. 

Maxine Rosenbloom, Tracey Roberts 
(Started Apri] 16) 


RKO 


Starts, This Year. 4 
This Date, Last Year...... 4 





‘ 
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“PUBLIC PIGEON NUMBER ONE” 
Prod.—Harry Tugend 
Dir.—Nerman McLeod 
Red Skelton, Vivian Blaine, Janet Blair, 
Allvn Joslyn, J. C. Flippen, Benny 
Baker 
(Started April 30) 


REPUBLIC 


Starts, This Year......... 4 
This Date, Last Year......10 














20th CENTURY-FOX 


Starts, This Year... 7 
This Date, Last Year...... 7 








“BUS STOP” 


“ONE IN A MILLION” 


Chris Olsen, Robert Simen, Roland 
Winters, Rachel Stephens 
(Siafted April 16) 
“THE LAST WAGON” 
(Shooting in Arizona) 
Pro.—William Hawks 
Dir.—Delmer Daves 
Richard Widmark, Felicia Farr. Ken 
Clark, Tommy Rettig. Ray Stricklyn. 
Nick Adams, Douglas Kennedy, 
Stephanie Griffin, Susan Kohner, 


Prod.— Buddy Adler 

Dir.—Joshua Logan 

Marilyn Monroe, Don Murray. Arthur 

O’Connell, Betty Field, Eileen Heckart, 
Hans Conried, Casy Adams, Robert 
Bray, Hope Lange, Linda _ Brace, 
Terry Kelman 

(Started March 15) 


Pro.—James Mason sig 

Dir.—Nicholas Ray 

James Mason, Barbara Rush. Walter 
Matthau, Kipp Hamilton, Rusty Lane, 


George Mathews, June Ellis 
(Started April 17) 


“BEST THINGS IN LIFE ARE FREE” 
Prod.—Henry Ephron 
Dir.—Michael Curtiz 
Gordon MacRae, Sherre North. Ernest 
Borgnine, Dan Dailey. Mervyn Vye. 
Peter Mamakos. Ric Roman 
«(Started April 25) 








UNIVERSAL 


Starts, This Year.........11 
This Date, Last Year......10 








| 


} 
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Burt Lancaster, Kirk Douglas. Rhonda 
Fleming, John Ireland, Jo Van Fleet, 
Lyle Bettger, Frank Faylen, Dennis 
Hopper, DeForrest Kelley 

‘Started March 12) 

“THE MAVERICK” 

Prod.—Hugh Brown 

Dir.—Rudy Mate 

Charlton Heston, Anne Baxter. Gilbert 
Roland, Tom Tryon, Bruce Bennett, | 
Forrest Tucker 
‘Started March 26) 

“THE LOVES OF OMAR KHAY YAM” 
Prod Frank Freeman J) 

Dir.—William Dieterle 
Cornel Wilde, Michael Rennie. Debra 
Paget, John Derek, Raymond Massey, 
Yma Sumac Margaret Hayes, Perry 
Lopez, Sebastian Cabot, Morris Ank- | 
rum, Abraham Sofaer, Joan Taylor. 
Peter Adams, Henry Brandon, Paul 
Picerni, Eric Alden, Joyce Van Der 
Veen, Edmund Hashim, Maria rsien 
Ric Roman 
(Started April 2) 


“THE LONELY MAN” 
Prod.—Pat. Duggan 
Dir Henry Levin 
Jack Palance. Anthony 
Aiken, Neville “Brand, 
ton, Adam Williams 
(Started April 2) 


Perkins, Elaine 


\ 
| 


| 


Robert Middle- | 


“BATTLE HYMN” 

Prod.—Ross Hunter 

Dir.—Douglas Sirk 

Rock Hudson, Dan Duryea. Martha 
Hyer, Don DeFore, Anna Kashfi, Jock 
Mahoney, Alan Hale, Philip Ahn, Carl 
Benton Reid, James Edwards. 

«Started March 12) 


“THE GREAT MAN” 
Prod.—Aaron Rosenberg 
Dir.—Jose Ferrer 
Jose Ferrer, Mona Freeman. Dean Jag- 


ger, Joanne Gilbert, Ed Wynn, 
Keenan Wynn, Julie London, Jim 
Backus. Russ Morgan, Robert Foulk 


(Started April 2) 


“GUN FOR A COWARD” 

Prod.—William Alland 

Dir.—Abner Biberman 

Fred MacMurray, Jeffrey Hunter, Dean 
Stockwell, Janice Rule, Chill Wills, | 
Josephine Hutchinson, Betty Lynn, 
John Larch, Paul Birch, Bob Steele 

(Started April 3) 


“STAR LIGHT” 
Prod.—Aaron Rosenberg 
Dir.—Jack Sher 
George Nader, Julie Adams, 
Cook, Elsa Martinelli». Sydney 
lin, Grant Williams, Gia Seala, 


Marianne 
Chap- 
John 


| a considerably higher percentage 


| films without a Code seal. 





Coleenor. Mabel Albertson, 
Marsaec, Herbert Anderson 
(Started April 9) 


“TAMMY” 
Prod.—Ross Hunter 
Dir.—Joseph Pevney } 
Debbie Reynolds, Leslie Nielsen ! 
(Started April 25) 


Maurice 


i 
| 
| 
; 
' 


Prod.—Howard Christie 


Dir.—Richard Bartlett { 
{ 


Jock Mahoney, Leigh Snowden 
(Started April 30) 





WARNER BROS. 


Starts, This Year......... 


4 
This Date, Last Year...... 8 





“THE WRONG MAN” 

(‘Shooting in New York) 
Prod.-Dir.—Alfred Hitchcock 
Henry Fonda. Vera Miles 
(Started March 28) 


| “THE OLD MAN AND THE SEA” 


(Shooting in Cuba) 
Prod.—Leland Hayward 
Dir.—Fred Zinnermann 
Spencer Tracy 
‘Started April 4) 





INDEPENDENT 





“JULIE 

‘Arwin Production) 

(For Metro Release) 

Prod.—Martin Melcher 

Dir.—Andrew Stone 

Doris Day, Louis Jourdan, Barry Sulli- 
van, Frank Lovejoy 

(Started March 12) 


-abroad. Last year, the number of 
' such pix in which cuts were made 


| ican and 77 foreign. 


“VVE BEEN HERE BEFORE” | asked 


| imported shorts. 
| —______—— 


| (Shooting in Spain) 


NITRO-CELLULOSE STOCK 





Subject of Govt. Study—Pamphlets 
at 20¢ Each 


Washington, May 1. 

National Bureau of Standards 
has just completed a study of the 
fire hazards of nitro-cellulose mo- 
tion picture film, which is being 
offered via the Government Print- 
ing Office at 20c per copy. 

Although manufacture of this in- 
flammable film was stopped in the 
U. S. in 1950, reports Bureau of 
Standards, “large quantities con- 
taining important historical or rec- 





over the years.” The survey also 
advises on effectiveness of various 
safety devices. 


Seal-Carrying 
Films Pass N.Y. 
Censor Intact 


New York censor in his fiscal 
year ended March 31, 1956, stuck 
unerringly by the standards set by 
the industry’s Production Code. 
Not a single elimination was or- 
dered in any film carrying the Code 
seal. 

Also, for the second year ina 
row, the censor board failed to ban 
any regular 35m theatrical feature 
pic. It did condemn—in toto—a 
16m entry. 

Breakdown of censor activities 
shows that the motion picture divi- 
sion of the $tate Education Dept. 
reviewed a total of‘1,283 films, a 
slight drop of six-from the prior 
year. Total licenses issued ran to 
1.282 and divvied up 629 for pix 


carrying the Code seal and 613 
that did not. By comparison, the 
same totals last year ran to 633 
with seal and 598 without. 

Last vear, not a single film sub- 
mitted to the censor was banned, 
but two with a seal had elimina- 
tions made at the censor’s request. 


The division reviewed last year 
a total of 318 American and 467 
foreign-made pix. In the former 
category it asked eliminations in 13 
features (all without the seal) 
against 14 the year before. At the 
same time, it approved 40 films 
without eliminations even though 
they didn’t carry the seal. That’s 


ord information have ‘rervey alge | 





than in °54-’55 when only 25 Amer, 
ican features without seal were 
passed exactly as submitted. 

At the foreign end, 21 pix with 
a seal and 420 without it were ap- 
proved without cuts while elimina- 
tions were asked in 26 that didn’t 
have a seal. That’s almost the 
same total as the year before. 

In toto, the division approved 
136 Hollywood and 517 foreign 
High 
number of imports sans seal is ex- 
plained by the fact that many of 
the indie distribs don’t bother ap- 
plying for one. Of the 653 licensed 
films without a seal, eliminations 
were made in 40, of which 14 came 
from Hollywood and 26 from 


ran to 50. 

In the shorts field, 497 subjects 
were licensed, including 420 Amer- 
Cuts were 
in one Hollywood _ short 
(against nine in 1954-55). There 
were no eliminations in any of the 





“THE SILKEN AFFAIR” 
(Dragon Films, Ltd.) 
(‘Shooting in London) 


Prod.—Fred Feldkamp 
Dir.—Roy Kellino k; : 
David Niven, Ronald Squire, Wilfrid 


Hyde-White, Howard Crawford, Dor- 
orthy Allison, Miles Malleson 
(Started March 19) 


“THE BOSS” 
‘Boss Productions) 
(For UA Release) 

Prod.—Frank Seltzer 

Dir.—Byron Haskin - 

John Paynes, William Bishop, Doe Ave- 
don, Gloria McGhee, Roy Roberts, 
Robin Morse, Harry Cheshire, Bill 
Phipps, Gil Lamb 

(Started April _16) 


“THE PRIDE AND THE PASSION” 
(Stanley Kramer Productions) 
(For UA Release) 


Prod.-Dir.—Stanley Kramer 

Cary Grant, Frank Sinatra, Sophia Lo- 
ren 

(Started April 23) 


“FIVE STEPS TO TERROR” 
(Grand Productions) 
(UA Release) 
Prod.-Dir.—Henry S. Kesler 
Ruth Roman, S‘erling Hayden, Jeanne 


Coope 








r 
April 30) 


(Started 
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Coliseum Pushes B’way Northward 








ing or office space on top of an au- 
ditorium. Then, with funds from 
city, state and Federal treasuries, 
the Tri-Borough Bridge & Tunnel 
Authority undertook the project 
ostensibly because it looked self- 
liquidating. The Authority has 
leased the Coliseum to the Coli- 
seum Exhibition Corp. headed by 
Arthur Smadbeck. First year’s in- 
come from exhibits is expected to 
go to $17,000,000. 
125,000 Visit Opener 


The importance of the Coliseum 
as an attraction is seen by the 500.- 
000 admissions expected for the 
first week. The three shows on 
tap at the hall are the Interna- 
tional Automobile Show, the Fifth 





Snafus 


VIP invitees, generally given 
a ‘“‘Press” identification badge, 
were particularly‘harrassed by 
the Burns “defectjves” at the © 
gates who, for some idiotic 
reason known only to morons 
who are given a uniform but 
don’t know how to handle their 
authority, refused easy en- 
trance. and exit between ex- 
hibits. 

With the airconditioning not 
functioning — a pardonable 
snafu to most of the invitees— 
the idea of some of these non 
quiz kids telling people, with 
the “press” badge staring them 
in the face, “I just got my 
head chewed off, so nobody 
gets in or out; you’d better go 
upstairs and come down via 
the elevators,’ was particular- 
ly irritating. 

The daily press, up through 
Monday, has been stressing 
the general ineptness of gen- 
eral personnel handling. The — 
explanation of extraordinary 
b.o. lines is no excuse for this 
newest monument to Father 
Knickerbocker having much 
of the goodwill dissipated by 
dubious manpower. 








International Philatelic Exhibition 
and the National Photographic 
Show. Biggest lure is the stamp 
display. 

The Coliseum has 391,500 sq. ft. 
of exhibition and meeting space, 
escalators that can move 40,000 
per hour, high speed elevators, 
bars, meeting rooms, restaurants, 
refreshment stands and a fringe 
metropolitan population of 15,000,- 
000 to draw from. 

Presently, the major drawback is 
the absence of suitable commercial 
hotels in the immediate neighbor- 
hood. The nearby Essex anu 
Hampshire House are residential 
and the nearest commercial hotet 
is the Park Sheraton, a brisk walk 





Feder’s Lifesaver 


Sometimes a new showplace 
can get lucky when basic er- 
rors in design are discovered 
during construction. Otherwise 
it’s possible, a la the Forrest 
Theatre, Philadelphia, to build 
a legit house without dress- 
ingrooms. 

Because of the objections of 
lighting expert Abe Feder, the 
Coliseum management en- 
larged its area for a possible 
portable stage to a respectable 
size, and made sufficient al- 
terations at the outset to light 
the area. There are no dress- 
ingrooms, per se, but there -is 
room at least for portable 
quarters. 

The Coliseum opened with 
only one show biz aid, “Danc- 
ing Waters,” the European 
fountain display which, as re- 
sult of the hurried pre-open- 
ing planning, had_ sufficient 
area and lights to operate, but 
not enough height for fullest 
value, It’s in the Auto Show 
area, 








away. The Lincoln Square project 
is ‘expected to correct that defect. 
Other factors contributing to the 
expected uptown trek of show biz 
is the move of several years back 
of the American Broadcasting Co. 
to its 66th St. location, and the pos- 
sibility that the N. Y. Giants may 
relocate outside the expected boun- 
dary of the Lincoln Square under- 
taking, in an oval above the N. Y. 


Continued from page 1 





——— 


—e. 





Centrak R.R. tracks. Also, it’s ex. 
pected the video networks may ,]- 
timately have to. start building 
from scratch a sufficient amount of 
facilities to take care of its Studio 
needs. Bulk of the tele facilities 
were originally designed as radio 
studios and ,theatres. 
Bellwether of Future 

Ever since Martin Beck built his 
45th St. playhouse west of 8th 
Ave., coincidental with the movye- 
over of Madison Square Garden io 
that artery; and ever since the late 
W. R. Hearst and his associates 
started buying property on Colum- 
bus Circle, and also in the environs 
of the Ziegfeld Theatre on 6th 
Ave. and 54th St., there have been 
threats of “Broadway moving up- 
town” and “Times Square shifting 
eastward.” 

But it took a vested interest like 
the Rockefellers to create an en- 
tire city-within-a-city project (the 
Center bearing their name) to 
achieve the great arc eastward. 
Similarly, individually, the Gar- 
den, Beck, Hearst & Co. couidn’t 
accomplish what the combined 
Federal, state and city financing 
of the new Coliseum may now do, 
including the rehabilitation of the 
Lincoln Square environs. 


The shift of the amusement in- 
dustry northward is also expected 
to be accomplished through self- 
liquidating projects. The operation 
of the Coliseum and adjoining of- 
fice building, built by public funds 
and leased to private interests, is 
regarded as the modus operandi of 
all future projects. 


The N. Y. Convention and Visi- 
tors Bureau, sparked by Bernard 
F. Gimbel, is now in a _ posi- 
tion to go after major conventions. 
With the Lincoln Square project, 
the bureau will be able to offer a 
more complete package. In a few 
years, at present rate of develop- 
ment, it may be possible for the 
entertainment industry to bypass 
Times Square. 


Presently, the midtown sector is 
losing a lot of business to the 
suburbs because of inability to 
yroperly maneuver - automobiles 
and paucity of parking space. New 
building code demands that the 
construction provide parking fa- 
cilities for a percentage of the 
tenants. This is impossible in the 
existing buildings and the partial 
remedy of tearing down the ancient 
buildings provides only an inade- 
quate answer. The Coliseum has 
accommodations for about 800 cars. 
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Jets T oo Zippy 
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— 
the screen; most planes are de- 
partimentalized; sound is a prob- 
lem (it'd have to come via ear- 
phones) since some _ passengers 


might want to see the film and 
others not; weight is an issue, and 
—last but not least — the flight 
schedules. 


Barnett said Movies En Route 
was servicing a steadily growing 
fleet of ships since new vessels 
were being added all the time. 
Matson line, for instance, is inau- 
gurating a new California to Austra- 
lia run with two ships. Norwegian- 
American line is adding the Ber- 
gensfjord to the North Atlantic 
run. 

Movies En Route Inc. not only 
books American films on the boats, 
but also foreign f. atures, includ- 
ing British, French, Japanese, Ital- 
ian and German. Some ships bring 
a supply of native lingualers from 
their home ports.-In the instance 
of the Hollywood pix, they'll fre- 
quently play on board day-and- 
date with the Broadway engage- 
ment. 

At one time, when the time 
lapse between the completion of a 
production and its release wasn't 
so brief, many films were pre-re- 
leased aboard ship. Barnett said 
he had no plans for booking ships 
on runs not touching U. S. ports 
because this would involve accu- 
mulation of foreign currency and 
other. unnecessary headaches. 

Ships have been “very coopera- 
tive” in raising the prices of film 
in recognition of upped production 
and print costs, Barnett declared. 

He said he was still “hot” after 





the plane business, but, he ob- 
served,” “it’s a little like the me- 
chanical rabbit in front of the 
greyhound. It’s hard to nail down, 
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Recalls ‘Smartie’ Abuse of Ad Films 





Wile Theorizes Over-Qu 


oting Theatre Attendance 


To Chesterfield Kiiled a, Golden Egg 


An exhibitor leader has admitted | 


that theatremen themselves killed 


“the gooce that laid the 
egg” in relation to extra revenue 
from the showing of special adver- 
tising subjects. The acknowledge- 
ment was made by Robert A. Wile, 
executive secretary of the Inde- 


pendent Theatre Owners of Ohio. | 
Wile, in his regularly-issued bul- | 


letin. recalled that several years 
ago National Screen Service han- 
dled the distribution of a special 
advertising short made by Chester- 
field. Payment to exhibitors was 
based on attendance. However, so 


many theatremen exaggerated the | 
attendance that the cost exceded | 


the cigaret firm’s budget. As a con- 
sequence, National Screen 


lar campaign. 

In pitching for a revival of the 
advertising short as an added coin 
source, Wile suggests a tieup be- 
tween a major distributor and an 
advertiser whereby the advertising 
reel would be distributed in con- 
junction with a feature picture. 
Wile feels this system would as- 
sure the advertiser an “honest 
count because otherwise the film 
company would get more than its 
share.” He points out, too, that « 
percentage deal would be justified 


“if the exhibitor got back (from | 
the advertiser) money for every | 


patron who entered.” Wile stresses, 
however, that the exhibitor “would 
be free to accept or reject the ad- 
vertising reel at his option alone.” 


THREE JERSEY HOUSES 
SUE UNDER ANTITRUS 


Relatively quiet of late, the anti- 
trust front in the New York met- 
ropolitan sector broke out in re- 
newed activity last week when op- 
erators of three New Jersey thea- 
tres filed as many suits in N. Y. 
Federal Court. Total damages of 
$3,360,000 are asked of the eight 
majors and several theatre circuits. 

All three actions charge that the 
Majors conspired with each other 
and certain affiliated chains to dis- 
ceriminate against the plaintiffs in 
respect to runs, elearances, rentals 
and playing conditions among other 
things. 





Kearuth Theatres Corp., opera- ' 


tor of the Rivoli Theatre, Ruther- 
ford, 


“illegal” practices of the defend- | 


ants forced it to play last run 
product. Named in this suit, aside 
from the major distribs, are Smith 
Management Corp., operator of the 
§-3 Drive-In, Rutherford, and C~ - 
solidated Theatres, 
the Allwood Theatre, Clitton. 

S.M.P. Theatre Corp., which op- 
erated the Cameo Theatre, New- 
ark, for a “long period of time,” 
wants treble damages from the dié-- 
trib defendants as well as Ameri- 
can Broadecasting-Paramount Thea- 
tres and Stanley Warner Theatres. 
Likewise, same defendants are 
named in the $840,000 action 
brought by Arlthe Inc., operator of 
the Lincoln Theatre, Arlingion- 
Kearny, N. J. 


Poe Beefs Up IFE List 


Strengthening its release skcd 
for the coming year, IFE Releas- 
ing Corp. has acquired six fea- 
tures, including three in cclor and 
one in CinemaScope, 

According to Seymour Poe, IFE 





exec v.p., five of the six will be re- 
leased in English version. 
List of pix ineludes “Roman 


Tales” ‘tentative title), in C’Scone 
and Technicolor (Italian); “Sym- 
hony of Love,” in Technicolor. 
his is an Italo version ef the lif 
of Franz Schubert; “Forbidden 
Fruit,” Starring Fernandel end 


Francoise Arnaul (Freneh); “Tor-' 
pedo Zone.” in Ameriean lancuage; | 


“Con Men,” with Broderick Craw- 
ford and Richard Basehart, direct- 
ed by Frederico Fellini; “Fahbuleus 
India,” Claude Renoir tinter with 
American commentary. 

IFE has just begun to release 
‘Madame Butterfly,” Techni ver- 
sion of the Puccini opera, and it 
has set the CinemaScoper “Lest 
Continent” for 1956 release aiong 
with “Neapolitan Carousel.” , 


so'coe | 


has | 
since been unable to interest an- | 
other advertiser to conduct a simi- | 


seeks $1,620,000 contending | 


operator of 
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‘ Exhib Now Mayor 


Shamrock, Tex., May 1. 

Seibert Worley, local thea- 
tre owner, has been elected 
mayor of this town. It was 
his first entry into politics. He 
conducted no active campaign 
for the office. 

Worley operates the Texas, 
Liberty and the Pioneer 
| Drive-In Theatres. 











Call Ozoners Bad 


Minneapolis, May 1. 

After being told by the mayor of 
a neighboring community that a 
drive-in theatre would attract “un- 
desirable businesses such as h2m- 
' burger stands” and following argu- 
'ments that it would decrease sur- 
rounding property values “1d cre- 
(ate a traffic hazard, the suburban 
'Eden Prairie city council voted 
'two to one to refuse an ozoner per- 
| The project would have brought 
| the ninth Twin Cities’ area outdoor 
‘theatre. Three more ozoners are 
|in the development stage. 

Otto W. Kobs, who owns and op- 
erates the only Eden Prairie four- 
wall theatre, has been trying un- 
' successfully for 15 months to get 
| the green light for the ozoner. M. F. 
, Grill, who sold him the proposed 
| site, told the council he had ap- 
|proval from the metropolitan air- 
|/ports commission and the state 
highway department for the out- 
‘door theatre, but this availed 
| naught. 


| 


‘If 20th Unloads Backlog 
For Video “Twill Be For 
| Cash Needs—Skouras 


Decision by 20th-Fox to unter 
/all or parts of its film library to 
television “will be related to the 
'corporation’s cash requirements for 
|its development and healthy ex- 
| pansion,” Spyros P. Skouras, 20th 
| prexy, told stockholders in the an- 
/ nual report last week. 

, Skouras acknowledged that 20th 
(had received offers to sell, but 





| noted: “It is to the interest of our 
' stockholders and the corporation 
| not to entertain any such offers un- 
| less the price offered is more com- 


For Real Estate 


‘OKLAHOMA’ HITS NIXON 





‘Summer Run Set In Pittsburgh’s 
Legit House 





Pittsburgh, May 1. 


extensive study bv engi- 


After 
Todd A-O process could be in- 
stalled without the necessity of any 
physical alternations, Nixon The- 
atre, local legit house, closed a deal 
last: week to show “Oklahoma” for 
a summer run. It'll open around 
June 7 on a road-show basis, with 
| 14 performances a week. 
Installation of equipment will 
| begin just as soon as legit season 
| winds up with “Damn Yankees,” 
| which begins a fortnight engage- 
| ment on May 7. Nixon manage- 
iment figures “Oklahoma” will be 
good for four months. 

Nixon got its feet wet with films 
recently when Samuel Goldwyn’s 
| ‘Guys and Dolls” came in end of 
| January for 19 weeks. It was a life- 
saver for the house, since only one 
legit attraction was availabie dur- 
ing all that time, the touring “Bus 
Stop.” 

Bill Blair stays on as house man- 
ager for the ‘“Oklahodma” booking, 
which means that summer opera 
company at Pitt Stadium will have 
to look elsewhere for a company 
manager, a post Blair has filled for 
the past two years. 











German Prophecy 


Continued from page 3 








rep, who’s also head of the tv 
committee of the SPIO, the Ger- 
man industry org, was skeptical re 
the establishment in N. Y. of an 
office to promote German pix. “It’d 
cost at least $250,000 a year if it’s 
to do a decent job,” he observed. 
“But our pictures only gross be- 
tween $5,000 and $20,000 at the 
most in the U. S. So it just 
wouldn't pay.” Apart from that, 
the German industry doesn’t have 
the money to do that kind of job, 
he explained. 

Schellkopf opined that one way 
of making German films more 
palatable to U. S. public would be 
to use American actors in stories 
acceptable to Americans. He also 
felt that revival of the UFA would 
boost the quality of German films. 


“German producers in recent 
years didn’t really have a enance 
to develop stories properly. Every- 
thing had to be done fast,” he said. 
“Now, with the emergence of a big 
company, it can take more time to 
develop the right properties.” 
Schellkopf didn’t think that quan- 
titatively, the German _ output 
would go up. 





As for tv, he said it would have 


/mensurate with the true value of |4 bearing on theatre biz in Ger- 


| the pictures.” , 

It’s known that 20th has split up 

‘its library into 10 packages of 50 
pictures each and has been hud- 

| dling on them with tv film distribs. 

| Per-package price is said to run to 

, $2,000,000 plus a percentage of the 
profits. 


“Management at this time can 
give no indication as to whether 
we may in the immediate or dis- 
_tant future sell these assets for 
cash, or distribute our library to 
television stations through our own 
distribution organization, or spin- 
off these. assets, as well as ether 
specific assets, such as the corpora- 
tion’s interest in oil and gas op- 
erations,” the reported stated. 

And it added “The management 
wishes that stockholders realize 
, that no treatment of the specific 
| assets, such as sale or spin-off may 
/cver be consummated. 

20th reported drilling its ninth 
cil well on the studio lot. Current 
*daily production from the wells 
iS in excess of 3,000 barrels of oil 
and 4,700,000 cubic feet of gas 
and has a sales value of $8.590. 
Total gross revenue from produc- 
tion since Feb. 29, 1956, runs to 
“1.013.650, of which 80% or $810, 
920 has been applied to drilling 
and production costs of $3,512,397. 





A. J. Miller at Pathe Lab 


Arthur J. Miller, formerly direc- 


} 


| 





many once commercial video was 
introed, probably by the end of 
next year. At this moment, Ger- 
man tv isn’t on a scale to rate con- 
cern with German exhibs. 











Typical Off-Typing 
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cf type-casting. Now an independ- 
ent with an Abbott and Costello 
picture in the works, Goldstein 
cogtends his own experience is the 
p-oof of the new thinking. 
“When Abbott and Costello were 
at Universal,”’ says Goldstein, “‘the 
studio had an obligation to make 
a certain number of pictures with 
them. Every year when the time 
came around, there would be a stu- 
dio conference and everyone tried 
to decide on a story idea for the 
comics. The general theory seemed 
to be ‘well, they've met Franken- 


x’ > 


stein—whom ean they meet now’. 

Goldstein’s deal with them, he de- 
clares, is a resuit of the reverse 
type of thinking. He had a script 


| and decided Abbott and Costello 


would be good for the key roles. 
“This time,’ he says, “there'll be 
no interruption ef the story line 
while a familiar A&C routine is 
inserted.” 

Similarly, Goldstein 
other performers have 


beiieves, 
suffered 


tor of the American Optical Co.’s | from the fact that the studio was 


|motion picture printing depart- 


} 


“obligated” to deliver a script. If 


ment, has been named technical | they had been successful in three 


director of Pathe Laboratories. 
He'll oversee the lab’s develop- 
ment and improvement of ma- 
chines, techniques and processes 
and will organize and supervise de- 
velopment methods in Pathe’s new 
(consumer color film branch, 





westerns, the general tendency was 
to dream up a fourth. 


But the ema.icipation of the 
slaves is not likely to go as far as 
anarchy. It will still be a little 
while before you see Mavilyn Mon- 
roe in “The Brothers Karamazov.” 


neers: confirmed early opinion that | 





‘ished Saturday at Universal. 
| Lasted 17 weeks. 
| Flaherty Awards due _ today 


(Wed.) in tieup with Cinema 16 
| ai Needle Trades Aud. 

i; Samuel Friedman sold Palestine 
‘and Charles theatres, downtown 
‘eastside houses, to a client of 
| Gainsburg, Gottlieb, Levitan & 

Cole who's refurbishing the prop- 
erties. Deal was negotiated through 
Berk & Krumgold. 

Harry , Garfman, business rep 
for Brooklyn and Queens of 
IATSE Local 306, named chairman 
of a midnight theatre party at 
Randforce’s Congress Theatre 


fected with cystic fibrosis. 

Gilbert Josephson, vet film im- 
porter and eéxhibitor, and Moe 
Goldman, operator of a Spanish- 
anguage circuit, acquired the 
Town Theatre, New Rochelle. 
They'll run it in an art house 
policy. 


MINNEAPOLIS 


Fiddlers club of film industry 
salesmen and other employes 
elected Harry Levy. prexy; Bob 
Hazleton, veepee; John O’Rourke, 
treasurer, and Joe Rosen, sergeant- 
at-arms. 

W. C. Gehring and Alex Harri- 
son, 20th-Fox veepee and general 
sales manager, respectively, sched- 
uled as speakers at North Central 
Allied convention here May 15-16. 

“The Ladykillers’ wound up 
highly successful seven-week first- 
run at local Suburban Wer'd. 

“Night My Number Came Up” 
having Twin Cities’ firstrun at 
neighborhood Westgate here. 

Ray Lehrman resigned from 
United Artists’ sales staff to be- 
come Independent Film Exchange's 
sales manager, newly created post. 

Circuit owner Ted Mann back 
from New York where he landed 
“Richard Il” for his Minneapolis 
and St. Paul Worlds. Bennie 
Berger sought picture for his 
legit roadshow house, the Lyceum. 

Fay Dressell, RKO branch man- 
ager, in St. Mary’s hospitai for 
checkup. 

Russell McCarthy resigned from 
Paramount sales staff to join 
United Artists. 





__ F] 
ST. LOUIS 
Winfred Garner, Dexter, Mo., 


added a second ozoner to his string 
via purchase of another near Dex- 
ter from Mrs. C. L. Godwin, who 
operated the spot since 1950. 

James Gill took over manage- 
ment of the State, Shawneetown, 
Ill. For years D. O. Lanham 
operated house. 

Fox Midwest Circuit relighted 
its Roxy, West Frankfort, Il., as 
film situation improved. 

Mark Twain, Perry, Mo., shut- 
tered last February by C. K. Pais- 
ley, now being converted to other 
use. 

Another regional meeting of the 
Missouri Illinois Theatre Owners 


skedded for Lebanon, IIl., next 
June. 

Mrs. Beulah Kohne and Mrs. 
Frances Shoemaker took over 


management of the Chandlerville, 
Chandlerville, Ill, under deal 
with Floyd Taapken. 

Howard F. Busey and Elmore 
| Suter, top men of Central Amus. 
Co., will reiight their ozoner near 
Jacksonville, Ill., in a few weeks. 

W. E. Horsefieid sold his interest 
‘in the Victory, Morganfield, Ky., 
‘tu his partner, Edwin Johnson. 
Hersefield will continue to operate 
his Victory, Sturgis, Ky. 

Tom Bailey, St. Louis exchange 
manager ,for Metro, goes to Kansas 
City to head the exchange there. 

Commonwealth Amus. Co., Kan- 
sas City, added another ozoner to 
its chain of 76 drive-ins and hard 
tops in Arkansas, Iowa, Kansas, 
Missouri and Nebraska by pur- 
chase of ozoner near Fulton, Mo. 
Commonwealth shelved plans for 
a new ozoner near there. 

Charles Bowles, Russellton, Ky., 
beught an ozoner near Murray, 
Mo., from W. F. Sykes. Bowles 
also operates drive-ins and hard 
tops in the Cincinnati and Indian- 
apolis film exchange areas. 

Walter Scott is the new owner 
, of the Scott, Golconda, Ill... and 
| Will relight the house shortly. 

Paul Harrington who owns a 
| hardtop in Calbert City, Ky., and 
|@ drive-in near there, purchased 
janother «zoner near Kuttawa 
| Springs, Ky., from Russell Wilson. 
| Paul Kruger, prez of Wehren- 
| berg Circuit, bought playground 
|} ferris wheels for two of chain's 
/ozoners as added b.o. bally. 
James M. Gill now sole owner 
lof the State, Shawneetown, IIL, 
oO. 





iby purchasing interest of D. 





June 22 for benefit of children af- | 
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NEW YORK fe sage with whom he was joint 
Charles J. Feldman Drive fin- The ue ee seats. 


The Prairie, Prairie du Rocher 
Ill., shuttered since May 29. 1955° 
purchased by Lavern J. and Ernie 
Doiron from Russell More. 

An ozoner near Winchester. II] r 
relighted for current season by 
| Paul Stehman and Tom Danner. 


PITTSBURGH 


Thomas Hicks, Jr., Saxton The- 
atre manager and councilman, 
named a member of industrial 
development committee of Broad 
Tep Area Chamber of Commerce. 

A. J. (Tony) Colose is now op- 
erating the State in Osceola Mills, 
formerly managed by Charles 
Pagano. 

Edwin P. Brown, Wesleyville and 
Connellsville exhibitor, leased the 
Lakeview Drive-In_near Erie from 
Mrs. Thomas Cowell, widow of 
original builder. 

Joseph Bresnahan, of Boston, 
named manager of ABC Drive-In 
near Conway, succeeding William 
Powell, who piloted it for five 
‘vears and is now ad director for 
Smith Management Co., which 
owns the ABC. 

Blatt Brothers chain bought two 
Williamsport ozoners, the Lycom- 
ing, with 800-car capacitv, and 
Starlite, which can hold 700. John 
A. Blatt Jr., will direct manage- 
ment of both spots. 

The Echo Drive-In on Route 51 
purchased by Morris Finkel and 
Norbert Stern’s Associated The- 
atres from Al Kurtak: It’s the larg- 
est ozoner in Pittsburgh area and 
will be operated by the Associated 
organization. 

Fred Kunkel, assistant at the 
Penn, named manager of Harris 
circuit’s Perry. 

Bora Moskowitz Sharapan, who 
was employed at RKO 13 years ago, 
returned to that exchange again 
in contract department. 

The DuBois, Pa., local will be 
host to 32nd annual convention of 
the IATSE Tristate Assn. at Eagles 
Hall in Reynoldsville, Pa., June 3. 

William Finkel, exhibitor for last 
41 years, is retiring and sold out 
his interests in Arcade Theatre on 
Southside and several other hold- 
ings to his brother, Morris Finkel, 
who operates several houses here. 

Jim Hall, manager of the Harris 
in Donora, moved to the Harris in 
Tarentum, with Joe Zuggari, assist- 
ant at the Manos in Greensburg, 
moving up to replace him in Don- 
ora. Joie Vance, assistant at the 
Stanley downtown, gets vacated 
Greensburg spot. 

Jay Frankenberry, formerly as- 
sistant to Ken Woodward, Union- 
town city manager for Manos cir- 
cuit, now managing Moonlite 
Drive-In, recently acquired by 
Manos outfit from Steve Danke. 

Variety Club will take over 
Schenley Hotel for a Gay Nineties 
Ball June 30, last day the historic 
place will operate as an inn before 
Pittsburgh U. moves in. 

Abe Joseph, exhib here for 37 
years, and Jack Goldstein, trans- 
ferred their Triangle Theatre, East 
Liberty, to Mervis Brothers cir- 
cuit, which now runs four houses. 
Joseph expects to remain in the 
industry but his partner and 
brother-in-law, Goldstein, will go 
into another field. 


PHILADELPHIA 


Shirley Duglin, branch manag- 
er’s Sam Diamond's secretary at 
20th-Fox, resigning after 15 years. 

“Seven Wonders of World” has 
sock advance sale at Boyd. Indus- 
trial greups have bought out 17 
entire nights, running into June. 

Mel Fox bought out Neil Hell- 
man in the Roosevelt Drive-In. 

Harvest Moon Drive-In pur- 
chased from C. F. Beck by Comer- 
ford circuit. 


CHICAGO 


Al Golden, vet Chi city salesman, 
left the Metre exchange to join 
Universal sales staff here. 

“Serenade” due to follow ‘“Alex- 
ander the Great” at Chicago Thea- 
tre, but no date set. 


LABOR HEARINGS 


Wage Minima May Embrace 
Theatre Employees 




















Washington, May 1. 

Hearings on whether to extend 
the Federal Minimum Wage Law 
to cover service trades and retail 
business—which weuld include mo- 
tion picture and legit theatres and 
other branches of ent tainment— 
are slated for May 9. 

Sessions will be conducted by a 
Senate Labor Subcommittee which 
is considering several bills on the 
subject. 
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Every street and highway is packed 
with potential patrons. And you can 
reach them all with bright, colorful 
banners that sell your stars and 














shows. 


TRAVEL-AD [frames will do it. 


Get them on your car...the cars of 
your stalf...and on the vehicles of all 











cooperating merchants. 


Find out how you can have an ad- 
vertising fleet on every street with the 
new, inexpensive TRAVEL-AD plan at 


Adaptable to low overheads! 
Hang ’em from Marquee or Sign Posts! 


No-Slip Clamps attach to your car tops 
with rubber-cushioned gutter-grips|! your branch of 


narionat. \C72Z7 SERVICE 


PRIZE BABY OF THE JIDUSTRY 
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Vicarious Adventure Travelogs 


Still Cinerama’s 


Best Bet But 


Medium May Ultimately Do Story 


Stanley Warner's decision 
launch another travelog-type pic- 
ture in the Cinerama process is 
based on a study of the market po- 
tential of these films and appraisal 
of the risks involved in undertak- 
ing a story-line project. 

Although critics may disparage 
travel pictures, Stanley reaction is 
that the pictures cannot be “killed” 
by reviews. The Cinerama excur- 
sions. via the three-strip medium. 
it’s stressed. continue to provide | 
audiences with vicariédus adven-| 
tures that are identified with Cin- | 
erama and which the newspapers | 
reviews cannot affect. On 
other hand. it’s pointed out that a 
“bad” review of a story picture | 
can cut off patronage immediately. 
Since the production of a Cinerama | 
film is a difficult and cos ly under- 
taking. SW feels it is on safe 
ground in duplicating its proven | 
formula. 

This does not mean that the the- | 
atre chain is ruling out story films |} 
completely. 


ed for the process, SW will serious- 
ly weigh the opportunity. 

Lowell Thomas, who produced 
the current “Seven Wonders of the 
World,” planed out to London last 
week to begin production on the 
fourth Cinerama film. He was ac- 
companied by Otto Lang, who will 
direct. A Cinerama crew and equip- 
ment is being flown to New Delhi 
where the expedition will begin its 
trek to remote valleys beyond the 
mountains. Theme of the film will 
be a search for an earthly paradise. 











Stanley’s 25c Divvy 








Board of directors of Stanley 
Warner Corp. declared a dividend 
of 25c. per share on common stock 
last week. 

Melon is payable May 25 to stock- 
holders of record May 4. 
ba 
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Everybody knows the fabu- 
lous face and figure — but 
who knows the girl behind 
them? Here — for the first 
time—is her real story with 
her own answers to often- 
asked questions. And don’t 
miss the glamour photos in 
full color! 


Marilyn answers 
questions like these: 


e@ Are you and Joe Di Mag- 
gio still friends? (“Yes, but 
I still don’t know anything 
about baseball.) ~ 

@ How do you feel now 
about the celebrated nude 
calendar photograph? (“I'm 
saving a copy for my grand- 
children.” ) 

@ Has anyone ever accused 
you of wearing falsies? 
(“Those who know me bet- 
ter know better.”’) 


The New Marilyn Monroe 
by PETE MARTIN 
Out today—on all newsstands 


The Saturday Evening 


POST 


Vay 3.1956 - 75¢ 





& CURTIS MAGAZING 


to 
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LOVE THAT LIBRARY 





| Councils Vote ‘Please Reactivate’ 
Piea To Producers 








St. Louis, May 1. 
At their annual conference here 
irecently, Federation of Motion 
| Picture Councils delegates unani- 
|mously approved a resolution ask- 
ing the major producers to reissue 
the children’s film library, now re- 
called because it was on inflam- 
mable film. 


| The library, a collection of chil- | 


'dren’s stories and classics, was 
originally made _ available’ to 
‘schools, libraries, etc., gratis by 


the majors as a public relations 
| gesture and in the hope of creating 
the film habit early. If the request 
|is taken up by the produeers, the 
| whole library will have to be re- 
produced on acetate film. 





If the right varn comes 
along that is regarded ideally suit- | 


Teenage Councils 
Back Adult Gals 


Study’ of Films 


St. Louis, May 1. 
Speaking before the annual con- 
ference of the Federation of Mo- 
tion Picture Councels here recent- 
ly, Mrs. Max M. Williams, 
| ident of the federation, said: “The | 
| councils believe in self-regulation 





'(in the film industry) because it is | 


the democratic way.” 

Mrs. Williams spelled out the 
coming vear’s program for confer- 
ence delegates, laying particular 
stress on the FMPC plan to set up 


junior “motion picture councils 
among teenagers in junior and 
senior high schools. With a 100- 


member junior council already set 
up in a California school during 
the past year, the FMPC hopes to 
spread the plan throughout the 
country this year. The junior coun- 
cils, like the adult groups, will* fo- 
cus on study of the motion picture 
industry, support of exhibitors and 
promotion of “pictures which re- 
flect the highest possible moral and 
artistic standards.” 





33 Try For 20 Posts 
Within Extras Guild 


Hollywood, May 1. 
Total of 33 candidates are com- 


nual Screen Extras Guild election 
now being conducted by mail. Bal- 
lots were due to be returned by 
yesterday (Monday). 

All incumbent officers and all 
but two of the Board of Directors 
were nominated for re-election 
and 18 candidates have been nom- 
inated independently via. petitions. 


named prexy 
Gordon, Franklyn Farnum, Tex} 
Bredus and Paul Bradley, veepees; 
Kenner G. Kemp, recording sec- 
retary; Jeffrey Sayre, treasurer. 
Independents nominated Jim 
Reeves and Jack Semple for presi- 
dent; Joe Brooks and Bob Burrows 
for veepees; Hubert Kerns, record- 
ing secretary; 
urer. 

Officers will be elected for one 
year terms. Board positions to be 
filled include 11 three year posts, 
one two year post and two one 
year posts. 





NATIONAL FILM’S P. R. 





Robinson, Adleman of Philly Sery- 
icing the Service 





National Film Service has re- 
tained Robinson, Adleman & Mont- 
gomery Inc., of Philadelphia, for 
an advertising-public relation cam- 
paign. ; 

National Film _ operates ex- 
changes in 33 major distribution 
centres for the processing of all 
types of commercial film, 





pres- | 


peting for 20 positions in the an-| 


SEG nomination committee! 
Richard H. “Dick” | 


and John Rice, treas- | 











No Floating Cinerama 











Washington, May 1. 
The House of Representatives 





$110,000,000 budget’ for the U. S. 
Information Agency, and sent the 
bill to the Senate. 
| The House passed without chante 
| what was recommended by its ap- 
propriations committee. This in- 
' cluded elimination o_- a project for 
'a floating Cinerama Theatre. How- 
/ever, Voice of America and the 
| regular motion picture section will 
| get more money, since the budget 


' | is $22.633,000 over last year’s fig- 


ure, USIA had requested $25,000,- 


000 more than it received from | 


'the House. 
The Senate normally increases | 


appropriations, which gives USIA | 
| another crack at the Cinerama boat | 


'and the extra cash. 


Eastman Kodak 
Earnings Up 15% 


Rochester, N. Y., May 1. 

First quarter sales and earnings 
of the Eastman Kodak Co. were 
better than in any previous first 
quarter, the company reported 
last week. 

Consolidated sales of the com- 
pany’s U. S. establishments for the 
12-week period ended March 18, 
1956 were $154,744,604, up 4% 
over the $149,174,688 for the cor- 
responding 1955 period. Net earn- 
ings after taxes for the first quar- 
ter were $16,998,185, an increase 
of 15% over the $14,763,628 
earned in the first quarter a year 
ago. The previous first quarter 
high for sales and earnings was 
in 1955. 

Quarterly earnings were equal 
to 92c ,er share compared with 
84e per share for the first quarter 
| of 1955. Company’s common shares 
were increased by payment of a 
5%, stock dividend in the second 
quarter of 1955. 

Earnings before taxes were $37,- 
426,048, up 13% over the $33,246,- 
604 in the first quarter of 1955. | 

Dividends declared in the first 
quarter were $1.50 on preferred 
and 60c on common shares. They 
totalled $11,058,841. The balance 
of net earnings amounted to $5.,- 
939.344 and was retained for use 
in the business. 


‘SHEEP’ U. S. HIT, SO 
FERNANDEL TO FORE 


Following the popular American 
success of French comic Fernandel 
|in United Motion Picture Organ- 
|ization’s “The Sheep Has Five 
Legs,” quite a few Fernandel fea- 
tures are being readied for release 
here.. 

Don Getz’s Theatrical & Video 
Corp. has acquired “Ali Baba,” 
filmed in color on North Africa and 














| co-starring Egyptian daneer Samia 


Gamal. Actioner will be released 
in an English version. 

In a very different vein is 
“Strange Fruit.” recently acquired 
by IFE Releasing Corp., in which 
Fernandel has a semi-serious role. 
Francoise Arnaul costars. This is 
| IFE’s first French release. 

Another Fernandel feature 
due via UMPO, and his “Public 
| Enemy No. 1,” made some years 
|. back (partly in New York) will be 

channeled _via an indie in coming 
months. Comic also is current in 
“The Return of Don Camillo,” an- 
other IFE entry. Fernandel, star of 
many of France’s classics, to date 
has been a draw primarily with the 
| carriage trade and is little known 





|to the general American public. 


Warners Settles Antitrust 


Suit in Massachusetts 
Boston, May 1. 
Two theatre owners settled out 
of court in their $750,000 antitrust 
suit against Warner Bros. Pictures 
Inc. for $70,000 Thursday (26) as 
the trial before Judge Francis J. W. 
Ford and jury in Federal Court 
was in its second day. 
Adolphus M. Burroughs and 
Marguerite P. Ross, owners of the 





Strand and Premier Theatres in 
Newburyport, Mass., and _ the 
Strand Theatre in Amesbury, 


Mass., were plaintiffs in the suit. 

It was alleged that the plaintiffs 
had suffered losses due to the al- 
leged monopoly practiced by the 
defendant in the release of motion 
pictures. 





last week voted a record-breaking | 


is | 





‘CROOKED COPS’ CYCLE 





Shurlock Tells Council of ‘Deafen- 
ing’ Uproar Resulting 





St. Louis, May 1. 
Speaking at the annual confer- 
ence of the Federation of Motion 
Picture Councils here recently, 
Production Code Administrator 
Geoffrey Shurlock told delegates 





|of a case last year where the Code 
| administration got in dutch with 
| the police. 

He was referring to a string of 
five features with crooked cops in 
the story, all released within a few 
weeks of each other. Shurlock 
said, “The uproar was {mmediate, 
deafening, and justified.” He con- 
tinued, “with the help of Provi- 
dence and the Los Angeles Police 
Department, we managed to con- 
vince the Convention of Police 
Chiefs held in New Orleans last 
year, that it was a genuinely freak 
occurrence: and would not happen 
again,” 


Gobel Cancels 
‘Cold’ Theatre 
‘P.A.s for Bees 


George Gobel has cancelled 
theatre appearances which had 
been scheduled to tie in with open- 
ings of his Paramount film, “Birds 
and the Bees.” Comedian made 
several such stage performances, 
including four a day at the New 
York Paramount Theatre April 22. 


Now, though, Gobel and _ his 
manager, David O’Malley, are tak- 
ing the position that the comedian 
and the prop-less and production- 





patible. They feel this is too 
“cold” a backdrop for hfs - par- 
ticular brand of humor. 

Dropped from the sked are dates 
in Philadelphia, Detroit, Washing- 
ton and Denver. Gobel will con- 
tinue on the hop, doing the pub- 
licity rounds for “Bees.” But the 
stage business is now nixed. 





Warren of Pittsburgh Sets 


Albany Area Drive-In 
Albany, May 1. 

A Pittsburgh area drive-in own- 

er, Joseph Warren, is entering the 

Albany territory, with the con- 

struction of an outdoor theatre on 


Rt. 50 near Ballston Spa. Berlo 
Vending has the concessions. 
Warren, who operates the) 


Greater Pitsburgh, and the Super | 
30, at McKeesport, Pa., plans a 
1,000-ear operation, and the pres- 
entation, if possible, of first-run 
pictures. 

To achieve the latter, he would 
have to bid against Walter Reade 
Jr. at the Community in Saratoga, 
and Sardos Smalldone at the Malta 
Drive-in, below the Spa. 
is 15 miles from Saratoga. 


Smalldone, who played Colum- 
bia and Universal product first-run 
last season, is currently bidding 
against Reade for releases of all 
major companies. 





PROTEST TRUCKERS’ FEES 





Stanley Chain, Allied Oppose Cal- 
lahan Proposed Increases 





Pittsburgh, May 1. 

Stanley-Warner here and Allied 
MPTO of Western Pennsylvania 
have asked the state Public Utility 
Commission to reject a proposed 
increase in film delivery rates by 
the Exhibitors Service Co. on the 
ground that it is “unjust, unrea- 
sonable and discriminatory.” 

George F. Callahan Jr., presi- 
dent of Exhibitors Service, was 
heard first by Alvin J. Ludwig, 
examiner for the Commission, and 
representatives of the two protest- 
ing groups will get their day 
shortly, 





less stage workout are not com--! 


Ballston | 


Fears Political Football Treatment: 
FCC Stalls Home-Toll TV Issue 


+ Any definitive move re home-toll 


‘television by the Federal Communi- 
| cations Commission isn’t likely un- 


‘til after the November elections, 
observers believe. . 


While last week’s hearings before 
the Senate Commerce Committee 
| tended to again throw the spotlight 
|on the issue, and toll proponents 
can be expected tO do everything 
possible to keep it there, it’s felt 
that the FCC will sidestep it until 
the political situation is clarified. 


Brig. Gen. David Sarnoff, in the 
| RCA brief submitted to the Com- 
; mission last year, openly called tor 
the pay-as-you-see row to be sub- 
mitted to the voters via the candi- 
dates. 


Impression is that the FCC will 
do everything possible to keep pay- 
tv from turning into a political 
football. Both sides have been 
lobbying actively in Washington, 
and both have been fairly success- 
ful in lining up- mgmbers of Con- 
gress in the pro and con camps, 
It’s considered fairly certain that, 
even if it’s established that the 
FCC has the right to authorize fee- 
tv, its foes will raise a host of legal 
obstacles which may take the whole 
issue into the courts. 


At the annual stockholders meet 
of Skiatron Electronics & TV Corp. 
in N. Y. last week, prexy Arthur 
Levey expressed corffidence that a 
decision on pay-tv was coming, and 
that it would be favorable. “I be- 
‘lieve subscription tv is really im- 
minent,” he stated. 


Tell proponents were heartened 
last week by the statement of Gov. 
| Edwin C. Johnson of Colorado ta 
the Senate committee, in which he 
urged it to prod the FCC on taking 
action. 


WIDOW SUES EX-HANDS 
IN THEATRE ADV. BIZ 


Omaha, May 1. 
Another film row suit went be- 
fore the courts here last week 
when Mrs. Esther L. Green, owner 
of the Fepco Theater Advertisers, 
sued three men who worked for 
her and her late husband. 


Charged were Raymond W. Mc- 
Grath, Richard C. Barkes and 
Henry J. McGrath, partners now 
doing business as Top Advertising 
Service here. 


Mrs. Green avers the trio took 
her company secrets, set up a com- 
peting advertising agency and tried 
to drive her out of business. She 
asked for an injunction halting the 
use of materials allegedly taken 
from Fepeo; demanded an account- 
ing of the competing advertising 
agency’s profits, and claimed a 
share of the profits derived from 
the use of former Fepco material. 
In addition, she asked damages of 
$25,000. 























| take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO, 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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New York Theatre 


RADIO CITY MUSIC WALL 
Rockefeller Center. 


GRACE ALEC tours 
KELLY + GUINNESS -JOURDAN 
» THE SWAN” 


An M-G-M Picture 












end SPECTACULAR STAGE PRESERTATION 
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DIVORCEMENT FOR NETWORKS? 





Stanton to Bricker: 


e 


‘What Monopoly?’ 


Responding to the “network monopoly” attack by Senator John 
w. Bricker in his statement over the weekend to the Senate In- 
terstate Commerce Committee, Frank Stanton, president of CBS 


Inc., promptly hit back. 
Senator Bricker, Stanton said, 


choice of ‘facts.’ 


“has been highly selective in his 


While CBS does not apologize for its success, 


Senator Bricker has ignored these basic and easily ascertainable 
facts which demonstrate how far short of monopoly CBS Television 


talls: 
“1. CBS Television owns less 
in the country. 


than 1% of all television stations 


“29 The CBS Television Division received only 3.2% of the 


“-. 


national advertising dollar, and about 20% of the television adver- 


tising dollar. 
“2 CBS Television Network 


programs occupy less than 17% 


of all broadcasting hours of all stations in the United States. 
“4. As is known to even the most casual observer, the field of 
television networking is one of the most intense competition—not 


only among the three television 


networks but between television 


networking and all other national advertising media—newspapers, 


radio, magazines, etc. 


In dealing with profits, Senator Bricker 


has presented a grossly inaccurate picture.” 

Stanton accused the legislator of “ignoring” the fact that through 
the end of 1952, CBS invested $53,100,000 in tv network opera- 
tions without earning a penny in profits,” that profits after taxes 
of CBS-TV in 1954 were only 4.6°% of its sales, compared with the 
average 6.1% of sales as profits after taxes of ‘‘some 3,000 leading 


United States companies.” He 


estimated that in 1954 the total 


net profits of seven independently owned affiliates exceeded the 


net profit of the entire CBS-TV 


network. Stanton declared that 


when scheduled hearings on network practices are held this month 
before the ICC he will establish “that CBS is not monopolistic, 
that it has no ‘economic stranglehold’ on the industry and that 
Senator Bricker’s charges are utterly without foundation.” 








Swezey Hits ‘Quick-Buck’ Boys Who 
Debase Radio to Jukebox Level 


By GUY LIVINGSTON 
Boston, May 1. 


The greatest danger to the fu- 
ture of radio is the likelihood that 
many of us will sell it out too 
cheaply,” Robert D. Swezey, gene- 
ral manager of WDSU (AM and tv) 
New Orleans, and one of the na- 
tion’s key broadcasters, told the 
annual convention of the American 
Women in Radio and Television 
here. 

“It is discouraging to see how 
many stations are fohowing list- 
lessly the trend inte simple, rou- 
tine patterns of news and music, 
all playing over and over again the 
Same few ‘pop’ tunes and reading 
the same news, fresh from the tick- 
ers, at regular intervals. Many of 
these stations are, as you know, 
actually run on mechanical formu- 
late; their service is much more 
comparable to wired music than 
the type of service we have al- 
ways accepted as Bood radio. It 
is highly questionable that such 
Stations are fulfilling the mini- 
mum obligations of their broad- 
casting licenses. 

“If there is still hope for a full 
and balanced radio service—and I 
am convinced that there is—news 
and music operation should be rec- 
ognized for what it is—a different, 
lesser type of service—and some 
sort of modified or second-class li- 
cense, with appropriate special con- 
ditions and regulations, should be 
issued to cover it. To continue to 
Srant standard broadcast licenses 
automatically to such stations is 


ABC ‘Jim Bowie’ 
In 2-Client Sale 


ABC-TV has made its first sale 
On the dozen new ‘properties it is 
offering for the fall, Lou Edel- 
man's “Adventures of June Bowie.” 
Web has sold the show to Chese- 
-rough-Pond’s and American Chicle 
for _alternate - week sponsorship 
starting September 7 in the Fri- 
Cay 8-8:30 p.m. slot being vacated 
by Ozzie & Harriet.” 
peerless created by Lou Edelman 

1€S exec producer, Lewis R. Fos- 
ter producer-directs), stars Scott 
Forbes as Bowie. Property may 
undergo a change of name, but 
that’s not set yet, Chicle deal was 
Set via Ted Bates, the Chesebrough 
rough McCann-Erickson. “Ozzie 
: Harriet” will ride through the 
summer months in the time, then 
Switching to Sunday at 6 if it can 
Pick up Sponsorship, 





% 
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CBS Radio Spot Sales 


Names Gordon Hayes 


Gordon F. Hayes has been named 
general manager of CBS Radio, 
Spot Sales, succeeding Wendell 
Campbell, who has resigned as v.p. 
in charge of Spot Sales. Hayes, no 
relation to CBS Radio prez Arthur 
Hull Hayes, has been for the past 
eight years Spot Sales western 
sales manager in Chicago. He 
moves to N. Y. and reports to J. 
Kelly Smith, CBS administrative 


vV.p. 
Campbell hasn’t announced fu- 
ture plans. 





NBC-TV’s Brace 
Of ¥4-Hour Mon. 
‘Outside’ Shows 


NBC-TV has officially firmed up 
its Monday night 8 to 9 program- 
ming for next season, with the 
hour reverting back to 30-minute 
entries now that Sid Caesar is 
moving over to Saturday night 9 
to 10. 

As was indicated in last week’s 
Variety, NBC is installing a Brit- 
lish - made vidpix series, “Sir 
Launcelot,” in the 8 to 8:30 period, 
thus hopeful of inviting a switch- 
over and pickup, from CBS-TV’s 
7:30 to 8 “Robin Hood” (also Brit- 
ish-made) series. Going into the 
8:30 to 9 niche will be the new 
Buddy Hackett comedy series, 
“Stanley.” 

Another significant aspect of 
the new slottings is that in both 
instances NBC-TV has gone out- 
side the company for the two 
entries. ‘“‘Launcelot” was acquired 
from Official Films. “Stanley” is 
a Max Liebman-William Morris 
package, though the network did 
have a first refusal priority on the 
property. 








Hughes Back to ABC 

Ridgway C. Hughes is ‘rejoining 
ABC as assistant manager of tv 
sales development after eight years 
away from the web. He was with 
ABC from 1946 to 1948, lastly as 
Wirector of presentations, before 
going to Look mag as promotion 
manager and later to NBC-TV as 
sales promotion manager. 

Hughes will report to Bert Bril- 
ler, manager of ty sales depart- 
ment. 











AEVOLUTION (IN Bricker in Explosive Blast At 





OW GONT ACL 


By GEORGE ROSEN 


One of the legal braintrusters in 
the current investigation of net- 
work practices proffered the ob- 
servation last week (with an em- 
phasis that suggested he knew 
whereof he spoke) that the D.C. 
inquisitors might not only throw 
the antitrust book at the tv net- 
works and compel them to divorce 
themselves from program control, 
but that the divorcement rap might 
even cédme to pass before the year 
is out. He furthered ventured the 
belief that the networks would fall 
in line and comply without even of- 
fering any resistance. 

In such an eventuality, the trans- 
formation which would convert the 
networks into carriers for other 
peopie’s programs would be _ so 
overwhelming and staggering in its 
implications as to create a revo- 
lutionary upheaval akin to the di- 
vorcement decree which separated 
motion picture production from 
theatre ownership. 

It’s no secret, of course, that the 
networks are not taking the cur- 
rent investigations lightly. They’re 
plenty worried over the possible 
ramifications of the Senatorial 
sleuthing now in progress, as was 
evidenced from the ‘viewing with 
alarm” resolutions adopted at the 
ABC-TV and CBS-TV conventions 
in Chicago a couple weeks back 
when the webs and their affiliates 
bypassed all intra-family squab- 
bles in cementing a common front 
against the Washington brickbats. 

And when the Senate Interstate 
& Foreign Commerce Committee 
hearings resume later this month, 
the Frank Stantons, the Robert 
Kintners and the Robert Sarnoffs 
will be carrying the ball in person 
in their last stand bid to justify 
the status quo. [Sen. Bricker’s 
weekend blast at NBC-CBS (see 
separate story) and CBS _ prez 
Frank Stanton’s angry retort mean- 
while adds fuel to the fire,] 

If the networks are stripped of 
their present program ownership 


and control, the agencies and the; 


package boys will once more be 
back in business. Over the past 
few years, as the networks more 
and more entrenched themselves 
as the all-powerful force in pro- 
gram building, the packagers, save 
for a few diehards, have practi- 
cally become non-existent. The 
networks’ “outside buys” were the 
rare exception. (It’s only in the 
past few weeks, with the D.C. heat 
on, that there’s been a reversal of 
the trend.) 


As for the agencies, with the} 


exception of J. Walter Thompson 
and a couple of others, they've long 
since thrown in the towel on 
“house built” shows and, like 
Young & Rubicam (which for years 
led the Madison Ave. pack in cre- 
ating network properties) deferred 
to the networks as they bought in 
on web-built shows or acquired 
outside package. And in the mean- 
time for tv networks, as the un- 
disputed champs in gaining pro- 
gram control, have managed to 
wean away a Major segment of the 
agencies’ creative personne], 
While the package boys, of 
course, will genuflect to Washing- 


(Continued on page 50) 


SPONSORS SWITCH 
TO ‘MASQUERADE’ 


“Masquerade Party's” future on 
ABC-TV is assured for the fall 
with a multiple sponsor switch that 
sees Emerson Drug and Lentheric 
dropping “Chance of a Lifetime” 
to take on “Party” in the current 
Saturday at 10 “Chance” spot. 
Move leaves Knomark Mfg. and 
Pharmaceuticals Inc. out of the 
picture, though there's a possibility 
Knomark may ride with tne snow 
through part of the summer. 

Program's current Wednesday 
night 9 o'clock spat is taken over 
July 4 by Eastman Kodak, which 
will use reruns of “Screen Direc- 
tors Playhouse” until fall. Final 
choice for a fall showcaser by the 
film outfit hasn't been made. 











CBS, NBC As He Charges Economic 


Stranglehold’ on TV Industry 





Ken Murray’s Pact 


NBC-TV has put Ken Murray un- 
der a one-year pact as an exec pro- 
ducer. The network is entitled 
also to use his services as a per- 
former. Murray- will start in the 
fall, with a format to be worked up 
meantime on a show emanating 
from the Coast. 

Murray’s last major show on tv 
was launched half a dozen years 
ago on CBS under Budweiser spon- 
sorship. It was slotted Saturday 
night as a 60-minute variety stanza. 


Fein Exits (BS To 
Prexy New Setup 
With Jack Benny 


Irving A. Fein has resigned his 
post as veepee of CBS Radio in 
charge of sales promotion, adver- 
tising and press information. He’s 
returning to the Coast to become 
president of J & M Productions, 
newly-formed corporation of which 
Jack Benny is board chairman. 
(J & M stands for Jack and Mary.) 

Fein came east from Hollywood 
only a few months ago to take over 
the CBS Radio post. He'll stay on 
until July 1 to permit the network 
to find a successor for the job. Be- 
fore joining CBS on the Coast 
seven and a half years ago, Fein 
was also associated with Benny as 
director of advertising and public- 
ity for Amusement Enterprises. 
This was the corporation that Ben- 
ny sold out to CBS some years 
back which brought “capital gains” 
repercussions from Washington. 

J & M Productions, which pro- 
duces the live and film Jack Benny 





tv shows along with the five “Show- | 


er of Stars” full-hour CBS seg- 
ments, will embark on a major ex- 
pansion program when Fein as- 
sumes the prexy slot and Benny 
returns from his summer Euro- 
pean trip. In addition to func- 
tioning in the area of tv, radio 
and film properties, for which 
Fein will pact writers,  pro- 
ducers and directors, Benny wants 
to produce a Broadway play in the 
fall. 


Fein, 


NBC-TV, Goldstein 
Dicker Tinters With 
- Portugal Background 


Hollywood. May 1. 

A deal to film a tint film series 
late this year in Portugal has been 
made by Robert Goldstein and 
NBC-TYV, with the pirate story foot- 
age also to serve as the basis for 
at least one theatrical feature. 

Don Martin is now scripting 
three pilots for the series and Gold- 
stein plans to integrate them, with 
bridges, into a theatrical pic. The 
feature would be released initially 
in Europe and be running when the 
series begins telecasting here. Un- 
der the terms of the deal, NBC-TV 
shares in the proceeds of the Euro- 
pean feature release, as well as the 
telepix. Also under discussion is 
the U. S. release of the feature ver- 
sion. 








FREDERICKS TO WDSU 
Chicago, May 1. 
Windy City deejay Hal Fred- 
ericks has signed on as program 
director at WDSU, New Orleans. 
Fredericks will also work a cou- 
ple of the station’s platter shows. 


{ 
| 


This will be one of the first | 
items on the J & M agenda, Says | 


Washington, May 1. 


A devastating attack on the CBS 
and NBC video networks, based on 
confidential data obtained from the 
FCC and never before made public, 
was unloosed yesterday (30) by 
Sen. John W. Bricker (R-O.). Re- 
port was prepared for the Senate 
Interstate Commerce Committee, 
{of which Bricker is ranking Re- 
| publican member, in connec‘ion 
| with its current inquiry into the tv 

industry. 

An outgrowth of the network in- 
vestigation started by Bricker when 
|he was chairman of the Commit- 
tee and when former FCC Comr. 
Robert Jones was its chief counsel, 
the report declared the two lead- 
ing tv nets “have an unprecedented 
economic stranglehold on the na- 
tion’s television industry.” 

Effec’ive competition is stifled 
under this yoke of econamic domi- 
nance,” and “the result is a pri- 
vate monopoly,” it added. 

The report further charged that 
'“the dollar sign has so obstructed 
| the vision of the networks and 
| 











large sta’ions as to constitute a vio- 
They 
have converted the publicly-owned 
money- 


‘lation of the public trust.” 


| airwaves, it added, to “a 
making grab.” 
| At the behest of Jones, now in 
| private law practice here, the con- 
fidential 1954 financial repor‘s of 
| stations to the FCC were obtained. 
This followed a ruling by the De- 
| partment of Justice authorizing the 
| Commission to submit the informa- 
, tion. In transmitting the report 
|to Committee Chairman Warren E. 
| Magnuson (D.-Wash.), Bricker said 
| he has examined incomplete figures 
|for 1955 and that, “without a sin- 
gle exception,” they indicate ‘an 
even greater concentration of eco- 
{nonmic power in the hands of the 
| favored few.” 

More ‘Realistic’ Control 
On the basis of his findings, 
| Bricker urged that the Committee 
| proceed to consideration of a bill 
| he introduced last year to author- 
jize FCC to directly regulate the 
|networks. He also recommended 
/action by Congress of the FCC to 
(Continued on page 48) 


Ruggles of Red 
Gap as NBC Spec 


“Ruggles of Red Gap,” the novel 
about the English butler in a west- 
ern mining town by Harry Leon 
Wilson, has been set as an NBC 
spectacular on ‘Producers’ Show- 
case” for next fall. Novel has been 
the subject of three motion picture 
versions, but this would be its first 
television rendition. Deal was set 
with NBC by Perry Leff of the 
Frank Cooper esency, repping Har- 
{ry Leon Wilsor Jr., with the same 
agency’s Charles Peck now in Lon- 
don talking to Alec Guinness about 
his doing the lead on the show. 
Date hasn’t been set yet. 

Cooper office is also in negotia- 
tion with NBC over a two-pronged 
tv-legit deal on “If I Were Queen,” 
a musical with book by Polan 
| Banks“ and William Gaxton (the 
| actor) and music and lyrics by J. 
| Fred Coots and Ogden Nash. Talks 
are centered about NBC's financing 
the Broadway production in return 
for a hunk of the play plus tv 
rights, a la CBS and “My Fair 
| Lady.” Show is based on the prem- 
ise that George Washington ac- 
cepted the crown when it was of- 
fered him and the U. S. is a king- 
dom, with the femme lead one of 
his descendants. 

Also in the spec vein, the Cooper 
office set the deal on the sale 
of the Arnie Rosen-Coleman Ja- 
coby original, “The Bachelor,” to 
which Steve Allen is setting music 
and lyrics and for which Hal March 

will play the lead. This one’s al- 
ready set for Sunday night, July 
15, in the 7:30-9 spot. 




















RADIO-TELEVISION 


VARIETY 





Wednesday, May 2, 1956 





Frank 


Cooper Agency's Gee Whiz 


Calendar of Upcoming TV Events 


Frank Cooper agency rolled into + 


high gear the past week with a 
variety of television deals that in- 
cluded two spectaculars, three new 
series, expansion of its staff, a 
move into new and larger offices, a 
dozen-odd writer deals and the ink- 
ing of a half-dozen new clients. 
Apart from the deals for snectacu- 
lars (“Ruggles of Red Gap” and 
“The Bachelor”), the setting of a 
Ring Lardner property and key 
writer shifts covered in sevarate 
stories. the agency firmed up its 
new “Stand Up and Be Counted” 
daytimer on CBS-TV and is look- 
ing to clear time for “First Night- 
er.” converted into a filmed tv 
property. 

“Counted,” an audience-partici- 
pationer evolved by Cooper N. Y. 
topper Sv Fisher, is set for a co- 
op ride in the 1:10 to 1:30 p.m. 
CBS-TV slot starting May 28. 
Thouch it’s the network’s first co- 
op offering in the daytime enter- 
tainment vein (show replaces the 
Jack Paar variety stanza), several 
national sponsors are interested via 
earlier screenings by the office. 
Among these are Hazel Bishop. 
which will take a daytime ride if 
CBS-TV will also let it sponsor the 
show at night once-a-week, and 
Campana. Robert Paige will host 
the show. Meanwhile Cooper is 
developing another audience-par- 
ticipationer for CBS, “Holiday at 
Home.” 

“First Nighter.” the old radio 
property which Cooper reps via an 
arrangement with Campana, is be- 
ing filmed under a coproduction 
deal with Screen Gems, with Pall 
Mall and Cheseborough-Pond’s al- 
ready having placed an order and 
attempting to clear time on NBC- 
TV. At the same time, Helene 
Curtiss is trying its luck af clear- 
ing a CBS spot, though the first 
two have the prior option. Hugh 
Marlowe is permanent host (the 
“first nighter’) with Joseph Cot- 
ten and Raymond Burr starring in 
the piliot and Kim Novak as guest. 


On Writer Front 


On the writer front, Cooper set 
a multiplicity of deals. 
man Jr., has been signed by Dave 
Susskind’s Talent Associates to do 
the treatment and screennvlay for 
a feature film version of “Five in 
Judgment,” originally produced on 
TA’s “Appointment With Adven- 
ture.” Also being dickered for 
Reisman is a multiple-script deal 
for TA’s “Armstrong Circle The- 
atre.’ Stan Drebin and Mike Mor- 
ris were set to do the May 8 Mar- 
tha Raye script on NBC, while 
Harvey Orkin (out of the Phil Sil- 
vers scripting stable) will write a 
motion picture screenplay for Alan 
Funt for an indie production based 
on his “Candid Camera.” 

Lawrence Klee, the creator of 
“Man Against Crime” and one of 
the original “Lineup” = scripters, 
was set to develop the pilot script 
of “Confessions of a Scoundrel” 
for Walt Framer. Property is based 
on the autobiog of Guido Orlando, 
international publicitst. Harold 
Jack Bloom, vet screenwriter, has 

(Continued on page 50) 


Coe's New Deal 


—& Very Flexible 


Whether Fred Coe will be as- 
signed as producer of one or more 
spec series on NBC-TV next sea- 
son has not yet been worked out. 
Coe’s contract, which has just been 
renewed by the network. is a flex- 
ible one, permitting him to free- 
lance in legit and motion pictures. 
He may work on one big-big skein, 
Part of such a series, or tackle a 
set number of outsize shows on a 
Pair of separate one-a-month pro- 
grams—that’s how liquid the situ- 
ation is at this pre-1956-57 stage. 

Also not determined at this point 
is whether Coe will be tapped for 
Kaiser Aluminum’s Tuesday night 
dramatic showcaser replacing the 
Coe-produced “Playwrights 56” 
which has been called by Pontiac. 
The Kaiser string of plays will be 
launched July 3, allowing plenty of 





time to work up producer and 
other credits. It’s known that Coe 
has long been interested in re- 


suming his chore on 90-minute tint- | 


ers which hé incepted with “Pro- 
ducers’ Showcase” from which he 
was later separated. 


Phil Reis- |’ 





With Ham Shea Gone, 
Tex McCray Resuming 
Former WRCA Status 


Tex McCrary, having just quit 
WABD, N. Y., is returning to his 
former exclusive WRCA-AM & TV 
status under the persuasion of new 
chieftain of the NBC flags, Tom 
McFadden. McCrary, who with his 
wife Jinx Falkenburg has regularly 
maintained a WRCA radio strip, 
switched several months ago to a 
WABD video slot when Ham Shea 
|} was still in command of the NBC 
N. Y. keys. Switch to WABD was 
occasioned by Shea’s trimming of 
tte Tex & Jinx segs. 


McCrary will rejoin his spouse 
on ‘“Jinx’s Diary,” being moved 
from 2:30 to 2 p.m., since former 
slot goes coaxial. On same date, 
“Sky’s the Limit’ will be replaced 
at 1:30 by Richard Willis. 

Last week McCrary and Miss 
Falkenburg celebrated their 10th 
enniversary on WRCA. To fill up 
the 7:15 to 7:25 p.m. cross-the-board 
vacancy made by McCrary in ank- 
ling WABD, that station’s boss Ted 
Cott is sticking up-to-minute films 
of the daily horse races in from 
7:15 to 7:30, integrating the Marty 
Glickman five-minute sports show 
into the whole. Films, lensed by 
Jamaica track officials, are the 
ones now being displayed . on 
WABD. Siation will also carry ver- 
bal reports on race results else- 
where and on baseball scores, with 
Glickman doing Monday-Wednes- 
day-Friday chores and Chris Schen- 
kel doing the remaining two week- 
days. 





OKAY KGBT 50G SALE 


Harlingen, Tex., May 1. 
Assignment of control of KGBT 
to Douglas D. Kahle for $50,000 

has been approved by the FCC. 
Outlet was formerly owned and 
operated ,by McHenry Tichenor. 





Perhaps the most penetrating 
survey of European television to 
date has been completed by Rom- 
ney Wheeler, London director of 
NBC. Tagged ‘Television in Eu- 
rope,” it treats of every country 
this side of the Iron Curtain with 
the exception of Italy, which the 
network’s Merrill Mueller will em- 
body in a separate report emanat- 
ing from the Rome Bureau, and 
Norway, Sweden, Finland, Austria, 
Spain and Portugal, where the 
medium is either experimental or 
too limited to be of importance 
currently. 

Survey was undertaken in Feb- 
ruary and is updated to April 10, 
embracing nine countries with reg- 
ular tv service and several others 
Which have begun transmissions 
“on a modest, experimental basis.” 
As of April 1, the set count stood 
at 1,250,000 in those countries, con- 
centrated largely in Western Ger- 
many (350,000), France (350,000) 
and Italy (300.000). Estimate is 
that by the start of next year, the 
number will expand to 2,000,000; 
by 1958 to 4,000,000 on the conti- 
nent, west of the Iron Curtain. In 
England, the set count is over 
6,000,000 and the rate of increase 
;measured at about 1,000,000 per 
| year, 

Programming varies from 10 
hours weekly in Denmark up to 44 
|hours in France. Vast majority of 
setowners are able to receive only 
| one program—the national tv serv- 
|ice of their particular country. 
| Wheeler says in this connection 
| that this may be a straight govern- 
;ment service, with civil service 
| employees (as in France and Den- 
pees a quasi-government setup 
| {as in Belgium), or public corpora- 

tions, similar to the BBC (as exists 
| in Switzerland, Germany and else- 

where). 
| Commercial tv has had a slow 





start, so far Wheeler observes. 
| Such Stations are operating in 
| Luxembourg, Saarbrucken and 


Monte Carlo; and it appears likely, 


Bergen’s 20th Anni. 
Brings Out Industry, 
But Where Was Vallee? 


By LEONARD TRAUBE 


It’s a long way from Rudy Val- 
lee’s Fleischmann’s Yeast Hour on 
NBC (via WEAF, N. Y., now WRCA 
after long tenure as WNBC) to 55 
| minutes Sunday nights on the CBS 
| network. Edgar’ Bergen’ might 
|never have made the 20th anni- 


versary grade as an amplitude 
modulationer had not Vallee crys- 
tal-balled the hot potentialities of 
a mere unseen ventriloquist mak- 
ing with the quips, by courtesy of 
Charlie McCarthy, over the kilo- 
cycles. Vallee, hardly mentioned, 
was the missing hero of the trib- 
ute to Bergen last week (26) by ihe 
Radio and Television Executives 
Society at New York’s Roosevelt 
Hotel. 

Someone missed the boat in not 
inviting Vallee over since he’s in 
town at Le Cupidon nitery. Some 
525 showed up—always room for 
one more in the VIP section com- 
posed of radio-tv brass from CBS 
and rival networks plus a quota 
of bigtime comics come to pay 
obeisance to a man who’s always 
given proper credit to his needler 
(not the U. S. senator) as a key 
part of the act. 

There was Jack Benny, only two 
days’ previously a guest of the 
fourth estate Banshees org as the 
newspaper pubs and editors were 
gathering 
Waldorf-Astoria. Benny almost 
made it sound like Phil Silvers 
was the man of the hour by filling 
most of his stint with sneers. and 
leers re the Sgt. Bilko of the CBS 
telepix skein. He saluted Silvers 





this year” and Bergen as “the last 
of the red hot radio stars.” 

Benny played it straight in ac- 
centing his Banshees appearance 
as his reason for being in town, 
causing a few eyebrows to raise at 
this slip in protocol in relation 
to the honored guest of the RTES 
shindig. He also tried to put up 
the paper for radio, while regret- 


(Continued on page 49) 








|says Wheeler, that commercial tv 
ion the British pattern may come 
‘into being in Holland. Germany, 
also, has some prospect of a com- 
| petitive commercial service, but so 
|far in Europe there has only been 
ia most modest beginning.” 


Eurovision 

Described as “probably the most 
|important influence in European 
|tv, and the thing that is motivat- 
‘ing much of its expansion,” is 
| Eurovision, the exchange of pro- 
|grams by members of the Euro- 
|pean Broadcasting Union. A regu- 
‘lar network now links all the coun- 


tries in Western Europe which 
jhave fulltime services. Wheeler 
| notes that “fantastic obstacles” 


/have had to be overcome to get 
'Eurovision working. There was the 
‘problem of microwave links and 
‘switching facilities, which are still 
|limited in number. Problem No, 2 
was that of differing standards of 
definition, and conversions from 
/One to the other. Britain, for ex- 
ample, operates on 405 _ lines; 
'France on 819 lines; and all other 
|European countries on 625 lines. 
' There is the continuing problem of 
programming, against restrictions 
‘imposed by various unions, notably 
the musicians and Equity (actors). 
| “Nevertheless, it has been pos- 
\sible recently for a full length 
| opera to be televised on Eurovision 
\from Hamburg, for the Winter 
'Olympics at Cortina to be teie- 
| vised from Italy, and for special 
| pickups to be arranged for various 
|countries by other tv services as, 
i for example, a Saturday night visit 
| by the BBC to several Antwerp 
|night clubs, which was done for 
the BBC by the Belgian TV serv- 
ice, although the: program was not 
broadcast in Belgium,” Wheeler 
| declares. 
Language 

Another problem is language. 
'\In Switzerland, 4,000,000 people 
are divided by three different 
tongues, German, French and 
{ Italian, *and. Belgian has two. Jan- 





in convention at the! 


as ‘America’s greatest tv star—of | 


TOTAL. AUDIENCE 





$64,000 Question (CBS)..... 46.9 
I Love Lucy (CBS) ....... - 46.8 
/Ed Sullivan Show (CBS).... 46.8 
Disneyland (ABC) ......... 45.0 
Gr’est Show on Earth (CBS) 43.8 
December Bride (CBS)..... 42.0 
| Jack Benny Show (CBS).... 40:9 
| Perry Como (NBC) ........ 38.9 
|Ford Star Jubilee (CBS) .. 36.9 
You Bet Your Life (NBC).. 35.6 





The New Nielsens — 


(Two Weeks Ending April 7) 


AVERAGE AUDIENCE 


I Love Lucy (CBS) ........ 44.8 
$64,000 Question (CBS)..... 43.7 
December Bride (CBS) .... 38.7 
Ed Sullivan Show (CBS).... 37.8 
Jack Benny Show (CBS) ... 37.1 
Disneyland (ABC) ......... 35.9 
Gr’est Show on Earth (CBS) 34.7 
DrOEEAG. AMO? ics eae d,s 33.1 
You Bet Your Life (NBC) .. 33.1 
I’ve Got a Secret (CBS) ... 32.2 








ATV, 11 Radio Stations Too Many 





Nabisco Renews On 
‘Rin Tin’ But Still 
Stalls on ABC Slot 


While National Biscuit Co. has 
renewed Screen Gems’ “Rin Tin 
Tin” series for a third year, it has 
not yet decided on whether to re- 
'new its ABC-TV Friday night slot- 
ting on the show. Nabisco is listen- 
ing to some hard-sell pitches from 
NBC-TV to move the series over 
‘to Rockefeller Plaza in an early 
evening Saturday time. 

Same thing happened a year ago, 
but then it was CBS-TV_ which 
waved the blandishments before 
Nabisco. At that time, Columbia 
| offered one of its 7:30 kidstrip set- 





‘tings, but Nabisco, satisfied with 
its 30-plus ratings on ABC, listened 
and then nixed the invite. ABC is 
hopeful that it will do a repeat in 
this case, and is now stressing the 
fact that an “adult western,” the 
“Jim Bowie” adventure show, is in 
at 8 p.m., following “Rin Tin,” 
suggesting a possible increase in 
audience from the early 8 p.m. 
diallers. / 








European TV In One Fell Swoop 


Romney Wheeler Penetrates Video Precincts This Side of Iron Curtain 
And Comes Up With Some Updated Revealing Data 





> ed 


guages, French and Flemish. It’s 
observed that with few exceptions, 
Euroviewers insist on having pro- 
grams in their own language, and 
hence foreign films must in most 
cases be dubbed in French and/or 
German if they are to be used by 
European teleservices. Subtitling 
is not regarded as satisfactory ex- 
cept in Holland and in the Flemish 
parts of Belgium, where audiences 
have been conditioned to this by 
subtitling of American and British 
films, 


Dubbing 

Survey includes costs of lip- 
syne dubbing, a 26-minute U. S. 
film, for example, ranging from 
$1,000 to $1,400 in French and 
from $1,400 to $2,300 in German, 
depending on size of cast and 
quality of work. Tele-Luxemburg, 
with large studios in Paris, claims 
that by June of this year it may be 
in a position to dub a film into 
Gallic for around $750, the lowest 
figure quoted by anyone on the 
Continent. Wheeler states’ that 
dubbing in a foreign language 
should invariably be done in the 
country concerned. He cites as 
“the worst examples” of ineptness 
some U.S. telefilms dubbed into 
German at a studio in Mexico, 
using German refugees. The re- 
sult—to German ears—was “ludi- 
crous, since members of the same 
family turned up speaking totally 
different dialects.” 

‘National Tastes’ 

Wheeler has this to say on “na- 
tional tastes”: 

“Whether dubbing is worthwhile 
(‘on a dollar-and-tents basis cannot 
| be answered easily. Theoretically, 
a film series dubbed into French 
‘should be salable not only in 
|France but in Switzerland, Bel- 
gium, Luxembourg, Monte Carlo 
and in French-speaking Canada. 
| But this assumes that the individ- 
jual programming executives’ in 
|each country will react in the same 
/way to any given series. Unhap- 
(Continued on page 46) 
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For Mpls.? It’s Survival of Fittest 


By LES REES 


Minneapolis, May 1. 

Recent numerous: tv and radio 
stations’ ownership changes here 
are being interpreted in some lo 
cal broadcasting circles as indica- 
tive that the video and audio go- 
ing has been becoming increasing- 
ly tough, the Twin Cities are un- 


able to support profitably four tv 
and 11 commercial radio stations 
and the likelihood is the survival 
of the fittest impends. 

At the same time, however, it’s 
pointed out that ownership trans- 
fers in most instances have in- 
volved substantial amounts of 
money. 

As part of its $17,00),000 pack- 
age deal involving the purchase of 
several tv stations, the Crowell- 
Collier Publishing Co. paid $4,- 
500,000 for independent WTCN-TV 
and Radio, Twin Cities’ ABC out- 
lets, it was announced by repre- 
sentatives of Harry Bitner, Jr., 
president of the operation. 

This deal came closely on the 
heels of two other important pure 
chases. It’s only a few weeks since 
KEYD-TV here, two-year-old inde- 
pendent station sans any network 
affiliation, was sold by its local 
owners for $1,500,000 to a Pitts- 
burgh, Pa., group. 

And only several months ago ra- 
dio station WDGY here brought a 
reported $175,000 when the Storz 
interests acquired it from its local 
owners. Prior thereto, radio sta- 
tions WLOL and WMIN had 
changed hands, with $250,000 re- 
ported as the former’s purchase 
price and $100,000 the latter’s. Pre- 
viously, WMIN-TV had been ab- 
sorbed entirely by WTCN-TV for 
an estimated $1,000,000 after hav- 
ing been an operation with the two 
sharing the same channel. 

The new WDGY owners imme- 
diately severed its Mutual connec- 
tion and are confining its program- 
ming to disk jockey music and 
news. They also inaugurated cash 
giveaways, precipitating a radio 
station cash giveaway war. That 
war is still in progress. 

It’s also now announced that lo- 
calites have a deal pending for 


(Continued on page 49) 


Levant’s Burn On 
Politico Gag Rule 


Hollywood, May 1. 

Oscar Levant, ‘“‘Words About Mu- 
sic’ star, said KNX-CBS legal de- 
partment clamped a directive or 
gag rule on him, prohibiting any 
quips about politics. It so infuri- 
ated him when handed the direc- 
tive Friday (27) that he quit show, 
but returned for Saturday’s stanga 
because he “felt sorry for them 
(the show’s owners) and had to go 
on.” 

Levant, who checks in at Metro 
as assistant to producer Arthur 
Freed, said CBS advised him it 
felt even in form of gags any- 
thing he says on politics might in- 
fluence voters in the June 5 pri- 
maries, so they were banning such 
mention. Directive was addressed 
to the show but was obviously 
aimed at Levant, who has been 
pulling political gags every week. 

Levant, openly for Adlai Steven- 
son, says he can understand why 
station doesn’t want him to take 
a stand for or against the politico, 
and is willing to go along with that, 
but can’t understand the complete 
taboo on political subjects. 

Levant says he’s not sure he’s 
continuing with the show in view 
of the ban. 
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THE FUNNIER THE MONEYER 
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JWT's This 


Is My Own’ 


It’s interesting to note, in connection with Ford’s acquisition of 
Tennessee Ernie Ford’ as a nighttime entry for next season, that 
while Ford the personality is regarded as an NBC “property,” 


ihe 
rather than the network. 


show. will be produced by the J. Walter Thompson agency 


JWT, perhaps more than any other agency in the business, 
prides itself on house-controlled and house-supervised properties, 
as witness the full page ads appearing in today’s (Wed.) consumer 
and trade press highlighting the JWT production auspices on Kraft 
TV Theatre’s “Night to Remember” being repeated via kinescope 


tonight. 


It’s one of the few times on record that an agency has 


gone to such pains {and expense) in carrying the torch on behalf 





of ageney-produced shows. 





ao 


Chi WGN: ‘Backyard Station’ 





Aims for Closer Community Identification in New 
Post-Mutual Status 








Chicago, May 1. 
WGN, gearing itself for a full- 
fledged hometown identification 
now that the decision has been 


made to end its longtime associa- 
tion with Mutual, is setting a se- 
ries of “Good Neighbor” bashes 
around. the Windy City metropoli- 
tan area that could well set the 
pattern for a showmanship revival 
in local- radio circles. 


May 31 in conjunction with the 
Back of the Yards Council. The 
90-minute WGN _ show, featuring 
station perso.alities, visiting re- 
cording artists and a showcasing 
of fledgling talent from the Back 
of the Yards area, will be held 
at the 1,260-seat Maria High School 
auditorium. An hour of the “Party” 
will be aired. Main purpose, how- 
ever, is to give the WGN talent 
roster an opportunity to “meet the 
people” as a move to further in- 
tegrate the Chicago Tribune- 
owned station into the community. 

Project is under the overall su- 
pervision of WGN program man- 
ager Bruce Dennis with his as- 
sistant Win Jolly as exec producer. 
If the parties prove as successful 
as expected this season, it’s likely 
the schedule will be stepped up 
next year to encompass the sub- 
urbs. 

Dennis sums up the _ thinking 
thusly: “Our WGN Big 10 Parties 
are designed to point out dramati- 
cally that WGN, today, has a new 
sound. We feel the most effective 
Way to get that message acyvoss in 
the metropolitan area is to go right 

(Continued on page 50) 


Liebman & Co. 
TV Defections 





The defections from 
Liebman camp at NBC-TV con- 
tinued last week when the pro- 
ducer - director’s two principal 
writers, Bill Friedberg and Neil 
Simon, turned in their resigna- 
tions. 
ex-collaborator, at Hiken, to de- 
velop their old radio series, ““Mag- 
nificent Montague” for tv, while 
Simon is moving over to the Sid 
Caesar show Next season. The 
HWiken-Friedberg teamup extends 
back to the days when they were 
writing the Milton Berle radio 
Show, Their last joint effort was 
the Martha Raye tv show a couple 
Seasons back before Friedberg 
Joined Liebman. 

Bowout of the Friedberg-Simon 
combo follows by a week the resig- 
nation of Dave Tebet from Max 
Liebman Productions (he was pub- 
lic relations rep and had a free- 
Wheeling status as Liebman’s Man 
Friday). Tebet checked in at NBC- 
TV this week as a general pro- 
framming exec to become a key 
aide to Nat Wolff, head of tv pro- 
sramming planning. 

While Liebman will continue to 
do some Sunday specs next season, 
his major concentration will be on 
the new half-hour Buddy Hackett 
Situation comedy, “Stanley,” for 
which Friedberg and Simon had 
Scripted the- pilot. 


the Max)! 


Friedberg is rejoining his | 


hl 


Pearson Pharmacal As 


Dunninger’s Co-Sponsor 


ABC-TV has latched onto an al- 
ternate sponsor to American To- 
bacco to share the Dunninger show 
Wednesday nights through the 
summer. It’s Pearson Pharmacal 
|Co., which has been represented 
|on the network in the past via the 
|**Afternoon Film Festival.” 





p.m. time slot. Sponsors are await- 
ing reaction to the Dunninger 
show during the summer to see 
whether they continue it through 
ithe fall or take on a replacement. 
Deal was set via Donahue & Coe. 


Bolger’s 16 Shows 
As NBC Finalizes 
Tues. TV Lineup 


NBC-TV has resolved its Tues- 
| day night 8 to 9 niche next season 
|all the way down the line by sign- 








'ing Ray Bolger to star in ‘“Wash- | 


'ington Square,” live series origi- 
|nating in New York. He'll appear 
‘in 16, virtually skip-week. The 
| network had previously earmarked 
|20 programs in the slot for the 
“Chevy Show” in a rotation of 
Dinah Shore, Bob Hope and other 
names, plus the ~-separately for- 
matted Martin & Lewis, skedded 
for a foursome. The Bolger shows 
|reportedly are budgeted at $100,- 
1000 apiece. 

Thus 40 segments are accounted 
for to round out the 1956-57 span. 
Competitively, these stack up 
against the plans of CBS-TV, with 
Phil Silvers staying put at 8 o’clock 
and the new Herb Shriner show 
8:30 to 9:30. (“Navy Log” gets 
dumped from the 8:30 spot; the 
“Joe & Mabel” vidpixer is slated 
for a summer ride at 9 p.m. start- 
ing in June, although a*click will 
bring it up for consideration in an- 
other time since the Shriner show 
gets the franchise in the fall.) 

“Washington Square” is from 
the N.Y. Greenwich Village area 
of that name, fronting Bolger as 
impresario of a “theatrical com- 
munity’—Grgenwich Village Inn, 
Washington Square’ Playhouse, 
Washington Square Park, etc. Bol- 
ger, returning to tv as a regular, 
will serve as host to the names who 
played the Greenwich Village Inn, 
longtime nitery converted a few 
years ago to an_ off-Broadway 
house, Circle-in-the-Square, and 
also introduce new talent. William 
A. Bacher, film and tv producer, 
is bringing in the series in con- 
junction with the William Morris 
office. 

Bolger will be paired with a 
femme foil. The name of Nanette 
Fabray, who’s departing the Sid 
Caesar ranks, has been mentioned 
in this connection, but it’s antici- 
pated that the role will go to 
Elaine Stritch, last seen on Broad- 
way in “Bus Stop.” Writers al- 
ready set are understood to in- 
clude Stephen Longstreet and Mil- 
ton Geiger. -,.-, 








‘next season and all 


; 4 : sla i Pear- | 
Initial “WGN Big 10 Party’ |son pact is for 32 weeks, which | 
neighborhood shindig will be held | taxes it into January in the 8:30-9) 


VIDEO WAITERS 
OWNERSHIP YEN 


Everybody now wants to “make 
like Nat Hiken.” The _ scripting 
boys with the flair for yocking it 
up in tv have got that “we gotta 
own a piece of the show” bug. But 
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‘Jubilee’ in 
RING LARDNER’S ‘AL’ 





Looks like the works of the late 





unlike Hiken, whose status as crea- 
tor of Sgt. Bilko gives him an an-| 
nulty in perpetuity for the life-/| 


' time of the Phil Silvers show and | 


spilling over into merchandising | 
and all residual incomes, the fever | 
has gripped even those who don’t | 
enjoy the privilege of a “created | 
by’ tagline. All of which is cre- | 
ating something of a situation in 
tv programming. 

The revelation that Bill Fried- | 
berg and Neil Simon have pulled | 
up stakes and deserted the Max 
Liebman camp, not only on the tv) 
specs but on the upcoming Lieb- |; 
man-produced half-hour situation | 
comedy starring Buddy Hackett, | 
for which they seripted the pilot, | 
is postscripted by the report that | 
their demand for a piece of the” 
show was. rejected. The new} 
series, titled “Stanley,” is slated 
for the Monday night 8:30 period | 
and sundry | 
around NBC who have seen it are} 
bullish on its potential as a click | 
entry. But while Friedberg and | 
Simon feel that they’re as much.) 
responsible as anyone for the | 
show’s high laugh quotient, 





the | 
property is owned by Liebman and | 
the William Morris office. Ap- | 
parently that’s the way they want | 
to keep it. | 

Meanwhile from the Coast come | 
reports that Hal Kanter plans to| 
take a powder on the George Go- 
bel Saturday night show for the 
selfsame reason that the “Gomalco 
Productions” ownership won't in- 
clude him. It’s readily conceded 
in the trade that Kanter has been 
a major factor in the show’s suc- | 
cess thus far and apparently he, 
too, figures that he rates something 
better than a tax-drained weekly | 
stipend. 

Then there’s the case of Ed Sim- 
mons and Norman Lear, who sev- | 
eral weeks back pulled out as 
Martha Raye’s scripters and head- 
ed for the Coast to stake a claim 
in a tv property which will permit 
them to enjoy the same ownership 
status as Hiken. 

Milt Josefsberg (ex-Jack Benny 
'seripter) who for years has toiled | 
in the salary-only vineyards of ra-| 
dic and television, has rectified | 
the situation by creating the new, 
Jack Carson-Marie Wilson ‘“John- | 
ny Came Lately’. situation comedy | 
series which is high on the NBC} 
list of tv potentials. 


Robt. Herridge’s Dual 
‘Studio 1’ Assignment — 
As Producer-Writer 


Robert Herrige has taken on the‘ 
| tall order of producing and writ- 
| ing all 13 shows in the summer edi- 
| tion of Westinghouse’s “Studio | 
|One” on CBS-TV. But even be- | 
| fore the hotweather preem, Her- | 
|ridge already has been earmarked 


| to tackle the first 10 programs of | 
| the 1956-57 season, with Felix Jack- 
son returning from his Hollywood 
| pie stint to bring in the succeed- 
| ing 10. After that, Herridge and | 
Jackson will alternate stanzas to | 
finish out the season's string. 
Characteristically, Herridge’s | 
first summer show will be “Flight,” | 
John Steinbeck short story origin- | 
ally done by Herridge last sum- | 
mer on the WCBS-TV (N. Y.) 
“Camera Three,” now a network 
entry under the CBS fiagship’s su- | 
pervision. Steinbeck “turned | 
“Flight” over to “Camera Three” | 
for free on the basis that the show 
would “do a good job” with it.| 
It’s about a teenage Mexican who | 
kills a stranger and has to flee. | 
It had a two-man cast of Gerald | 





| 
| 














“Flight” will amount to a whole 
new adaptation for the Westing- 
house kickoff this summer, 





| season. 


| “Joe 


' and 
| 10:30.to 11. 


i the same. 


Sarrac’ni as the kid and John | 
Drainie as narrator in the guise of | 
Steinbeck. Since the printed story | 
contains many other characters, | late September or early October, | 








Ring Lardner may make their way 
into television after all. NBC-TV 
has purchased rights to “You Know 
Me, Al,” his book of baseball sto- 
ries, for a projected film series 
that would be produced on the 
Coast for airing in the fall of 1957. 
Deal was set by Fisher, head of the 
N. Y. office of the Frank Cooper 
agency, in behalf of the Lardner 
estate. 


Property is being whipped into , 


shape on a pre-production. basis by 
Frank Cleaver, NBC program exec 
on the Coast, who is riding herd 
on the project until it’s assigned 
to a producer. Cooper office has 
had the Lardner properties up for 
grabs for some time, but apparent- 
ly it ‘took the success of “Damn 
Yankees” to get the networks over 


| their fear of baseball stories. 





Shriner Now Set 
For Tues. Nite In 
CBS-TV Revamp 


Although the show has yet to be 
sold, the full hour Herb Shriner 
variety show being developed by 
CBS-TV is now slated for a Tues- 
day night 8:30 to 9:30 berthing next 
This will mean the exit- 
ing or shifting of the 8:30 “Navy 
Log” show and Pharmaceuticals’ 
& Mabel” summer entry at 

Tuesday night lineup will thus 
read: “Name That Tune” at 7:30; 
Phil Silvers at 8; Herb Shriner 
8:30 to 9:30, Red Skelton 9:30 to 
10; “$64,000 Question” 10 to 10:30 
the Edgar Bergen = quizzer 


Sunday and Monday nights stay 
Wednesday poses some- 
thing of a problem now ther 
Arthur Godfrey vacates the 8 to 9 


slot. New show has not yet been 
set. Also, with General Electric 
still stalling on whether to re- 


new the “20th Fox Hour,” the 10 
to 11 segments are still very much 
in the iffy stage. 

Only major change Thursday is 
the 9:30 to 11 “Playhouse 90” in- 
stallation. Friday at 8 finds “‘West 
Point Story” going in for Gen- 
eral Foods but successor show to 
“Our Miss Brooks at 8:30 has to 
be chosen. 

Saturday also brings up some 
problems. With “Stage Show” 
going out of the 8:30 to 9 period, 
the new entry for nestle has yet to 
be selected. The 9 to 9:30 period, 
currently represented by ‘‘Two for 
the Money,” has also to be re- 
solved. The new Jeannie Carson 
show has been bought by Procter 


| & Gamble for 9:30 to 10. 





‘Buccaneer’ Is Set By 
Sylvania as Time Runs 


Out om ‘Beat Clock’ 


Sylvania has firmed up_ the 
made-in-England “The Buccaneer” 


series as its replacement for the | 


longrunning “Beat the Clock” 
comes the fall. Deal was set last 
week by Official Films, which reps 


'the property, produced by Hannah | 


Weinstein's Sapphire Productions. 
Deal gives Official a trio of net- 


work exposures on Sapphire prop- | 
| erties, what with the renewal of 


“Robin Hood” on CBS and NBC's 
purchase of the “Sir Launcelot” 
for a Monday-at-8 slotting in the 
fall. 

“Buccaneer,” series based on the 
adventures of a privateer in the 
service of the crown, goes into 


“Clock’s” Saturday 7:30 position in | 


with “Clock” probably continuing 
through the summer. J. Walter 
Thompson was the agency, 


SERIES HEADS FOR TY « 


F ord Buys Ford (Tennessee), Renews 


Finalizing TV Plans 


* Ford Division of the Ford Motor 
|Co., via J. Walter Thompson 
/agency, has firmed up a three-show 
parlay for next season, repre- 
| senting a one-show expansion plus 
renewals on the division’s current 
_two-network entries, the CBS-TV 
“Ford Star Jubilee’ one-a-month 
specs and the “Ford Theatre” tele- 
film series on NBC-TV. 

Third show will be a half-hour 
Tennessee Ernie Ford half-hour 
nighttime entry on NBC. This is 
slated for the Thursday night 9:30 
period, which means that “Ford 
Theatre” will have to vacate the 
slot. Negotiations are now under 
way to find a new NBC-TV time 
berth for the latter show. Acqui- 
sition of the Ford (Tennessee) pro- 
gram will mark the first nighttime 
showcasing for the NBC _ person- 
ality, who until now has held down 
a noontime slot and is due to be 


| Shifted to 2:30. Format has yet 
to be resolved for his nighttime 
show. 


| There was some doubt as to Ford 
| renewing on the CBS-TV controlled 

“Jubilee” spec series but in balanc- 
; ing the missouts with the hits, it’s 
| reported that the motor company’s 
/ enthusiasm over the Judy Garland 


initial entry and “Caine Mutiny 
| Court Martial” was a major factor 
in the decision to ride with the 
series next season. CBS wasn’t 


_ particularly concerned either way 
since there was a reported waiting 
line among prospective clients. 

Ford Division is distinct and sep- 
arate from the parent Ford Motor 
Co. ‘out of the Kenyon & Eck- 
hardt house) which breaks down 
into the Lincoln-Mercury Division 
‘sponsors of Ed Sullivan) and 

JWT’s Ford Division. The parent 
company is dropping. its co-sponsor- 
ship of the NBC-TV “Producers 
Showcase” Monday night spec se- 
ries but has thus far made no fu- 
ture commitments. 

Ford Division’s purchase of Ten- 


nessee Ernie Ford, incidentally, 
represents a bid for a new con- 
summer audience, since the show 


will be slanted for the younger ele- 
ment, whereas. both “Jubilee” and 
“Ford Theatre” are geared more 
for adult viewing. 





Pharmaceuticals’ 
3 Ina Row at 9 


There’s no doubt about it — 
Pharmaceuticals can't be bought 
out of the 9 o’clock Tuesday night 
| Slot on CBS-TV, and that goes for 
the agency with which it’s been 
going steady, Ed Kletter. 

When “Meet Millie’ was moved 
out in March after its second turn 
on the network, the drug house 
went for “Guy Lombardo’'s Dia- 
mond Jubilee.” With that maestro- 
headed musical quizzer not caus- 
|ing any paeans to fly from the 
| typewriters of the critics, CBS had 
| been pitching up the always-a- 
bridesmaid “Joe & Mabel” tele- 
} film package at Pharmaceuticals, 
with result that the sponsor will 
take a hot weather lease on the 
Alex Gottlieb-produced comedy 
| stanza, headed by Nita Talbot and 
Larry Blyden, starting June 19, 
That will make three different 
shows within three months for the 
underwriter in the same slot — 
probally an unprecedented kind of 
loyalty in tv. 

The drug outfit has been show- 
constant in the case of Ted Mack’s 
‘**‘Amateur Hour.” No matter 
where that one goes, Pharmaceut 
goes with it. 


Off-Wing Biz 
| WAAT, Newark radio 
signed the New Jersey Homing 
' Pigeon Concourse Assn. for the 
| second season as a sponsor. 

Bankroller has one spot every 
| Sabbath morning to tell bird lov- 


indie, 


(ers just when homing pigeons are 
going to be released in the Jersey 
area, 
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RCA Stockholders Heed Sarnoff's — 
Objections to Anti-Red Job Plan 


A resolution aimed at getting ¢ 


the Radio Corp. of America in on 
the anti-Communist issue as far as 


employment is concerned was 
tabled by shareholders in New 
York yesterday (Tues.) at the 37th 
annual meeting of stockholders. 

After the long resolution had 
been presented to a record 1.000 
stockholders 2t NBC Studio 8-H, 
board chairman’ David Sarnoff 
read a written reply stating why 
its adoption would be “ill-advised.” 
He said it would not only be un- 
workable but “reflect on the anti- 
Communist record of RCA.” He 
said that the company has an ade- 
quate security force, that under 
the resolution, innocent persons 
would be robbed of employment or 
would ke discharged and that the 
management would be saddied 
“with an investigative apparatus 
requiring a considerable number 
of additional employees and facili- 
ties.” 

Gen. Sarnoff also asserted that 
it would “impose tasks upon RCA 
which are properly those of pub’‘ic 
security and law’ enforcement 
agencies” and that it would raise 
“serious labor relations problems.” 

After Gen. Sarnoff spoke, the 
shareholders put in for tabling, 
equivalent to killing the resolu- 
tion. 

The anti-Commie issue came to- 
ward the end of the tongest annual 
session in RCA _ history, three 
hours, ending at nearly 2 p.m. Al- 
though there were the usual 
needlings by stockholder represen- 
tatives, the biggest news was that 
of revenues during the first quar- 
ter of this year, a record $274.848.- 
000, an increase of $18,543,000, or 
7%, over the first three months of 
1955. Profits before taxes were 
$25,395,000, up $310,000, and the 
net after taxes, $12,727,000, com- 
pared with last year’s $12,568,000 
for the first quarter, up $159,000. 
Earnings per common share for 
the segment were 85c, against 84c 
last year. The quarter’s gross is 
again at a billion dollar gait, that 
dream figure having been reached 
for the first time during 1955. 


After considerable wrangling, 
chairman Sarnoff was overwhelm- 
ingly voted a stock option in con- 
nection with retention of his serv- 
ices for 10 more years. He would 


buy stock above the prevailing 
market price, or pay about €50. 
Two other resolutions were de- 


feated, for election of directors 
annually instead of staggered as 
at present, and a limitation of 
aggregate compensation to any ex- 
ecutive officer in any one yezr to 
$200,000 or not more than 1000 
of his base pay, whichever is lower. 
The defeats represented victories 
for management. 


WOR-TY’s 1006 





For Terrytoons 


WOR-TV, the General Teleradio 
indie in N.Y., made its first major 
cartoon investment this week with 
the purchase of the CBS Television 
Film Sales library of 156 Terry- 
toon cartoons. Station, long a heavy 
feature film buyer, is said to have 
paid over $100,000 for the library. 
Cartoons will start in the fall, time 
slot not decided. 

Sale to WOR-TV brings the 
Terrytoons gross up to $600,000 in 
just three weeks. In that time. 
since the CBS syndication subsid 
Jatched onto the properties, it hes 
sold 28 stations. Group is only a 
small part of the entire Terrytoon 
library of 1,100 subjects agguired 
from Paul Terry by the network in 
a $5,000,000 a couple of months 
ago. 


Coates’ ‘Crime Beat’ 


Hollywood, May 1. 

A new type of tv crime program 
is debuted by Pau! Coates on 
KTTV (IV), here,- today, with 
Coates taking the siation cameras 
to actual crime locations and inter- 
viewing the people involved. 

The program, called “Paul 
Coates’ Crime Beat,” is being pre- 
sented with the cooperation of ihe 
L. A. Sheriff’s office, headed by 
Eugene Biscailuz. 





> e ¥) 
0’Friel’s New Status 

Paul O’Friel is joining Westing- 
house Broadeasting Company as an 
exec, temporarily serving as No. 2 
man to Joseph Schertler, industrial 
relations boss fer the company. 
O'Friel lately left DuMont Broad- 
casting Corp., where for three 
years he handled all local (WABD) 
and DuMont network labor rela- 
tions. 

A lawyer, O’Friel left DuMont 
when his work diminished after 
the network failed. O’Friel is not 
the first DuMont exec to join the 
top WBC ranks. Chris Witting, 
who now is veep in charge of West- 
inghouse consumer product, came 
over from DuMont to head up 
WBC. When he switched he turned 
the WBC helm over to another 
ex-DuMonter Don McGannon. It 
was MeGannon who pacted O’Friel. 


Zenith Still Thinks 


Color ‘Premature 


Chicago; May 1. 
Although its Rauland tubemak- 
ing subsidiary has developed a 22- 
inch rectangular color tube, Zenith 
Radio has no immediate plans to 
enter the tint sweepstakes. Prexy 
Eugene F. McDonald Jr. told the 
annual stockholders’ meeting last 
week that he believes color is 
“premature” and that the firm 
won’t market its sets this year un- 
less forced to by the competition. 

“Manufacturers. are cutting 
prices and taking a loss on every 
color set sold,” McDonald declared. 

While unit tv set sales the. first 
quarter were the highest in the 
company’s history, dollar volume 
was off slightly. Firm netted 
$1,831,165, or $3.72 a share, on 
sales of $37,915,318 for the period. 
First quarter net last year was 
$2,074,960, or $4.21 a share, on 
sales of $40,371,812. 


STAFFERS AT GEYER 
BUY INTO AGENCY 


Forty execs and other top staf- 
fers of Geyer Advertising have 
bought into the agency founded by 
board chairman B. B. Geyer and 
his father in Dayton, O., 46 years 
ago. Elected prexy was Sam M. 
Ballard, succeeding Geyer. In ad- 
dition to them, the board of direc- 
tors consists of E. G. Frost, v.p. 
(Dayton), John R. Geyer (secre- 
tary), John F. Henry Jr., v.p. (De- 














troit), Frank <A. Kearney, v.p.; 
|John R. Kunz, treasurer; Neal 
| Nyland,.v p. (Detroit), and veeps 


Ralph C. Robertson and Edward G. 
Zern. + 

Chairman Geyer said the ex- 
pansion of agency’s ownership 
represents “an important mile- 
stone in the growth of our com- 
}pany” and ‘“a major source of 
| satisfaction to us that our clients 
| have heartily approved this move. 
| Shared ownership is not only the 
|most realistic reward for execu- 
tives who participate in build- 
ing a company, but it is also a 
|vital incentive for accelerated 
| progress.” Homeoffice of company 
‘is in New York. 


P&G Buys Into ABC-TV 


F ° ° ? 
amous Film Festival 
Procter & Gamble is increasing 
its holdings on ABC-TV via the 
| Web’s Sunday night “Famous Film 
| Festival,” picking up one spot a 
| week for 26 weeks starting July 1. 
P&G earlier had bought half. of 
“Wyatt Earp” and had ordered the 
Friday at 8 half-hour, but was 
‘forced out of the latter, 
| Understood the ‘soap company is 
| SUll looking over availabilities at 
| the web for an additional half-hour 
to replace the Friday slot. In that 
case, P&G wanted to bring in its 
own show, not yet selected, but 
ABC-TV was adamant about setting 
“Adventures of Jim Bowie” in the 








s'ot. When P&G turned down 
“Bowie” and ABC sold it to 
Cheseborough-Pond’s and Ameri- 


can Chicle, P&G was then forced 
to look elsewhere, which it’s cur- 
rently doing. 








COL’S RADIO PUSH 
ON ‘DUCHIN STORY’ 


In a deal similar to that on 20th- 
Fox’s “Carousel” Columbia Pie- 
tures has bought heavily into CBS 
Radio to plug its upcoming ‘‘Eddy 
Duchin Story”. starring Tyrone 
Power. Col has taken 25 segments 
of eight major shows on the net- 
work. Drive starts June 24 and 
will spread over three weeks on 
the Edgar Bergen, Bing Crosby, 
Jack Carson, Galen Drake, Mitch 
Miller and Robert Q. Lewis shows 
“Amos ‘’n’ Andy Music Hall” 
and Peter Potter’s “Juke Box 
Jury.” 

Deal was set through Donahue & 
Coe, the Columbia pix agency. 


M-G to Make Like 
2th & Warners 


Hollywood, May 1. 

TV production at Metro will 
shift into operation similar to 
20th-Fox and Warners, with a vid- 
pix-making subsid at the Culver 
City plant, according to present 
blueprints. New plan is still on the 
drawing boards and is not expect- 
ed to be activated until late next 
season. 


In “MGM Parade” programs last 
season on ABC-TV, the studio used 
mostly old clips and later, seg- 
mented re-runs of features from 
MGM vaults. When the sponsors 
eancelled out recently, the net- 
work terminated this arrangement 
as of the end of this season. 

Charles “Bud” Barry, who joins 
Metro in a move from the Wil- 
liam Morris agency, will organize 
the new MGM video department 
and supervise production. Before 
joining the Morris agency, he was 
program head at both ABC and 
NBC. Meanwhile, he is directing 
the sales operation in disposing 
the studio’s pre-’48 pix to tv. 


HERALD GETSNOD 
IN OMAHA V GRANT 


Omaha, May 1. 

The FCC Friday (27) gave the 
greenlight to the Herald Corp. to 
operate channel 7 tv station here. 
In so doing, the application of 
KFAB Broadcasting Co. was de- 
nied. Actions were in line with an 
examiner’s recommendations sub- 
mifted in March of 1955. / 

Herald Corp. is owned by the 
World Publishing Co., which prints 
the World-Herald here. KFAB is 
principally owned by the Journal- 
Star Printing Co. of Lincoln, Neb., 
and the Sidles Co. of Omaha. Lat- 
ter operates an automotive and 
household appliance distribution 
biz. 

Said the FCC:«‘‘We have con- 
cuded that the Herald is superior 
with respect to the factors of local 
residence, civic participation, di- 
versification of. business interests 
of its principals and diversifica- 
tion of the media of mass commu- 
nications.” 











Penna. B’casters to Meet 


Philadelphia, May 1. 


FCC Commissioner Robert E. 
Lee and TvB’s president Oliver 
Treyz will head the roster of 


speakers scheduled by convention 
chairman George Kohler for the 
Pennsylvania Association of Broad- 
casters’ annual meeting at Pocono 
Manor, May 17 and 18. 

The agency panel for the open- 
ing day’s session will include 
Jayne Shannon, media supervisor, 
of J. Walter Thompson; Frank 
Brady, v.p.. Harry B. Cohen Ad- 
vertising; W. Robert Egan, v.p. and 
director of merchandising, Foote, 
Cone & Belding’ and Kenneth 
Fleming, media supervisor, Leo 
Burnett Co., Chicago. 











Murrow’s ‘Barkley’ 


Ed Murrow and Fred 
Friendly will do a_ special 
“See It Now” Sunday (6) on 
CBS-TV covering the career 
of Senator Alben W. Barkley, © 
who died Monday. Show is 
being edited from an _ inter- 
view with the Kentucky legis- 
lator some months ago and 
will be titled. “A Conversa- 
tion With Alben Barkley.” 

Slot is 5:35 to 6, with hard 
news up ahead for five 
minutes. 


till 





#® TvB Moves Into The Bigtime 


With eight new station members and a station rep outfit moving 
into the Television Bureau of Advertising membership fold as a 
result of TvB’s standout presentation on national spot advertising 
at the NARTB convention in Chi a couple of weeks back, the 
Bureau is now staging a repeat performance in New York May 16 
at the Waldorf-Astoria grand ballroom. The Gotham stand—and 
TvB is considering making the presentation availabie for subse- 
quent roadshowing—will be directed at advertisers and agencies, 
as contrasted somewhat with the Chi showing, mainly for the bene- 
fit of members, potential members, other broadcast bigwigs and 
then the Chi agencies and clients. 


The presentation 


itself, a widescreen color job done with a 


vastly improved Cell-O-Matic “live animation” unit, was a socko 
job, not only in content but in the form in which it was presented. 
Content-wise, its ‘focussing tv’s spotlight on spot” theme was the 
first all-embracing vista of the spot tv field available to the in- 
dustry and the forerunner of continuing research into that area. 
The presentation itself, in part, a testimony to TvB prez Ollie Treyz 
showmanship and to the amazing results achieved by Milt Rogin’s- 
Tom Howell’s Cell-O-Matic operation, drew a continual string of 
oohs and aahs. But the end result of the presentation was to point 
up the amazing strides TvB has made in just 16 months. Since that 
time, it has jumped into a No. 1 position as the indusry’s author- 
itative spokesman and defender on all matters relating to tele- 


vision advertising, 


matching other media associations blow for 
blow despite a sharp disparity in manpower and budgets. 


In the 


research field alone, the studies it has undertaken and the infor- 
mation it has made available are staggering in terms of years, 


not just months. 


New stations, which bring the total membership list to 208 
(three networks, 12 station reps and 193 stations) are WBAL-TYV, 
Baltimore; WISN-TV, Milwaukee; KWK-TV, St. Louis; WREC-TV, 


Memphis; KLOR-TV, ‘Portland; 


KOAM-TV, Pittsburgh (Kans.); 


WDBO-TV, Oriando, and WRBL-TV, Columbus (Ga.) New siation 
rep member is Avery Knodel. Earlier, Treyz and his gang had 
achieved a coup by signing on Goar Mestre’s group of five Cuban 


stations to membership. 








Probe of Canada TV-AM 
(Just Like U.S.) Opens; 


Seek Govt. Divorcement 


Ottawa, May 1. 

Headed by Robert M. Fowler, 
president of the Canadian Pulp 
and Paper Assn. as chairman, the 
Royal Commission on Broadcasting 
opened public hearings today (30) 
in the Supreme Court of Canada 
builuing. First submissions came 
from the Canadian Broadcasting 
Corp. and, during the week, briefs 
will be presented by non-govern- 


ment television and radio groups 
and individuals. 

Commission will probe CBC 
finance, and its control of radio 
and tv in Canada. It is expected 
briefs from non-CBC groups will 
demand that the corporation re- 
linquish its radio-tv control and 
allow video competition in major 


cities where current regulations 
prohibit any television except 
CBC. 





64,000 SIXPENCE 
GOES FULL WEB 


London, May 1. 

One of the first commercial tv 
programs to get full networking 
treatment between ‘London, Bir- 
mingham and Manchester will be 
the “64,000 Question.” This is the 
nearest British equivalent to ‘‘The 
$64,000 Question,’ but the prize 
money will be made up by multi- 
ples of sixpence. <A _ sixpence is 
worth roughly seven cents, and the 
jackpot prize would equal $4,480, 
with a 10% bonus if the winner 
takes his loot in the form of Na- 
tional Savings Certificates. 

The quiz program is due to go 
on the-air this month and is to be 
directed by John Irwin, with Jerry 
Desmonde as emcee. Ex-Super- 
intendent Fabian of the Yard will 
appear personally each week to 
mount security guard during the 
program. 





WABD’s Sales Dept. 


Revamp Finalized 


WABD, N. Y. tv’er, has shaped 
up its full sales complement by 
adding three new account execs to 
the staff of four that it already 
has. Sales chief Bill Adler, who 
recently switched from head of 
WABD programming, pacted Don 
Waterbury, Bernard Zizzer and Al 
DiGiovani over the weekend. 


Waterbury was last with “An- 
swer Man” on ridio and before 
that with sales at WOR, N. Y. 
radio station. Zizzer left Television 
Programs of America about a year 
back to start his own biz, and Di- 
Giovani was sales research chief 
for the “Today”-‘‘Home"’-“Tonight” 
lineup on NBC-TV. Other WABD 
salesmen are Howard Neff, Walter 
Bruce, Burt Lambert and Maxine 
Cooper, latter being one of few 
femme account execs in N. Y. 





Bricker Details 
ABC-TV Losses 


Washington, May 1. 

Losses of the ABC-TV network 
during the 1953-54 period was 
shown in the report of Sen. John 
W. Bricker (R-O.) last week to the 
Senate Interstate Commerce Com- 
mittee. In 1953, report disclosed, 
ABC and its five owned and op- 
erated tv stations grossed slightly 
more than $30.000,000. In 1954, 
the figure had risen to $44,500,000. 

However, while revenues (sale 
of time and talent) mounted dur- 
ing this period, so did losses. ABC 
and its o & o outlets had a 
deficit (before Federal taxes) of 
$1,905,000 in 1953. In 1954, losses 
totaled $2,504,000. 


ABC network operations, exclu- 
Sive of stations, grossed $12,400. 
000 in 1953. In 1954, they rose 
to $24,750,000. However, the defi- 
cit also grew, from $4,383,000 in 
1953 to $6,823,000 in 1954: 


Only in its o & o stations did 
ABC revenues and profits both 
show increases. In 1953, the sta- 
tions grossed $17,853,000. In 1954, 
the gross totaled $19,768,000. 
Profits of the stations in 1953 to- 
taled $2.478,000. In 1954, they 
grew to $4,318,000. 

Despite the doubling of its sales 
from 1953 to 1954, ABC and its 
o & o stations crept up only a 
niche in its share of the business 
of the entire tv industry. In 1953, 
it has 2.8% of the industry. In 
1954, it had 4.1%. 

However, ABC’s share of the net- 
work business increased from 
7.7% in 1953 to 11.2% in 1954. 


TED MACK’S KAYCEE 
DEMOLAY HOOPLA 


Kansas City, May 1]. 
Ted Mack and his television 
show on ABC-TV shook more than 
1.200 amateurs out of the bushes 
for the show originated here Sun- 





day (29). Tryouts were given at 
KMBC-TV, local affiliate, almost 
constantly for over a month, 


three-man viewing committee sort- 
ing them down to 73 for the pre- 
show selections which wound up 
with 16 for the show. , 
Session showed that talent comes 
in all varieties here, from a ba- 
zooka band’ of 16 housewives, to 
accordian and guitar players, mop- 
pets, vocal groups, musical saw- 
yers and what will you have. 
Mack came in Thursday for the 
show which was held Sunday in 
the Municipal Auditorium as a 
benefit for the Order of DeMolay, 
and went through series of meet- 
ings and greetings to publicize the 
show. Mayor Roe Bartle, a bevy of 
councilmen, DeMolay founder 


Frank S. Land and string of other 
bigwigs joined with Mack in the 
buildup, as did auto dealer Berl 
Berry, who hosted the entourage 
at a pre-show dinner Friday eve. 
All rates as the biggest promotion 
yet staged by DeMolay. 
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SHOULDA STOOD IMBEDDED 


One Man's Opinion 


Crystal-balling the tv future, George Wolf, tv-radio topper at 
Ruthrauff & Ryan and keen observer of the broadcasting scene, 
ventures that the mounting furor about agency commissions on tv 
programs will lead to more agency participation in program pack- 


aging and supervision. 
in relation to 


“Perhaps this may be a bit oversimplified 
the complexities of the ‘commission and control’ 


problam in television programming,” says Wolf, “but, in the main, 


this conclusion seems valid.” 


Give ABC-TV the full benefit of a five-year projection, avers 
Wolf, “and it could very well eclipse one or both of its rivals in 
gross billings and/or quality of programming.” 

It’s Wolf’s estimate that not more than 15% of the tv programs 


on the air today will remain in the ’60-’61 season. 


“Just about 


all the comedians and personalities will have been supplanted 


by the new faces,” says Wolf. 


“Perhaps some of the outstanding 


‘anthology’ programs will survive, but otherwise the programs 


schedules will be brand new.” 


He also sees increased pressure 


from advertisers and agencies 


resulting in a central rating source utilizing a broader base than 
is available today from any one rating service. 








Robt. Sarnoff Asks Full Equality 
For TV at ‘Meet the Press Hoopla 


Washington, May 1. 
A call for full journalistic free 
press equality for television, and 
prediction of a greatly expanded 
future for network tv were given 
here Saturday night (28), in con- 
nection with the 10th anniversary 

celebration of “‘Meet the Press.” 


NBC president Robert W. Sar- 
noff sounded the keynote at the 
dinner which drew upwards of 800 
guests to pay tribute to the show. 
The audience included a large 
cross-section of those who have ap- 
peared as guests and as reporter 
quizzers on the show in the decade 
since it was launched as a radio 
program by Lawrence Spivak and 
Martha Rountree. Latter is no 
longer connected with “Meet the 
Press” and was unable to accept 
the invitation to attend. 


After a nice bow to the program 
as the original’ and outstanding 
example of “electronic journal- 
ism,” Sarnoff declared: 

“Television’s. contribution is 
unique because its ability to com- 
municate is unique. It is the only 
medium which can reach the peo- 
ple with the living impact of sight, 
sound and immediacy . .. However, 
if television is to inform fully, it 
must have opportunity equal with 
other media to attend events of 
public interest. Television is the 
eyes and ears of the people. 


“Once television wins full jour- 
nalistic equality—as it must—it 
will then be in a position to con- 
tribute even: more fully to the 
broad democratic goal of a fully 
informed public.” 


Reviewing such recent NBC spec- 
taculars as “Richard III,” “The 


(Continued on page 48) 


Leonard Stern In 
Shift to Silvers 


Nat Hiken has grabbed off 
Leonard Stern from his spot as 
headwriter on the “The Honey- 
mooners”, Stern moves into the 
Phil Silvers show, first as a writer 
under Hiken but eventually with 
the prospect of taking on head- 
writer and director chores. 

CBS-TV has asked Hiken to de- 
velop his “Magnificent Montague,” 
the old Monty Woolley radio star- 
rer, into a ¢v property. Hiken will 
have to drop some of his responsi- 
bilities on the Silvers show to de- 
vote time to the “Montague” prop- 
erty—hence Stern’s new _ slot. 
William Friedberg will work with 
Hiken on the development of 
Montague” as a writer-director. 

Deals for Stern and Friedberg 
were set by the Frank Cooper of- 
fice, repping both writers. Same 
agency set a new deal for Tony 
Webster as a scripter for the Sil- 
vers show which will mark his 
Second year with Hiken and Sil- 
vers. Meanwhile, though Stern is 
out of the “Honeymooners,” two 
more Cooper writer clients, Syd 
Zelenka and Herb Finn, 
half the Gleason writing stable, 
return to work on next fall's 
Honeymooners” this week, ; 





+ 


repping | 





MULL FRIDAY NIGHT 
‘AMATEUR HR.’ SLOT 


With its newly-inherited “Omni- 
bus” now officially slated for the 9 
to 10:30 Sunday night period start- 
ing next October, ABC-TV is now 
in process of resolving the next 
season status of “Original Ama- 
teur Hour,” which currently occu- 
pies the 9 to 10 Sabbath slot. 


If Pharmaceuticals Inc., sponsors 
of “Amateur Hour,” agree to the 
switch, ABC would like to give it a 
60-minute Friday night berthing. 


ABC's Full Scale 
TV Spec Invasion; 
Both 60 & 90-Min. 


Hollywood, May 1. 

ABC-TV is currently lining up 
properties and stars for a dozen 
spectaculars for next season, the 
web’s first in the spec sweepstakes. 
Most of the specs will be hour- 
long, but several are pencilled in 
for the 90 minute distance. 

Tentatively slated as the first 
in the web’s series is the hour-long 
“Ballet Ballads,” to be telecast 
Nov. 14. A show making use of 
Metopera talent is on the agenda 
Dec. 9, as a 90-min. entry, and on 
Dec. 23 there will be an hour-long 
“Nutcracker Ballet.” 

Jan. 8 an hour show on the de- 
velopment of the atomic sub is 
planned, with Van Heflin sought 
for the lead. Feb. 5 “The Honey” 
is on, the sked as an hour-long 
show, with the Gish sisters, Doro- 
thy and Lillian, wanted as stars. 

Ethel Waters and Eartha Kitt 
are being considered as stars of 
the hour-long “Take a Giant Step,” 
on March 8, and Ray Bolger may 
star in the 90-minute “‘By Jupiter,” 
on April 8. 

A 90-min. program with Met- 
opera talent is skedded for April 
21, and “Playboy of the West- 
ern World” is_ slated as an 
hour show May 4, with Julie Har- 
ris a possibility for the lead. 

In addition, John Daly will pre- 
sent three hour-long shows, one 
dealing with mental health, another 
with divorce, and the other with 
alcoholism. 

As-far as is now known, no specs 
will originate from Hollywood. 
However, portions of “Omnibus,” 
switching to ABC-TV after being 
on CBS-TV, will probably origi- 
nate from the Coast. 


FINLEY EXITS KTLA 
Hollywood, May 1. 

Larry Finley departs .KTLA 
(TV), here, Paramount tv outlet, 
after tonight’s presentation of his 
weekly review show, having asked 
for and received his release. 

Finley continues his KFWB Hol- 
lywood, d.j. stint and is dickering 
for another ty outlet for his video 
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SPONSORS FLEE 
PREMATURELY 


The Nielsen payoff on the Pon- 
tiac-sponsored “Playwrights 56” 
NBC-TV Tuesday night series 
(newest ratings, just released, give 
it a 28.9, putting it ahead of such 
major hour drama entries as Aicoa- 
Goodyear, Kraft, U.S. Steel and 
Robert Montgomery, highlights an 
interesting turn of everts in tv. 
Sponsors who “prematurely run” 
from a given time slot are now 
finding out that, througa patience 
and proper nursing (as in the case 
of ‘“Ciimax’’) or éven through cir- 
cumstances beyond th2ir control, 
they could just as easily have 
transformed a loser into a winner. 

Pontiac has long since served 
notice that it is deserting the 
“Playwrights” ship. For most of 
the season it got lost in the Tues- 
day night “$64,000 Question” shuf- 
fle. True, the toprated CBS money 
show is still copping the laurels, 
but “Playwrights” is now begin- 
ning to pull ’em in—too late for 
Pontiac to do anything about it 
even if it wanted to, since Kaiser 
Aluminum has bought the time for 
its own hour drama entry. 

Unlike radio, where shows stayed 
put for 10 and 15 years, tv fran- 
chises hardly mean as_ much. 
Within a two-year or even a single 
year’s span, a whole nighttime pat- 
tern: and network program struc- 
ture can change. Pontiac, for ex- 
ample, previously had possession 
of the Friday night at 8 period on 
NBC-TV.. It wasn't happy with the 
“Mama” competition from CBS. 
But with “Mama” now being can- 
celled, the NBC time has become 
a more valuable one. But it now 
belongs to Old Gold. 

Then there’s the cast of Eastman 
Kodak, which yelled ‘‘get me out 
of the Wednesday at 8 NBC slot,” 
distressed over what Arthur God- 
frey, on the one hand, and “Dis- 
neyland,” on the other, was doing 
to it. Came the Kodak 8 to 8:30 
cancellation notice and the CBS 
Godfrey show was dumped, giving 
the NBC time a new value, even 
though “Disneyland” still haunts 
the half-hour. 


Geo. Simon Pacted For 
NBC-TV Gershwin Spec; 
Flock of Major Stars 


George Simon, music annotator 
and critic who's now with the 
burgeoning disk division of Crow- 
ell-Collier, the mag _ publishing 
house, has been retained to serve 
as commentator for Max Liebman’s 
NBC-TV color spec, “The Music 
of George Gershwin,” headed for 
the 9 to 10:30 p.m. slot May 12. 
Simon is a brother of Richard Si- 
mon, v.p. of Simon & Schuster, 
publishers of the late songwriter’s 
piano transcriptions. 

Contrary to belief in some quar- 
ters, the spec will not use material 
from David Ewen’s “Journey Into 
Greatness,” Gershwin biog issued 
by Holt. Some of Gershwin’s top 
tunes will be interpreted by Ethel 
Merman, who planed into Los An- 
geles from her Denver home last 
week and was due in N. Y. over 
the past weekend for huddles with 
Music Corp. of America on both 
the spec and ‘Honest in the Rain,” 
skedded up ahead (May 9) on the 
CBS-TV “U.S. Steel Hour.” Huge 
cast for ‘the Gershwin _ spec, 
includes Alfred Drake, Tony Ben- 








nett, Cab Calloway, Eugene List, 
Art Van Damme Quinet, Richard | 
Hayman, Lawrence Winters, Amer- | 


ican Piano Quartet, Bob Hamilton | 
Trio, 


ABC-TV’s First-Quarter 
Billings Hike of 737 


First-quarter television billings | 
at ABC jumped 73.4% over last | 
year’s level to a record $19,504,184 
total. The figure for the first three 
months is higher than the total | 
billings for all of 1952, when the 
network aggregated only $18,353.- 
000 in billings. 

Billings total for the first quar- 








jter of last year was $11,092,316. | 


Political Pressures Seen Inviting: 
A Congressional Nix on Pay-TV 





Surprise? 
Washington, May 1. 
Does RCA have a subscrip- 
tion tv system? In his testi- 
mony before the Senate Inter- 
state Commerce Committee 
last week, Theodore Pierson, 
counsel for Zenith, described 
the three systems which have 
been developed. Zenith’s, Tele- 
meter and Skiatron. 
Then he added, “and RCA’s, 
if they’ve got one locked up 
somewhere.” 


Sponsors Axing 
Danny & ‘Ozzie, 
Future in Doubt 


Two of ABC-TV’s oldest shows 
are in a sponsor deepfreeze, with 
the future status of both uncertain 
unless the web can come up with 
some sponsors by the fall. Shows 
are the Danny Thomas-starring 
“Make Room for Daddy” and 
“Ozzie & Harriet,” both of which 
have been axed by their sponsors. 

On the Thomas segment, Ameri- 
ean Tobacco is ankling the show 
after three years with the segment, 
and Dodge is dittoing after two. 
Latter has renewed Lawrence 
Welk on the same web, though, 
and is likely to renew “Break the 
Bank.” In the case of American 
Tobacco, the ciggiemaker became 
convinced that an earlier time spot 
was necessary to boost the rating, 
but also decided that the type of 
audience an earlier time would 
bring wasn’t suited to its needs. 
ABC-TV is now pitching the 
Thomas segment for either a Mon- 
day spot at 8 p.m. or Saturdays at 
7:30. 

As for “Ozzie & Harriet,’’ Hot- 
point, a longtime alternate sponsor 
of the show, has ankled, as have 
Quaker Oats and Norwich, which 
were on a once-every-fourth-week 
basis. Web anticipates a little 
more difficulty in selling “Ozzie” 
than it does “Daddy,” but is selling 
on the basis of a Sunday at 6 spot 
instead of the current Friday at 8. 
Latter time period is already set 
with “The Tempered Blade.” 


PACK OF PILOTS FOR 
GE’S SUMMER RUN 


General Electric has bought up 
a group of 10 pilot films out of the 
William Morris stable which it will 
use as a summer show on ABC-TV 
before going into its regular sea- 
son show in the Tuesday at 9 spot 
it takes over July 3. Group of 
pilots, to which GE has not yet as- 
signed a title, include indie ven- 
tures along with some of Morris’ 
own pilot efforts. In the latter 
class is the Arnold Stang-Arthur 
Treacher comedy pilot. 

As for its regular fall entry, GE 
still hasn’t made a choice. Under- 
stood the Alan Ladd series is still 
in the running, but GE is looking 
at other properties, among them 
the “Believe It or Not” series. It’s 
understood to have nixed the 20th- | 
Fox ‘“‘Mr. Belvedere” series as a} 


possible entry, however. 
Palmer’s Pre-Giants Gab 
Bought by Viceroy Cigs 


Filling the spot held by Laraine | 
Day last year, John (Bud) Palmer | 

















has launched a quarter-hour pre- | 
Giants game stanza on WPIX, N. Y. | 
Brown & Williamson (for Viceroy) 
is picking up the tab on the Friday, 
Saturday and Sunday segments, 
with the station after sponsorships | 
on the remaining days in the Giant 
schedule, 

Miss Day did the show when her 
husband Leo Durocher was still | 


managing the Giants. : - 


Washington, May 1. 

Hearings before the Senate In- 
terstate Commerce Committee last 
week on subscription tv failed to 
develop any appreciable enthusi- 
asm for the pay service from the 
standpoint of giving«the public a 
greater choice of programs. But 
they may have raised the possibili- 
ties for the development as a solu- 
tion to the tv allocations problem. 


In contrast with the situation a 
year ago when the threat of the 
development dominated the mood 
of the NARTB convention here, 
the atmosphere of the hearings 
seemed quite calm (excep! for an 
occasional vehement outburst) and 
the arguments rather academic. 


The networks, obviously, weren’t 
worried. Only CBS sent a wit- 
ness (veepee Richard Salant) te 


testify. ABC simply filed a state- 
ment. NBC didn’t even bother te 
do that. 


Innovations in programming dur- 
ing the last year, notably the spec- 
taculars and “‘classical’’ shows, ap- 
parently took much of the steam 
out of the pay-tv pitch and gave am- 
munition to the opposition argu- 
ment that subscription would grab 
off top sponsored fare and require 
the viewer to pay for it. 

What appeared to be a typical 
Congressional reaction to the tes- 
timony was displayed by Sen. John 
O. Pastore (D.-R.I.), ranking Demo- 
cratic member of the Committee, 
who presided at most of the ses- 
sions. The Senator was quite im- 
pressed by the opening argument 
of Theodore Pierson, counsel for 
Zenith, that subscription deserved 
at least a trial, in the American 
tradition of free enterprise, that 
the developers would be taking the 
risk and the public could take it or 
leave it. When Pierson got through, 
Pastore could oply say, with a ges- 
ture: “Well...” It was as though 
he were asking, “how can you ar- 
gue with that?” 

But as the hearings progressed 


(Continued on page 49) 


WB Presents’ In 


Sponsor Trouble 


Though the “Warner Bros. Pre- 
sents” series on ABC-TV has done 
some latter-months building to the 
point where it upset some NBC- 
TV applecarts, ABC-TV is in trou- 
bled water on the sponsor end. 
Liggett & Myers, which had been 
expected to renew its every-week 
half-hour, has dropped out alto- 
gether, joining Monsanto in an- 
kling the show and leaving only 
General Electric with a one-fourth 
piece. 

Hopeful note, however, is that 
GE has optioned an additional 
half-hour on alternate weeks, to 
take on a pattern that may involve 
full sponsorship of the show every 
other ‘week or cosponsorship of 
half the hour on an every-week 
basis. Should GE exercise the op- 
tion, the network would need sell 
only half the program, either a 
half-hour every week or the full 
hour on alternate weeks. 

Liggett & Myers’ withdrawal 
wasn’t caused by any dissatisfac- 
tion with the show but grew out 
of the split between the Chester- 
field and the L&M Filters billings 
when the filter brand moved from 
Cunningham & Walsh to Dancer- 
Fitzgerald-Sample. D-F-S decided 
on a policy opposed to mixing L&M 
and Chesterfield commercials on 
the same program, a practice whieh 





had obtained on ‘‘Warners.”’ Mean- 
while, the agency began a still in- 
complete survey of media and 
budgets, and won’t make any pro- 
gram buys until it completes the 
| study. There's still a chance L&M 
|could come into the WB picture, 


but not for some time. At the same 
time, the L&M-Chesterfield split 
left the latter brand without 


|enough of a budget to support its 


share of the show, so it too 
dropped out, leaving ABC-TV high 
and dry except forGE. . | 
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JUNIOR SPORTS LEAGUE belongs to America’s kids. ..a!l 30 million 
of them! Weekly half-hour television “club meetings” with base- 
ball star Phil Rizzuto as National Sportsmaster offer these action- 


packed attractions: 


» 


MASON 90. i 
BOYS (108 | 


as Bob Cousy, Frankie Frisch, Tom Gola, Jesse Owens. ) se 


e Sports lessons by America’s champions. Big names, such 


¢ Biographies of America’s idols — Babe Ruth . . . Knute 
Rockne . . . Connie Mack. 


¢ Quiz games — viewers match wits with the experts. 


* A complete package of fun and weekly surprises! 


JUNIOR SPORTS LEAGUE Is an exciting new departure in TV enter- 
tainment for sports-minded Young America. Week after week, 


month after month, the programs follow the sports calendar, 














covering every type of sport and game. Any boy or girl enrolled 







in a recognized national or local club can become a JSL member, 
complete with a valuable membership card. Once seen, JUNIOR 
SPORTS LEAGUE will keep drawing its young audience back with 


unswerving loyalty. 





ports League uss 





JUNIOR SPORTS LEAGUE provides sponsors with a ready-made juve- 
nile market, putting them directly in touch with every boy and girl. 


Public service tie-ins and JsL support offer unique merchandising 





‘plusses and an opportunity to win community prestige.’ 


JUNIOR SPORTS LEAGUE, distributed exclusively by RCA Recorded 


Program Services, is available in color and black-and-white. For oe , Re reia" 















complete details, contact RCA Recorded Program Services today, : L)2{S, FL 340 
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THE WORLD AROUND US 
26 dramatic quarter-hours of nature’s most startling adventures. They 


TOWN AND COUNTRY TIME 
52 fast-moving quarter-hours featuring Jimmy Dean, The Texas Wild- 





capture the imagination of young and old with rare, spectacularly 
filmed scenes of animals, birds, tornadoes, forest fires and other excit- 
ing phenomena of nature. 


cats and other great, great country-style stars. Your opportunity to cash 
in on the mushrooming popularity of Country-and-Western music. Also 
26 half-hours available in black-and-white only. 
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program for profit with 
RCA syndicated 
tv-lilm shows 











RCA Recorded Program Services have the film programs you’re looking for to keep 


your audiences building. Each one of them is available in color and black-and-white. 


Contact your local RCA Recorded Program Services Representative for details, 


recorded program services 
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1907 McKinney Avenue, Dallas 1, Texas, Riverside 1371 / 1016 N. Sycamore Avenue, 
Hollywood 38, Calif., OLdfield 4-1660. TMKS® 
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THE SAM SNEAD SHOW 
39 five-minute golf shows with one of the great pros of all time, 
“Slammin’” Sammy Snead, explaining the do’s and don’t’s of the game. 


FOY WILLING AND THE RIDERS OF THE PURPLE SAGE 
100 three-minute features, adaptable to five, fifteen and thirty-minute 


shows, starring Foy and the Riders of the Purple Sage in Western songs. 
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Ed Sullivan Show 

Too many television analysts and 
critics have atempted to measure 
the success of the Ed Sullivan 
Show through assayals of Sulli- 
yan’s prowess (or lack of it) as an 
emcee. The weightier standard is 
the columnist’s talents as a_ pro- 
ducer, for with or without Sullivan 
onstage, the stanza remains as 
powerful a draw. Sunday’s (29) 
segment, with Sullivan away in 
Tokyo and Eve Arden subbing on- 
camera, serves as an example; it 
was a standout session, with a well- 
balanced and powerful array of 
acts that included Kate Smith top- 
lining, Jean Carroll, The Goofers, 
Richard Hearne, The Luvas (aerial- 
ists), The Peters Sisters and 
Charles Manna. 

Not that there isn’t something 
about Sullivan the emcee worth 
exploring, for Miss Arden, who 
should be able to take this sort of 
thing in stride. appeared uncom- 
fortable and stiff and overly strait- 
laced in the role. Sullivan has a 
stvle of his own; that’s for sure. 
What it is remains for another re- 
view—he wasn’t on this show. But 
Sullivan the producer came up 
with a fine session, sparked by 
Miss Smith, who in the belated 
first of three appearances (orig- 
inally scheduled for six but thrown 
awry because of Ted Collins’ heart 
attack), coincidentally celebrated 
her 25th anni in radio and tv. ' 


Miss Smith is still a top-drawer 
performer in any show biz league. 
She’s grown older gracefully; her 
bulk now fits her well and a head 
of now-grey hair adds to the sense 
of dignity. But she belts out a 
song as before, with no apprecia- 

*ble change in her energy or her 
voice. She seems to lean toward 
the rhvthm numbers, and did well 
by “S’Wonderful” as her opener, 
and “Fine and Dandy” as the bow- 
off, with “Love Is a Many-Splen- 
dored Thing” sandwiched between. 
As in the past, the accent is on 
the sell, and she sold par excel- 
lence. Before bowing off, she 
made with the anni amenities, 
thanking Collins and her conduc- 
tor of 25 years, Jack Miller, plus 
a thank-you for Sullivan. 

Miss Carroll likewise had her- 
self a good night. Comedienne, 
who tends to be spotty in her 
guestshots, was hot this night with 
a mixture of familiar and new ma- 
terial that kept on building for a 
solid stint. Hearne, back for his 
umpteenth Sullivan guester, did 
his “passing out ceremony”? acro- 
panto turn again, still a refresh- 
ing bit of physical nonsense. 
Goofers were on as openers, and 
so restricted to one quickie num- 
ber, but up to their par for zani- 
ness. Peters Sisters (3), like many 
other American Negro acts out of 
Paris, were on, for two numbers 
but are worth looking at again. 
What with a stress on comedy 
among the three heavyweights. 
only glimpses of what sounded 
like some solid harmonics came 
through, though the overall effect 
was still fine. Luvas, two lookers, 
went through some tricky aerial 
work, using neck halters and 
trapeze bars for support § and 
achieving excellent results. Closer, 
a young comic named Charles 
Manna, showed a lot of fresh ma- 
terial, and though soniewhat im- 
mature in approach, displayed a 
good deal of imagination and 
promise. Ray Bloch orch cut a 
fine show, per usual. Chan, 





Alcoa Hour 

Such genial performers as Ger- 
trude Berg and Claude Dauphin 
couldn’t save the  ship-to-shore 
Paris and Mrs. Perlman” from 
f0ing under. The John Vlahos 
teleplay was chosen as the first of 
the “Aleoa Hour” series to be 
Served in tint Sunday (29) on NBC- 
TV. Color can’t help a poor script. 
It came out as a lightweight ro- 
mantic comedy, long and _ repeti- 
tious in the playing but short in 
interest values in its heavy-going 
treatment of a rich widow from a 
Pittsburgh suburb falling for 
Frenchman Dauphin while on a 
transatlantic liner and continuing 
the middle-age passion right up to 
the final curtain, with marriage in- 
dicated. 
. Vlahos set up a stock situation 
involving widow Berg’s longtime 
settled” suitor, Sanford Meisner, 
hustling over to Paris to try to win 
her from Dauphin, who had posed 
4s a wine merchant but was ex- 


posed by Meisner as a mere sales- 


man who had to borrow money to 
entertain the romantic, love-happy 
Sal. Dragged in by the heels was 
young Joey Walsh as Mrs. Berg’s 
nephew accompanying her on the 
rip who sides with Meisner 
against Dauphin. There's hardly 
more than a synopsis to ponder on 


‘n this silly play by a tv writer 

















+o 
who has had far better entries in | 
the Alcoa series. Trau. 


Hy Gardner Calling | 
Hy Gardner, N. Y. Herald-' 
Tribs syndicated Broadway col- | 
umnist, moved over from a long-| 
term tenancy at WPIX, N. Y.,! 
where he was a Ssustainer to a hap-_ 
pier position at WRCA-TV the! 
NBC video flagship, where he has | 
bankrollers. In moving over to the | 
new showcase, Gardner, being a/| 
good reporter, got the most of the | 
various telephoned _ interviews. 
“Hy Gardner calling” had some 
good gossip items with Sammy 
Davis Jr. in which Davis neatly | 
side-stepped the question. of 
whether he would perform for se- | 
gregated audiences, but the Negro) 
artist wound up‘with an amusing | 
impression of Jerry Lewis. | 
Carmine DeSapio similarly side- | 
stepped pronouncements on _ the 
availibility of N. Y¥. Governor 
Harriman for the presidency, and 
Mickey Spillane in a briefie indi- 
cates that he can be as colorful as 
some of his fictional characters. 


Gardner, on the initial show, 
really got a scoop—an interview 
with Jayne Mansfield who is as 
shy and retiring as bikini bathing 
suit. Miss Mansfield and her dog 
purred prettily over the phone. 
She was more decorative than in- 
formative. 

‘A real surprise was Milton 
Berle calling up. At least Gardner 
confided to his girl Friday (Mar- 
ilyn Bos, ‘ick) that he didn’t know 
this was coming. Somebody’s li- 
able te ask so how come the cam- 
eras were set up? Gardner, none- 
theless, conducts a good session of 
split-screening. He doesn’t seem 
backward in asking the important. 
questions and he’s smart enough 
to let go when he skims the cream 
off the subject. . Jose. 








Person To Person 

Ed Murrow, on another engag- 
ing “Person To Person” stanza, 
presented a striking study in con- 
trasting personalities last Friday 
night (27) when the half-hour was 
divided between Noel Coward and 
Dr. Vannevar Bush, the atomic 
scientist. While Coward was, as 
usual, the paragon of British suav- 
ity, Dr. Bush was the typical home- 
spun Yankee. Murrow seemed to 
feel more at home with the latter. 

Coward, in his New York hotel 
apartment, was peppered with 
“fan mag” queries by Murrow who 
undoubtedly thought this was the 
best route to evoke some of the 
Coward wit. Coward came through 
with several sharp lines and, in 
general, played this role of the 
sophisticate with consummate 
skill, just like a character in one | 
of his plays. 

Dr. Bush, who together with his 
wife were picked up from their 
home near Boston, was an earthier 
character. He displayed his home 
tool room and discussed some of 
the basic problems’ confronting 
modern man. It was in all an ex- 
cellent portrait of one of the coun- 
try’s elder statesmen. Herm. 





Wide Wide World 

“Wide Wide World’s” timing on 
Sunday (29) was extraordinary, at 
least to the folks in the east. On 
the day that the cameras decided 
to become Sunday drivers, the 
weather was ideal. After being 
cooped up for the bulk of the 
spring, the average viewer was 
glad to hop into the car, or at 
least get the feeling of going 
places on‘a day that was much too 
nice to stay indoors. : 

Show attempted an unusual gim- 
mick, staging a two-horse match 
race with Eddie Arcaro and Willie 
Shoemaker riding mounts in Ja- 
maica and on the Coast. Despite 
expert use of the split screen witn 
Cappy Capizello announcing, it was 
hard to get the feeling of competi- 
tion, but it was an extremely in- 
teresting try. 

There was also another race be- 
tween two ancient stern-wheelers 
on the Ohio River. Unfortunately, 
the show missed the finish, but 
what was shown was an extremely 
picturesque holdover from a color- 
ful era. Also in the competitive 
vein was the attempted free-bal- 
loon ascent at Valley Forge. In 
the battle with the wind, it was 
impossible to get the bag up. And 
the local announcer mourned the 
loss of $200 worth of hydrogen, 

The exchange of colors at Ft. 
Henry, along the Canadian border, 
between Her Majesty’s troops and 
PU. S. Marines provided a colorful 
ceremony. Show’s entry into the 
realm of a juvenile takeoff of a 
westerner was tried on location at 
Knott’s Berry Farm and Ghost 
Town near Los Angeles. Satire 
failed to hit. 

Finale, wherein musicians were 





|in carrying this 45-minute cross- 
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EDDY ARNOLD SHOW | THE NICK KENNY SHOW 


With Chet Atkins, Paul Mitchell, 
The Philharmonics, Dolores | 
Hawkins | 


With Harry Hershfield, Charles 


7 nouncer 
Director: Charles H. Brown Producer: Robert P. Kukuck 
30 Mins., Thurs., 8 p.m. Director: Carl Gaiti 
ABC-TV, from Springfield, Mo. | 15 Mins., Mon., 11:15 p.m. 
With the new “Eddy Arnold FLORIDA LAND & HOMES 
Show” the hillbillies in Spring-| _ BUREAU 
field, Mo., are making a play for} WABD, New York 
the Pop market. Kickoff slanza (Flint Advertising) 
Neatly spaced ard eee potpourri | WABD bossman Ted Cott ought 
Arnold, a fave hillbilly disker on |'® learn the value of restraint; 
the RCA Victor label, has an easy- | that is, the ability to turn down 
going way wiih . song and his) business when it could have a del- 
osting was carried off in an ami- | ejerious ‘ae ‘© gener: — 
able and relaxed manner. This se- eteriqus etect on his general pre 
ries should do a lot to help him 
spread out of the alfalfa belt into | efforts to build an audience for 
the urban areas. His opening show | his station. Case in point is this 
songalog included 
Much,” “Anytime,” “But You 
You A Big Bouquet of Roses.” ‘sponsor Flor'da Land: & 
Assisting Arnold in the musical! Bureau is Flint Advertising and | 
fest were Chet Atkins, with a slick | the show was labeled as a “Flint | 
guitar version of “Sweet Georgia! Associates production.” | 
Brown”; Paul Mitchell with some) But Coit apparently couldn't re- | 
flashy keyboarding of “Carioca”! sist a quarter-hour of commercial | 
and The Philharmonics with a vo-| time, or maybé he figured nobody | 
cal workover of “Smack, Dab In| would be watching at 11:15, so} 
The Middle.” Opening stanza’s|Kenny is back with his special 
guest star, Dolores Hawkins, an) brand of nonsensical sentiment, or | 
Epic label disker, did okay with} as the Alaskan dogsledders say, | 
“Growin’. Up” and “The Nearness | mush. Tire format is quite simple: | 
of You.” /a guest (Harry Hershfield for the | 
The tv boys in Springfield; opener), a songwriter (Charles | 
showed a savvy appreciaticn of | Tobias), Kenny ard at least one | 
camera technique and highlighted | poem. Hershfield and Kenny | 
each turn with some interesiing | ialked about the former's pet char- | 
viewing angles. Only hitch was/ity project, the Cardiac Home of | 
that the show ran over and in New| New York, Tobias sang some ot 
York, ABC-TV’s outlet, was forced | his hits and recited a rhymed eu- 
to make a jarring interruption! logy (with apologies to Kenny) to) 
with several harsh spot announce-|his late partner Peter De Rose. | 
ments. Gros. and Kenny recited one of his N. Y. | 
Daily Mirror specials, a poem dedi- | 
cated to the fireman. Everybody | 
had a good cry. | 
Sponsor is selling parcels of | 
land near Daytona Beach, plus) 
houses for the more prosperous. | 
Producers: Lester, Brown 3d Mare Scott delivered the commer- | 
Director: Herb Coniff cials with an assist from Kénny, | 
45 Mins.; Mon.-thru-Fri., 11:15 p.m.| who “wuz down there last Janu- 
PARTICIPATING ary” and who means to retire | 
WBKB, Chicago there himself someday. Incidental- | 
Ever since gabber Tom Duggan /|ly, the show was done against a| 
flew the WBKB coon a couple of| ludicrous palm tree background, 
months back, veep Sterling (Red)! which presumably is supposed to) 
Quinlan has been groping for a|be some kind of integrated com- | 
formula that would keep the late- | mercial. Chan. 
night viewers alerted to Channel 7 | 
in the ‘sturdy ARB brackets main- 
tained by the now-departed soap-| CRACKER BASEBALL , | 
boxer. Latest version is a loose-| With Bob Hendrickson, Guy Tiller | 
jointed music-with-gags roundelavy | Director: Jim Sharp 
under the tutelage of comic Buddy | FORD DEALERS, NATIONAL 
Lester. Protestations to the con- BOHEMIAN BEER 
trary, the search for the solution) WLW-A, Atlanta 
to the station’s 11:15 p.m. “prob-| Athletes. wearing livery of 1956 | 
se — “ ‘a ey ta q| Crackers. Atlanta entry in South- 
potty affair~ha ester an sae Siegen 
comedian Bob Brown joining in a 7™ BB Association, are being oe 
couple of generally unfunny skits|this year via WLW-A, Crosley- 
on show viewed (25). Lester fronts|owned ABC outlet in Southern) 
a ew pny. certain ~~ of | metropolis, Last year they did their | 
infectious enthusiasm an rown “eek 
has an okay lowpressure style. But stuff on WSB-TV, NBC mouthpiece | 
the boys badly need some help in o&o by Atlanta Newspapers, Inc. 
the writing and idea department Team of Bob Hendrickson and | 
ce linard Wiel Week meee! hes) Ce * Meet job of ga- 
e- ‘ Ss ee age 
preciation” pantomime bit only bing to keep lookers informed as| 
served as a reminder that Steve to what’s going on. Hendrickson | 
Allen and his NBC-TV “Tonight” | does the play by play while Tiller | 
gang are on opposite. ' fills in with between-inning | 
Musical portions, with emphasis | Palaver and coior stuff. 
on jazz, spotlighted trumpeter Don Hendrickson is WLW-A program | 
Jacoby and bassist Chubby Jack-/} director and a topnotch news and | 
son, as part of a solid seven-man/|sports announcer. He does an) 
staff group. Jacoby reeled off a/| okay job with the play-by-play, but | 
nice treatment of ‘September | on his opener he seemed, on a few | 
Song” but both he and Jackson | occasions, to be the victim of buck | 
seemed more interested in selling | fever. Tiller, station’s sales man- | 
their histronics. Gloria Van is the | ager, is a former assistant sports | 
vocalist of the week and beside! editor for The Atlanta Journal, | 
adding some attractive window- | and is a veteran in front of a mike 
dressing she warmly rang up aj/and the possessor of a pleasing | 
brace of ditties. eee: Rounding a i one: | 
Clambake just didn’t have much |in-brass crew is director Jim | 
punch and : lot of dialers must | Sharp, who, normally, is WLW-A | 
have been lost by the wayside dur- | Production manager. 
ing those dual back-to-back minute| Two cameras, one in press box | 
participating blurbs. It takes a | behind home plate, the other be- | 
stroke of trafficing genius to cou-| hind first base, are used in tele-| 
ple a Minute-Maid spot with an/ casts of Cracker games. Coverage | 
Arrid deodorant pitch. Dave. is excellent. Camera behind plate | 
——_——_—_ is equipped with zoomar lens, | 
which virtually gives complete in- | 
THE NATION’S BUSINESS field shot. Camera work rates okay 
With Hon. Walter Harris, M.P.,| ford dealers sponsor two-third | 
Ned Conlon : of games, with National Bohemian | 
Producer: Michael Hind-Smith Beer taking last third. WLW-A is| 
15 Mins.; Mon. (16); 7:30 p.m. scheduled to televise 29 more home | 
CBC-TV, from Ottawa . |games this season on Tuesdays and | 
Bo ig wig Mees ae aonete® | Thursdays. Game time is 7:45 p.m. | 
« ° § "OSs ~ eas we” P a 
ity and related topics were ex- In addition, there is a 15-minute | 
: ” : segment called Dugout Time” | 
plained by the country’s cabinet duet hide Willer latamrtaucs we, | 
expert, Hon. Walter Harris, Minis- | @Uting which Tiller interviews vis- | 
ter of Finance, on the kickoff iting managers and players on | 
: field and fills in on occasion with | 


session of a new television series, ea” ; : We. | 
“The Nation’s Business.” Aired art wend playing talent. Gulf Oil ad 


t y - P 
gee Say oles Prony pon Be: _ After game is over Tiller pre- 
Corp., CBOT, the shows will go to | Sides over another five-minute ses- | 
CRC web and other non-web sta- | Sion called “Scoreboard” sponsored | 
tions in French and English | PY Philco and which is a roundup 
through microwave and telefilm. is panenes ao am -. MAzOr 
. ‘leagues and Southern. | 
Opener was produced by Michael | ffendrickson and Tiller teamed 
ae. ge? Ad maser. Wa? | one week prior to the Atlanta | 
i ao to > pos 4 rinteg | Opening in telecasting the Crack- | 
pein see Ned pans mg With , | c's’ opening game against Birming- | 
subject like national finance, the) 





BUDDY LESTER SHOW 

With Bob Brown, Gloria Van, 
Chubby Jackson and Don Jacoby 
Orch 











grounds. This 


Tobias, guesis; Mare Scott, an-| 
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ham’s Barons on the latter’s home| mention 
marked the first | “Challenge” goes beyond the se e 


| DODSWORTH 
| (Producers’ Showcase) 
With Fredric March, Claire Trevor, 


Geraldine Fitzgerald, Stephen 
Bekassy, Robert Boon, Tom 
Dick Elliott, Janine 


Grandell, Celia Lovsky, Grazia 
Narciso, Frank Puglia, Barbara 
Robbins, Olive Sturgess, William 
Swan, Geoffrey Toone, Regis 

| Toomey; music, George Bassman 

| Producer-Director: Alex Segal 

| Writer: Sidney Howard (from Sin- 

clair Lewis novel) 

| Adapior: David Shaw 

|90 Mins.: Mon. (30), 8 p.m. 

| FORD, RCA VICTOR 

| NBC-TV, from H’woed (color) 


| Cound, 
| 
| 


| (K&E) 
“Dodsworth” doesn’t date. The 
combination of Fredric March, 


pre- 
plus producer-director 
Alex Segal in his guest debut on 
Producers’ Showcase,” gave the 
Sidney Howard play from the Sin- 
clair Lewis novel, adapted to the 
medium by David Shaw, a richly 


endowed, high gloss performance. 


“Dodsworth” ran through the 90 
minutes like clockwork, with all 
technical credits in the “well be- 
yond the call of duty” groove. 

But when all the shouting is 
Over, the chief kudos on the home- 
screen front must go to March, 
wno grows tn stature and versatil- 
ity with the years, to-Miss Trevor 
tor piunging into the Mrs. D. role 
on all fours to score a tremendous 
success, and to the master hand 
ot Segal. Never has ‘‘Dodsworth” 
been given finer interpretation, or 
deeper values, whether stacked up 
against the powertul legiter star- 
ring Walter Huston and Fay Bain- 
ter nearly a quarter century ago 
or the equally powerful 1936 Sam 
Goldwyn film fronting Huston and 
Ruth Chaiterton. 


There have been one or two 
te.eversions—good, as nearly as 
can be recalled, but nowhere near 
this Segal-‘Showcase” edition, 
with its careful blueprint of an 
hour and a half of time that add- 
ed up to exactly 90 minutes in 
compatible color array. The lesser 
roles were expertly filled, notably 
by Geraldine Fitzgerald as the 
“other woman” in Dodsworth’s life 
in the paitern of his own wife’s nix 
on growing old gracefully; by 
Celia Lovsky as the baroness in 
her one striking scene wherein she 
gives the back of her hand-to Fran 
Dodsworth’s marital ambitious to- 
ward the noble lady’s son; by sav- 
vy veteran players Regis Toomey 
and Barbara Robbins as friends of 
the Dodsworths; and indeed by the 
whole cast, whether in bits or 
more extended parts. 

The Otis Riggs settings had an 
authentic slickness about them to 
match the luxury living here and 
abroad, and George Bassman’s mu- 
sical score punctuated the action 


iat key points to help in a further- 


ance of the story. “Dodsworth” 
lives over the years as a model of 
a universal theme that can be en- 
joyed and pondered on. by all. 
Monday night’s spread was just a 
great dish, Trau. 


CHALLENGE ON THE LAKE 

With Frank Blair, narrator 

Producer-director: Konstantin Kal- 
ser 

15 Mins., Mon. (30), 11:30 p.m. 

WABD, N.Y. (film) 

“Challenge on the Lake” is a 
pubservice film financed by Socony 
Mobil Oil, produced by Konstan- 
tin Kalser’s Marathon TV Newsreel 
and offered free to stations as a 
pubservicer. The lake is Nevada’s 
Lake Meade and the challenge of 
that of speed; it’s the story of 
Donald Campbell's new’ water 
speed record of over 215 m.p.h. set 
with his Blue Bird jet-powered 
boat last winter, and of the heart- 
breaks that preceded the record 
run. 

Filmed by a team of three cam- 
eramen and sharply edited by Ken 
Baidwin, “Challenge” is a topnotch 
effort in the condensation of weeks 
of footage into a concise and sus- 
penseful quarter-hour. There's 
no wasted footage: the film sim- 
ply tells the story and lets it build 
to its own crescendo as after sev- 
eral failures and a weather prob- 
lem, Campbell finally breaks his 
own 202 m.p.h. record. 

Photography, by Henry Javor- 
sky, Arthur Florman and Harry 
Walsh, is excellent, particularly 
those pans following the boat over 
its course. Narration by Frank 
Blair and a special score add to the 
terseness and suspense of the film. 
Socony, which helped Campbell 
with the research and the fueling 
and acted as an overall sponsor, 
gets sparing credits limited to a 
shot of the fueling and an opening 
shared with others. 


show had a ready-built “audience | time in Southern Association his- |of the average pubservicer, both in 


and although the series is sched- 
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; — Capt at au 
: angaroo 


(just declassified for all advertisers) 





Advertisers may know that each morning 4 million children sit 
entranced in front of their television receivers as they watch 


“Captain Kangarco’’— and that their number is crowing every W eek, 


They may also know that the kids will do anything he says— 


from singing a song to brushing their teeth or eating their cereal. 


They may even know that children are always asking their mothers 


to buy something they have seen on television. 


But what advertisers may not know is that a new research study 
recently completed by Eugene Gilbert and Company shows that 


3 out of 5 children who regularly watch “Captain Kangaroo” £0 





shopping with their mothers an average of three times a week. 


It adds up to a pretty compelling picture for the advertiser who 


would like to have this kind of attention focused on his product. 


4 


This bewitching children’s program now has a 73% higher rating 





than its closest network competition and is available at a 49% lower 





cost per thousand. Joining forces with this great early morning 


leader might just turn out to be the secret sales weapon you need, 


CBS TELEVISION 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by A 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors. agencies, 


stations and clients as an aid 
show in the specific market. 


Cities will be rotated each week, with the 10 top- 


RB, based on the latest reports. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 





) time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; 
women’s. Numbered symbols next to station call letters represent the sta- 
fion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the naiional sponsor for. whom the film is aired. 


Abbre- 


(Sp), sports; (W), westerns (Wom), 















































TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Superman (Adv) ...........: WBAL::.....%; . Flamingo Wed. 7:00-7:30 ........ 7 ke Sees ae 39.0|7 O’Cloek Final; Sp........ WMAR .-..5: 735 
Cpe News s...:. veers ) | Se 8.7 
2. Annie Oakley (W) .. i) Se ees oes): oe Sat: 5:2Ose O02 oles a SY ee 27.0| Old Nickelodeon Daze ete , iS) ae 2.2 
3. Mr. District Attorney (Myst) WBAL ..::.:.. DR x. 0k Sa ore IO Sat. 10:30-11:00 ....... iS ee ota ry reer 49.9|First Run Theatre ......... WMAR .,.:: 243 
4. Buffalo Bill; Jr. (W) ee. >. eer Ce, anak ereeee ae Sat, 6:30-7:00. 3 6. . MAA S52 ce ss 2) Perec. 34.1; Ramar of the Jungle........ WEA 353. 8.9 
5. Soldiers of Fortune (Adv)... WBAL......... MOA 086 ose Thurs. '7:00:7:30 <...°... Bee oe Sik oe ae aay ca 323571°7-O' Clock Finals So... 05.5.5. SN as 9.1 
Ce SES ons ee Sch eag ees WREAK ©... 653% 8.4 
6. Little Rascals (Ch) .......... WORD no Interstate’... 2.5.5. Mon.. Wed.991.. 8:06. 387-5. 55 a WO. « Cawees S52) har SHOW: <<) 2s Sas WMAR ...... 8.5 
Tues., Thurs. -6:15..:..- 19:7 My Friend Flicka.......... WMAR .<.... 13.0 
EET ESS WMAR ...... 4.7 
7. Wild Bill Hickok (W)........ WRAL... 53.1 5.3 Flamingo......... Fri: 7:00-7:80 ono S is 10.3 -\7..¢32.. eee 35.4|7 O’Clock Final; Sp........ WMAR ....... 8.4 
Fitpi-Pennies 23.36.3356 5%. WAAM ...... 8.4 
: ‘ IO sik cect cs WMAR 96 
8. Cisce Kid (W) ........ WBRAS:. 5.62%. We har seatea sce ae THes.°7:00-7:90 0 ke. rare BET aes 34.0| Film Funnies ............%. WAAM ....... 13.0 
z ies “OWS ce See sees Werner) 35%. 7.2 
9. Studio 57 (Dr) Se MRAM . coe cat! 1 2, Sera ie! Tues. 10:30-11:00 ..... 906 Ss: Ses os Se: 42.4; Duckvins & Dollars........ |: Se eee 15.3 
10. Highway Patrol (Adv) vi WMAR ......... ee artic cite oS Fri. TODO i i nee oe 16GB aon 2 ES Lee S641 0m 2ih Fin t52 5.2% si WAAM ...... 32.1 
CINCINNATI Approx. Set Count—530,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Highway Patrol (Adv) ....... WS 4 2s PAG. 6 osha ee Thurs. 9:00-9:30 ..... SME ate 0 sack 68.3 | Climax athe crer WKRC 25.2 
£. Cisen Kid ee On Ce WCPO  .22 0.52 AM Si ids Lene Sun.:6:00-6:30 .......°. 1S ERS pte OS a eae 42.4| Meet the Ee eae WLW-T 10.0 
3. Wild Bill Hickok (W)... ff a Fiaminge: .oicin } Wed. 6:00-6:30 ........ |] eee Oe vce ves et 37.6| Pantomime Hit Parade..... > yt Beret $5 
4. Racket Souad (Myst) ....... i oe ABS s: So2hagee st Wed. 9:00-9:30 ........ Ne sida ts Bee cs 67.4| Kraft TV Theatre ......... WLW-T. ..... 27.6 
5. Annie Oakley (W).......... WLW-T ....... Pe. cian es ee seres Tuer. 6:00-6:30 ....... aR es eee 30.7 | Ladies Home Theatre....... eee &i.i.. 28 
6. I Led 3 Lives (Dr) ee oS? SS eee a 2 ny a Pei. O:30-70N0 5k oes ee es occ caw - RRR Aha: 53.6| Playhouse of Stars ........ i 4 26.6 
7. Ramar of the Jungie (Adv)....WLW-T........ PRR oie hake Prt: GOGwee cb ice aes LC SER es Sa: 33.4| Pantomime Hit Parade . Were” sess. 7.2 
8. Superman (Adv) oer = = sees 3 Mon. 6:00-6:30 ...:...: 4, ie ee 3 Seer 31.3| Ladies Home Theatre...... WERC ......5 6.4 
9. Amos ’n’ Ardy (Com) ....... WCPO .. CBS. . Tues. 9:30-10:06 ....... See sc faces 63:5 | Hed. Skelton = (.... <5... 004 WHERC 26 0s 5’. 24.2 
10. Badge 714 (Myst) ._........ WLW-T - Ge ss ada Tues. 10:30-11:00 ...... Sh a 0 ee 38.0! Stories of the Century...... WERCG *loee: 131 
RICHMOND Approx. Set Count—480.000 Stations—WTVR (6), WXEX (8) 
1. Superman (Adv) MEV. os oes Pilamingo ...... <<<... Tues. 6:00-6:30 .......- Sere BFP co ais a9 ae 34.1| Young Amer. Speaks...... WREX ks... : KT 
; ee ba Ree Tee gk... tka esas oo: arr 6.6 
2. Science Fiction Theatre (Adv) WTVR ........ BE oat er a ea Mon: 7:30-6:00 ..0-.45: re ee 43.0|Gordon MacRae ........... WAEA .fis-. 15.8 
; ee rr eee Ware” G3... 18.7 
3. Annie Oakley (W) WEWE: Meccan’ 02) geen a es pe Mon. 6:00-6:30 .......<3. Ly Sn ee Be oe cou 305)1O0ld Deminion .............- Wee des. 1.7 
ae ae PO ey er S.» (ae 7.9 
4. Mr. District Attorney (Myst) WTVR ........ ; ME eee, Sun. 7:00-7:30 ....... eee. | see 454/It’s a Great Life .......... WHER :35 64: 19.9 
5. Passport to Danger (Adv) i) ae Be 5.4 atk Thurs. 7:30-8:00 ..... OO ec ai | GS ree AGO Tynes SHOTS |. ok cc edleo awn Let rae 22.4 
. : 4 : We OCAUAVOR .. scenes ee 2 LB 24.5 
6. Wild Bill Hickok (W)...... iS : Sr a Flamingo ...0<sa Thurs. 6:00-6:30 ...... OT, Fo Sais cae Oe a eC BOF ree. MOURUO 6666s. So once me WHER .ccuss ye | 
; ae rar ted , ov do Gia 9.1 
7. Little Rascals (Ch) ......... WT as Interstate......... MOn WEES o.oo irda i re Pare 75.2 YEE eel ae ee, Ly 6 >, i ae 5.0 
Tues , Thurs. 6:30... 22 0 Tooney Tunes; 
8. Cise Ki ms a Tues., Thurs. 6:30 Weather WXEX ...... 83 
pO Bae CAP) = ol ae eas es ae eR I Wed. 6:00-6:20 66 .4;: Bee ss sao ee G20... .40. 2 25.5| Picture of Health ........ pb. > iar ree 2.1 
4 anes Looney Zunes ...........-. J (eee 6.2 
9. Guy Lombardo (Mus) _..... . > > Sa oe ee ney Thurs. 7:00-7:30 ...... Oe ‘Nika esas eae 35.9| News Reporter WEeVE fscs3: 17.8 
; aa, News—John Daly ........ ba, See 17.8 
10. Waterfront (Adv) ._........... ed 2 I ae MOAT ns eee 3; a - - ere Al Dee 75) SaSee® ae gee 28.7|News Reporter .......... WE es 10.4 
|'News—John Daly WTVR 112 
DENVER Approx. Set Count—255.000 Stations—KTVR (2), KOA (4), KLZ (7), KBTV (9) 
1. Secret Journal (Dr) KLZ MCA oi , 
: “yy BLS BIB «92's aad a Fei. S:OG-O-8) ks . 25 i034 BO uses bt Sa age BOO tine” Vie oot 5 betes 1 eS ae 7.3 
2. High owe dae 
3 vane pi oo Moe il ee? aoe Pree Ziv LPT ore Te ate Fri, 0:30-10:00 «06-63 62 , |: Pe ae 1 ee ee Be TE AMOTOECO © 4 ites nce tet aes OF AGAR WAP 16.3 
4 Buffalo Bil Jr. «wy Re - NBC dig ddaed tea Mon 6:30-7:00 ........ ie Rs 2 | 8 ease 56.8|Caesar’s Hour ............ Ran Ailsa 13.1 
’ nee as CBS vite we eae' Sat. 5:00-5:30 ........ >) Sere ee 30:.9| The Christophers ......... ES os 16 
6 Studie 57 (Dr) a A irri ee CBS eee eee Mon, 6:00-6:30. >: Sor 68 4.. 86s 2¥- 52.8} Caesar's Hour .............. KOA «2... ee 12.0 
1. U Led 8 Lives (Dr) KOA -MCA . Wed. 9:30-10:00 ....... Nt RET Re DOR eae 44.5| Screen Directors Playhouse KOA ........ 11.4 
8. Wild Bill Hickok «W) <4 | ES He es Ziv ite Ee eee oY Thurs. 9:00-9:30 ..... yy Re eae oe 67-06. wh 49:1 | Coronet Theatre ........... a) Ge 12.0 
9. Science Fletlan Th BRT ae Fizmingo ........ Sat. 5:30-6:00 ...... ope ok eer eee oe 508} Big Surprise". ..........%: SOE 17.8 
9S. Guy Lantecae cratve (Adv) KBTV?. 0205. Biv he TES Wed. 7:30-8:00 ....... $8.48 used). Y aves 68.7 | I've Got a Seeret........... ak Yee eee 24.5 
KLZ Be ek a tae Sun. 9:00-9:30  .3..0.... 92.4 «ic ES: Ee ee ere 57.3 ‘ GangbusterB': 25.2 f i vu. ee 0's. KTVR ..,.... 18.6 
NEW ORLEANS cae BE inion 
Approx. Set ras $8,000 - Statians—WDSU (6); WJMR (20) 
1. Amos ’h’ Andy (Com) Tepe “aa is ’ 
2. San Francisco Reat (Mr) nae rE Sun. 9:30-10:00 ..,... G49... Fe .5s's 02.405 5.0%553 66.2 | What's:My Line... ......... WIJMR '..:... 11.3 
& Gide Geel cant WDSU «1.214, + EEE nee Wed. 9:30-10:00 ........ Sees et) ee 55.8] U.S. Steel Hour...:....'0...WIMR oo. 66. 43 
: : BAG 20. CRIED Fri. 19:00-10:30. ....... oe | er O63: «isk 43.5) Patti: Page 2. i ite ak WIMR .2..... 2.6 
. Soldiers of Fortune (A (etys Variety Alkey .a.... 0.06.8. WIMR-.....-. — 
§. Rddle Contér (Con) dv) pt na ae MCA. 0 o's:s50ttte, 0 Sun. 5:00-5:30 |v... OD os desta 97.6.2 uiu;: 40.3;Omnibus ..:.. eb vet WIM oe 0.8... 0.7 
5 Selence Fiction Theatre (Ady) WNSU oy OPEL ee Thurs. 10:00-10;30 .....:; 38.3 CRS. Sci wie. 39.2|.Million Dollar Mevie WJMR ve M9 
e (Adv) WDSU......... Ziv +s... 6: a Rien A Oe, OM. oS I Coke tt A Oct elle le Aiee es.) it 
7. Liberace (Mus) WwDSsU AV Sic eee bene : Mon: .10:00-10:30 ...... 38.3 SOB Bec oie’ 40.9 | Championship Bowling ... ...WdMR «als... 126 
8. Crunch & Den (Adv) he Pere rete Guild Pore en Sat... 8:30-10:00 0 BIB views. od FEB yo cb ‘52.5 | Ford. Star Jubilee ........ »JWIMR oo ts 14.5 
9. Superman (Ady) _WwPsU * vi alll ‘Wea 500-5,50. Ath 334 isos vile my ab o'e “oy gag a RD 74 
10. Celebri hldx. poten ees ties » 5:00-5:20. .4:.:6. pads ceene 85.4, -«..' 41.1] Miekey Mouse. Club... wWIMB:.. 4.5.58 
rity’ Playhouse (Dr)... ,.WDSU..) 366... » Sereen Gems. ,,... Tues. 10:00-10:30 ....... eer + 9O9 ne 4 84.8] Millen Deller Mevie...... "> WOMB’. Jecds. OB, 
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KIDVID COIN ADULT HEADACHE 





“OF & John Bull’s $4,400,000 Mating 


With a total of $4,400,000 in non-syndicated business in the past 
three weeks, Official Films has emerged as a new power among 
the telepix distribution houses, to say nothing of making a strong 


contribution to the restoration of England’s dollar balance. 


That 


$4,400,000 is accounted for by four British-made series to which 
Official has representation (and some ownership), with the busi- 
ness coming in the form of two new network deals, a network 
renewal and new business and renewals in Canada, England and 


Australia. 


Business was racked up in the following manner: “Robin Hood,” 
renewal on CBS by Johnson & Johnson and Wildroot; ““Adven- 
tures of Sir Launcelot,” bought by NBC-TV for undisclosed client 
in Monday 8 p.m. slot; “The Buccaneer,” bought by Sylvania as 
“Beat the Clock” replacement on CBS; “The Scarlet Pimpernel” 
(only 18 shows) sold in Canada to the CBC, also sold in Australia 
for Sydney and Melbourne; and all four shows either sold or re- 


newed in England, 








Vicpix Crisis in North Africa 





| breakfast 


AREN'T ENOUGH 
cOONSORS HANDY 


By ART WOODSTONE 


There jusi aren’t enough kidvid 
bankroHers to go around. Syndi- 
cators are left with two choices as 
a result: Either convince adult 
sponsors that so-called juve vid- 
film attracts grownups or else 
find the type of syndicated pack- 
age that is obviously tailored for 
mature merchandising yet able to 
hold the kiddie dial-bosses dur- 
ing those transitional early even- 
ing hours. 


Situation has also affected tv 
station revenue. The confectioners, 
cereal manufacturers 
and soft drink firms—which do 
the bulk of kid video financing— 
are almost entirely committed to 


Cues a Change of Scenery on ‘Gallant of Foreign heir network and national spot 
Legion’ Series 


If the backgrounds in the new 
series of 26 “Captain Gallant of 
the Foreign Legion” telefilms go- 
ing before the cameras May 21 


- look different from the current 


series, blame it on the crisis in 
North Africa. First batch, cur- 
rently playing NBC-TV for Heinz, 
were filmed around Marakesh in 
French Morocco year before last. 
However, producer Harry Saltz- 
man, who turns out the pix for 
Television Programs of America, 
was unable to get back into Moroc- 
co for exterior shooting for the 
new bunch and has had to settle 
for Lybya instead, where he'll 
shoot outside Tripoli. ‘ 

Interiors for the series, which 
was renewed recently for another 
year, will be shot in Rome instead 
of Paris, as previously. New cycle, 
which takes to the air in October, 
will’ be directed by Steve Previn, 
who directed “Foreign Intrigue” 
and “Sherlock Holmes” for Shel- 
don Reynolds. Buster Crabbe and 
his son Cuffy continue to star in 
the series. 


Boyardee Buys 
‘Stage 7’ Series 


Chef Boyardee, the line of Italian 
foods manufactured by the Ameri- 
can Foods Division of American 


Home Products, is moving into its 
first major regional spread in the 
telepix sponsorship sweepstakes. 
Boyardee has purchased the new 
“Stage Seven” series for double 
exposure in New York and through- 
out New England from Television 
Programs of America, which dis- 
tribs and coproduces the _ series 
with Four Star Films. 

Via Young & Rubizam, Boyardee 
has picked up Boston, Providence, 
New Haven, Portland and Spring- 
field on the New England end, 
While in New York it will bankroll 
the series both on WPIX and 
WABD, in line with the “double- 
exposure” trend begun by the 
breweries. “Stage S ven” is not 
to be confused with the earlier se- 
ries of the same name that had 
& network span but is now owned 
for reruns by Official Films. Four 
Star, which had produced the origi- 
nal series, se!d the negatives to 
Official but retained rights to the 
title and entered a coproduction 
deal with TPA for a new series 
of 39 for’ syndication. Earlier, the 
new series had been sold to Stand- 
ard Oil of Califernia for the entire 
west coast, where .it’s played un- 
der the name “Chevron Hall of 
Fame.” Standard also added Ha- 
wall to its market list recently. 
ua, stage Seven” replaces WPIX’s 

Public Defender” in the Monday 
at 8 slot. However; station is not 
dropping latter skein, since .syndi- 
Cation pact allows several hiatuses 
a6 manager Fred. Thrower plans 
0 use the police stanza next fall. 
Most of the 69 “Cefenders” WPIX 


¢ © . , . ¢ i 
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‘Winnie Wirkle’ Series 


Hollywood, May 1. 
Scripts are being written in N.Y. 
for a “Winnie Winkle” telepix se- 
ries, based on the cartoon strip, 
with June Havoc sought as lead. 


Deal is being talked for Screen 
Gems to produce the series in con- 
junction with Martin Branner, cre- 
ator of the series. . 


Matty Fox-C&C 
Set New Pattern 
On ‘Barter’ Spots 


Much of the $10,000,000 in ‘‘bar- 
ter” spots originally accumulated 
by Matty Fox via the sale of his 
Motion Pictures for Television fea- 
ture library won’t be used by C&C 
Super Corp. as originally envi- 
sioned. Instead, Fox is selling the 
spots to other advertisers through 
Western Television Corp., the 
film holding company which C&C 
purchased from Fox last year, with 
C&C using only “‘some of the spot 
time” for its own products “when- 
ever it seems desirable.” 


This and other additional infor- 
mation on the operations of West- 
ern and. also of C&C Television 
Corp., the subsidiary which took 
over the RKO feature library, are 
contained in the C&C annual re- 
port and proxy statement mailed 
last week. Prez Walter Mack re- 
vealed that Western had reduced 
its indebtedness to banks from 
$1,900,000 to $650,000 during the 
past fiscal year, and the statement 
of income showed television reven- 
ues, less distribution fees and par- 
ticipation expenses, of $662,097 
for the fiscal year ended last 
Sept. 30 and $339,170 for the 
three months ended Dec. 31. 

Report also revealed the exist- 
ence of three subsidiaries handling 
the RKO product, these being 
C&C Television Corp., C&C At- 
lantic TV Co. and C&C Interna- 
tional Film Corp., with Fox head- 


(Continued on page 40) 


SPANISH DUBBINGS 
ON 4 TPA SERIES 


Television Programs of America, 
which a few weeks back set up an 
international division under Paul 
Talbot, is digging into its dubbing 
task in earnest. Company has set 
four series for conversion into 
Spanish, three of them in the works 
in Mexico City and a fourth in 
Madrid. 

Mexican operation has “Count of 
Monte Cristo’ already completed 
in the Espanol version, while ‘Ra- 








mar’ of the Jungle” and “Stage 
Seven” are in the works. Ken 
Smith and. Peliculas Candianes, 


S. A., are, handling the dubbing. 
In Madrid, Larry Corcoran is, turn- 


an (out ratigo ypgsions of eT: al 


urfeS' of y Quéén” grou 





if 


purchases. And they’re so satisfied 
with the hotshot ratings they pull 
in, mostly via cartoons but also 
from packages such as “Little 
Rascals” and the firmly estab- 
lished half-hour telefilms on net- 
work and in_ syndication, that 
they’re unwilling to change. There 
doesn’t even appear to be suffi- 
cient new kiddie underwriting 
about to handle the flood of new 
cartoon material that 

has supplied tv of late.) 


Overbought 


Stations have either overbought 
the programming that they in- 
tended for kid sponsors or else they 
have nothing to put in the key 
100% station revenue area from 
6 to 7:30 p.m. It’s a troubling 
faet that a lot of stations, accord- 
ing to their N. Y. reps, are actu- 
ally earmarking the station breaks 
during this time for pubserv, an- 
nouncements. 


A handful of adult sponsors 
have been convinced by Syndicat- 
ors and owners of network tv 
film that kidvid can also hold 
grownups, but the number of 
“converts” among the sponsors is 
too smali to be of significance in 
the current problem. There are 
Morton Salt, Minnesota Mining, 
etc., which ABC-TV made way for 


(Continued on page 40) 





Finding Co-Sponsor For 
‘Science Fiction Theatre’ 


A Headache for Bromo 


The managerial level of Emer- 
son Drug has gotten itself classed 
among vidfilm salesmen, since the 
Rx execs frequently get themselves 
directly involved in pitching co- 
sponsorships for their ‘Science 
Fiction Theatre.” Of late, toppers 
of the Baltimore-based company 
have taken on new headaches by 
seeking a _ half-sponsor for 
“Science” in Boston. 


Bankroller has the Ziv telefilm 
half-hour in 24 markets on a co- 
sponsorship basis. Since these two 
dozen cities sell about three-quar- 
ters of all the Bromo Seltzer that 
Emerson makes, the outfit doesn’t 
find it feasible buying a network 
lineup any larger than 50+stations 
wide (as per “Chance of a Life- 
time” via ABC-TV). It also seems 
likely that the headache pill-mak- 
er can’t afford the full price of 
package plus time in the 24 mar- 
kets, all of which are major mar- 
kets. 


Emerson is in something of a 
squeeze. While their merchandis- 


ing problem is not unique, there | 


really aren’t too many. other bank- 
rollers who have product distribu- 
tion problems that limit them to 
big cities. It takes Emerson’s own 
research facilities and those of its 
agency, Lennen & Newell, to come 
up with the angles on a co-sponsor- 
ship “sales pitch.” 

Incidentally, Bromo is laying out 
a tv budget (network, national spot 
programming and announcements) 
of approximately $2,000,000 this 
year. 
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Tea Fee 


In the now-it-can-be-told de- 
partment is the fact that the 
week after he won his Oscar 
for directing “‘Marty,”’? Delbert 
Mann got one of the fattest 
deals ever awarded a video 
director, a flat $5,000 for de- 
voting four hours. to the pro- 
duction of a series of color 
commerciais for the Tea Coun- 
cil. Leo Burnett agency, han- 
dling the Tea Council _ busi- 
ness, agreed to the $5,000 fee 
for the two-day, four-hour job 
as consultant-director the 
morning after Mann got his 
Oscar; he did the job the fol- 
lowing week at ATV Studios 
in Long Island City, with no 
one less than Norman Felton 
handling the actual direction 
of the blurbs. Official Films 
agented the deal for Mann. 

He didn’t get a credit line 
on the blurbs for all that 
dough, either. 











Offical Films In 
Major Expansion; 
Pact Ray Benson 


Official Films, which has been 
piling up a tidy sideline net via 
representation of such names as 
Paddy Chayefsky, Delbert Mann, 
Fredric March and Burgess Mere- 
dith, is planning a wide expansion 
of its agenting-packaging activities 
that wiil embrace representation 
in all fields including literary, plus 
packaging for the stage, motion | 


sion series. First step in the new | 
expansion program was the signing 
of Ray Benson, formerly an asso- | 
ciate of John Gibbs and before that ! 
an MCA vet, to head up a new) 
Coast office. | 

Benson will operate in N. Y. with | 
Official exec v.p. Herb Jaffe, who’s | 
now turned all his attention to na- | 
tional sales and agentry-packag- | 
ing, and v.p. Bobby Sanford, who | 
originally started the agency side- 
line for Official by bringing in his 
own stable. After a couple of 
months, Benson takes off for the} 
Coast to get the new branch start- 
ed by September. First new piece 
of business in the house since Ben- 
son’s advent is a _ representation | 
deal with the Aubrey Schenck- 
Howard W. Koch Bel-Air Produc- | 
tions, which has been turning out | 
12 western features a year for | 
United Artists, on a new hourlong 
western telefilm series titled “Fort 
Courageous,” which starts making 
the agency rounds next week. 

Areas of expansion include in- 
creasing the stable of writers and 
directors—mystery novelists Bill 
& Audrey Roos have already been 
added. In the works are packaging | 
arrangements for a couple of | 
Broadway plays next fall, plus) 
packaging deals on motion pic- 
| tures, along with normal represen- | 
| tation for one-shot teleplays and 
zssignments, ete. Also involved 
will be literary representation. Jaf- 
fe, who has moved out of the syn- 
| dication operation entirely at Of- 
ficial, and Sanford, who is devoting 
|fuN time to the agency, will con- 
| tinue to head up N. Y. operations 
| while Benson is on the Coast. 


Santley’s 78 Patti Segs 


| Joseph Santley flew back to the 
Coast Monday night (30) upon com- 
pletion of 78 quarter-hour filmed 
Patti Page stanzas representing a 
season’s run. Films were shot at, 
the Fox studios in N. Y. 4 

Program, seen on NBC-TV, has | 





| 











pictures and live and film televi- | 


|was 72% 
|many tint prints because the cost 


| prints, Ziv 


Telefilmeries Find It Necessary 
To Plan 16 Months in Advance: 


Too Many Caught With Pilots Down 


Television has been aptly term d 
“show business in a hurry,” but 
for the telefilm industry, it has 
become a medium of careful plan- 
ning that’s now reached the 16- 
months-in-advance stage for the 
development of new properties for 
the video market. Such is the time 
limit officially pegged on produc- 
tion-development planning by 
Screen Gems, one of the top tele- 
film outfits, while others are work- 
|ing on the same basis,’ though not 
on so formal a schedule. 


In the latter nart of this month, 
Screen Gems general manager- 
v.p. Ralph Cohn and sales veep 
John H. Mitchell take off for the 
Coast for their annual program 
meetings. These meets will cover 
new programs for the ’57-’58 sea- 
son. By way of contrast, Cohn & 
Mitchell had their ’56-’°57 Coast 
sessions in September of '55, only 
a year ahead of time, while the 
previous year the time lapse be- 
tween plans meetings and the new 
season was even slimmer. 


One reason for the longer-in-ad- 
vance sessions is the fact that 
Screen Gems, like virtually every 
other telefilm producer, got caught 
with its pilots down this spring. 
Out of a hoped-for round dozen 
new properties it had planned, the 
Columbia pix subsidiary was able 
| to complete pilots on only three 
|(“*Mystery Writers Theatre,” “The 
| Web” and “First Nighter”). Among 
the problems were production dif- 
|ficulties (what with nine or more 
| series going on the Columbia lot) 
,; and the strange selling season this 
has become, with bankrollers shop- 
ping early for new shows but few 
pilots available for audition. 


The meetings this month, there- 
fore, will assure the completion of 
all new pilot properties by Janu- 
ary of next year, according to 
Mitchell. “We just aren’t going to 
take any chances; we’ll have every- 


(Continued on page 40) 


Ziv Scouts Ampex 
On Vidpix Savings 


Possible applications to the tele- 














| film industry of the newly develop- 
'ed Ampex video tape recorder will 


be the subject of a month-long 
study by Ziv Television Programs, 


| Starting next week. Ziv prez John 


Sinn is in the process of naming a 
five-man Ziv committee to under- 
take the study from the stand- 
points of production, distribution 
and field applications, with color 
use another key aspect. Five-man 
group will comprise two studio 
execs, two homeoffice distribution 


‘chiefs and one field salesman. 


Of perhaps chief interest to Ziv 


_in particular is the potential ap- 
_ plications of the new tape to color. 


Ziv has a huge backlog of color 
negatives (last year’s new footage 
tint) but hasn’t made 


of the initial release print in color 


iruns as high as $4,000 per half- 


hour. If the tape can eliminate 
this high print cost by virtue of 
an electronic camera setup plus 
multiple tape playbacks to simulate 
would enjoy a huge 
savings when it’s ready to start 
selling tint. 

Other areas of the survey will 
cover the possible effect of the 
tape in easing time availability 
problems on the local level. Ziv 
is hopeful that with the high-qual- 
ity tape, stations may feel more 
disposed to the use of delayed 
broadcasts of network entries 
thereby creating better and more 
time slots for syndicated shows. 
Another area of exploratien- would 
be that of, print life, - an: ex- 
amination of whether the; more ex 
pensive but. longer-lasting tape 
.would be more economical] , thag 


been sold for. Canada, Engl nd) the cheaper b ortliv lly- 
sctraklS iA ccind as eel EM ios moins GRAN print 


asing as well, 











Ironing board covers are just as much at home on network 
television as automobiles. A small-budget manufacturer of 
lawn seed thinks of it as a basic medium just as readily as 


a big-budget manufacturer of refrigerators. 


New sales patterns developed by nsc have placed net- 


work television within the reach of every category of busi- 
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ness. And as these sales patterns continue to free network 
television from the rigid system of sponsorship inherited 
from radio, more and more advertisers will be able to 


profit from its unparalleled impact. 


There are more advertisers on Topay alone than there 


were on the leading radio network a decade ago. The 
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widely applied ropay pattern of participation has opened 
television to many new advertisers looking for flexible, 
economical, highly merchandisable ways to use the me- 
dium. And the Color Spectaculars offer new ways for 
more sponsors to capitalize on the audience appeal of big 


90-minute shows and to begin reaping the benefits of dis- 
playing their products in Color. 


VARIETY 


With programming aimed at attracting all the American 
publics, and with it pioneering sales patterns, nc places 
network television at the service of everybody's business. 


exciting things are happening on 
“a sil 
pele Television 
a service of 
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TV’s Quieting Influence on Mental 
Patients Seen in Hosp Test; News Low 


. Washington. May 1. + 


Television has a quieting in- 
fluence on patients in a mental in- 
stitution. 

This is the conclusion of the 
survey just made at St. Elizabeth's, 
the huge Federal hospital in Wash- 
ington for mentally disturbed. 
Comments Dr. Winfred Overholzer, 
superintendent of the institution: 


“It is sometimes difficult to say 
just what patients think about ra- 
dio, although, in general, they ap- 
pear to enjoy musical programs. 

“There is no question, however, 
about their reaction to tv. Young 
and old, disturbed and quiet, con- 
fused and clear alike, take great 
pleasure in watching tv. It has 
been noticed that on wards where 
patients are active, a temporary in- 
terruption in tv service is likely 
to mean an increase in the number 
of minor altercations and argu- 
ments, a fact which would illus- 
trate the value of tv on the wards 
of a mental hospital.” ¥ 

St. Elizabeth's has 21-inch screen 
sets scattered throughout the sit- 
ting rooms of its wards. Its brand 
new Dorothea Dix Pavilion pro- 
vides a television set for each 12 
patients, indieating the importance 
attached to the medium by the 
institution. 

The St. Elizabeth’s survey 
showed that male patients prefer 
sports events of all kinds, with 
prizefights and races topping the 
list, and quiz shows. The women’s 
top choices are People’s Theatre, 
Arthur Godfrey and quiz programs. 

St. Elizabeth’s has many Negro 
patients and it is interesting that 
the most popular single radio show 
is Elder Micheaux’s Sunday broad- 
casts, among both men and women 
patients. 


The poll takers were surprised 
to learn that news—on both radio 
and tv—stood at the bottom of the 
popularity list. It was explained 
that patients are interested in news 
but have plenty of time to read the 
daily papers—and prefer to have 
their news that way. 

Sponsor identification was virtu- 
ally nil among the hospital pa- 
tients. Physicians speculated that 
since they can’t go out and pur- 
chase the merchandise anyway, 
they never bothered with the com- 
mercials. 

While. women shows on both ra- 
dio and television received few 
votes among the patients, veteran 
D. C. telecaster Ruth Crane, who 
helped with the poll, was recog- 
nized by quite a number of the 
men and women interviewed is 
“the Ruth Crane on tv.” 














: 16-Month Planning 
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thing ready by January,” he said. 
Then, if sponsors start their shop- 
ping for the fall season in Febru- 
ary or March, Screen Gems will be 
able to come up with the pilots 
even if nobody else is ready. 


What with the accent these days | 


on network sale, Screen Gems 


isn’t alone in its Operation Long- | 


range. Time was when a telefilm 
distrib could throw a new show 
on the market via syndication any 
time of the year. But now with 
every property first being offered 
up for national sale and then, if it 
misses, going into syndication, the 
timing has become vital. Televi- 
sion Programs of America offers 
another example; its 
Annie” pilot, just being completed 


“Tugboat 





tirely happy about this state of 
affairs, for competitive reasons. It 
requires them, for one thing, to be 
able to call programming trends 
long in advance, a real toughie for 
anybody from a network president 
down. For another, when a cer- 
tain type of program fare clicks, 
they can’t get in fast enough with 
their own version. Case in point 
was “Robin Hood,” which Official 
brought in while already planning 
two other costumers. Because of 
the “Robin Hood” click, everyone 
was high on costume drama, but 
Official, with its “Sir Launcelot” 
and “Buccaneer” already in the 
works, was able to get in first. 
That’s not to say that there isn’t 
some flexibility or that a_ pilot 
can’t be pushed out in a couple of 
months if deemed top priority, but 
in the normal course of business 
this is becoming tougher and 
tougher. 








Kidvid Coin 
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in “Mickey Mouse Club,” when 
the web ran short on kid under- 
writers. A few of this genre have 
also bought into syndicated shows. 

And back to network, CBS-TV 
took cognizance of the dearth of 
kidvid sponsors rather early in the 
game, when it established its 
7:30 to 8 p.m. strip as a kid-and- 
adult mutation,-and with partial 
results among sponsors and in rat- 
ings. 

One of the sourest situations 
any syndicator has had to face has 
been MCA on the Autry-Rogers 


pix. While the ex-theatrical fea- 
tures have connected neatly in 
many markets, areas such as N. Y. 
(via WOR-TV) offer a perfect ex- 
ample of what the lack of kid 
sponsors has done. WOR ratings 
are okay in comparison to other 
syndicated product in or around 
that time, but the station has had 
a rough time convincing sponsors 
that Autry and Rogers or any- 
thing like them have a permanent 
appeal among adults. Carry the 
whole affair one step further, 
there are even those sponsors (cigs, 
beers primarily) which firmly re- 
ject adjiacencies to kid shows, both 
because they feel kid show tieups 
don’t provide the audience they 
want and because of viewer ob- 
jections to the likes of a cig pitch 
being alongside a kid show. 
Big Adult Audience 

Syndicators insist —and ratings 
bear them out—that many kid 
stanzas garner a large adult audi- 
ence, even larger at times than the 
kid audience for which a particu- 
lar show is primarily intended. 
One source, striking an average, 
said that kidvid gets 30 to 40% 
of its audience after supper from 
the kids while the rest of the 
viewership is adult. In middle- 
sized tv markets, as noted by ARB 
|}in March, sample stanzas from 6 
to 7:30 show these audience com- 
| position results: “Ramar of the 
Jungle,” Seattle-Tacoma, 26% of 
total, audience are men, 32% 
/women; for adventure shows in 
ithe “Soldiers of Fortune” class 
|(which many in the trade consider 
|to be more for adults than “Ra- 
/mar”), the proportion of adults to 
| kid viewers is about the same. 
| Thirty-percent of the “Superman” 
| audience in Detroit is made up of 
adults; “Sgt. Preston” a network 
show has 69% of its viewers in 





has been in the works for two the grownup category. No less than 
years, ever since board chairman | 96°oo0f “Little Rascal” audience in 
Ed Small acquired the rights from | Washington is adult; and for the 


author Norman Reilly Raine. 


scripts are being worked on. 


rye : Its| networked “My 
Grand Hotel” is a next-year proj-| 68% of the D.C. audience ‘is be- 
ect, though TPA has had the rights | yond the gradeschool age. 


Friend Flicka” 


ARB 


for over a year. A newly an-j| shows that*the breakdown pictures 
nounced _sea-adventure _ series,|in Atlanta and Cincy are com- 
Shark Malone,” hasn’t even got a| parable. , 

production schedule yet, though In the days of “Abbott and Cos- 


tello” on the syndication mart 


Other examples abound: Ziv has|from MCA, the situation comedy 
had its “I Love a Mystery” and its grabbed off some of the finest 


husband-and-wife dramatic serie 


on the lists since last summer; Of 


s| mixed adult-kid audiences around. 


-| Though some syndicators believe 


ficial Films (via Hannah Weinstein | that comedy is the vidfilm answer 


in England) has 


“Tangier” 
“Mr. Pastry” on 


searching stage on its “Sir Fran 


cis rake,”. which. is. tentatively | idea to. wholeheartedly. 


Vidpix pundits aren 


and |to getting the adult sponsors and 
the . drawing- | at the same time offering enough 
boards for months; CBS Televi- 
sion Film Sales is still in the re- 


appeal to kids so that they don’t 
force a ttuneout, agencies and ad- 
vertisers still aren’t buying the 

Cowbay 
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the number of for-adult sponsor- 
ships remain limited. lf neither of 
those show types is the answer, 
syndicators are asking: “What 
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type is? 








Tele Followup 
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stationed in various parts of town 
with cut ins at the appropriate 
time, was a good scenic and musi- 
cal item. Camera work was excel- 
lent and imaginative and further 
enhanced the reputation of New 
York as a nice place to baa 
ose. 





U. S. Steel Hour 

Reports have it that Rod Ser- 
ling’s play on the “United States 
Steel Hour” last Wednesday night 
(25) was watered down by the 
sponsor anxious not to offend any 
potential customers, presumably in 
the south. As presented, however, 
the drama did not seem to suffer 
from the dilution. In fact, the ma- 
jor defect of the drama was its in- 
sistence on driving home its mes- 
sage with a sledgehammer. 


Serling had a good message 
against provincialism,_against pre- 
judice and for fair play to all. 
“Noon On Doomsday” underlined 
the case for justice with consider- 
able force in a piece that was as 
much soapbox as drama. The whole 
thing, however, Was carried off ef- 
fectively by virtue of a pungently 
dialoged script -and excellent per- 
formances, notably by ~ Albert 
Salmi and Everett Sloane. 

The locale of the play, New 
England, was an initial improba- 
bility. (Here, an ironic hand must 
have been responsible for turning 
the small N.E. town, the cradle of 
American democracy, into a fester- 
ing bed of hate and prejudice.) 
The action involved a town bully 
who is acquitted of murdering a 
“foreigner” because the townspeo- 
ple resent outsiders. Sloane, play- 
ing an elderly judge whose son de- 
fended the killer, is revolted by 
the spectacle’ and finally succeeds 
in awakening the conscience of his 
neighbors. Salmi was superb as 
the drunken brawler. Jack War- 
den skillfully played a N. Y. news- 
paperman although the role was 
farfetched. Other cast members, 
including Philip Abbott and Lois 
Smith, also contributed good bits. 

Herm. 





Denny Vaughan Shqw (Canada) 
As guestar on “The Denny 
Vaughan Show,” Gracie Fields 
made her Canadian tv debut on 
Tuesday (24) via CBS-TV, Toronto, 
for the full network treatment. 
From her opening ‘We’re All for 
One,” a marching son, Miss Fields 
immediately generated on her fal- 
setto and flute-like soprano, plus 
salesmanship that showed up the 
rest of the program. Miss Fields, 
generous with some 15 mins. of 
the half-hour Lever Bros. sponsor- 
ship, instantly revealed why she 
is a darling of the British music 
halls, then belting across a med- 
ley of new songs that included “All 
at Once You Love Him,” a ballad, 
and “Don’t be Angry with Me, Ser- 
geant,” this a _ rollicking Army 
song with plenty of purple but in- 
offensive lyrics. : 
Her other medley included such 
oldtime, trademarked faves as 
“Now Is the Hour,” “Walter” and 
“Biggest Aspidastra,” with a finale 
of “Love Is a Many-Splendored 
Thing” and “September Song.” 
Throughout the style and tempo 
switches, Miss Fields had no dif- 
ficulty in demonstrating why she 
is an experienced songstress, com- 
edienne and actress. She was 
backed by Rudy Toth’s 19-man 
orch. Other commendables on the 
first half were Denny Vaughan, 
current singing craze of Canadian 
teenagers; Joan Fairfax for a cou- 
ple of ballads; The Bobolinks, 
three boys and two girls, for 
choral work; The Cynthia Barrett 
Dancers (3). McStay. 


Matty Fox 
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ing all of them as president. C&C 
Television will handle sale of the 
library for television in the U. S. 
Pan Atlantic will ditto for South 


and Central America for tv and 
theatres and Canada for tv, while 
International holds theatrical and 
tv rights for-the rest of the world. 
These three subsids and Western, 
it’s revealed, entered into the $9,- 
994.541 loan agreement’ which 
raised the coin for purchase of the 
RKO library. Proxy. statement 
further discloses that Fox, who had 
sold Western for, 1,000,000 shares 
plus options. on an 
600,000, now. helds a total of 
| 875,000 shares, or in excess of 
bh0%,. of the 
fs uper stock as of Mare 
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Gutstandings FAS ‘! 


So 


From the Production Centres 


IN NEW YORK CITY... 


Judy Fremont, former producer, of “Tex & Jinx” on radio, joined 
the “Weekday” staff on NBC ... Robert C. Wilson Jr., ex-Weed & 
Co., joined ABC Radio as an account exec ... Robert Rounseville, who 
subbed for Jane Pickens on her NBC Radio stint a couple of weeks 
back, returns for'a longer spell this week while Miss Pickens vacations 
in Europe, with Dorothy Sarnoff as his musical vis-a-vis . . . ABC 
handed out roses to its 140 secretaries last week in observance of 
National Secretaries Week. 

CBS exploitation chief Sid Garfield to Evanston, Ill., in connection 
with Northwestern U. S. honorary award to Edgar Bergen ,. . . WRCA’s 
“Pulse” staff gifted producer Draper Lewis with attache case as he 
left to become writer of Eddie Fisher show in H’wood . . . Dwight 
Weist and non-pro Avery Hathaway honeymooning in Bermuda... , 
Arthur Hughes, star of ‘Just Plain Bill” for 23 years, into CBS-‘‘This 
Is Nora Drake” . . . Robert Arthur and actor Ronald Dawson sold 
“Masters of Mystery” package to ABC for Wed. night at 7:30 starting. 
May 2, with Clark Andrews directing . .. Johnny Andrews originated 
his WRCA show at Union Sq. yesterdaf (Tues.) .. . Buddy Jones, Jack 
Sterling’s bass fiddler at WCBS, going to Jones family reunion in 
Arkansas next month... Joan Alexander joins CBS-“Backstage Wife” 
... Roving reporter Ray Owens of WRCA vacationing in Miami Beach 
. . . Murry Salberg, mgr. of CBS program promotion, on four weeks’ 
European vacation ... Singer Stuart Foster was soloist with Queens 
Symph in Forest Hills (28). 

Corn Products bought following daytime sudser segs on CBS: “Road 
of Life” (Wed.), “Young Dr. Malone” (Thurs.) and “Helen Trent” 
(Fri.), via C. L. Miller . . . Jack Sterling’s foray as an actor into 
“Lightnin’” at Stamford struck SRO ... John McTigue, ex-NBC pub- 
licist, now blurbing for N. Y. Convention and Visitors Bureau annual 
Summer Festival with discount books for hotels, theatres, boatrides, 
sports, etc. Runs June 21 to Labor Day... “Tiger” Lee, model, water- 
skier and York Harbor (Me.) fire dept. lieutenant, guests on CBS- 
Galen Drake show Sat. (5).~ She’s the gal who lived in Orhbach’s win- 


dow on Union Sq. for nine days last Oct. ...CBS prexy Art Hayes 
moved into his new Greenwich, Conn., home this week. 

John (Jack) Beecher to WOV sales, after John H. Perry Associates 
... WMGM sportsgabber Jim Gordon is third-time father—son, Brian, 
born last week in Queens , .. Marty Bergman, of WMGM traffic staff, 
wedded Sabbath (29) to Loretta Sitowitz ... Herbert Mayer to Radio 
Ad Bureau as senior sales presentation scribe; was with NBC Spot for 
two-and-half years ... Laura Hall, chief telephone operator and her 
staff at WOR-Mutual, get thankyous by way of a picture spread in 
the current American Tel&Tel house mag... WQXR engineer Robert 
Cobaugh and wife to Europe for five-weeker ... Barry Sullivan into 
tonight’s (Wed.) “Family Theatre” via Mutual . .. Jo Ranson, WMGM 
‘flack, and pubserv director, is delegate to the President’s ‘Committee 
for Traffic Safety Regional Conference in Atlantic City this week. ... 


(IN HOLLYWOOD ... 


G. W. “Johnny” Johnstone in town on his annual call to keep alive 
station interest in NAM’s “Industry on Parade.” Quarter hour docu- 
mentary film on American industry now airs weekly on 262 stations 
and dubbed in 20 languages for overseas tv .. . Al Kaye, who heads up 
the Hollywood office for Benton & Bowles, viewed 35 pilots in a week 
but could recommend three to his N. Y. office .. . Rebert Mamby, 
General Teleradio veepee, skipped up the Coast to Redwood City for 


a closer look at the Ampex tape recording operation. For the O’Neils 
to buy? ... “Queen for a Day” will be extended to 45 minutes if and 
when emcee Jack Bailey feels up to it. Five 45’s and one 30 (Truth or 
Consequence) is too weighty for one man, he allows, and who is to 
gainsay him ... After knocking off a half-dozen teleplays anda screen 
treatment, Milton Geiger took off for N. Y. to set up summer produc- 
tion for the stage play, “Everywhere Chick-Chick,” which he wrote 
with Max Wylie ...Cam Pierce resigned as chief engineer at ABC to 
head up Ling Electronics. His successor is Theodore Grenier . . . Don 
Norman, former manager of NBC telestation here, set up his own com- 
pany with a high kick for reforestation. 


IN CHICAGO... 


Now that the WNBQ colorbandwagon is rolling, veep Jules Her- 
buveaux is catching his breath under the Florida sun ... Bankers 
Life & Casualty has renewed Paul Harvey’s ABC Sunday newscasts for 
39 weeks ... Rudy Perz, ex-Grant, new at J. Walter Thompson’s tv 
commercial department ... ABC prexy Robert Kintner slated to speak 
at the Broadcasting Advertising Club luncheon May 16... Fred Niles 
Productions lensed a pilot Monday (30) on a projected variety series 
helmed by deejay Sam Evans and aimed at the Negro market... 
George Gobel, into plug his “Birds and the Bees” picture, paying a 
return visit today (Wed.) to WLS where: he broke into show biz back 


in ’31 as a boy soprano ... WGN-TV program manager Jay Faraghan 
speaking at the Illinois Federation of Women’s Clubs confab HMere next 
Wednesday (9) ... Edgar Bergen being feted today (Wed.) by North- 
western U, his alma mater. Bergen bankrolls a scholarship fund for 
Northwestern’s School of Speech . . . Goldblatt Bros. backing WNBQ’s 
tinted “Windows,” daily five-minute shopping strip bowing Monday 
(7) . . . Vinee Lloyd working a late evening 10-minute sports wrapup 
on WGN-TV ... Wally Pfister, ex-CBS, added to Chet Hagen’s Chi 
NBC network and special events crew ... Frank Duggan and John 
Fogarty from the disbanded Duggan-Pheips ad agency have joined 
the Gordon Best shop . . . John Dragomier, formerly promotion chief 
at WOOD and WOOD-TV in Grand Rapids, signed on with Hal Smith’s 
NBC network sales promotion staff ... Dorothy Hamilton, WGN public 
relations topp&r Jim Hanlon’s secretary, off to the Jacksonville Naval 
Air Station for two weeks of Naval Reserve training. 


IN BOSTON ... 


Hub distdffers in radio and tv hosting AWRT delegates 600 strong at 
Hotel Somerset for four days (26-29) ... Del Castillo, former program 
director of WEEI who has been in Hollywood as musical director, for 
several CBS network programs originating there, flew in visiting his 
mother just before her death. He brought greetings ‘to WEEltes here 


from former WEEI staffers now in Hallywood: Roland Winter, who 
plays the role of the father in “Meet Millie,” and Jim Pollard, now 
property manager at CBS-TV in’ Hollywood. Jeanne McKeon of 














“Beantown Matinee” ‘cast, who’ worked with Castilla when she was: in 
Hollywood, chatted about mutual friends ; . . Charles “Chuck” Romine, 
producer of the CBS-TV’ “Adventure” series, was taken on a guided : 
tour of -Peabody Museum in Salem by Charles Ashlé¢y, ‘WEEI\news- 


‘Conthatha Ba pdge’ Hays? s+ Sapvaw yoO- dager” 
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VARIETY 





Inside Stuff—Radio-TV 


Under Milton Berle’s NBC pact he gets $300,000 next season for 
the four spectaculars he plans doing, instead of a regular series. 





Death of Sen. Alben Barkley Monday (30) caught a couple of CBS 
Newsfilm cameramen with their magazines down, but the web alertly 
made up for the mishap with some exclusive tapes of the circum- 
stances. Web had two of its cameramen covering Barkley’s speech 
at Washington & Lee U. in Lexington, Va., but they were loading new 
magazines into their cameras just when Barkley slumped over in the 
middle of the speech. 

Not to be caught entirely without material, they looked for covering 
items and learned that John Jennings, a journalism senior at the uni- 
versity, had been taping Barkley’s speech, and they purchased ex- 
clusive rights to the tapes. The tapes included his last words, the 
sound of the fall, the subsequent hush and the off-mike cries of “get 
a doctor!” CBS piped the tapes into N. Y., where they were used 
for audio on the Ron Cochran “Late News” on WCBS-TV (video was 
merely a still of Barkley), after spotting on CBS Radio. “The Morn- 
ing Show” on CBS-TV yesterday (Tues.) used the tapes too, as did 
«x couple of radio newscasts. 





Harry Feeney, who moved over this week from CBS Radio trade 
press editor to a ditto chore at CBS-TV, was given a gold desk calendar 
clock from the press staff he departed. An inscription created by Ed 
Reynolds, manager of the press dept., and which Feeney has not yet 
seen because the clock is at the engraver’s, reads: “To Harry Feeney, 
who never watched a clock in his life.” 





Aaron Beckwith, veep and eastern sales chief for MCA-TV Ltd., 
has been a gratis “consultant” for his alma mater for the past several 
years, and tomorrow (Thurs.) Syracuse U. is taking official note of the 
fact. A regular twice-yearly lecturer on radio and tv at the upstate 
N. Y. college and active in job placement for alumni, the syndication 
exec (Class of °35) is getting the Syracuse Radio-TV Center award 
for “outstanding contribution.” 





Phil Dean Associates has been retained as national consumer and 
trade press handler for WTOP-plus-tv, Washington .and WMBR-plus- 
iv, Jacksonville, owned by the Washington Post. Dean, vet network and 
siation publicist, was tapped for the chore by John S. Hayes, prez of 
the newspaper’s broadcast division. - 

Dean, -who’ll work out of New York, was formerly exploitation man- 
ager of NBC and later its N. Y. owned & operated, WRCA-plus-tv, 
thence establishing his own p.r. company. He also reps WINS, N. Y.: 
WVEC-TV, Norfolk, Va.; WWLP (tv), Springfield, Mass., and WTRI 
(tv) Albany. 





A vidfilm in the Christophers series, done by Ray Bolger, will be 
seen in N. Y. on WABC-TV next Sunday ‘6). Particular stanza:in the 
regular Father James Keller-emceed series has occasioned extra-heavy 
fan mail in its playdates elsewhere on video. : 

In it, Bolger adlibs an explanation of the U. S.’s “Great American 
Seal.” 





WCBS, N. Y. flagship of CBS Radio, has latched on to tomorrow’s 
(Thurs.) Broadway opening of ‘‘Most Happy Fella” by inaugurating a 
letter writing contest under the name of the legiter, pegged on which 
personality the contestants consider “The Most Happy Fella’ on the 
station. Contest will run three weeks, with letters addressed to “Most 


Happy Station.” 4 





Television Chatter 





“Tl run” speech, rescheduled for 
“U.S. Steel Hour” June 20 with 
Kim Hunter starring . . . Marion 


Lynda Lynch of “Pajama Game” 
on Ed Sullivan show (5), and ditto 


RADIO-TELEVISION Al y ' 


ADVERTISERS ROMANCE AGENCIES 
WITH A FLAIR FOR TV SPOT BIZ 





Honeymoon With Pay 


Hal March is off on a delayed 
honeym6on-with-pay today (Wed.), 
spending three days in Miami, m.c. 
of chain druggists’ convention, 
then to Louisville to attend Ky. 
Derby as guests of Bill Corum and 
back to N. Y. for his 64G chore. 

Also emceed show fer the Bos- 
ton Jewish Hospital Sunday (29). 


AFTRA-SAG Row 
Coming to Boil In 





Chicago, May 1. 

The arrival of the television 
tape era, as heralded by the pre- 
mier showing of the Ampex Corp.’s 
videotaper at the NARTB conven- 
tion here two weeks ago, is ex- 
pected to bring to a fast boil the 
jurisdictional squabble between the 
American Federation of Radio- 
Television Artists and the Screen 
Actors Guild. 


With both unions adopting a 
“no-retreat” stance, the alarm has 
been sounded that there’s trouble 
ahead until the AFTRA-SAG 
boundry lines are clearly spelled 
out. 


| It’s considered likely the issue of 
which union has jurisdiction over 
which_ television “reproduction” 
process will end up in the lap of 
the National Labor’ Relations 
Board. And there’s always the 
threat that one or the other union 
will use the strike weapon to 
backstop its claims. 


SAG has already lodged protests 
with CBS-TV over the recently 
negotiated ‘clarification’ of the 
AFTRA network codes which, in 
Peffect, gives the latter union con- 
trol over such electronic filming 
devices as DuMont’s Electronicam 
used on the Jackie Gleason 
“Honeymooners.” Meanwhile, 
AFTRA is mapping an appeal to 
an American Arbitration Assn. 
ruling which held that that parti- 
cular show was done in the “mo- 


Tape Emergence 


Reunion at 30 Rock 

It was exactly 10 years ago 
that Columbia Pictures re- 
leased its “Tars and Spars” 
film. In the cast, along with 
Alfred Drake, were Sid Caesar 
and Janet Blair. Heading up 
exploitation on the pic was Al 
Rylander. 

Now they’re all, with the ex- 
ception of Drake, permanently 
-reunited at NBC’s 30 Rocke- 
feller Plaza, with Caesar only 
last week pacting Miss Blair 
as his femme vis-a-vis next 
| season as successor to Nanette 
| Fabray. Rylander has mean- 
| while transferred his exploita- 





tion allegiance to NBC with 
the Caesar show as one of his 
| major “‘babies.” 


| 








Chis Hopes High 
On ABC-TV's Ayem 


Chicago, May 1. 

Revelation that ABC-TV is prep- 
ping a fuliscale programming in- 
|vasion of the morning hours: next 
| fall has prompted some hopes here 
that the Windy City may be repped 
in the a.m. lineup. It’s’ believed 
not beyond the realm of possibility, 
that the web toppers may work 
Don McNeill, possibly with his 
“Breakfast Club” vehicle current- 


autumn pulans, especially: in’ view 
of the fact ABC-TV plans 
stress personality “salesmen.” 

McNeill and his biz partner 
|Ralph Bergsten will be in New 
| York, May 23, when the toastmaster 
| subs for Garry Moore on CBS-TV’s 
“I’ve Got a Secret,” and they have 
a conference scheduled with ABC 
prez Robert Kintner. Fact that 
McNeill is still anxious to “‘prove 
his point” in tv after a couple of 
abortive trial heats leads to the 
supposition that the subject of his 
role in the web’s tele future will be 
broached. 

MeNeill’s “Breakfast Club” was 
simulcasted on the tv network for 
a year until it ran out of sponsorship 
gas in February ’55. At that time, 








tion picture manner” and therefore 





the Four Lovers, new rock ’n’ roll 
group in teledebut .. . NBC’s Al 
Rylander to Miami for 10 days of 
rest... Pressagent Jack Perlis on 
a safari tontacting tv eds-colum- 
nists . . . WRCA-TV sales secr’y 
Mardy Palmer leaving to become 


Marlowe, having done 10 guest 
shots on the Ed Sullivan show, 
signed for five additional appear- 
ances scheduled through Aug-| 
ust . . CBS” Television Film|! 
Sales moved to new Madison Ave. | 


i 





research aide in personnel rela- 
tions of AT&T . . . CBS-TV’s Phil 
Cowan into his new White Plains 


home ...A girl to Mr. and Mrs. 
Dick Manley, the father being 
WRCA-TV_ unit supervisor. . 


George Lowther’s “Bend to the 
Wind” adaptation on “Star Stage” 
Fri. (4) Marilyn Roth (nee 
Rosenberg}, WRCA-TV publicity 
secr’y, to become a mother in Oct. 
Station vacationeers are director 
Mike Gargiulo and asst.. director 
Walt Gerrity .. . Frank Goodman 
named as successor to Dave Tebet 
to handle public relations for Max 
Liebman Productions John 
Gay’s “The Sentry” on “Goodyear 
Playhouse” (6) .. . Shirley Grand- 
in of Tex & Jinx office promoted 
to fashion coordinator of WRCA- 
TVs’ “Jinx Diary.” ... Beth 7ol- 
linger assuming production chores 
on new Faye Emerson weekly tv 
show, “Women Want to Know,” 
ttarting May 15 on ABC-TV ... 
Television Snapshots Inc., one of 
the pioneer producers of pubserv- 
ice films for television, is chang- 
ing its name to Editorial Films 
Inc. Firm, headed by Babette J. 
Doniger, will continue to produce 
both the “editorial” films and tv 
commercials. 


Ed Grossman, onetime comptrol- 
ler of Guild Films, joined Cinema- 
Vue Corp. in the same capacity... 
Erberto Landi celebrates the sixth 
anni of his “Italian Film Festival” 
©n WATV Saturday (5) with a 
new-on-tv Anna Magnani starrer, 

Angelina” . . . Bernice J. Ker- 
man, former scripter for °“The 
World of Mr. Sweeney’: on NBC- 
TV, wrote the “Date With Life” 
story for next week (7-11) on. the 
same web... Jules Schwerin, for- 
mer CBS director with a host of 
foalure . ws eredits and commer- 

as weil as programs, ne 
Robert Davis > Aneoe er 


ative supervisor of tv commercials 


- . .'“Moment of Courage,” pre- 
empted-by President Eisenhower's 


tes as cre-. 


quarters .. . Hedda Hopper guest- | 
celebs on “I’ve Got a Secret” to- 
night (Wed.) Four Pals, a 
singing-waiter quartet from the} 
Composer Restaurant (N.Y.), make 
their first pro appearance on the | 
Robert Q. Lewis show Friday (4) 
... Jean Lubas, ex-Newark News, | 
joined ABC-TV as secretary to 
sales development manager Bert 
‘Briller. 

| Robert Rowe Paddock, CBS-TV 
| staff designer and president of the 
| United Scenic Artists, will lecture 
at West New York (N. J.) High 
School today ‘Wed.) on the prac- 
tical application of scenic designs 
in television. 

Michael Landon into part on 
Telephone Hour’s ‘Mystery of | 
Kasper Hauser”... Herman Edel, | 
head of .publicity and promotion | 
for Sterling Television, back in | 
N.Y. and on the job, after emer- | 
gency appendectomy in Chi during | 
NARTB conclave . . . Crew Cuts, 
song quartet, signed by Budweiser 
for film commercials, with United 
World Television as producer at 
initial $60,000 outlay ... CBS 
inked Howard Magwood as a ‘i- 
rector of upcoming cartoon cross- 
boarder...Max Ehrlich on May 3 
flies down to Miami, and then, with 
two others, picks up a 42-foot 
cruiser, sails it up the Inland 
Waterway to New York. Back 
around May 18. 


WCKT—It’s All NBC 


.« WCKT, Miami, which will start 
telecasting July 1, has named NBC 
Spot ‘Sales to represent it. S‘ation 
is ah NBC basic affiliate of which 
Niles Trammell, former president 
of the network, is prexy and gen- 
eral manager. 
The national sales representation 
was ene of the first major deals 
made by Jehn H. Reber since his 
‘| yecent elevation to NBC director of 


spot seles. ; ‘ . , ‘ 











” 


| tronic video equipment (including 


ithe Alliance of 


not subject to the “live” union’s | 
claims. | 

It appears obvious that SAG is | 
ready to do battle over what it | 
considers encroachments in its | 
field in the “rider’ recently at- 
tached to the AFTRA web codes | 
which gives the radio-tv union | 
jurisdiction over shows “produced 
or recorded by means of any elec- 


a-.combination electronic and mo- 
tion picture or ‘slave’ camera) 
used in connection with live broad- 


| casting or in connection with elec- 


” 


tronic video recording . . 

SAG points to its contracts with 
Television Film 
Producers and the Assn. of Motion 


| Picture Producers which it claims 


gives it control over motion pic- 
tures “including those made with 


|tape or other electronic devices.” | 


Initial Screen Actors’ complaint 
was aimed at CBS as a signatory 
to the 55 Memorandum of Agree- | 
ment to the tele supplement of the | 
SAG-Producers Basic Agreement. | 
Union has started a series of high 
level discussions with the network 
over the “conflict” in the two} 
pacts with the warning the issue | 
must be resolved soon “to avoid a 
most serious controversy.” 

By the sante token, now that 
video tape is a reality opening up | 
a whole new range for the medium, 
AFTRA assuredly will go all out to | 
“protect” its interests in the “re-'| 
cording” area as laid out in: the | 
“clarifications” to the network 
codes. 

At the moment CBS, as a signa- 
tory of both the SAG-Producers 
memorandum and the “clarified” 
AFTRA code and also involved’ as 
the showcasing network of the 
Electronicam procéss via Gleéason’s 
“Honeymooners,” is feeling the 
first heat thrown off by the intra- 
union’ tiff.. But with both labor 
organizations seemingly ready to go 
to the mat -over what each con- 
siders ‘a “fundamental ‘principle,’ 
the. wrangle -can. .be’ expected: to 
teuch ether fronts unless a peace- 
ful AFTRA-SAG modus vivendi is 
Hqueid quis TE 





p 48?) ‘ 


| military 
/and Naples) 


however, is was ABC-TV’s only 
daytime venture and was “‘iso- 
lated” in its early morning loca- 
tion. 


Chevillat & Singer’s 
European Junket As 
Hypo for ‘Great Life’ 


Dick Chevillat and Ray Singer 
took off for Europe on a six-week 
junket to unearth locales for the 
NBC-TV “It’s a Great Life” series. 
They're writers-producers of 
telepix situationer slotted 7 p.m. 





| Sunday, opposite CBS-TV’s —high- 


rated “Lassie,” and with Chrysler 
dumping “Life,” the job of coming 
up with another underwriter has 
been tossed into the network’s lap. 
Chevillat and Singer are under 
contract to NBC and they’ll work 
up another series while in Europe. 

The overseas jaunt by the duo 
follows by a few days the “go Eu- 
roye” trip of  producer-writer, 
Nat Hiken, who's looking over 
bases (notably Rome 
for some of next 
season’s installments of the CBS 
Phil Silvers vidpixer. In the case 
of “Life,”’ the season’s windup on 


| June 3 will be titled “Passport for | 


‘Amy” with that character headed 


for the Continent, thug leaving the | 
way open for the show to resume | 


the European thread next season. 





‘Mull ‘Down You Go’ As 


NBC-TV Summer Sub 


“Down You Go,” ABC-TV Thurs- 
day night quizzer, is being looked 
‘over by NBC-TV as a sunimer re- 
placement .for the Saturday “Big 
‘Surprise.”’ batter's sponsors, Purex 
and Speidel, are interested in re- 
taintng the time franchise via'‘Go.” 

Only last. week Purex bought a 
-couple-of other hot weather niches 
on NBC, Friday night at 10:30 and 
‘Saturday: night at 9:30, latter op- 
‘toned for tix alternating" shows. 
No formats are set as yet. ’ 





ly SRO on the radio net; into the | 


to | 


the | 
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More agency hopping is antici- 
pated along Madison Ave.—and be- 
‘cause of something that was hard- 
ily an important consideration to 
|bluechippers until recently. Lack- 
‘ing confidence in their present 
|agencies to handle adequately tv 
ispot’s growing importance, some 
advertisers are known to be look- 
‘ing around for percenteries hep to 
this complex half of video. 

Apart from maybe a dozen to 15 
key agencies in national spot, most 
of the rest are accused of slough- 
ing off that part of video. Irony 
is that many agencies go hog wild 
arranging grandiose network pur- 
lchases when the work that goes 
into buying via coaxial doesn’t re- 
quire anywhere near the attention 
ito detail, the knowhow or the 
manpower that national spot does, 
say observers. (It was only a few 
/weeks ago that bankroilers made 
i public their gripes about having to 
|pay 15° to agencies for network 
‘shows, since this kind of agency 
function require little effort.) 
| National spot expenditures were 
|rapidly gaining ground on _ the 
| $119,000,000 grossed by network tv 
|in the last quarter of 1955, with 
/ nearly $104,000,000 of its own, ac- 
‘cording to Television Advertising 
|Bureau. So literally millions of 
\dollars have been disbursed re- 
cently by agencies in behalf of 
clients, yet the majority of huck- 
sters turn handling of national 
|spot biz over to $5,000 to £9,000 a 


+ 
j 
| 
| 


‘year employees, while the veeps 
‘and other key agency personnel 
|devote practically all of their time 
‘to the glamor side—networking. 
Media executives range from occa- 
| sionally intense to mostly casual in 
itheir attention to time buying. 
|Regular buyers, it’s believed, are 
| generally left to their own wiles in 
‘implementing spot purchases. 


Two basic reasons are felt to be 
|the cause of the weakness of most 
‘agencies in fulfilling national spot 
|/needs of their accounts. Restless 
‘advertisers are after agencies 
| strong in their ability to find good 
| spot vacancies on tv stations and 
|in their ability to devise palatable 
icommercials which will “sell” on 
'a local level for as long as a month 
lor two at a stretch, since it’s less 
feasible to change the content of 
/a spot commercial as often as with 
a network pitch. 
Overhaul Traffic Depts. 


The agencies with the smoofh- 
functioning traffic departments, 
able to get the tiny commercial 
reels to stations on time and certi- 
fying that the pitch is destined for 
the right slot, is in demand. Also 
'a key factor in the imminent re- 
shuffling of agencies is that most 
of them have failed to develop 
their own version of a “‘station re- 
lations department.” Two years 
ago, agencies such as Ted Bates 
and Y&R began organizing in- 
ternal groups to romance tele sta- 
tions, in order to get clearances 
for spot advertising; even today, 
when national spot time is sup- 
posed to be so tightly bound up, 
it’s unequivocally stated by insid- 
ers that if you’re on topflight 
terms with station management ex- 
cellent spot time can be cleared 
with no trouble. 

The fallibility of depending on 
ratings along in determining 
where to place national spot coin 
is well known, so the agency “‘sta- 
\tion relations’ ®*erve another func- 
tion besides buttering up the sta- 
tion boys for a better deal. In 
\their. travels, these roving “good 
will .ambassadors” also get a 
‘chance to look in first-hand on 
which stanzas are clicking where. 

A point in the argument that so 
few agencies are equipped to turn 
|out an entertaining and influential 
/spot commercial is the observation 
| that.of late $0 many agencies have 
| been plagiarizing the much-talked- 
about’ Harry -and Bert commercial 
for Piels out of Young & Rubicam. 
Until lately, national spot com- 
mercials were generally given lit- 
itle original treatment and _ the 
copyeatting is taken as a sign that 
Madison Ave. needs an overhaul in 
the creative copy depariments. 
The  percenteries : with: the spot 
-plusses are the very ones the un- 
i happy ‘underwriters are after: . i 
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Make a list of the fastest-moving 
Westerns in television, and you’re bound 
to include Annie Oakley, Range Rider, 
Gene Autry and Buffalo Bill, Jr.— all 
produced by Flying A Pictures. And now 
there’s another Flying A thoroughbred — 
The Adventures of Champion, starring 
Champion the Wonder Horse...the story 
of a wild stallion, a boy and his dog 


in lawless cattle country. 


One of the best-known animal heroes in 
showbusiness, Champion has been featured 
in more than 100 television programs, 

85 motion pictures, all of Gene Autry’s 
tours and Championship Rodeos...and 

in Champion comic books with annual 


-... Sales of more than three million copies! 


: 3 On the CBS Television Network, The 


Adventures of Champion clocked a 





17.9 rating at 7:30 pm*—a neatly 

balanced audience of 26°) men, 

29% women and 45% children.** 
Which bears out Billboard’s 

* evaluation: “Champion is solid 

entertainment... 

excellent production... over all, the kind 

of fare that parents can sit down with 

their children to watch!” 


The kind of fare you’d do well to look 
into... by calling CBS Television 

Film Sales, distributor of the fastest- 
moving films in television. 

CBS TELEVISION FILM SALES, INC. 
New York, Chicago, Los Angeles, 
Detroit, San Francisco, Boston, Atlanta, 
Dallas and St. Louis. Distributor in 
Canada: S.W. Caldwell, Ltd. 


* Nielsen — Nov. 1955 (first report) ** ARB — Nov. 1955 
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Filmways Sets Own ‘Tailored for TV 


Opticals Dept. 


First New York producer of tel-+¢ 


evision commercials to sport its 
own fullscale, made-for-television 
special effects department is Film- 
ways Inc., which has purchased the | 
first new Oxberry Optical Printer. 
New machine, which costs about 
$25,000 and can provide up to 
100 different special effects pius 
new accomplishments in color op- 
ticals, will be used by Filmways 
for its own production but may 
also be employed by Filmways for 
an optical service for the industry. 

Up to now, virtually all commer- 
cial producers have used the half- | 
dozen or so major optical houses 
in N. Y. to create ti eir special ef- | 
fects in commercials. A couple of 
producers have some equipment o1 
their own. But Filmways, with the 
purchase of the new Oxberry unit | 
from Animation Equipment Co.— 
machine gets its first public dis- 
play at the Society of Motion Pic- 
ture Engineers convention this 
week at the Statler, N. Y.—be- 
comes the first fully equipped pro- 
ducer with optical facilities under 
its own roof. Moreover, most -pres- 
ent optical equipment is tailored 
for motion picture use, with the | 
special effects running two feet 
or more, often too long for the | 
quickie 30-second or 60-second | 
commercial. Aside from the variety 
of different opticals, Filmways will | 
be making shorter—one and one-| 
and-a-half-foot opticals. More- | 
over, opticals have a growing im-| 
portance in_ television because | 
many commercials use them ex- 
tensively, since the blurb itself is 
supposed to be an attention-getter. | 

Machine’s greatest possibilities, | 
however, lie in the field of color, | 
according to Filmways exec v.p.| 
Martin Ransohoff, and Sid Greene, | 
who recently jointed Filmways as | 
head of animation and special ef- 
fects after a 25-year span in the! 
field that started with Warner Bros. | 
and has embraced several top| 
firms in the lab and special effect 
fields. They point out that the new | 
Oxberry unit is the first which is_ 
able to provide enough light in- 
tensity to permit the use of the | 
variety and effectiveness in special | 
effects for color that is already | 
available for black and white. Be- | 
cause special effects essentially in- 
volves taking another picture of a 
positive print, light loss sometimes 
makes opticals impossible and al- 
ways makes them difficult in color. 
New machine has a lamp housing 
unit and a lens combination that 
provides enough light to overcome 
this obstacle, they say. 

Filmways is currently negotiat- 
ing an agreement under which it 
will provide optical service to a 
limited group of other producers. 
It would provide the optical ‘‘mats”’ 
either on a library basis or on a 
rental arrangement. Filmways, in- 
cidentally, has claimed other “‘firsts” 
te its credit: the first specially- 
built camera car in the east, the 
first new rear-screen projection 
unit in the east, and the first N. Y. 





producer to set a reciprocal serv- | 


icing arrangement with a Coast 


production outfit, in this case Mc- | 


Cadden Productions. 


Sterling Expands 
Vidhim Catalog 


Sterling Television now has dis- 
tribution rights to the George 
Raft vidfilm skein, “I Am the 
Law,” which MCA-TV has handled 
for the past couple of semesters. 
“Hollywood Preview,” the Halsan 





: See Wide Tint Use 





‘Code 3’ Regional Sales 


With signing of National Biscuit 


Co. to a regional alternate-week | 


buy in the northwest, ABC Film 
Syndication put its new “Code 3” 
series on the regional syndicated 
market on a national basis. ABC 
enters the field with about 30 mar- 
kets already sold, via Liebmann 
Brewery, Signal Oil and Nabisco 
sales, all in the west except for a 
couple of eastern cities taken by 


Liebmann. Opening of the series | 


for sale followed last week’s an- 
nual sales meeting in N. Y. of ABC 
Syndication’s field force. 

Nabisco took on the series alter- 
nating with Signal in Seattle, Spo- 


| kane and Sacremento, but is clear- 


ing time in additional markets for 


(the show, which is produced for 
_ABC by Hal Roach Jr. and Ben | 


T's Down Under 


§-Show Upbeat 


Ziv’s International Division in- 
vaded Australia with a vengeance 
last week, selling a total of eight 
shows Down Under, six of them to 
commercial telecasters and two to 
government-owned channels.  In- 
ternational chief Ed Stern then 
proceeded to the Philippines where 
he*sold three Spanish-dubbed ser- 
ies to DZAQ-TV in Manila. 

Six-show deal, covering “Man 
Called X,” “Highway Patrol,” “Mr. 
District Attorney” “Cisco Kid,” 
“Boston Blackie’ and “Times Sa: 
Playhouses,” was set with Amal- 
gamated Television Services Pty. 
Ltd. for Sydney and Melbourne. 
Australian Broadcasting Commis- 
sion deal for two shows covered 
“Science Fiction Theatre” and 
“Favorite Story.” Three Philippine 
entries - dre “Highway Patrol,” 
“Seience Fiction’? and ‘Favorite 
Story.” 


JAY SMOLIN EXITS 
NBC TO JOIN HYMAN 


Next week Jay H. Smolin ankles 
NBC Television Films to take over 
as overall chief of promotion, pub- 
licity and advertising for Eliot Hy- 
man’s Associated Artists Produc- 
tions. company with video rights 
to the Warner Bros. feature film 

| backlog. Smolin was director of 
sales promotion for the NBC arm. 

Paul Kwartin, who a few weeks 
ago was scheduled to take the new 
Smolin post, will continue as head 
of AAP’s national sales unit in- 
stead. Carol Levine continues as 
director of publicity under Smolin. 


NBC’s Coast Telepix 











Hollywood, May 1. 
In move to concentrate produc- 
tion of pilots and series under his 
own aegis, NBC is taking over four 
stages at California Studios on a 
|yearly rental. Thomas Sarnoff, 
| NBC-TV director of production and 


'biz affairs here, closed the deal. | 


'Film department manager Fenton 
| Coe will supervise the studio activ- 
| ity. 


As yet, it hasn’t been determined | 


which of the net’s filmed shows will the latter series include Flora 


and Bronson, but Sarnoff indicated | Robson, 


that “Life of Riley” and ‘Medic’ | 


move to California lot at Melrose 


may be among them. NBC-TV’s 
telepixing activities are currently 
scattered among Goldwyn, Roach 
and General Service studios. Sar- 
noff added that other of Califor- 
nia’s nine stages may be acquired 
on a rental basis, if available and 


Production, also. goes over to needed for future series, should 
Sterling. It was formerly dis- pilots sell. 


tributed by Flamingo Films. 


There are 26 haif-hours in the | 
“Preview,” with | 
Conrad Nagel hosting, is produced 


“Law” package. 


on a weekly basis. 


Sterling has made the first sale 
of its complete package of short 
subjects to WABD, N.Y. Labeling property. 
the 2,000 shorties as the “largest ‘ 


library” of its kind for video 





ALAN LADD’S ‘BOX 13’ 
Hollywood, May 1. 
Alan Ladd’s Jaguar Productions, 
which produced the “Box 13” radio 
series three years ago, is planning 
to make a telefilm series from the 
While Ladd will pro- 
duce, but not appear in the video 
,| version, he starred in the pilot film, 


Sterling wrapped up the entire | already in the can. He'll seek an 
list in a new catalog, to kick off | unknown for the continuing role of 
the “one - ‘big - package” sales “Dan Holiday.” 


scheme, 


ABC-TV is reported interested 


12-Market Sale Of 


‘Crusade in Europe’ 
Unity, the Jerry Hyams vidfilm- 


ery which reactivated “Crusade in 
Europe,” the series which played 
on ABC-TV about five years ago, 
has sold the skein of 26 20-mfmute 
pix in a dozen markets in the past 
| three weeks. Produced by March 
lof Time for 20th Fox, vidfilms 
'were based on the Eisenhower 
book of the same name. 

Hyams released the package at 
/the NARTB convention. Unique- 
| lengthed show has been picked up 
by WABD, N. Y., and XETV, San 
Diego, among others. 


Gotham’s Battle 


| 
| 





~ Of the Features’ 


With NBC-TV cutting away the 
“Howdy Doody” show 5:30 weekdays 
and returning the 5:30-6 p.m. half- 
hour to the stations, its N. Y. flag- 
ship, WRCA-TV, is moving into a 
feature film operation that will cut 
across rival WCBS-TV’s two fea- 
ture shows, “Late Matinee” and 
“The Early Show.” New feature 


| showeaser, airing cross-the-board 
| at 5:30-6:45, will be called “Movie 


Show Time” and will have deejay 
Johnny Andrews as host. 

Station isn’t contemplating the 
acquisition of any new feature 
product for the segment at this 
point, but will use product it al- 
ready has under contract, mostly 
Motion Pictures for Television fea- 
tures. If more product is needed, 
it will go into the market for it 
at a later date. “Movie Time” re- 
places “Howdy,” along with syn- 
dicated film and some live audi- 
ence-participationers. It cuts di- 
rectly across the WCBS feature 
shows, since “Matinee” runs 5 to 6 
and ‘Early Show” 6:15 to 7:10 p.m., 
with news in between. New WRCA- 
TV show starts June 4. 


WPIX BUYS 112 
‘FOUR-STAR’ SEGS 


In a deal with Official Films, 
WPIX has pacted for 112 half-hour 
“Four-Star Playhouse” reruns in 
N. Y., beginning next fall on the 
Daily News-owned outlet. Actually, 
Official acquired 153 “Playhouse” 
pix in its recent Four Star Pro- 
ductions deal, but Fred Thrower, 
boss of the tv station, is only tak- 
ing those in the series that star 
Dick Powell, David Niven, Ida Lu- 
pino and Charles Boyer. 

Thrower doesn’t plan to pick a 
time for, the series until later in 
the semester. 








‘Secret Mission’ Into 


Syndication for NTA 


National Telefilm Associates has 
acquired distribution rights to 
“Secret Mission,” series of 13 half- 
hour adventure dramas based on 
incidents in World War II and is 
placing this series, together with 





Facilities Expanded its new Lilli Palmer-hosted “Thea- 


tre”’’ drama series, on the syndica- 
tion market for regignal and local 
| sale. 

| “Mission” had been produced on 
| the Coast by Films for Television 
| of Hollywood Inc. and been taken 
| over by producer Jack Skirball, 
who made the deal with NTA. 
| “Theatre” is the anthology series 
| produced in Britain by Harry Alan 
| Towers, with Miss Palmer hosting 
| what are for the most part plays 
based on classic stories. Stars in 


Wendy Hiller, Marius 
Goring, Margaret Leighton and 
Eric Portman. 


‘Kid Alley’ Series Set 


Hollywood, May 1. 

Thirty-nine stanza comedy tele- 
series featuring an all-moppet cast, 
“Kid Alley,” will be the first project 
of the newly-formed Joyce Inter- 
national Picture Inc., with Al Joyce 
and scripter Jay Ingram co-produc- 
ing. 

Shooting on three half-hour 
pilots will tentatively get under- 
way within three weeks, according 
to Joyce, with Jodie Copelan, who 
recently finished directing the 
“Sky King” teleseries, essaying 
like duties on “Alley.” Joyce dis- 
closed a nationwide search for 
moppet talent between six and 
twelve-year-old age bracket, for the 














series. 








———— 


From the Production Centres 
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| man and collaborator with CBS-TV Boston originations. Romine was 
| looking for data on African bushmen to be used in forthcoming episode 


| of “Adventure” -. . . WBZ-WBZA radio’s documentary on rock ’n’ roll, 


‘presented Sunday (22), with Duke Ellington, disk jocks Alan Dary and 
Norm Prescott, Anthony LaCamera and Bill Buchanan, radio-tv edi- 


tors of the Boston Record-American, Cecil Stein of Records, Inc. and 
a panel of four teenagers and Mons. John P. Carroll, director of the 
| Catholic Youth Organization of the Archdiocese of Boston and Rey. 
| Norman J. O'Connor, C.S.P., jazz authority, received such a heavy 
deluge of mail that a rebroadcast is planned .. . Traveling WEEIL re- 
porter Priscilla Fortescue taped several interviews at the AWRT con- 
vention . . . Duncan MacDonald, hostess-director of WNAC and the 
Yankee Network’s Monday through Friday “Home and Food Show,” 
had Archduchess Alexandra of Austria, daughter of Princess Ileana of 
Rumania, as guest Tuesday (24) and on-the-spot interviews with visiting 
delegates of the AWRT convention. 


IN SAN FRANCISCO ... 


AFTRA’s local board and exec secretary Charlotte Cohelan have 
“reconciled disagreements on operating procedures,” according to local 
President Wanda Ramey, and board has voted unanimously to rehire 
the exec On a One-year agreenfent . . . Good break for Logos Films, 
spotting its first commercial just in front of ‘$64,000 Question” in 
Western markets ... ABC brass from New York—Don Coe of news 
and special events, Bill Trevarthen of engineering and director Don 
Diskind—due in next week to huddle with KGO personnel on GOP 
convention problems . . . Chet Rhodes is new radio-tv production boss 
at Bascom & Bonfigi . . . KRON has placed orders for two tv tape 
recorders with the Ampex Corp. of suburban Redwood City bate 
Lucille Lando’s taking on a new chore—an 11-p.m.-to-midnight deejay 
show at KLX, Oakland . . . Director Gerry Marans of KQED is teach- 
ing two courses in phases of television at San Francisco State College 

. Hearst Metrotone News has_ hired Leo Diner Films, Frisco, te 
produce telefilms of the Republican convention here in August. 


IN CLEVELAND ... 


John J. Richards named WEWS film director ... Jay Miller left KYW 
for NBC-TV production spot and Charles Lloyd succeeds him . . 
Frank Gilhooley of Toledo signed for baseball tv commercials .. . 
“Snuffy” Smith appointed KYW radio sales service manager ... Ken 
Armstrong, WJW-TV, named banquet chairman for Akron Sports Car 
Races . .. Herman Spero exited local broadcasting scene for Raleigh 
... Diane Bacon is new WHK flack . . . Bud Wendell returns to radio 
scene with nightly WDOK disk show . .. WJW-TV’s Doris Spoth is 
musie editor of new mag Office Gal... Plain Dealer President Ster- 
ling Graham reelected to Mutual Board. 


IN DALEAS ... 


KIXL launched a “Voice Your Choice” contest, with phoned re- 
quests taped and played back on Saturdays, with lush prizes as a lure 
..- Bob Mitchell, KGKO, d.j., quit his slot to help hypo the new Dallas 
Jazz org ... Don Keyes, KLIF was sinner, shifted to sister station 
KTSA, San Antonio, and Sid Knight replaced here ... Wm. S. Mor- 
gan upped to general manager at KLIF, taking over Cecil Hobbs’ job, 
with the latter staying in the sales dept. . . . Alphonse Simon is new 
head of KRLD’s photog section, now equipped to produce color slides 
for KRLD-TV ...KFJZ-TV, Fort Worth, Saturday (5), will ao live 
pickups from five local bowling alleys, with bowlers in for merchants’ 
prizes. May 8 tv’er starts a live weekly half-hour kids’ western show, 
“The Bar Hi-C,” with Don Mahoney as emcee ,.. WFAA-TV adds two 
live segments, with daylight saving time sked. “Open House” and 
“Juke Box”—afternoon musicals—both will feature Ray Plagens Trio. 


IN MINNEAPOLIS ... 


KSTP-TV inked Kellogg Co. for “Superman” sponsorship . . . Gene 
Godt, WCCO-TV public relations head, attended NARTB convention 
in Chicago . . . WTCN feeding its play-by-play radio broadcasts of 
Minneapolis American Association baseball games to 16 other out-state 
radio stations, first time there ever has been such a network here. 
WLOL is broadcasting St. Paul contests this season for first time, 
while 42 Minneapolis and St. Paul games will be televised over KEYD- 
TV during the season . .. Minnesota Optometric convention here 
warned eye strain results from watching tv in a darkened room and 
suggested room should be lighted to about half of brightness needed 
for reading and light should be evenly diffused . . . Vern Morrissette 
an addition to the KSTP art department . . . Rolf Hartsgaard, WCCO 
newscaster-announcer, named National Lutheran Council’s new radio 
and tv departments’ secretary out of New York and, resigning from 
his WCCO post, will coordinate radio and tv activity for five of the 
eight particpating church bodies . . . Don O’Brien, veteran sports- 
caster, switched from WDGY to WCCO... KSTP-TV has a “Karnival 
Karousel” available for advertisers. It includes a merry-go-round 
and tilt-a-wheel. 


IN PITTSBURGH ... 


Nancy Young has left the KDKA-TV staff to marry Don Blanchard 
of Cleveland . . . Harold C. Lund, WBC veep and g.m. of Channel 2, 
named to the board of directors of the Community Chest of Allegheny 
County ... Hillary Bogden, WJAS deejay, and his wife have dated the 
stork . . . Ray Downey will pinchhit for Bob Prince:on daily WCAE 
sports show when Prince is out-of-town broadcasting the Pirates 
games ... Bill Jewett, of KDKA-TV traffic department, nad his wife 
celebrated their 11th wedding anni. . . Carl Stasko elected president 
of the KDKA (radio) Club ... . Cyrilla Mansmann’s Saturday mornin 
Story Chest program on WJAS has chalked off five years . . . Josie 
Carey-Fred Rogers “Children’s Corner,” which airs daily on WQED, 
the educational channel, has lost its Saturday morning half-hour on 
the NBC net ... Jan Andree has resigned from WPIT announcing 
staff to go with Packard, Inc., in a sales-promotion berth. 


[IN PHILADELPHIA ... 


Stan Lee Broza, WRCA-TV program director, to speak at WTTM 
(Trenton, N. J.) Radio Workshop and clinic (7). Fred Walker, WTTM’'s 
general manager was formerly publicity director at WRCA-TV .. . 

Herb Carneal, WRCV sportscaster, made tv debut on WRCV-TV with 
“Baseball Preview,” session preceding Phillies Sunday games . 
Julio Galino, of the radio-tv dept. of J. Walter Thompson in Mexico 
City, spending 12 weeks at WCAU-TV observing techniques and op- 
erations . . . Molly Goldberg at Lits Dept. Store (April 30) to plug 
her plus size dress line . . . Donald W. Thornburgh, WCAU president 
and general manager elected to board of directors of the Chamber 
of Commerce . . . George Gobel due here (8) to tout “Birds and Bees” 
in the four segments of WRCV-TV’s 11-11:30 p.m. slot .. . Ralph Col- 
lier exiting produeer’s post on “Morning Show” to give full efforts 
to his newly extended (60 mins.) “Wonderful Town” series ». . Claire 


D. McMullan, assistant director of advertising and promotion at the 
.WFIL stations, resigned to become advertising director of a real 
estate firm and bank. 
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— 


John Crosby— 
Herald Tribune Syndicate 


“A show to remember . . . marvelous attention 
to detail and flawless technical direction. 

Far and away the most complex production 

in television history.” 


Variety 


“If any show to date rated the ‘spectacular’ 
9 93 


tag, it was...‘A Night to Remember. 


Chicago Sun Times 


“Television at its best.” 


Motion Picture Daily 


«“e 


... contributed one of the major high- 
lights of the season.” 


Pittsburgh Press 


«é 


... it’s highly possible we saw the Emmy 
dramatic show of 1956...” 


Virginian Pilot 
“One of TV’s masterpieces ... a triumph 
well worth repeating.” 


N. Y. Daily News 


“TV occasionally can rise to great heights 
e..as it did in... ‘A Night to Remember.’ ” 


The 31 sets for ‘‘A Night to Re- 
member’’ were the most ever used for a 
single “‘live” television show. Ranging 
from the lifeboat decks to the steam- 
filled boiler room to the Titanic’s Grand 


TONIGHT— SEE IT AGAIN 


“A Night to Remember’. . /ndeed! 


Washington Star 


*“, « «a stupendous television achievement... 


many times superior to the Hollywood movie...” 


Billboard 


“, «. impressively displayed the full potential 


inherent in the production of dramas on live TV.” 


Jack Gould—New York Times 


“Technically brilliant... an extraordinary 
demonstration of staging technique.” 


Cleveland Press 
“TV Triumph.” 


Detroit News 


“Television reached a new plateau of achieves 
ment last night... possibly the most exacting 
direction and camera work on record.” 


TONIGHT A SHIP WILL SINK in the icy 
waters of the North Atlantic. 


She will go down by the bow—with a gaping 
wound in her side—the most luxurious of all 
luxury liners. 


Tonight, it is again—April 14, 1912. It is “A 
Night to Remember,” the night the Titanic 
went down. And you will see it happen. 


The response to this epic drama...as pers 
formed on the Kraft Television Theater 5 weeks 
ago... was unique in television history. Within 
five minutes of the end of the show, telephone 
switchboards at NBC network stations around 


the country were jammed with calls demande 
ing a repeat performance. 
The book, A Night to Remember,’’ was written by a 
member of the J? Walter Thompson Company, It was 
adapted, cast, produced and directed by the J. Walter 
Thompson Company for the Kraft Television Theater. 
Bringing the Titanic’s last hours, live, to TV was 
a task of almost unbelievable complexity. In the 
hour-long show were 133 episodes. There were 
100 camera cues in the first act alone. There were 
107 actors—almost all of them had lines. 


You can see it again—tonight—on the Kraft 
Television Theater. NBC Channel 4 at 9 0’ clock. 


J. WALTER THOMPSON COMPANY 


New York, Chicago, Detroit, San Francisco, Los Angeles, Washington, D, C., Miami 





Staircase, they were reproduced from 
original ship’s plans. Similar attention 
to detail marked the script, written by 
Director George Roy Hill and John 
Whedon, and edited by Edmund Rice 











The script was adapted by our Tele- The distinguished Mr. Claude Rains nar- “A Night to Remember” has the larg- 

vision Department from the current best- rates the show, which was cast, produced est cast ever assembled for a “live” * o 
. selling book by amember of the J. Walter and directed by the J. Walter Thompson ‘TV drama. It is Producer Maury Hol- . ‘ 

Thompson Company, Walter Lord Company Television Department land’s 144th Kraft Theater production Mf 
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pily, this is not so. By screening 
audition episodes, one soon learns 
that ‘Life of Riley’ may be liked 
in Switzerland but be a total loss 
in France; that ‘The Falcon’ may 
be rejected in' Switzerland but be 
well received in Belgium. Prac- 
tically speaking, it would seem 
necessary to cover one’s cost of 
dubbing in one market, and per- 
haps make a small profit; and then 
rely on picking up such additional 
revenue as might be possible in 
other countries having the same 
language.” 
Documentaries 


On markets for special 
grams: 

There definitely would be a mar- 
ket in Europe for documentary 
series like “Victory at Sea” or for 
special shows like “Assignment: 
India” or the recent NBC show of 
the Antarctic, provided these 
could be supplied with natural 
sound and music, plus a written 
script capable of translation into 
the language of the country. 

None of the European tv serv- 
ices can afford big undertakings 
like “Assignment: India” or other 
shows of this type. But they would 
be anxious to include such docu- 
mentaries in their program sched- 
ules if they could be made avail- 
able by someone like NBC. It is 
recommended that consideration 
be given to the cost of supplying 
16m reduction prints in black-and- 
white, plus written scripts, for use 
in Europe. 

Program Exchange 


On exchange of programs: 

For a number of years, NBC has 
been an associate member of the 
European Broadcasting Union, the 
only U. S. network so identified. 
This has created enormous good 
will toward NBC and has opened 
the way for cordial reception of 
any proposals for exchanging pro- 
grams. One possibility, already be- 
ing explored, is that of originating 
a “Wide Wide World” show on 
Eurovision in the autumn of 1956. 
There is no reason why this should 
not be pursued further; and any 
ideas along these lines would be 
well received by members of the 
EBU. 

It is thoyght probable that live 
pickaps from the Soviet Union and | 
elsewhere behind the Iron Curtain | 
may be feasible within a year or | 
18 months. The Russians are un- 
derstood to have extended their 
network to Polish frontier, and it | 
only requires a link across Poland | 
to make Eurovision as East-West | 
affair. 


pro- 





Iron Curtain 


On the Iron Curtain: 
Eastern Germany is busily pump- 
ing Communist tv programs over 
the border into Western Germany, 
and in some areas of Western Ger- 
many no other programs can be 
received. However, the Commu- 
nists are preparing to block any 


regular flow of tv programs in the | 


opposite direction. Executives of 
West German TV Service report 
that wooden towers with jamming 
equipment are springing up all 
along the frontier, like an elec- 
tronic picket fence. These jam- 
mers have not yet been used, but 
they appear to be ready when 
needed. 

Commercial TV 
Breakdown of commercial tv: 
3ecause most countries prohibit 

telecasting except by their national | 
services, it has been necessary to | 
establish commercial stations in | 
principalities like Luxembourg and | 
Monaco or tn the autonomous Saar. | 


Hence we have: 1. Tele-Luxem- 
bourg, reaching 20,000 sets in| 
France, Belgium and Luxembourg; | 
2. Tele-Saar, reaching 2,000 sets in 


the Saar and French Lorraine; and 
3. Tele-Monte Carlo, reaching 5,000 
sets, mostly in the south of France. 

It is likely that the Dutch Parli- 
ament will authorize commercial 
tv in Holland on the pattern now 
existing in Great Britain. If affir- 
mative action is taken within the 
next few months, Holland may 
have a commercial station on the 
air by the middle of 1957. 

Some possibility also exists for 
commercial tv in Germany. What 
form this will take is yet uncer- 
tain. It may begin experimentally 
with one hour daily of commercial 
programming on the existing Ger- 
man TV Network. 

Elsewhere, the likelihood of 
commercial tv is too remote to be 
worth discussing. (Wheeler breaks 
down Tele-Luxembourg minutely 


European | in 


Continued from page 26 and 








as to power, set ownership and dis- 
tribution, weekly programming 
hours (32) and composition, rates 
for spots and sponsorship, etc., as 
he does also on Tele-Saar and 
Tele-Monte Carlo.) 

Belgium 


There’s a section deveted to each 
country. This begins with Belgium, 
of which the main values are: 

About 85,000 sets and increasing 
at about 7,000-8.000 per month. 
Eventually, 1,000,000 receivers, 
against current 2,000,000 radio sets. 
Three transmitters, at Brussels, 
Liege and Antwerp, with others to 
follow but dates uncertain due to 
controversy-on high or low power. 
Two national tv services in effect, 
one for French, the other for 
Flemish. No tax on sets, which 
cost between $250 and $300 for 14- 
inchers. License fee may be im- 
posed. N6 commercial tv and no 
visible agitation for a competitive 
service. The two national services 
program about four hours a day, 
six days a week, but with over- 
lapping on the other’s day off, op- 
eration spans seven days. About 
50° of French service piped in 
from Paris live. Three film fea- 
tures every fortnight — French 
films or dubbed into French. So 
far, only two U. S. tv film series, 
“Kit Carson” and “Captain Gal- 
lant,”” both dubbed into French. 

Flemish programs about 40°% on 
film, including two feature-length 
movies per week, and has used 
several U. S. tv series. They are 
happy with subtitles, since the 
Flemish - speaking people have 
grown used to them at their local 
theatres. Among series televised 
have been “I Am the Law,” “Sol- 
diers of Fortune,” ‘‘Ramar of Jun- 
gle,” “All Star Theatre” and “Fa- 
bian of the Yard.” They are buying 
26 episodes of “Steve Donovan, 
Western Marshal.” Standard price 
paid by each of the Belgian TV 

ervices is $3 per minute of screen 
time. They have agreed to pay $100 
per episode, however, for ‘Steve 
Donovan,” plus all costs of sub- 
titling. Policy is one run only. Re- 
action to such programming is fav- 
orable. Remittances to U. S. are 
not limited and there are no cur- 
rency controls. Usually possible to 
arrange quarterly remittances, as 





posed on contracts made payable 
in New York. 


Denmark 


Danish tv seems likely to expand 
rapidly in the next few years. Sets, 
about 18,000, but increasing at 
2,000 per month, with expected 
maximum 350,000 in about eight 
years, against 1,300,000 radio sets. 
Viewers pay $7 for tv license. Sets 
—all built in Denmark—cost about 
$280, ef which roughly one-fifth 
is tax. Program schedule is 10 
hours weekly, consisting of three 
live, three home-grown film and 
balance live remotes or film ac- 
quired from external sources. Pro- 
gram composition divided about 
equally between artistic, discus- 
sion, actualities and light “enter- 
tainment, Foreign films never used 
unless dubbed into Danish. Sub- 
titling unsatisfactory. No. U. S. tv 
films have yet been shown, but 
havev taken specimen’ episodes 
from Screen Gems on “Rin Tin 
Tin” and “Ford Theatre” for ex- 
perimental dubbing. Will run on 
closed circuit first. No currency 
restrictions. Likelihood of sales in 
Denmark not great. 

France 

Rapidly expanding but firmly in 
a government mould. Operated by 
Radiodiffusion-Television Francaise 
(RTF), which in turn is controlled 
by Ministry of Justice and other 
departments. About 350,000 sets li- 
censed at $12.85 annually, with 
monthly rate of increase pegged 
at 10,000. By end of this year, 450,- 
000, and by end of 1957, 700,000, 
with 1,000,000 mark expected in 
1958. Eleven more stations being 
built this year, six more next year, 
eight in 1958 and nine in 1959, for 
eventual total of 45. Large number 
of ‘television clubs’—single sets 
that serve a whole village. 

Programming, about 44 hours 
weekly, with.about 1212% on film, 
from six studios, two in Paris and 
the others at Lille, Lyon, Mar- 
seilles and Strasbourg. Where film 
used, dialog must be in French. 
Few U. S. films aired, largely on 
dubbing problem. “Kit Carson” 
fairly successful last year. ‘Also 
bought “Captain Gallant,” but de- 
cided this was unsuitable for use 
in France because of locale and 
plot. Understood that prices of 
these films dubbed in French were 
between $750 and $1,000 per epi- 
sode, for one run. Columbia Pic- 
tures dubbing 13 of “Rin Tin Tin” 
into French, for about $1,120 per 





Parisians Still Refuse to Take Their 
TV Seriously Despite Big Set Sales 


aris, May 1. 


Last week a strike kept the 
leading Gallic video program, 
Jean Nohain’s “Trente Six Chan- 


|delles,” off the air. 
|} held as being responsible for the- 
|atrical patronage slackness. A 
/check showed that even 
|this prograny the theatregoing was 
i still low. All this may be coinci- 
-dence and statistical error, but it 
| again points up the fact that-tv is 
still not the monster to other ad- 
|junects of show biz as yet. The 
| French still like to go out and pre- 
fer cafe gab and live shows to the 
| little screen, but the climbing set 
| sales and operations by the state 
controlled Radiodiffusion - Televi- 
sion Francaise, plus the privately 
owned periphery stations beaming 
into the border territories, denote 
that within a year tv will be some- 
thing to be reckoned with. 

At present the RTF tv output is 
centered in Paris in one building 
at Rue Cognacq-Jay with six stu- 
dios and nine cars for traveling 
outside programs. Twenty _trans- 
/mitters now service about 50°% of 
France tied up by 38 relay stations 
with 42 hours transmission per 
week. The RTF hopes to cover all 
of France by the end of 1957 
|when the true impact and effect 
of tv should be known and felt. 
| Number of sets are up to about 
700,000 and are expanding rapidly. 
RTF recently had its leading ani- 
mators refraining from doing any 
programs for competing outside tv 
setups as Tele-Monte Carlo. Tele 





|'Saar and Tele-Luxembourg. 
rhe French, with their 819 line 
screen, probably have the best 


| definition extant but still have a 
| long way to go in the filling in of 
| these lines with taking program- 
ming. The aforementioned “Trente 
Six Chandelles” is a biweekly fea- 
ture in variety format that has 
caught on, but its production values 
and sight and sound timing still 
need plenty of proper handling 


It’s long been. 


without. 





before it is really a highgrade en- 
try. Other biggie is Henri Spade’s 
three-hour biweekly “Joie De Viv- 
re” which takes one star or per- 
sonality and delves into his life and 
feeling in mixing it up with pro- 
duction numbers and visiting 
friends of the personality. Spade 
has a feeling for bringing out the 
character of his visitors and this 


iis unusally a spontaneous-seeming 


show. 

Many other variety shows, live 
plays, interviews, news vidpix and 
films fill out the rest of the time 
on tv here. Other enterprises, 
such as. Eurovision linking up 
eight Continental countries, also 
attest to the building aspects of tv 
which in the next few years should 
become a big “something for noth- 
ing” spec entry even though State 
controlled. Talk of commercial 
telévision is a long way off here, 
if ever. Experiments have been 
made in color but this too is still 
unsatisfactory in output and the 
difficulties of converting present 
sets or replacing them is also a 
main problem. 

Video sets are still somewhat too 
expensive for the average worker 
and many tele clubs have been set 
up in smaller towns where tv is 
shared since it is usually put in 
the local schoolhouse for the chil- 
dren during the day and for the 
adults at night. Cultural and edu- 
cational programs, since it is state 
controlled, are also very important 
factors of video here. However, 
the advances and the mounting 
sales of sets, plus the approaching 
complete saturation of Gallic ter- 
ritory by tv beamings, will soon 
tell the story of its place in the 
show biz hierarchy. So far most 
Other forms of entertainment are 


| not worried yet and feel sure that 


it will never bring about the far- 
reaching effeets it produced in 
America on the film industry. This 
is conjecture. and 1957 should be- 
gin to shed light on this, 


TV Pedagogs Have Their Problems 


Not every good teacher can become a Dr. Frank Baxter with a 
comfortable network tv berth as well as regular classroom chores 
but there are a lot of pedagogs who divide their time between 
straight educational tv and schoolroom duties, and they’re having 


their troubles. 


“Talent” has become a proBlem fer the academi- 


. cians since more and more schools and colleges get involved in 
educational video, so the Educational Television and Radie Center, 
in Ann Arbor, surveyed management of 10 educational tv stations 


for answers to these questions: 


How much time should teachers spend working in. tv? 
they also try to carry a normal work load? 


paid for their video efforts? 


Should 
Hew Sheuld they be 


First off, the schools serving the 10 tv educatienalers involved 
in the poll believe they’re responsible for supplying teachers for 


tv courses and lecture series. 


Faculty perfermers are not paid 


by their schools in either time off or money for guest one-shotters 


on tv’ers. 


But, as a rule, a teacher’s classreom load is reduced 


proportionately to the time he devotes to rehearsals and on-air 


exposure when he’s a fv regular. 


seven of the 10 schools polled. 


Or at least that is the case at 


Ten managers also report that when teaching loads cannot be 


reduced, tv “talent” is paid above regular salaries. 


Two excep- 


tions were found where schools pay regular tv salaries rather than 


first try, to cut work loads. 


A third institution reported no fixed 


policy, and that its-faculty “performed” on a purely voluntary 


basis in spare time. 


Big point is that “educational stardom” for a tv. teacher may in- 
fluence promotions for faculty members at one of the schools. 
More coin for teachers on video is being applied for via Ford 


Foundation. 


It recently stated on this. aspect of educational tv 


by opening grants of $37,000 over three years to alleviate the 


double-duty problem. 





| 





episode. There would be little re- 
mittance in U. S. dollars, since 
dubbing costs now run ~ about 
$1,000. 

Western Germany 

Probably the most rapidly-ex- 
panding tv service in Europe is 
that of West German Republic and 
eventually may also be the wealth- 
iest. Tv license $20 a year. About 
350,000 sets, 800,000 by year’s end, 
1,000,000 by Easter of 1957. Thirty 
transmitters authorized, 21 in op- 
eration. Hamburg produces 46% 
of network programming, Munich 
18%. Each station organizes its 
pro~ams independently. Strong 
emphasis on live, and films almost 
invariably old German movies, doc- 
umentaries or foreign pix dubbea 
into German. In Northwest Ger- 
many, only two U. S. films have 
been shown, one on Nevada, the 
other on the Grand Canyon. No 
anxiety to increase use of film or 
hours of programming, latter aver- 
aging three hours weekdays, four 
Sundays. 

Said a German executive: “We 
do not want our people wasting as 
much time as you do in the United 
States. Television has a place in 
showing sporting events, cultural 
programs and educational activi- 
ties. But presently we do not plan 
more than abeut four hours of tele- 
vision transmission daily.” 

Church and educational groups 
are powerful in curbing broadcast 
time. German tv executives tend 
to discourage potential film sup- 
pliers by quoting standard rate of 
$370 for one network showing of 
a 26-minute film. However, Screen 
Gems recently sold a number of 
dubbed “Rin Tin to Sender Freis 
Berlin (for network use) on experi- 
mental basis. Understood price 
about $1,800, but costs of dubbing 
(done in Berlin) borne by Screen 
Gems. Dubbing high, generally be- 
tween $1,425 and $2,380 for half- 
hour. Some station managers in- 
terested in American. films, if 
dubbed, particularly Berlin and 
Baden-Baden, but most executives 
argue that it is uneconomic. 

Programming tends to be heavy 
stuff—over a week a viewer may 
see four plays, an opera, five lec- 
tures combining instruction, talks 
and cultural movies; several light 
talks, a ballet, two puppet plays 
and a newsreel televised every 
other day. Numerous features on 
Germanslet themselves go with 
German customs and folklore. On 
Saturday evenings, the Germans 
let themselves go with two hours 
of light entertainment, 

Asked if tv might not eventually 
reduce the number of radio lis- 
teners, a German tv executive re- 
plied, “Oh, no! We have consid- 
ered that. When we have something 
on the radio which we think people 
ought to hear, we simply won’t 
program an alternative on tele- 
vision.” 

There’s agitation for commercial 
competition, but some officials of 
the German Service believe that 
by the time competition arrives the 
present service will be so strong 
financially that they can crush the 
upstart by outbidding on talent 
and program material. 

Sale of film held to be on a re- 
gional basis, by contacting man- 
agers of individual stations; but 
sale to one would be equivalent to 
a sale to all since that station 
would network the series. 





The world's most complicated 





system of operating a tv service 
exists in Holland, outgrewth of 
even more complicated pair of 
radio services. Basic programming 
setup of two and a half hours daily, 
four days a week. Apart from full- 
length movie, only about 10° of 


‘programs are film, including chil- 


dren’s newsreel in which material 
is obtained by exchange with other 
Eurovision countries. This kind of 
programming has won little from 
the average viewer. About 170,000 
sets, increasing at 1,000 a month. 
There’s a real prospect of commer- 
cial tv, with application being 
made for network charter similar 
to that of Great Britain. No taxa- 
tion of remittance problems on 
contracts made with foreign firms. 


Switzerland 


Still on experimental basis here, 
About 12,000 sets, 60% in German- 
speaking area, 30% in French- 
speaking and 10% in Italian-speak- 
ing. Despite language difficulties 
and most mountainous terrain of 
Europe, sets growing at between 
600 and 900 a month. There may 
be as many as 400,000 eventually. 
Swiss TV Service programs about 
14 hours a week, with no service 
on Tuesdays. A few U.S. telepix 
series have been sold, but only 
those dubbed into French. Swiss 
liked “Mr. District Attorney” but 
cancelled ‘‘Favorite Story” as “too 
American.” Now running “Ria 
Tin,” dubbed into French. Pay- 
nee at rate of $390 for 26-minute 
ilm. 


Swiss don’t like sentimental 
filfs, westerns or films of violence 
like “Dragnet.” Children’s  pro- 
grams are expected to. be purely 
educational. Any suggestion of 
programs like ‘“‘Hopalong Cassidy” 
in afternoon time are met with 
grim laughter. (Swiss children are 
forbidden to go to any movie house 
until they are 16.) Possibility of 
commercial tv discussed occasion- 
ally, but not regarded as likely de- 
velopment, largely because of agi- 
tation from newspaper owners. No 
taxation or currency problems. 

Cooperating with Wheeler in the 
survey were these from NBC: Leif 
Eid, Paul Archinard, Frank Bourg- 
holtzer and Gary Stindt. 


Set Regional Auditions 
On ‘Mickey Mouse Club’ 


First of about 10 regional audi- 
tions for kid talent for Walt Dis- 
ney’s “Mickey Mouse Club” series 
gets underway this Saturday (5) in 
Newark, with Bamberger’s Dept. 
Store handling the auditions. A 
second series of auditions has been 
set for the Hecht Co, in Washing- 
ton, date still to be announced. 

In-store auditions will be fol- 
lowed next Saturday (12) by a “Ju 
nior spectacular” on WABC-TV, 
the ABC-TV flagship in N, Y., with 
eight to 12 of the moppet finalists 
participating on the show, to be 
emceed by Jimmy Dodd, leader 
of the “MMC” juve group, the 
Mouseketeers. Same pattern will 
be used by ABC affiliates around 
the country, each of them kine- 
scoping its local show and sending 
the prints to the Disney studios fo! 
final selections of winning talent. 
Winners get a trip to California 
and a guest shet on the show. 
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Jo Stafford: OUR FATR LADY! 


times 
Sfar 


5 SESH NE 


Her world-wide record receipts top 
all these money-makers combined! 


2 





The wonderful sound that is Jo Stafford’s voice is known on every continent...to almost half-a-billion people. ; 
Her world record receipts are rapidly reaching a staggering $50,000,000. 

The Gallup Poll rates her among the handful of television’s most admired women. 

Her fabulous following assures the fact that virtually any new record she puts out is an automatic best-seller. 

She is, perhaps, the most listened-to female singer in history. 


Jo Stafford is our fair lady...and we’re proud that she has chosen to record exclusively for COLUMBIA Q RECORDS 


@ coLumBiA Q 
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MYSTERYTIME 
(Mike Malloy, Private Eye) 


With Steve Brodie, Betty Lou Ger-. 
Sam Ed-, 


son, Bobby Jordan, 

wards, Tom Hubbard 
Producer: Al Gannaway 
25 Mins., Mon.-ihru-Fri., 
ABC, from Hollywood 

scribed) 

In a retreat from the unsuccess- | 
ful “New Sounds” pattern, ABC, 
copped a page trom Mutual Broad- | 
casting’s workbook by stripping a 
quintet of mystery shows. The 
technique has been one of Mu- 
tual’s more successful participa- 
tion advertising gimmicks. It | 
might work for ABC too, but the | 
network marred its chances by be-| 
ginning the 7:30 entry on Monday | 
(30) with a bad “Mike Malloy, | 
Private Eye.” 

Steve Brodie, as Malloy, in a} 
live production from the Coast, | 
simply didn’t adjust te current | 
whodunit tastes, sharpened and} 
sophisticated by the Jack Webb-| 
“Dragnet” quasi-realistic school. 
The Malloy character, the hard-| 
boiled - with - heart - of - gold type | 
grunted out long menologs in| 
monotone, occasionally exchanging | 
whiplash remarks, such as “Well, 
what's up?” and “This trip’s homi- 
cide,” with other characters in| 
search of a plot. Nobody got up- 
set in this stanza: even as this 
sexy-voiced gal phonied up a cas- 
ual murder confession, she was 
making love ta Malloy; after Mal- 
loy escaped death by a hair's 
breath, he had time fer easy con- 
templation about the effects of a 
lighted cigaret thrown in a gaso- 
line drum. 

The network, establishing Clark 
Andrews as exec producer of the 
five-night-a-week layout, has 
picked ‘Adventures of Sherlock 
Holmes,” as the Tuesday nighter 
(with John Gielgud and Ralph 
Richardson), “Masters of Mystery” 
(live N. Y. production with help of 
Ronald Dawson and Robert Alan 
Aurthur) on Wednesday; ‘Mystery 
Classics” (Harry Alan Towers pro- 
Cuction) for Thursday, and “Police 
Blotter” (live N. Y. show scribed 
by Ira Marion and Sheldon Stark). 

Art. 


WHITN-TV, 


CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 

PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . . . a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g-t-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 


| CALL US: Huntington, West Virginia, 











7:30 p.m. 





il Jackson 5-7661, er our representatives: 






a \ Edward Petry & Ce. Inc. 

> Wils+ ¢ 

Rome, De 
TV'S “HacZus- Basic 
? Pty SifoG ABC 











Radio Followup 











CBS Radio Workshop 


CBS Radio Workshop was well 
worth dialers’ attention but the ac- 
companying commentary 


much to be desired. Obviously i 
script writers William Woodson, ; nation. 
Larry Thor and Lou Houston 


thought they nad a fresh approach 


to an old subject when they con- | 


cocted two pompous windbags who 
professed to be experts on oldtime 
disks. ~ 


“Dr. Vincent Anbogast,” | de- 
scribed as a breeder of giant frogs, 
and “Titus McFatridge” waxed 


eloquently on the merits of the 
platters of yesteryear as contrast- 
ed to today’s hi-fi recordings. But 
their silly comments served to in- 
trude upon the musical portion of 
the airer instead of enhancing lit. 
“Arbogast” was portrayed’ by 
Howard McNear while Houston es- 
sayed “McFatridge.” 

Fortunately, “Record Collector” 
partially redeemed itself with such 
fine bits of recording memorabilia 
as Nora Bayes’ 1919 waxing of 
“The Village Vamp” and Margaret 
Young’s 1922 platter of “Way 
Down Yonder in New Orleans.” 
Miss Young was on hand to intro 
her niece, Margaret Whiting, who 
provided a contemporary touch 
with her cutting of “I’ve Told 
Every Little Star” from “a recent 
LP album I did for Capitol’ (plug, 
plug). Another interesting guester 
was composer-conductor Lyn Mur- 
ray. ~ Gilb. 





Pauline Frederick Show 


Henry Cabot Lodge Jr., U. S. 
delegate to United Nations, said 
that radio and television are doing 
“a good job” on covering the UN, 
in a transcribed broadcast with 
Sylvester L. Weaver Jr., NBC 
board chairman, and Pauline Fred- 
erick, over the network Wednesday 
(25). Quarter-hour opened with 
the reading by Weaver of the cita- 
tion awarding Miss Frederick Me- 
Call’s “Golden Mike” for 1956, as 
the outstanding woman in radio 
and television. 

The trio engaged in an interest- 
ing round-table on how the United 
Nations—which Miss Frederick 
called “the world’s No. 1 story”— 
could be more effectively present- 
ed to the public. Networks’ only 
woman commentator raised the 
specific question; what can be done 
to make the non-controversial and 
often unanimous actions of the UN 
reportable on an equal-position 
basis with murders, fires and other 
news-arresting developments? Af- 
ter commenting that no _ editor 
would want murder or arson com- 
mitted to accelerate the sales of 
papers, Lodge praised present UN 
radio and video coverage. Weaver 
revealed that he had attended the 
first UN meeting, at San Francisco, 
‘‘as a Sailor.’”” He was so impressed 
with its potentials that he made a 
trip around the world after dis- 
charge. Jaco. 


‘Make Up Your Mind’ 
Going Off CBS Radio 


Art Henley’s “Make Up Your 





|'Mind” morning show on CBS Ra- 


dio goes off after the May 18 


broadcast after a three-year run! 


on the web. 

Henley says show is moving to 
another web but is withholding 
further details until finalization of 
plans. 


| dairy 
| Trade Fair to help promote Ameri- : ! , 
left) can dairy products sales as its ex-|der single ownership. This would 


'seribed radio program. 


! JIM HILL REPORTS 

| Producer-director-writer: Hill 
25 Mins.; Sun, (22), 9:05 a.m. 
JACUZZI PUMP 





j 


WCCO, Minneapolis 

| Jim Hill, WCCO farm director, 
Music presented on “The Rec-| was delegated by the U.S. Agricul- 
(tran-' ord Collectors” Friday (27) via the | tural 


department to 
Marie Peterson, 
queen, to Japan’s 


accompany 
Minnesota 
World 


Ruth 


there and throughout the 

His trip was the subject of 
this interesting audio report that 
engrossingly and trenchantly in- 
cluded his observations, experi- 
ences and viewpoints. 

WCCO prides itself on the size of 
its farm audience and the services 
which it performs for agriculture, 
and this program proved to be 
right in that groove. While Hill 
described the Japanese scene and 
customs in some detail, giving gen- 
eral interest to his recital, he par- 
ticularly elaborated on Nipponese 
dairy farming. This latter undoubt- 
edly struck a responsive chord 
with rural listeners in this big 
dairy belt. 

Hill emphasized that Japanese 
dairying and plants are largely 
obsolete in comparison to Ameri- 
can standards, that the Japanese 
were eager to learn of this coun- 
try’s methods and that Miss Peter- 
son was received and treated re- 
gally. He commented on the peo- 
ple’s friendliness and the shame 
still felt because of their leaders’ 
attack on Pearl Harbor. 


Among other things, Hill brought 
out that Japanese cows and dairy 
plants are kept scrupulously clean, 
but that the milk goes into dirty 
pails exposed to the sun for hours. 
Because of the resultant high hac- 
terial count the milk is pasteurized 
at an extremely high temperature 
and emerges with a cooked taste. 


There’s much poverty, farms are 
as small as two acres, herds com- 
prise as few as two cows, a pros- 
perous farm family’s income is 
$1,500 a year, diets are extremely 
simple and no people probably 
work harder, Hill related. Rees. 


hibit 


CONVENTION DIGEST 
With Allen Gray, others 
Producer-director: Val Linder 
Writer: Gray 
30 Mins.; Thurs. (19), 8 p.m. 
WCCO, Minneapolis 

Probably for the first time, a 
digest of a trade convention, in 
this instance the Minnesota Food 
Retailers Association’s 60th annual 
meeting, was made into a tran- 
And _ be- 
cause it concerned the handling 
and selling of food and was pre- 
sented in the well-organized staffer 
Allen Gray manner, it undoubtedly 
held considerable interest for the 
average consumer tuner-in as well 


-as those storekeepers who didn’t 


attend the convention, but obtained 
helpful tips thusly. 


In tape recording the entire con- 


i vention, attended by 2,500 grocers, 


and then compressing the high- 
lights into the 30-minute show, 
WCCO achieved something out of 
the ordinary that stood on its docu- 
mentary entertainment feet, thanks 
mainly, perhaps, to Gray who con- 
ducts the station’s Housewives’ 
Protective League which is spon- 
sored by products sold to house- 
wives. For many dialers who have 
never attended a trade convention 
it must have been enlightening. 
And for the average householders 
there were shopping hints. 


Included in the digest were ex- 


'cerpts from various talks on mer- 


chandising, promotions, inventory 
controls, pricing, turnover, ways 
to make stores more attractive and 
successful storekeeping generally. 
There also were snatches of con- 
vention routine otherwise. All was 





put together neatly. Rees. 








‘ZIV HAS THE HOT SHOWS! 
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beating Dragnet, 
George Gobel, 
Disneyland, 
What's My Line 
and many others. 
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ZIV TELEVISION PROGRAMS, INC. Cincinnati, Chicago, Hollywood, New York 
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Bricker 


Continued from page 25 








'eliminate present numerical re- 
' strictions on station ownership and 
‘substitute a “more realistic’ con- 
trol, based on population served, 
| by a group or chain of stations un- 


| open the door to competing net- 
| works and small market stations, 
| said Bricker. 


| In a chapter devoted to “super- 
| stations” with large area coverage, 
ithe report stated that the leading 
tv station in New York made $8,- 
206,000 profits, before Federal 
taxes, in 1954 which was more than 
16 times its reported net invest- 
ment as of that year. The second 
N. Y. station, it said, had $6,086,000 
profits, or more than 16 times its 
net investment. 


Highlights of the report: 


1. CBS and NBC and their eight 
owned and operated tv stations 
realized profits, before taxes, in 
1954 equivalent to 46% of the 
profits of the entire tv industry 
with its four networks and 410 sta- 
tions. 


2. CBS and its three o & o out- 
lets had profits equivalent to over 
28% of the entire industry profits. 


3. NBC and iis five o & o stations 
had profits equivalent to more than 
17% of the industry. 


4. The two webs and their o & o 
stations had profits in 1954 equiva- 
lent to 99% of their reported in- 
vestment. CBS profits were equiva- 
lent to 108% of its investment, 
NBC’s to 87%. 


5. Profits of CBS o & o sta- 
tions in 1954 were equal to 370% 
of their total investment; profits 
of NBC’s five o & o outlets were 
equal to 297% of their investment. 


6. Network operations alone of 
CBS, exclusive of its stations, 
earned $13,101 in 1954, before 
taxes, or 65% of its investment. 
NBC’s network operations, exclu- 
sive of stations, earned $4,017,000 
or 28% of its investment. 

7. CBS and NBC networks, to- 
gether with 73 of their affiliate sta- 
tions in Zone 1 (northeastern 
U. S.), had profits, before taxes, in 
1954 of $90,600,000, “an amount 
exceeding the total $90,300,000 net 
income for the entire industry.” 

8. Profits of large network af- 
filiated stations in 1954 alone ran 
as high as 1,834% of their reported 
investment. ‘ 

Unless Congress acts “forthwith 
and forthrightly” to correct this 
“unhealthy” situation, the report 
concluded, the possibilities of de- 
veloping a nationwide competitive 
tv system in the U. S. will be seri- 
ously hindered. 


Robt. Sarnoff 


Continued from page 29 














Magic Flute,” Sadler’s Wells Bai- 
let, etc., Sarnoff said they showed 
what could be done only by a net- 
work in carrying quality programs 
to the mass audience. 

“Yet,” he said, “this nationwide 
network service is less than a dec- 
ade old. Considering its youth, its 
record of progress, I believe, is 
impressive. No other program 
source and no other medium can 
approach the scope, variety and 
volume of daily services provided 
by networks. 

“Television as a national commu- 
nications system cannot advance by 
aping Hollywood, nor by confining 
itself to stereotype programming. 
Its greatest strides have come 
through the development of its own 
techniques. Networks have also 
pioneered in the technical develop- 
ment which has advanced the 
broadcasting art and industry. 

“With color ahead, with scores 
of new and fine programs in the 
planning stage, with increasing 
public acceptance of our product, I 
believe the future of network tele- 


vision is immeasurable.” 

Harold E. Fellows, NARTB 
prexy, emceed for the speakers 
including the late Sen. Alben 


Barkley and Sen. William E. Know- 
land, Lawrence Spivak, poet Robert 
Frost, and NBC vice president 
Frank M. Russell. 
; Also offered were a film on high- 
lights of ‘Meet the Press” over the 
year, and a gagged-up show, with 
a double talk guest who was in- 
troduced as Prof. Farnsworth, of 
Harvard, a foreign affairs expert. 
In the audience were 31 Sena- 
tors, 150 Representatives and nu- 
merous ambassadors and _ others 





who have been on the show one 
time or more. ‘ 


TS 


Jane Pickens’ Taped 
Reports From Abroad 


Jane Pickens, like Buff Cobb a 
couple of weeks back, is going to 
make with a European jaunt with 
a proviso for some pocket money 


along the way. She and her hus- 
band, William C. Langley, set for 
a tour of Europe via the Contin. 
ent’s inland waterways, have set a 
deal with NBC’s “Weekday” and 
“Monitor” for a series of taped re- 
ports plus whatever spot news they 
pick up. 

Reports, which start on the two 
AM’ers May 21, are Miss Pickens’ 
first husband-and-wife try. Pair 
are to tour the waterways of Hol- 
land, France, Belgium, Switzer- 
land, Germany and Sweden on 
their own yacht, Cotton. They 
planed to Amsterdam over the 
weekend to board the yacht, first 
making arrangements with for- 
eign legations here for govern- 
ment cooperation abroad. Also in 
the works are interviews with top 
government officials in each 
country. 





San Antonio — Ray Miller has 
been named news and program 
director of KTSA here. He comes 
here from KELP, El Paso. Miller 
will assume his new duties when 
Gordon McClendon formally takes 
over KTSA. The sale is pending 
FCC approval. McClendon also 
owns KELP. 
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uled a 
ra Be in only one or two refer- 
ences to his—the Liberal—party 
and staying well in his role as the 
federal cabinet’s finance boss. With 
Jess Vital topics, production will 
have to work in more showman- 
ship although how a dry gab ses- 
sion can be prodded to life wiil 
pe a problem. 

CBC is keeping as far away from 
production on these shows as it 
can, confining itself to technical 
matters such aS Camera movement 
and selection, lighting and studio 
facilities and leaving the rest to 
{jie party officials. Conlon, for ex- 
ample, was not a CBC choice as 
jnierviewer and snot a. CBC 
staffer. He was selected by the 
Liberal party office from an adver- 
ticing agency (Cockfield Brown) 
for the chore. CBC set down basic 
rules for the series including 


< a political showcase. Harris 


speakers, interviewers, discussion, | 
quizzing is OKay if the party takes 


responsibility for them, what they 
say and how they are identified; 
films, slides, music, animation and 
photographs are not allowed; all 
shows must be live. The Canadian 
Broadcasting Act bans dramatized 
political airers. 

This series may turn out to be 
the 1956 version of the old political 
oratory meeting, sans shouting, 
free meals and dramatic buildup. 
lt’s tame fare, but it gets the facts 
across briefly and relatively pain- 
lessly. There will be 10 shows, end- 
ing Aug. 10. Gorm. 





THE OHIO STORY 
With Nelson Olmstead, others 
Producer: Stuart Buchanin 
Director: Ray Cully, Cinecraft 
10 Mins.: Sun., 3:20 p.m. 
OHIO BELL TELEPHONE 
WJW-TV, Cleveland: 
(McCann-Erickson) 

For an educational-entertain- 
ment offering, this 10-minute week- 
ly segment packs a healthy. wallop 
of information : and production. 
Woven around incidents and events 
on the Ohio scene, and with Nel- 
son Olmstead scoring as the narra- 
tor, the filmed package can also be 
tagged a “public service” presen- 
tation in its exposure of significant 
happenings on the Buckeye scene. 

In the last two stanzas caught. 
“The Ohio Story” presented a film 
report of a trin aboard a lakes 
freighter, thus highlighting a vital 
avenue of Ohio industry, while in 
the previous week the show told 
the story of Tom Ewing, who start- 


ed as county prosecutor and even-. 


tually became U. S. Secretary of 
the Treasury. An all-star cast of 
professionals from the Play House 
added to the dramatic effectiveness 
of “The Prosecutor.” The filmed 
commercial, voiced by Ted Malone, 
was neatly integrated into package 
production by Stu Buchanan. 
Mark. 


DESIGN IN EVERYDAY THINGS 

With Bob Anderson, Tom Kines 

Writer: Ed Rollins 

Producer-Director: Michael Hind- 
Smith 

30 Mins.; Fri. (20), 1:45 p.m. 

CBC, from Ottawa 


_First in Canadian Broadcasting | 
Corp.’s new series of live telecasts | 
tc grade schools came off very weil, | 


despite cramped studio. Michael 


Hind-Smith’s direction was skilled | 
and production | 


aid perceptive, 
generally effective. Ed Rollins 
provided him a very good script, 
but it might have had a “ouch 
more humor. . 

Show, done in collab with the 
Canadian capital's Design Centre, 
aimed at interesting students in 
using their brains and taste when 


making and buying things. A pair | 


of teenagers—quite well played by 
Kay McBurney and George Bloom, 
local high-school students 
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,some acting experience—ere choos- 
the politics to a minimum, |ing a wedding gift.for their teacher. 
| They meet an understanding sales- 


|man, who# steers them off some 
bum choices—using the boy’s foot- 
| ball as an example of good design 
|—and introduces them to a de- 
|Ssigner. He gets them thinking and 
‘talking, eventually tells them 
ithey’ve helped influence his ideas. 
'They wind up buying a well-de- 
|signed vase and still have enough 
money left to fill it with roses. 
Then a brief  blackboard-style 
isum-up with commentary. 


Bob Anderson, local indie fiim 
producer, and Tom Kines, pro 
singer-actor, played salesman and 
designer with moderate warmth 
and ease. Former was occasionally 
unctuous, though, and latter a bit 
stiff in movement. Miss McBurney 
appeared to have no makeup 
whatever, and therefore looked 
drab. Gard, 











Bergen 


=———ae_- Continued from page 26 











ting that he wasn’t repped on the 
sound medium any more. 

Short and snappy 
speeches of Red Barber and Ed 
Murrow, as befitting their pro at- 
tainments. Barber thought radio 
might go into a big spurt as tv 
tapered off. Murrow opined that 
dummies are “funnier and more 
interesting than people.” Silvers 
was doing his chore by ear, saying 
that tv was a “wonderful function 
and I'll try to enjoy it soon.” Peter 
Lind Hayes (& Mary Healy) rem- 
inisced about Bergen and Vallee, 
terming the latter the “mentor” 
and said that his seven-year-old 
son thinks radio is the new me- 
dium since for him radio “came 
out at the same time as tv.” An- 
other speaker was Arthur Hull 
Hayes, prexy of CBS Radio. 

Robert J. Burton, president of 
RTES, served as toastmaster and 
did a runthrough of the dais for 
the bow-taking—J. L. Van Volken- 
burg, prez of CBS-TV; Howard G. 
Barnes, program v.p. of CBS; Don 
Durgin, veep-in-charge of ABC; 
Hubbell Robinson, CBS-TV exec 
v.p.; Robert A. Schmid, v.p.-di- 
rector of Mutual; David A. (Sonny) 


Werblin, v.p. of Music Corp. of 
| America; Morton Werner, NBC 
V.p. 


Bergen wound it up with snappy 
one-liners, going into high gear 
after bringing on McCarthy. Ber- 
gen said CBS calls Silvers’ show 
“You'll Never Get Rich” but that 
NBC “calls it by the next line.” 
McCarthy kept hurling payoff in- 
sults at the photog up front to 
| bring the howls. Bergen wound up 
|with an RTES plaque reading: 
“This award is presented to Edgar 
Bergen upon the occasion of his 
| 20th anniversary as a star in radio 
| broadcasting. His varied and crea- 
tive talents have made a perma- 
nent contribution to the develop- 
ment and advancement of radio. 
By bringing wholesome entertain- 
ment to the American public for 
two decades he has made his name 
| and those of his ‘associates,’ Char- 
lie McCarthy and Mortimer Snerd, 
beloved in every household.” 


Mpls, TV 


= Continued from page 26 ae 


the purchase of KEYD radio for 
$35,000. And WCOW, a daylight 
operation, has taken over the MBS 
| programs relinquished by WDGY. 
Under their new Crowell-Collier 
ownership, WTCN-TV and Radio 
will continue their ABC affiliation. 
Also, Bitner, who sold his interests 
to CC, and Miller Robertson will 
remain as president and general 
manager, respectively. Few, if any, 
other personnel changes are antici- 
pated. However, Dan Menard 
comes on from Pittsburgh to be 
the new KEYD-TV general man- 
ager, replacing Robert Pursell. 

Pursell was brought here from 
California last year. He'll head the 
group buying the KEYD-TV radio 
| end. 

While all these upheavals have 
stirred up much local conversation 
there’s no gainsaying that KSTP 
and WCCO, local NBC and CBS af- 
filiates, respectively, continue to 
be highly profitable operations. 




















Galvesten—Les Hunt, of KGUL- 
TV here has been elected first 
vice president of the Houston Ad- 
vertising Club at its recent elec- 
tion. 





were the | 








‘Discussion’ Series 


Set for WRCA-TV Bow 


“Discussion,” roundtable 
gram dealing with 
current int st, wi i a es 
WRCA N. T. carta benke ‘ae | Pastore’s political instincts began 
at 6-6:30 p.m. Participants will be | to regis er. While Marcus Cohn, 
those. closely involved in the sub- | tee Ag sob pares i <a 
ne Preemer will have Jimmy | fing "Tienes ts ae. 4 

owers, sports col ist < he : rig 
sports authorities giving opinions | whether this thing will be allowed 


on “Has Baseball Gone Theatri- | but if it is it will have to be regu- 


cal?” Leon Pears jf | lated.” 
moderator se ag ig aia Later, during Salant’s testimony 
. . ; | S, * — ’ ac : 

Other topics to be discussed in- ifor CB he interrupted § again 


Pa : “The impression I’m beginning to 
clude: “Should I send my child to| get,” he observed, “is that the best 
a private school? Will we ever 


mi ris ae .. | Programs will drift to pay-tv and 
solve the traffic mess?”, “What’s|that the public will get (free) 
wrong with Broadway?”, “Is rock what’s left over.” 
= rell a musical menace?”, and| afterward, when he was ques: 
Is New York a good place to visit | tioned by reporters, Pastore said he 
but a poor place to live?” would reserve his 

“Discussion” will be directed by 
Cal Darnell. Steve White is pro- 
ducer. 


pro- | 
subjects of | 











the Committee that it request the 
FCC to issue an immediate deci- 
sion on the pending subscription 
proceeding, as urged by the propo- 
nents. 

Politically, the opposi ion to sub- 





Pilattsburg, N.Y¥Y.—Since George 
BarenBregge left sales at WABD, 
N.Y.C., to take over as topper at Bice 1 
WIRI-TV here, plans have been scription seems to carry a case of 
underway to change the NBC-ABC potential dynamite which members 
affil call letters. As of yesterday | of Congress can sniff. Among the 
(Tues.) station became WPTZ. 





Continued from page 29 
|and the opposition got in its licks, 


opinion as to} 
whe‘her he would recommend to | 


Political Pressures on Pay-TV 








vast organization of radio-tv deal- 
ers throughout the country, vari- 
ous women’s groups, the National 
| Catholic Rural Life Conference, 
‘the National Federation of Musie 
| Clubs, ete. 


Under the circumstances, it ap- 
pears highly doubtful that Con- 
gress will take affirma’‘ive action 
on the subscription issue. But in 
| view of the allocation situation, it 
‘is unlikely that the legislators 
| would interfere with an FCC au- 
‘horization to try out the service 
|in a selected market, as proposed 
| by Ray Kohn of Allentown, Pa., to 
| determine whether pay tv can pro- 
vide the economic base for new 
Stations to establish themselves. 





Grand Junction, Colo. — KFXJ, 
operated by Rex Howell, will get a 
new set of call letters on the cele- 
| bration of its 30th anni, May 1. 


|New tag will be KREX and the 


companion tele station, in opera- 
ticn two years, will be known as 
| KREX-TV. Old call letters will 
| be retained by Howell. They’ll be 
{affixed to the new station firm is 


anti-forces were the AFL-CIO, the opening at Montrose, Colo. 
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We forecast it . . . advertisers and 
agencies substantiated it... 


NOW 


O 


product selling abilities. We appreciate Variety's 


can produce results for you, tool 


CBS FOR THE ROCKY MOUNTAIN AREA 


KLZ: 

: 560 k.c. 

DENVER 
REPRESENTED BY THE KATZ. AGENCY 


ae 
« - 





has’ presented KLZ its national 


showmanship award for the 


Re-BIRTH 
RADIO 


Radio broadcasting and radio advertising is big business! 


is just as good as the individual's station management, showmanship and 


confirmed by hundreds of national and local advertisers. Call Lee Fondren, 


KLZ sales manager,’ or your KATZman, today. KLZ's "Re-Birth of Radio” 


Step UP to KLZ in Denver! 


Radio today 


recognition—already 
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| Swezey Raps ‘Quick-Buck’ Boys 
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obviously making a mockery of ur 
licensing procedure. 

“It distresses all of us who have 
known radio in its good days, and 
its glorious moments, to think of 
its being debased, and to see it 
sink into the blaring, senseless me- | 
diocrity of the juke box. For the | 
quick-buck boys who have never 
thought riuch ahead of the next 
spot announcement, this may be 
hunky-dory. They had just as soon 
sell old bones as fresh flowers. | 
But to the rest of us, this does | 
make a difference, and only as we 
make a determined and intelligent | 
effort can radio have any signifi- 
cant future. I am absolutely con- 
vinced that this job is ours, and 
ours alone. I think that for the} 
most part the public and the ad- 
vertisers have developed an almost 
apathetic attitude toward radio. | 
They will accept it as long as it 
is not offensive to them, but they 
have not sufficient inherent inter- 
est in it to initiate or enthusiasti- 
cally support any attempt to revive 
or improve it.” 

“So with this situation staring 
us in the face, “what do women 
need to keep pace?” I should say, | 
first of all, a completely realistic | 
approach—the intelligence to re-, 
alize that radio, as a medium and | 
as a business, has changed mate- 
rially, and the courage to face up 
the full facts of that change. 

I think that secondly you will | 
need the confidence that although 
radio is not the glamour business 
it was twenty years ago, it can still 
be a well-balanced service for the | 
public and an excellent buy for ad- | 
vertisers. 

Thirdly, I think you will need 
the determination and the inge- 
nuity to keep this great medium 
lovely and useful.” 


Fellows’ Address 


Women broadcasters have spe- | positive story about broadcasting’s | utive service to the community;” 


cial virtues and talents’ which | 
“commend them for duty in the | 
general area of public relations,” | 
Harold E. Fellows, president and 
chairman of the board, National 


Assn. of Radio and _ Television 
Broadcasters, told the 600 dele- 
gates. 


Fellows said: “In the first place, 
they are intelligent and persuasive 
—or they wouldn’t hold the jobs 
to which they have been assigned. | 
I know it is popular for the average 
male executive, particularly when 
making a public appearance before | 
a group like this to say: ‘I don't | 
draw any distinction between men | 
and women when they apply for | 
a job. I base my entire judgment | 
upon their native and acquired | 
ability.’ Well, I’m not going to say | 
that’s a lot of malarkey—because it | 
isn’t always true that it is malar- | 
key—but on more occasions than | 
not, it certainly isn’t the full truth. | 

“Let’s acknowledge it — it’s 
tougher for a woman to get a job, 



































TEXACO STAR THEATRE 


Guest Star: Peter Lawford 
Saturday Night, May 5, N.B.C.-TV 


Mot.: 

















William Morris Agency 
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| and harder for her to keep it, in 
|any business or profession today 
| that she may select, with minor | 
exceptions, than it is for a man, | 


“The situation has been changing 


women were franchised—but it : as | 
been an evolutionary thing and not | 
a revolutionary thing — and we) 
reached that point 
where equal rights in this respect 
de truly exist. Therefore, those | 
women who have managed to ad-| 
vance themselves—through sheer | 
determination and application and | 


| 


_ability—to positions, such as those | 


room, have acquired, along the 
way, whether they realize it or not, 
many of the a:ts and skilis of the 
public relations practitioner. | 

“These are arts ar.d skills which 
are badly needed in the broadcast- 
ing business today—and I believe 
you should be no more reticent 
your abilities in| 
this respect to the management O1 
your respective organizations than 
you are in volunteering such other 
abilities as you have—in the field | 
of writing, broadcasting, beauty | 
curture, home economics, and the 
like.” 

Fellows told the AWRT mem- | 
bers that some 400 women com-| 
prise approximately 37° of the| 
total FCC personnel. “This is the | 
kind of statistic that has meaning | 
to a station operator,” he said. 

He pointed out: “Recentiy, as_ 
you know, there have been public | 
utterances to the effect that there | 
should be a nation-wide monitoring | 
syst 


° - | 
held by many of you here in is | 


'to check up on the program and | ners of award honors; Mrs. Hansen 
| advertising content of radio and | for “outstanding service for youth’ 
television networks and _ stations. | in the broadcaster category; Miss 
| When responsible people in high | 
| places make such proposals, I am | the greatest service for women.’ 


sure they do it with a sense of | 
alarm, So, in addition to telling the | 


great contributions, each of us) 
must bend every effort, day by | 
day and hour by hour, toward mak- | 
ing it a greater medium of infor- | 
mation and entertainment for the | 
American people.” | 


Gordon Davis’ Advice 


“Don’t be a carbon copy and | 
merely funnel information to your | 


audience,” Gordon Davis, general | 
| manager KYW, Cleveland, O., told | 


the BMI program clinic at the! 
AWRT convention. . | 

“The station which forges ahead | 
on its own newsbeat far outdis- 
tances the ones which just depend 
on wire services,” he said, refer-| 
ring to the latter as “mere elec- | 
tronic channels.” | 

“One can always tell the station | 
that is ‘digging’ on its own inspir- 
ing listeners with dynamic vital- 
ity,” he said. Davis advised a three- 
dimensional approach to attain 
programming depth as the primary 
key to success, 

Emphasizing the basic necessity 
for warmth of personality for good 
listenership, he told the distaffers 
to “Consider yourself human be- 
ings. 

“Although the broadcaster must 
be an expert and ahead of the 
aud, she should not get too far 
ahead as to leave them behind.” 





| urday: night (28). 


ABC Radio Sales 


ABC Radio’s morning sked con- 
tinues to roll business-wise, with 
two new 52-week pacts signed this 
| week. Bristol-Myers signed for 
lthree five-minute segments’ of 
\“Breakfast Club” weekly, while 
Union Pharmacal inked for three 
weekly five-minute capsules. on 
“Whispering Streets,” effective 
June 4. Bristol-Myers sponsorship 
starts July 2. 

Deals were set via 
Rubicam for B-M and Grey 
vertising for Union. 


McCall Awards To 


Femme B casters 


Boston, May 1. 
Seven women received McCall's 
annual mike awards at the Mc-; 
Call’s award dinner at the AWRT 
convention in Hotel Somerset Sat- 


Young & 
Ad- 





tified before the Senate group, 


series. 


house 90” 


with such actions. 


Powell, owner-producer-star of ‘ 

Powell’s angry charge that the networks are courting antitrust 
action came after his vidfilmer’s Four-Star Playhouse was taken 
off CBS-TV, to be replaced next season by the web’s new “Play- 
FBI agent John Cashel questioned Powell 
regarding the network violations of monopoly laws, and Powell re- 
ports “I told him I only knew for fact that our show, Four-Star 
Playhouse was taken away for the show CBS wanted to put in, 
I told him I thought the networks were courting monopoly suits 


FBI Looks Into TV ‘Monopoly, Too 


Hollywood, May 1. 


Federal Bureau of Investigation agents have begun a probe in 
Hollywood of charges made recently before a U. S. Senate Con. 
mittee that the tv networks are “monopolistic” in their practices 
The charge was made by KTTV boss Richard Moore when he tes. 


and echoed later here by Dick 


‘Four Star Productions.” 


“FBI agents are around-+town talking to everybody, I understand. 
They are gathering what evidence they can regarding the truth of 
charges of monopolistic practices, checking to see if monopoly 
actually exists in network operations,’ 

Contacted for details, John F. 
FBI office Los Angeles, commented “the Bureau not in a position 
to confirm or deny” details of investigations underway. 


’ 


said Powell. 
Malone, special agent in charge 








Divorcement 





Pauline Frederick, NBC, New, 
York, was named “the outstanding | 


| 


' woman” in radio and television for | 


1955.” Only woman network news | 
commentator in the U. S., Miss; 


| Frederick is w.k. for her Monday | 


through Friday NBC radio pro- 
gram, ‘‘Pauline Frederick Report- 
ing.” 


Otis Lee Wiese, editor and pub- 
lisher of McCall's, presented the 
mike awards, established in 1951 
to focus nationwide attention on 
public service accomplishments of 
women in the broadcasting indus- 
try. 

Two San Francisco women, Do- |} 
rothy Lee Hansen, KGO-TV, and | 





King es the “Executive performing | 


Other winners were: Vi Stokes- 
berry, WQAM, Miami, Fia., “Exec- 


Lillian Lee, WABE, Atlanta, Ga., 
“Executive service to youth” for 
a project submitted by the Atlanta 
Chapter of AWRT; Maggi Byrne, 
WNKB, Cleveland, ‘Broadcaster, 
service for women;” Joan Crow- 
ther, WNHC-TV, New Haven, 
Conn., “Broadcaster, service to 
community.” 

Miss Crowther was the first New 
England winner in the five years 
the awards have been in existence. 

Miss Frederick, daily NBC news 
analyst and correspondent to the 
United Nations, was named for the 
top award for her “ingenious and 
competent reporting and more im- 
portant, for possessing the courage 
to say what she believes.” 





Nancy’s ‘Count Sheep’ 
Mated With ‘Asleep’ 


Nancy Berg’s “Count Sheep” 
crossboarder on WRCA-TYV, N. Y., 
at 1 a.m. will be mated starting 
Monday (7) with another capsule 
lullaby, “When the Children Are 
Asleep.” It'll run to 1:10 under 
psychiatrist Gerald J. Taylor, 
who'll deal with viewer questions 
on problems of modern living and 
child rearing. 

“Asleep” will be sound recording 


over still and motion pictures. Pro- 
ducer is Ted Nathanson and direc- 
tir is Jim Elson, . 


. WGN 


Continued from page 27 


Setting a top-interest showman- 
ship goal, designed for all listen- 
|ers, rather than a specific group, 
was advised as the keynote of suc- 
cessful radio programming,” Ralf 
| Brent, vice president, WIP, Phila- 
delphia, speaking on ‘“‘Program and 
| Station Promotion—Public Serv- 
| ice,” he said. 














into the neighborhoods and ‘shout 











| it from the housetops.’ 
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Clever and Different — 


for product tie-ins, 





TV SHOW FOR CHILDREN 


AVAILABLE 


Low budgeted and produced by top talent of the 
industry incorporating exceptional promotion values 


Write BOX V-430-56, VARIETY, 


“Through the project, we can as- 
'sociate ourselves with a particular 
| area, work with the people in the 
/community and showcase their 
' amateur talent side by side with 

our WGN performers.” 

| In this instance ticket distribu- 
| tion will be handled through the 
‘high schools in the Yards area, 
| tied in with the Council’s cam- 
| paign spotlighting the positive side 
|'of the teenage picture. Thus the 
| “good will” angles for WGN are 
many-sided with plenty of oppor- 
|tunities for productive two-way 
| promotional hookups with the vari- 
» §} Ous neighborhood groups around 
the town, 

| Taking part in the kickoff party 
| will be WGN sportscaster Jack 
| Brickhouse, deejays Ernie Simon, 
| Saxie Dowell, Pat McCaffrie, Jim 
| Lounsbury, Buddy Black, Howard 
| Dorsey, George Bauer, Paul Salin- 








154 W., 46th St., New York 36 | - Pierre Andre and Bob Tren- 
er'’s new staff orch, 











awa Continued from page 3 =e 


ton, comes the day when they can 
dust off their “back in business” 
shingle, it remains a moot point 


whether the agencies will welcome 
any such restoration of program 
contrel. Srictly from a standpoint 
otf economics, there will have to 
be a radical upgrading of that 15% 
commission from the client to jus- 
tify the added creative manpower 
burden. Just bringing in those 
commercial ‘productions’ alone, 
they’ll testify, is a man’s sized job 
and a drain on all existing crea- 
tive personnel. <A lot of the % 
houses frankly concede they'd just 


: P rs > : | 
em sponsored by government | Majorie King, KNBC, were win-|as soon let well enough alone, 


even though it means foregoing 


control. 


That any such divorcement will 
create an unprecedented upheaval 
and realignment (not to mention. a 
whole new way of life, bookkeep- 
ing and otherwise) for the net- 
works is a foregone conclusion. 
What it will mean in terms of 
maintaining programming stand- 
ards is anybody’s guess. Even 
staunch  pro-agency champions 
readily concede that, with the net- 
works’ know-how, coin and talent 
and creative manpower availabili- 
ties, it’s NBC and CBS primarily 
who deserve the major credit for 
sparking the spectrum with tv’s 
most provocative and entertaining 
shows. 








Frank Gooper 


Continued from page 26 








sold an original to CBS-TV for its 
“Playhouse 90” for next fall, re- 
portedly for some high coin. New 
in the Cooper stable are Dave 
Greggory and Milton Pascal, with 
their first new scripting chore be- 
ing the Johnny Carson daytimer 
on CBS-TV. 

Just signed for representation 
on the writing-producing-directing 
end are Walter & Peg McGraw, 
who just completed the pilot of 
“New York Confidential’ for 
Television Programs of America; 
Ray Allen and Harvey Bullock, 
scripters for Robert Q. Lewis for 
the past five years; and Paul Tripp, 
the ‘‘Mr. I-Magination,”’ who is cur- 
rently doing production-scripting 
chores on the WCBS-TV, N. Y. “On 
the Carousel.” Cooper office has 
also optioned Metopera_ basso 
Cesari Siepi for a projected series 
being developed by Lou Salamon 
of the “Wide Wide World” pro- 
duction team and Henry Meyer, 
author of “Signora,” novel slated 
for Broadway production by 
Rodgers & Hammerstein. Also 
new to the Cooper writer stable 
are Lester White and Johnny Rapp, 
writers for Bob Hope. 

New clients at the talent end, 
for video representation, include 
Phil Spitalny and the Hour of 
Charm, the comedy team of Gene 
Wesson & Gordon Polk (currently 
at Ruban Bleu, N. Y.), Robert 
Strauss, Donald Cook and Bill 
Stern. New producer client is Iry- 
ing Pincus. 


Loretta’s New Cycle 


Hollywood, May 1, 

Filming on next season's NBC- 
TV “Loretta Young Show” is slated 
to get under way again at Goldwyn’ 
studios on June 11, with Miss 
Young, currently vacationing, re- 
turning to the lot in mid-May ‘to 
start preparations. 

In new pact with sponsoring 
Procter & Gamble, the anthology 
series has been extended to 45 
weeks, from present 39. 








+ 





ABC-TV Sets Granik’s 


‘Women Want to Know’ 


Theodore Granik, long associ- 
ated with NBC-TV with his pub- 
service packages, has set a deal 
with ABC-TV for a new political 
paneller, “Women Want to Know,” 
an obvious followup to his “Youth 
Wants to Know.” New series has 
been signed by Coty for sponsor- 
ship and is set for a Tuesday night 
10:30-11 ride on the network start- 
ing May 15. 

Faye Emerson will moderate the 
series, with Toni Gillman and Vir- 
gilia Peterson likely to be perma- 
nent panelists. 


WATV’s Nightly Sports 
Show from Al Schacht’s 


WATYV, the video station across 
the river from N.Y. in Newark, is 
contemplating an hour-long nighi- 
time sports show as a remote from 
Al Schacht’s eatery in Manhattan. 
Irv Rosenhaus, boss of WATY, is 
understood to be on the verge of a 
deal with producer Joe Roberts, 
who is also an executive for Inter- 
national Boxing Club. 

Roberts, it’s reported, has signed 
Journal-American sports’ editor 
Max Kase to emcee the nightly 
participating stanza. Aside from 
live guest shots and gab, sports 
film will be included in the Mon- 
day-through-Friday program. If 
the deal is inked, it’ll be the first 
nightly remote done from across 
the river by the Jersey-based op- 
eration. Time tentatively set for 
“Sports in Review” is 11 to mid- 
night. 








Froug Named on Coast 


As indicated last week, William 
Froug has stepped into Guy della 
Cioppa’s shoes as CBS Radio’s pro- 
gramming director on the Coast, 
along with the v.p. stripes held by 
Cioppa. Latter moved into the 
tv sphere as Hollywood program- 
ming chief in the shuffle involving 
Jack Rayel (named exec producer 
of “Ford Star Jubilee’) and Harry 
Ackerman, who departs “Jubilee” 
as special projects chieftain to in- 
cept his Ticonderoga Productions. 











SO MY PROGRAM 
WENT OFF THE AIR... 


with a show on top T.V. network for 
3 years. No complaint except that I’m 
out of job. Experienced producer or 
assistant who also writes. Trouble- 
shooter with ability to create clever 
ideas and see them through, _ Still 
young, healthy and willing to under- 
take challenging job. 


BOX V-1034-56, VARIETY, 
154 W. 46th St., New York 36. 














WANTED 


A FAIR PAYING JOB 
AS AN ACTOR 
EXPERIENCE: NONE 
Write Box ¥-525,56, VARIETY, 











154 West 46th St., New York 36 
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DISKS’ LONG-PLAY SECURITY 





Copyright Office Into DeSylva Case 
Vs. Widow, See Early High Ct. Ruling 


Washington, May 1. 

Affecting a key copyright prob- 
jem in the music business, the 
U.S. Supreme Court is expected 
to hand down a decision sometime 
in June in the George G. (Buddy) 
DeSylva case. Hearings before the 
court were concluded last Thurs- 
day (26) after lawyers for the 
opposing sides presented verbal 
arguments, each lasting about one 
hour. In addition, organized seg- 
ments of the music and motion 
picture business offered briefs as 
anicus curiae (friends of the court) 
jn an effort to reverse a lower 
court decision which affected the 
entire show biz pattern of dealing 
with the heirs of authors. The 
Copyright office, however, also 
fled a brief with a contrary stand. 

Case is the involved legal tangle 
between Marie DeSylva, widow of 
the late DeSylva, and Stephen 
William Ballentine, DeSylva’s 
illegitimate son. Action originally 
was brought by the boy’s mother 
and guardian, Marie Ballentine, in 
Los Angeles in 1952. 

High Court has been hearing an 
appeal, taken by Mrs. DeSylva, of 
a Court of Appeals ruling last year 
which granted the boy equal rights 
with Mrs. DeSylva in the _ vast 
copyrights now held in the name 
of the estate. 

Ramifications of the action are 
s0 widespread that the Motion 
Picture Assn., the Music Publishers 
Protective Assn., the American 
Society of Composers, Authors & 
Publishers and Songwriters Protec- 
tive Assn. contending that any 
change in the presently established 
procedure would be unworkable. 
Defense, however, has been strong- 
ly aided by a brief filed by the 
Copyright Office, which recites 


(Continued on page 55) ~ 


New Wave Of 
TV Plug Tunes 


A new wave of tunes getting the 
video plug treatment has now be- 
gun. Johnny Desmond, who starred 


in the “Robert Montgomery Pre- 
sents” show Monday night (30), 
plugged a tune, “Please Don’t Fer- 
get Me, Dear,” which he also wrote 
and published. Coming up Sunday 
6), on the NBC-TV “Frontier” 
series will be an oatune, “A Some- 
where Voice,” after which the half- 
hour drama is titled. Tune was 
written by Peter Cadby and is 
published by Lou Levy’s BMI firm, 
Duchess Music. The flip of the 
tbhove Desmond number, “A Little 
Love Can Go a Long, Long Way,” 
ilso from a tv ‘show on the “Good- 
year Playhouse,” is also showing 
up strong, 

‘ Another disk company-tv promo- 
we tieup-has been worked out by 
MGM Records and ABC-TV’s 
tae Time” for the. Rosalind 
alge waxing “Have Faith and 
ave Patience,” 


yaorush will star in the series’ 
ad 24 stanza in a teleplay based 
in, the song. Diskery will have 
= Platter on release around the 
unt in time to cash in on the 








Ben Grauer, Riverside, 


Into Spoken Word Wax 


il Grauer Jr. and Orrin Keep- 
a head of Riverside Records, 
oi Setting up a new firm, Modern 
oat. Inc., together with Ben 
+ ge a the radio-tv announcer, 
ae will be exec producer of the 
tialin ret ation. New firm will spe- 
od In LP versions of important 
dudine and dramatic works, in- 
vill +s voices of writers. Platters 
ins an distributed through River- 
folk’ Which specializes in jazz and 
'‘K music 


rave, two Grauers are cousins. Bill 
produc and | Keepnews also have 
sa ced an encyclopedia of 
platter series for supermarket 
*rchandising, 


+ 








Advertising Pays 


Irwin Luck, the 19-year-old 
Miami student who rented a bill- 
board on 42d Street, N.Y., to get 
one of his songs auditioned and 
recorded by Perry Como, has 


finally come up with a disk. But | 


not by Como. . 

Luck’s tune, “The Whistle Song,” 
was cut by Stan Rubin’s Tiger- 
town Five last week. The young 
cleffer paid $850 for the billboard 
space. In order to recoup that coin 
from the sale of disks at the writ- 
er’s share of lc. per copy, Rubin 
will have to sell 85,000 disks of 
Luck’s number. 


Paxton Sets New 
Co. With Estate 
Of Dick Whiting 


Publisher George Paxton has 
wrapped up the renewals on the 
late Richard Whiting’s tunes. In 
a deal firmed last week on the 


Coast with the Whiting estate, 


Paxton formed Richard Music to 
hold the renewal copyrights as 
they come in. Paxton and the es- 
tate will partner in the new firm. 
The estate comprises songstress 
Margaret Whiting, her sister Bar- 
bara and their mother. A _ pre- 
viously reported dicker via Hill & 
Range apparently fell through. It 
is also not made clear if the lyric 
writers’ rights have been cleared 





-by Paxon. 


The new firm will kick off with 
13. Whiting tunes. Among them 
are “Sleepy Time Gal,” “Horses, 
Horses,” ‘‘Ukulele Lady,” “Honey” 
and “Precious.” A flock of other 
Whiting tunes will be available to 
Richard Music within the next five 
years. All the Whiting songs will 
automatically go into Richard ex- 
cept those that are in litigation 
and those with other contractural 
obligations. 

Also available to Paxton for the 
Richard Music operation will be 
several Whiting melodies never be- 
fore published. Paxton plans to 
assign lyricists for the various 
tunes. 

Whiting died in 1938. 





Victor Repackages 
Toscy’s Beethoven Set; 
More Stereo Tapes Out 


Arturo Toscanini’s limited edi- 
tion album of the nine Beethoven 
symphonies, which sold originally 
for $52.40, is now being repack- 
aged in a general trade edition 
tagged at $28. Set comprises seven 
12-inch LPS. 

Victor’s longhair department 
also rushing into release the first 
recordings of the Russian cellist 
Mstislav Rostropovich made out- 
side the Soviet Union. He re- 
cently debuted in Carnegie Hall. 
The Victor disks were taped in 
London. 
* In the tape field, meantime, Vic- 
tor is releasing works by Fritz 
Reiner and the Chicago Symphony. 
The tape, in stereophonic form, is 
being issued before the regular 
disk version. Four pop tapes, in- 
cluding one jazz set and vocals by 
Kay Starr, Perry Como and Harry 
Bellafonte, are also due. 





MGM IN DISTRIB REVAMP 

In a distributor realignment at 
MGM Records last week, Sandel 
Co. was named Minneapolis dis- 
trib, replacing Lew Bonn Co. 

Other distrib changes are Jack 
Cannon replacing Marvin Town- 
send as sales manager for the Cin- 
cinnati branch of Sanbogn , Music, 


ADOST PKEES, AS. 
MONEY-IN-BANK 


Record company album produc- 
tion is gaining momentum. Most, 
of the diskeries have already step- 
ped up their release schedules and 
some are even hitting the market 


with new packages almost at the 
Same rate as new pop singles. 


More erratic state of the pop 
isingles biz is sparking the big 
swing over to albums. Another im- 
portant factor in the _ diskeries’ 
upped album release schedule is 
the new spinning spotlight they’ve 
been getting from the disk jockeys 
around the country. The platter 
spinners are giving the new LP 
product more spinning time than 
ever before and on some stations, 
the albums are starting to take the 
play away from the pop singles. 
In line with this deejay concen- 
tration on album product, the disk 
companies are expanding their al- 
bum service operation and broad- 
ening their cuffo lists to the disk 
spinners. A few years ago, the 
companies sent cuffo albums to 
no more than 50 key jockeys, now 
it’s expected that the list will go 
|} as high as 1,800. 
| Many diskery execs figure that 
‘albums are a safer mohey-making 
(Continued on page 56) 








Decca Earnings 


At 8506 for Qtr. 


Decca Records’ profits are con- 
tinuing to climb. For the first 
three months of this year, ending 
March 31, the diskery net earnings 
amounted to $890,444, including 
the company’s share in the un- 
distributed earnings of its subsidi- 
ary Universal Pictures. Net was 
equal to 55c per share on the 
1,602,501 shares outstanding. 

In the same period last year, 
| Decea’s earnings were $816,339, 
| equal to 50c per share on the-same 
|/ number of shares. 


GLEN GRAY TO RESUME 
BATONING FOR CAPITOL 


Hollywood, May 1}. 

Capitol Records is bringing Glen 
Gray out of retirement to resume 
on disks. Vet batoneer has signed 
a term contract and will come to 
the Coast shortly for the first re- 
cording sessions, which: will be 
made under his old billing of Glen 
Gray and the Casa Loma orchestra. 

At one time one of the_ best 








Gray has been living in the east 
for several years. His sessions for 
Capitol will be produced by Dave 
| Cavanaugh. 

Coast label also has signed Mar- 
tha Lou Harp, vocalist, who’ll work 
‘out of New York with recording 
| sessions to be produced by Andy 
Wiswell. 


Crosby Cuts Decca Set 
Under New, Unsigned Deal 


Hollywood, May 1. 
Although the contract has not 
been officially signed, Bing Crosby 
‘has completed the first album 


_ turned out under the terms of his 

















| probably will be for fall release. 
|It consists of a dozen standards, 
| woven together by a special idea 
| which the label isn’t discussing. 

Crosby has continued to record 
for Decca despite the expiration of 
his old deal. All details of the new 
agreement are understood to have 
been settled and formal signing 
awaits only the drafting of the 
papers, 





Decca Inks Two 
Decea Records has augmented. 
its artists roster with two new 
signings. 


known pop leaders in the business, | 


inew deal with Decca. Package | 








Poll Me, Papa 


Cleveland radio station 
WDOK is out to get listener 
reaction to rock ’n’ roll. All 
day tomorrow (Thurs.), dialers 
will be asked to phone the sta- 
tion and say either ‘make it” 
or “break it.” 

Results will be tabulated 
and released the next day. 


EMI, Lou Levy 
Split Rights To 


Russian Tapes 


With a flock of topflight longhair 
instrumentalists, such as David 
Oistrakh and Emil Gilels, emerging 
from behind the Iron Curtain, in- 
terest in Soviet-made recordings 
has been perking recen‘ly. Lou 
Levy, who has had a deal with the 
Russians since 1950, has just re- 
newed his pact with the Soviets 
for rights to Soviet-made tapes in 
the North American continent. 

The British company, Electrical 
& Musical Industries (EMI), has, 
meantime, become the first major 
disk label to make a deal with 
the Russians for such tapes. EMI 
has wrapped up rights for Europe 
and Asia and will dis‘ribute the 
| disks through their various foreign 
| affiliates. ® 

Levy, who pioneered the music 
operation with the Soviets via his 
Am-Russ catalog buy back in 1950, 
has been dealing with the Russians 
| with the full approval of the U. S. 
State Department. All of the im- 
ported Russian tapes, incidentally, 
jare closely listened to by Federal 
' agents. Thus far, the Russians have 
|not been discovered trying to im- 
}port anything but music via this 
| route. 
| Levy, who splits his take with 
‘the Russian authors and composers 
| society, has sold over 200 tapes 
'to U. S. diskeries. Most of the sales 
Ppave gone to independent classical 
'firms like Westminster, Concert 
|Hall, Vanguard, Period, etc. More 
| recently, Levy has sald a ‘“‘Shosta- 
| kovich Plays Shostakovich” pack- 
/age to Capitol. 














the Soviets was wrapped up last | 


Levy’s extension of the deal with | 


Judge Rips Billy Rose's Petition To 
().0. Bourne's Books; No ‘Good Cause’ 


* The legal effort of Billy Rose to 


get back his copyright on ‘That 
Old Gang of Mine” from Bourne 
Music was given a sharp setback 
in N. Y. Federal Court last week 
when Judge Thomas F. Murphy 
turned down a petition by Rose to 
examine the books of the publisher. 
Rose, who has been joined in the 
suit by co-writers Ray Henderson 
and the late Mort Dixon, has 
claimed that the original renewal 
assignment was not a valid con- 
tract. The case which has been 
pending for almost three years, 
comes to trial next Monday (7) in 
N. Y Federal Court. 

Although Judge Murphy only 
ruled against Rose on his bid for 
a “‘sweeping discovery and inspec- 
tion” of Bourne’s books, the sub- 
stance of his ruling was a flat re- 
jection of Rose’s claim to get the 
copyright back. The judge said 
that Rose did not show “good 
cause” in petitioning for the right 
of his accountants to audit 
Bourne’s books and records cover- 
ing a period from 1923 to the pres- 
ent time in an effort to ascertain 
the exact amount of coin received 
by Bourne as well as the amounts 
spent. by. Bourne on exploitation 
throughout these years. 


Rose, Henderson and _ Dixon 
claim in their suit that Bourne 
did not have the right to continue 
publication of the song after its 
original copyright term had ex- 
pired in 1951. Bourne, on the other 
hand, answered that the authors 
had assigned all copyrights includ- 
ing the right of renewal to the 
publisher. The cleffers admitted 
| this, but said the renewal had been 
“unconscionable” because it had 
been made prior to the advent of 
sound film and television. Rose 
also claimed that Bourne’ had 
failed to exploit the song ade- 


(Continued on page 58) 


Jo Stafford Gets 
606 Deal From Col 


Jo Stafford has repacted with 
|Columbia Records for another five 
‘years at a $60,000 annual guaran- 
|tee. Thrush has been with the 
| label for the past five and one-half 
years. 

According to Col sales figures, 








| week by Sal Chiantia, Levy’s Eng-| Miss Stafford’s disks have already 


|lish firm topper, and Mike Still- | 


passed the 33,000,000 mark. Her 


'man, head of the Am-Russ cata-!| new pact stipulates that she makes 
|log. Chiantia Jeft Russia after aj|several waxings a year with Col’s 


‘few days while Stillman. remained 
|in Moscow for further talks. 





Antitrust Laws Are 


Factor in Splitup Of 
EMI, RCA Affiliation 


London, May 1. 





foreign artists to cash in on her 
hefty overseas draw. First disk 
under the new pact will be cut on 
the Coast next week. 

In an offbeat promotion for a 
pop artist, Col took out a full page 
ad in the news section of the New 
York Times Sunday (28) pointing 
up thrush’s diskery affiliation and 


| the coin grossed by her diskings. 
| 


A similar ad is being set for the 


Three important factors which | wa}] st. Journal. 


ted to the severance of their “‘long 
, and happy association with RCA” 
| were outlined last week by J. F. 
| Lockwood, chairman of EMI (Elec- 
| tric & Musical Industries). Firstly, 
EMI owns two subsidiaries in Amer- 
_ica, Capito] and Angel Records. It | 
|/was very difficult, with the anti- 
'trust laws, for EMI to be a strong 
competitor of RCA in the U. S. 
|and an ally in the UK. 

| Secondly, he said, “In view of 


Meantime, her manager Mike 
Nidorf is in Gotham for huddles 
with General Artists Corp. on fu- 
ture television assignments. Miss 
Stafford had been out of action for 
close to five months to care for her 
new baby. 

Meantime, Col’s legalites are on 
the Coast wrapping up a new deal 
with Doris Day. Rumors that Miss 
Day would exit Col to form her 
own label or to join the indie Dot 





‘our present strength in the U. S., 
'it would be more profitable to ex- 
|ploit the HMV label ourselves in 
lthe American market, which is 
seven times the size of the UK 
market. Any sales, therefore, lost 
|in the UK as a result of our not 
| having RCA titles are much more 


'than offset by our sales in the U. S. | 


of HMV titles, he observed. 

| <A third reason advanced by 
| Lockwood was that RCA wants to 
|have their titles issued in Britain 
lunder their own trademark. They 
did not consider a shortterm mat- 


|rix agreement warranted their re- 


|label have been scotched by Co- 
| lumbia. 


| 


Jehnay Marks to Let 
Another Pub Pay Him 


Publisher - tunesmith Johnny 
| Marks pulled a novel switch last 
week in turning over his new tune, 
“Free,” to a rival publisher. Tom- 
my Valando picked up the tune for 
his Laurel Music firm. 

It’s the first song that Marks 
has placed outside of his St. Nich- 








Diskery inked Bob Harman, a} ducing the UK HMV catalog in or- | olas Music operation in eight years. 





a country singer from Nashville. . 


mark. 


Virginia pianist, and Joan Hager|der to promote the RCA trade- | Song his been recorded by Tommy 


Leonetti for Capitol Records. 
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By MIKE GROSS 





Danny Knight: “The Searchers’’- ; Fast.” It’s a tidy ballad entry that 


“The Somewhere Voice” (MGM).| blends lyric and melody for good 
“The Searchers,” title tune ef the| results. Her ie ag | tops it off 
upcoming John Wayne starrer, is; in fine style. “If I Forget You” 
a stirring western-flavored item inj puts her in bigger-voiced groove 
the “High Noon” groove and packs | and it, too, comes off as a good 
as much punch. Danny Knight, spinning bet. 
gives it a high voltage reading and| fnzo Stuarti: “O, Madonna!”- 
makes the side a solid payoff bet | “yours Is My Heart Alone” (Jubi- 
on all levels. “The Somewhere jee), Enzo Stuarti is out of the 
Voice,” on the flip side, 1S just al Mario Lanza big-voiced tenor 
melancholy ballad. school and this debut slicing gets 
Sarah Vaughan: “Hot and Cold! him off to a good start. He has a 
Running Tears”-“That’s Not The takeoff potential in “O, Madonna!” 
Kind of Love I Want” (Mercury).| which sets his vibrant pipes 
Sarah Vaughan is due for lots of | against a lilting and frolicsome 
spinning play with “Hot and Cold} melodic background. Stuarti puts 
Running Tears.” It’s a_ brightly | plenty of schmaltz into the oldie, 
paced number which she belts out | “Yours Is My Heart Alone.” 
with hep beat. Should go espe-| Pou Monte: “Ask Your Heart”- 
cially well in the coinboxes. Bal-|“Iq’ye Baked A Cake” (RCA Vic- 
lad on the reverse never gets t0;tor). Bright and frisky flavor of 
mean much, “Ask Your Heart” is given added 
The Rover Boys: “Graduation zest via Lou Monte’s buoyant vo- 

















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
245th Consecutive Week 
| Aragon Ballroom—Ocean Park, Cal. 





Day’’-“I Hear Music” (ABC-Para- | 
mount). Although the idea _ in) 
“Graduation Day” is similar to) 
The Four Lads’ recent click, “Mo- | 
ments Te Remember,” it still is) 
strong enough to make a dent on' 


cal attack. Beat and lyric idea is} ABC-TV—Sat. 9-10 P. M. EDT 














Best 


DANNY KNIGHT .............. 
CUES cuakos R50 en ahd4 60> o2% 


.SARAH VAUGHAN ........HOT AND COLD RUNNING TEARS 
.. That's Not the Kind of Love 


CUT aa ene aw ede saan 


THE ROVER BOYS ........... 


(ABC-Paramount) ...cccrsr* 


DAVID WHITFIELD ..........- 
(London) 


“;. (LY Roe) eee 


Scles bs. dcee cam, ee See 


ak jon: ¥ a GRADUATION DAY 











its own. With The Rover Boys giv- | 
ing it a flavorsome workover, side | 
builds plenty of appeal for the} 
coke set. The Boys are in high} 
spirits on “I-Hear Music,” giving | 
it a bright lilt that will win spins. | 

David Whitfield: ““My September 
Love”’-“The Rudder and the Rock” 
(London). Once again David Whit- 
field has a big ballad in “My Sep- 
tember Love” and he gives it all 
it's worth. Side is already a noise- 
maker in England and it should 
repeat in the U.S. market. Tune is 
a posh, romantic item aptly suit- 
ed to Whitfield’s vibrant attack. 
Sound effect gimmicks of thunder 
and sea-gulls are the only note- 
worthy parts of “The Rudder and 
the Rock.” 

Jerri Adams: “Walk Fast”-“If I 
Forget You” (Columbia). Jerri | 
Adams’ neat song-selling manner | 
is shown to advantage on “Walk! 





returns to the Italiano kick on Dodge Dealers of America 
Johnny Desmond: “A _ Little 
ee Pree .. THE SEARCHERS folk idiom lines and Desmond 
what ineffectual ballad. 
‘interest. Both siges are tasty and 
Decea’s “Introducing _ Roberta | gets a nifty assist from a choral | 


“Id’ve Baked A Cake,” ‘but it = 
| Love Can Go A Long, Long Way’’- 

fede tis The Somewhere Voice gives it the right vocal touch. Side 

Alvy West: “Ya Ya Ya’"-“Blue 

‘appealing and make for okay pro- 

Sherwood” album and will serve! backing by the Rosyin Teen-Agers. 





loaded with teenage appeal. Monte Sponsored by 
sn't c t too well. | , 
pag re EB ag ase Bes ‘oe Riv- Which Smith handles with a ‘brisk 
ss : | melody flair. 

Bets | “Please Don’t Forget Me, Dear” 
(Coral). “A Little Love” is a ten- 
der little ballad,styled along the 
doesn’t shape as a _ world-beater 
but it is a pleasant programming 
bet. Back side is a slow and some- 
Bongo” (ABC-Paramount). This 
instrumental coypling by Alvy | 
West should attract some deejay | 

er”’-“This Train’ (Decca). This! : “ 3 

, ' gramming fodder. “Ya Ya Ya” is 
coupling has been culled from | the more interesting side and West 
as an excellent shill for the pack- | . Pe mien 
age as well as get strong spinning | Dick = Kuhn: My Whistling 
attention~on its own. Thrush is an | Heart’-“Whistling The Blues 


interesting song stylist whose vo-| (Mercury). Working with a solid | 
cal attack commands attention./orch backing, Kuhn whistles | 
She sets a proper moody note to | across a happy item tagged “My 
“Lazy River” and gets an exciting | Whistling Heart” and a slower 
gospel feeling into “This Train.” | paced “Whistling The Blues.” “My 

Somethin’ Smith & The Red-| Whistling Heart” has the better 


heads: “In A Shanty In Old Stanty | chance to nab some spinning play. 


Town"-“Coal Dust ‘on the Fiddle” | : 
(Epic). Somethin’ Smith is at his} Bally Inks Brit. Maestro 


best when he has a well-remem-; Reg Owen, English conductor- 
bared” ale t ply” with Hs artigo, hn beat inked By al 
rangements bring an appealing | Records, Chicago label, to cut a 
and should make it a coin ma-| i” London. 

chine fave. “Coal Dust on the} Owen was. formerly arranger for 
Fiddle” is a light-hearted entry! the Ted Heath orch. 








VARTETY 


LARTETY | 10) Best Sellers on Com-Machines 


1. HEARTBREAK HOTEL (6) 


2. POG Pees OF PARI (8S) 2. cess cccvcvccvecceseestes:s 


3. BLUE SUEDE SHOES (7) 
4. HOT DIGGITY (4) ........ 


5. -IVORY TOWER (2) ...... oe 


6. MAGIC TOUCH (3) ..... ° 
7. LISBON ANTIGUA (16) 


8. MAN WITH THE GOLDEN 


9. MOONGLOW-PICNIC THEME (1) ose eenene eeeeeeeeeeeeees 


10. WHY DO FOOLS FALL IN LOVE (3).. 


NO, NOT MUCH 
A TEAR FELL 
JUKE BOX BABY 


ers eesrernenene 


BO WEEVIL 


eS Ss Sie 2OW ob bee Os ca 


INNAMORATA 


CHURCH BELLS MAY RING .......... palate acai 


TO YOU, MY LOVE 


EDDIE, MY LOVE 


SAINTS ROCK AND ROLL 


eeveereseed 








ey hi Sic eaevamadwbdedaa ds 6 E . oaitas insane 
[ Lae Be oo csaue cas oss Capitol 
) Lawrence Welk .........-Coral 
( Carl Pericine ...cecccces:- Sun 
eeeeeeeeeeeeeeeeeeeeseeeeeererereee ) Elvis Presley ee PP a Victor 
eeeeveeeeeveeweeeeeaee eee eeee eee ee Perry 6 oR «a Victor 
{Cathy Carr ......++..Fraternity 
eeeevreeeee eevee eee ee eeeeeeeeree | Otis Williams eoe@eeaee ere DeLuxe 
ME AON Hie £8 warec's tre ces Dot 
*seeoeseeaeweeeeeweeeep eceeeeeseeeeene Platters EPP Pete et, 
{ Nelson Riddle...........Capitol 
ee te eee ge ee ) Mitch Miller..........Columbia 
‘Richard Maltby .......... Vik 
ARM (1) eee ee eeeeee ee eee eene } Dick Jacobs “+s e eee eereeee Coral 
. (Elmer Bernstein ...-..>- Decca 

( Gooree OO, . esis is ds Coral 

Ro ee) Pee Decca 

Se eres eee ...Gee #| 
ee eee BRT Se eee Cree Mercury 
Se so ane oe. Dot 

Second Group 
a ice’ a cae. ances os Ro . eleieed Males co oe eRe 7 ive e033 Victor 
Sa ore eee ee 0 0b es ee Oh pce c. | I Eee. ts banes coCommue 
aie aukinla a tste a sateen obese cous a'¢2 eee ee aces Ore 
Wie Wie atacand cewaigs abt Perry Como .cccesecss.. Victor 
tans ae MR | Teresa Brewer ...........Coral 
> ae *eevseeeesss ) Fats Domino .........-.Imperial 
RT in hee {Dean Martin...........Capitol 
Sereda soccceeees ) Jerry Valé....+..... Columbia 
EHONROGES 6 vassals dens Mercury 
A ‘Nick Noble ......++......Wing 
sao ’ |) Georate GRGw. ...6.0.8* .. Decca 
{ Fontane Sisters ........ ee 
“er gree Wy etre oT eRe oe NL es ooo + Chordettes ....:........ Cadence 
(Teen Queens . eet). | 
‘Paige's Oh ead se 6 ch vde een Bill Haley’s Comets......Decca 
(Figures i parentheses indicate number of weeks song has been in the Top 10) 
SHV TOT ETT THY FHUTEPEFET ETT OFEEEEOEEE06-0464664646644. 
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Album Reviews 





Columbia Records is on a Gallic 
kick with a “Paris in the Spring” 
promotion 


side of Paris and its melodies get 
excellent coverage by Patachou in 
“Patachou’s Paris.’”’ With an as- 


she emerges as a cheery chanteuse 
with a flock of happy melodies to 
play with. The seamier side of 
life along the Seine is worked over 
by Juliette Greco, a thrush with a 
deep stylistic quality. Her song 
topics are pretty macabre but it 
hits with emotional impact. Jac- 


queline Francois’ “April in Paris” 
set showcases her silky tones to 
advantage. Backed by orchs ba- 
toned by Michel Legrand and Paul 
Durand, Mme. Francois covers a 
variety of moods with taste and 
charm. Henri Salvador, French 
singer-comic, comes off excellently 
as a carefree troubador with a lilt 
and sparkle in his vocal styling. 
He gets a bright assist from 
Michel Legrand’s orch. 

Mantovani: ‘Waltzes of Irving 
Berlin” (London). The lush in- 
strumental technique that Manto- 
vani always puts into his musical 
fare is excellently suited to the 
rich melodic line that Irving Ber- 
lin has put into his waltzes. The 
Mantovani - Berlin teamup is a 
natural for deejay programming 
and shapes as a hot seller on the 
retail level. Included are “All 
Alone,” “Always,” “The Girl That 


I Marry” and “I Forgot to Remem- | 
iber’ to name just four of the 


dozen in the set. 
Carmen McRae: “Torchy” (Dec- 


i 


j still claimed by the jazz buffs, 
|she’s been steadily developing a 


highlighted by four, pop appeal. The gap between jazz 
new French packages. The bright | 


and pop vocalists has been nar. 
rowing over the years, of course, 
and Miss McRre has been partly 
instrumental in the move. This 


sist fram Michel’ Leersed’s éreh | set, for example, will find fans on 


both sides of the fence. Her 
stylistic phrasing and her taste in 
repertoire is topgrade and will ap- 
peal to all. Another plus is the 
solid orch backing split between 
Jack Pleis and Ralph Burns. 


Chris Connor: (Atlantic). Chris 
Connor is from the cool school but 
she never takes the standards toa 
far afield. to disturb the uniniti- 
ated. She has a hep understand- 
ing of the lyric as she brings in 
her modern jazz innovations. In 
her repertoire are such composers 
as Cole Porter, Duke Ellington, 
Rodgers & Hart, Frederick Loewe 
and Alan Jay Lerner, and Ralph 
Blaine’ and Hugh Martin among 
others. The instrumental backing 
ranges from a four-piece combo to 
a 19-piece orch. 


Helen Forrest: ‘Voice of the 
Name Bands” -(Capitol). During 
the heyday of the band business, 
Helen Forrest was associated with 
some of the top name orchs of the 
period. She held the femme vo- 
calist’s seat with Artie Shaw, 
Benny Goodman and Harry James 
and became associated with a 
flock of hits of that era. This set 
recaptures that period somewhat, 
although the band backings by 
Billy May and Dave Cavanaugh 
don’t have the same vitality of the 
originals. Miss Forrest, however, 
still retains that lyric flair and 
she works her way through a 
dozen standards that stir up 





ca). Although Carmen McRae is! memories. 





Director. Alphabetically listed. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of April 20-26, 1956 


ATTEPOREOIE AMR eo ox ss w d w oN Se dee Te ho cae H&R 
Birds And The Bees—7“‘Birds And The Bees”..... Gomalco 
ee ee MOOS oS os ee seek hares sm Hi-Lo-H&R 
Com You Find It Em VWour Meare. 6. ccc cccctcccde Witmark 
CE So, cd. Sark iy Se Da Oe oe rer: Beechwood 
oe PT ET EE Oe eee Roncom 

I Could Have Danced All Night—*‘‘My Fair Lady’. Chappell 
If You Wanna See Mamie Tonight .............. Miller 

2h. i, Dee Geman. TNR a ss oS a elie eh ess ps Feist 
Innamorata—?{ “Artists And Models”............ . Paramount 
it Gnly Hurts for a TAttle While -:.. ..-7% 0.6.0 Advanced 
I’ve Grown Accustomed—*“My Fair Lady” ....... Chappell 
ee SR ae Be a. = RN ee. Morris 
Joey, Joey, Joey—*‘‘Most Happy Fella”’........... Frank 
I TEER ee hae ee! shoe ene) ee ae Panther 
eee ROE PACE are RS a te OE Oe tg Pe Mills 3 


Mr. Wonderful—*“Mr. Wonderful” ...............Laurel 


Never Let Me Go—7“Scariet Hour” ............ Famous 

On Street Where You Live—*"“My Fair Lady” ....Chappell 
eee re ene ...+..Columbia Pic 
Poor Peanie Of Paris ...c.cccccasvcers owhbace ces OEE 
Wiens -Ouo rine ee ca be Bodden cme bSicna@Oak Marks 
ee ON i rccccnsed GHaw ecules a Harms 
Somebody, Somewhere—*‘‘Most Happy Fella” ....Frank 
Standing On the Corner—*‘*Most Happy Fella” .. Frank 

To Love Again—t“Eddy Duchin Story” ........... Columbia Pic 
Too Close for Comfort—*'‘Mr. Wonderful” ....... Laurel 

Too Young to Go Steady—*‘Strip for Action” .. Robbins 

WO SBE NOOR TUE. ns a oe ccc BRE cae kw whe os oad Remick 
When You're in Love—*+“High Tor” ............ Chappell 
UREN OG a eta a oe cme: avis saints winless ae tela Broadcast 


Top 30 Songs on TV. ; 


(More In Case of Ties) 


After School Rock and Roll .............cseces- Songsmiths 
I I So a en 5 wale an H&R 
Birds And the Bees—j“Birds And the Bees” ...... Gomalco 
Blue Suede Shoes ial? oats oasis e wares ae A hae Hi-Lo-H&R 
Dungaree Dan and Crino Sue............eeeeee: Rosemeadow 
Sy “SE Peeks oe ks ree siiows eb beedteassl Marks 
ese UE Ess bts e AN Shas ere M ulelee cee ab oe eae Mod-R’sevelt 
POE PERO Thy ac aido w o ee OAS POR kes ha ee Roncom 

I Could Have Danced All Night—*“My Fair Lady” Chappell 
If You Wanna See Mamie Tonight ............... Miller 

FL Pe? . Sete? oO BERR ero een owe be ha ke 0 ee Are 

ae Tale Geeniek Tewe ... 6 .seds ss sebeseorster Feist 
Innamorata—?t“Artists and Models” .............. Paramount 
I've Grown Accustomed—*"“My Fair Lady” ....... Chappell 
TOUR, MNMUEARE SST oy tres alae t soe hanklt Marks 
ee  , otis odd o be ache 045 bo ¥e Cees tense Peer 
Lisbon Antigua ..... ar a ree ee tea oe ee Southern 
SS ok Se ae « BWhiws 6a sek de 6 ais Mills 
Moritat—*“Three Penny Opera” .............0.55 Harms 

Bees SEWGe <a, 55, PE es FT es 2 ON oiee os Oka Beaver 

On the Street Where You Live—*“My Fair Lady”. .Chappell 
oy ee get ll a ee nae errs papel amet os Columbia Pic 
POBe Paeonle Of Paris .....ciccccceccre Sas aakinnet Connelly 
IIE cls Conc caewccdceéue ieagetameth va Marks 
Reck ond Roll Waltz ....... 0060s ive. ah'ethck aca ..... Sheldon 
Or ReeOe PD gk oc ic cccccs bac dues ceeveoe Are 
Tg A eee eee or Republic 
NE TE 60 ESA s id ba so db be hase c® aun Warman 
What a Heavenly Night for Love ................. Tee Kaye 
Why Do Fools Fall in Love ................ ..... Patricia 
Without You epee Ria A Ba i a tS it Ba ae Broadcast 


*Legit musical. +Film. ttTV. 
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VARIETY 


MUSIC 53 





Diskers Cool To 
MOA Convention 


| 

The Musie Operators of AmePica | 
convention isn’t -stirring up major 
record company enthusiasm this 
vear. Conclave is skedded for Chi- 
cago this weekend (6-8). | 

The diskeries aren’t exactly) 
brushing off the MOE meet this 
vear but they are pulling in their 
outlay in exhibition and display. 
Several of the top companies are 


Jane Powell to Verve 

Verve Records, Norman Granz 
recent entry into the pop field, has 
signed Jane Powell to an. exclusive 
recording contract calling for 
eight singles and two LP albums 
per year. Deal is for a year with 
options for four more. Buddy 
Bregman, artists & repertory chief 
for the label, will act as musical 
eonductor on all Miss Powell’s 
dates. Initial session will be held 
next month. 

Save for vocecasional one-shots 
and the MGM diskings of sound- 
tracks via her former film studio 
contract, actress has not been un-; 








only making a token gesture to-| ger disk pact before. 
ward the MOA by sending only a) ” ; - 
few sales and publicity staffers to 


-eprese m this year, | . 
repr taves:, ie -Ganerion went al Dandridge to Debut 
out on representation and shelled 0 - m 
n Wax Via Brit. Label 


out lots of coin for, exhibition 
Deal is in the works for Dorothy 





pooths and displays. 


Reason for the cool-off, accord- Dandridge to make her disk debut 
ing to one major company exec, 18 | on a British label. Singer now is 
that the MOA’s prime interest is| in 1 ondon appearing at the Savoy. 


no longer in merchandising of | 
disks. Last year’s meet set the tone | Miss Dandridge is accompanied 


of the confabs with a concentra-|by Marty Paich, top Coast jazz 
tion on the Washington legislation | pianist, who would direct the al- 
to tax jukeboxes with a royalty | bum if the deal is concluded. Co- 
rap. “It’s their problem and not incidentally, singer’s only previous 
ours,” the exec added. wax contact was in England five 

Other MOA topies that run con-| years ago when- she cut several 
trary to disk company interests are | sides on an experimental basis and 








the conclave’s concern with its own | then, dissatisfied, refused to allow 
record company activities. their release. 


‘Hit Parade’ Lineup 3 


(On April 28 NBC-TV Show) 
1. Poor People Paris.Connelly 


as Xeet- Diguity. ... ox: Roncom 
3. Suede Shoes...Hi-Lo-H&R 
4. Mr. Wonderful...... Laurel 
5. Heartbreak Hotel..... Tree 
6. Lisbon Antigua...Southern 
7. Rock & Rgll Waltz.Sheldon 








Scheck Asks $75,000 
In Moppet Mgt. Sui 


A $75,000 damage suit was filed 
in N. Y. Supreme Court last week 
by George Scheck against orch 
leader Art Mooney, Loew’s Inc., 


and Samuel and Beatrice Gordon, 
parents of six-year old singer 
Barry Gordon. 


Action asks that Mooney and 
Loew’s (via its MGM Records sub- 
sid) be enjoined from interfering 
with plaintiff's contract with the 
juve. Scheck also asks that the 
court to direct Mooney’ and 
Loew’s from entering any agree- 
ments on the management of the 
moppet singer and that previous 
contracts be nullified. 

Scheck alleges that he has a 
firm five-year managerial pact 
with the juve, which began in 
1953, and that Mooney and Loew’s 


are inducing the parents to breach | 


the contract. 


Paul Cunningham, 


New ASCAP Prexy, 


Ups Pub Relations, Assures Juke Ops 





A Humming Business 
Hollywood, May 1. 





|to some standard and_ public 
| domain material in a new album 
| by the Voices of Walter Schumann, 
' due for release in July. 

Although it’s a presentation of 
|} a vocal group, the package has no 
‘lyric content. Instead, the voices 
‘carry the melodic line, sometimes 


| 


| Spoken.” 





Auric to Clef Tunes 


For AA’s Lollo Film 


French composer Georges Auric 





has been tagged by Allied Artists | 


| to clef five numbers for the Gina 
| Lollobrigida-Anthony Quinn. star- 
rer ‘Notre Dame de Paris.” 

| The five tunes will be sung in 
‘the pic by Miss Lollobrigida. 











|RETAIL DISK AND ALBUM BEST SELLERS 
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VARIETY SIS(/FISlelelals|elziec] ef Bl elelsisl_|sia 
OL FILS /O;/F lela ia)s|S@i Si slelSleplalsie| sie 
Survey of retail disk best pl Ele iSslSlolalSlisilsgi al gle] si slela isi zir 
sellers based on reports ob- z| 2 Ae oi a ERIS IS) ol sis | Slélelelelsl o 
tained from leading stores in aisie2@is|/a 2is/g/2i(s18 = aftr s|silzia «| T 
20 cities and showing com- mpie&ilsi/e/si/eleliele]/sio| ss) 2 ais Alsis| | A 
parative sales rating for this it l(@iZliClisylsglie2ia Eid] S/ S/S (S/S) x) a] $s [t= 
and last week. ol a l TISIZiaisl] Lisi li lLillarel sis 
We(elelelaieléiliqgiel eieielalei Tig 2 ie 2 
National t = ‘ lL) Leyes 7 s\2/7] si % a/O}e2i 2] i] | : 
Rating ~ |= ElelePlsizlial se < | Sixwelieclis|/si/2zleisi sz 7 
This Last pie leleielsiZiE Slee eieia/elesAlele |e) 7 
| ‘ 3 © o = <iz P ro) | = | = ons © ey o| & 
wk. wk. Artist, Label, Title ziSiIPBIBISlIEZIZIS | Slsisal SIG 2/2/4151 41&! s 
ELVIS PRESLEY (Victor) 
1 1 “eenweneenk Matel™........ swe cccceee 1 2 1 6 1 2 1 10 6 : ae re 1 1 8 7 4 .. 2 153 
PERRY COMO (Victor) oP hey 
2 3 | gt a a aa pacsiae eee ies 3 1 410 4 2 4 a - y 2 4 4 6 o 6 65 _4 111 
LES BAXTER (Capitol) 
3 2 “Poor People of Paris”............... 2 9 6 : 1 3 7 in we 10 202 7 
MORRIS STOLOFF (Decca) 
4 9 “Moonglow-Picnic Theme”............ se ‘4. 2 2&2. 29 7 s 2.9% 1 5 3 _ 81 
* CARL PERKINS (Sun) 
5 4 eee Se 8 i oe . ae - ee 4 6 3 + 6 5 > 64 
PLATTERS (Mercury) 
6 7 PE ie ce el. a dveee ae . + 2 @ 2 8 24s 7 2 9 49 
LONNIE DONEGAN (London) 
7 G “eee Meme Tome”... . coe. cc ccccce a 3 4's 10 5 2 2 ee 
GEORGE CATES (Coral) 
8 6 “Moonglow-Picnic Theme”............ eo oe ee ee 3 L m 1 4 ...2 43 
RICHARD MALTBY (Vik) 
9 10 “Man With the Golden Arm”..... ek see ie Deon a) ee 2 1 _ 42 
NELSON RIDDLE (Capitol) ‘ 
10 © (I, ee ic et anavave eee ee es ss 7 #8 8 9 7 6 39 
LITTLE RICHARD (Specialty) 
ie.” &. '*” SaaS eer 9 ee i 4 9 38 
FATS DOMINO (Imperia!) 
aa. Pr’ eee aS. 1 1 6 26 
TEEN-AGERS (Gee) 
13-10 “Why Do Fools Fall in Love”.......... 5 . «os ae eS 8 10 3 22 
CATHY CARR (Fraternity) 
i” st . APS a a i ae 9 8 10 3 19 
‘ PAT BOONE (Dot) 
15A 17 “Pi Be Mome™.............-.00eccess ae oe ee 7 17 
PEGGY LEE (Decca) 
ISB 25 “Mir, Womdlorfal™............ccsceseoes 5 5 6 17 
FOUR LADS (Columbia) 
l7A .. “Standing on the Corner”............. eae ae ; i. % 9 <2 = 15 
5 DICK HYMAN TRIO (MGM) yi 
ST UR ee oe rea chs nc cctsvceccen's 6 4 —— 8 15 
‘. DICK JACOBS (Coral) 2 15 
17C 14 “Man-With the Golden Arm”......... + a. ss. ale ee at’ 2 = ° 
Ss OTIS WILLIAMS (DeLuxe) 15 
‘er i. ~<a iin oe 5 2 4 
TERESA BREWER (Coral) 0 14 
21A 18 “A Tear Fell”................ Pye ae 9 6 sas ei —_—™ 5 1 
DON ROBERTSON (Capitol) 
21B 22 “Happy Whistler”................++++ way, he “i eae ae 9 14 
McGUIRE SISTERS (Coral) 14 
Jae.  . yeaa a aa tc) Oe <2 . 6 2 
GOGI GRANT (Era) 
26. | PW pwrard “Wind”... .....0.0-0 00000 eee EO ae > a 3 _12 
. ELMER BERNSTEIN (Decca) 7 10 
23 17 “Man With the Golden Arm”........+:+ ee ee ee ee ee ee ee *- ee 5 ee ee ee . . oe ee ee ® 
i 2 3 ' 4 5 6 7 8 t) 10 
ELVIS PRESLEY CAROUSEL (MY FAIR LADY| MUSIC FOR HARRY MAN WITH THE PICNIC SERENADE BUBBLES IN OKLAHOMA! 
INGING GOLDEN ARM f THE WINE 
Elvis Presley Film Soundtrack | Broadway Cast SWING BELAFONTE : Film Soundtrack Marie Lanza Film Soundtrack 
LOVERS “ re ee Film Soundtrack ; Lawrence Welk Capitol 
nia Capitol Columbia | Frank Sinatre sd > Decca Decca Victor il 
: or 
— W 694 OL 5090 Capitol Victor DL 8257 DL 8320 LM 1996 enears 
LPM 1254 | EDM 694 W 653 LPM 1150 | ED 2335-6-7! ED 846 57038 = |FDM 1, 2-595 








RCA Victor has a new approach | 


| simulating instruments, in a choral | 
| effect. Approximately, the album |} 
| will be called “Not a Word Was, 











#¢ Paul Cunningham, veteran song- 


writer who was elected as the sev- 
enth president of the American So- 
;ciety of Composers, Authors & 
Publishers, plans to step up public 
relations activity in. telling “the 
ASCAP story” to the trade and to 
the public. Himself former chair- 
man of the Society’s public rela- 
tions committee, Cunningham will 
continue to stage shows for various 
organizations in Washington, D.C., 
and other cities. 

Cunningham, who has_ been 
,ASCAP’s rep in the nation’s capi- 
|tol for the past several years and 
“has been active in furthering the 
jrevision of the Copyright Act to 
| remove the exemption of juke- 
| boxes from the licensing provision, 
| again reiterated the Society's posi- 





ition that it wants to “do business” 
lwith the coin machine industry. 
“Their fears that ASCAP wants to 
impose fees that will put them out 
,of business is completely unrea- 
| sonable. We want to keep them in 
| business and we are ready to sit 
| down at any time to discuss an 
|! equitable settlement.” Cunningham 
|emphasized that numerous other 
|organizations, besides ASCAP, 
jhave been supporting moves in 
| Congress to amend the Copyright 
| Act. 

| Cunningham, who has_ spent 
‘most of the past few years away 
‘from the Society’s headquarters, 
| said he intends to study the intra- 
| organizational operations and prob- 
‘lems. At the present time, he 
felt, he was not ready to state his 
|attitude towards the question of 
/network sustaining program plug 
| values, a problem that has sparked 
'considerable resentment in the 
‘ranks. Cunningham said he would 
ido all in his power “to carry on 
the traditions of his predecessors 
‘in strengthening ASCAP for the 
| benefit of all the members.” Since 
‘its organization in 1914, ASCAP 
jhas had -six other presidents: 
| George Maxwell, the first presi- 
|dent and only publisher who 
served in that post; Gene Buck, 
Deems Taylor, Fred E. Ahlert, Otto 
| A. Harbach and Stanley Adams, 
i/Cunningham’s immediate prede- 
| cessor. 

| All other ASCAP officers were 
| reelected at the board meeting last 
| week when a new director Maurice 
| (Mickey) Scopp, exec v.p. of the 
| Big Three Music Corp., was named 
|to fill the vacancy created by the 
| exit of Abe Olman, previous Big 
| Three topper. ASCAP officers re- 
|elected were Otto A. Harbach and 
| Louis Bernstein, vice-prexies; John 
| Tasker Howard, secretary; Saul H. 
|Bourne, treasurer; George W. 
| Meyer, assistant secretary; and 
'Frank H. Connor, assistant treas- 
| urer. 

| Meantime, writers elected to the 
Society's board of appeals were 
| Abel Baer, John Redmond and 
| Douglas Moore. For the publishers, 
|George Paxton, Joseph H. Santly 
and Joseph Fischer were named. 


WALT DISNEY ON WAX 
TO PLUG KIDDIE PARK 


Hollywood, May 1. 

Walt Disney will become a disk 
personality this summer—appear- 
| ing as narrator of a projected new 
| album, “A Musical Tour of Disney- 
land Park.” Package will be pro- 
| duced and released by Disneyland 
| Music. Album will cover, via orig- 
! 

inal music, the highlights of the 
' amusement park which has become 
‘the tourist attraction of Southern 
| California. Label hopes to have it 
|}on the market before the tourist 
|season is in full swing. 
| Disneyland Records, already in 
release with “Song of the South,” 
will specialize in packaged goods, 
each of which will*have some con- 
| nection with a Disney project. Next 
to go is a soundtrack album from 
“Pinocchio,” to be followed by a 
player piano album utilizing the 
|oldtime instruments on display at 
| Disneyland, and a “barbershop 
/ quartet” album of p.d. material as 
/sung at Disneyland in the recrea- 
‘tion of a small tewm @f a few gen- 
| erations ago. 
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Local 47 ‘Trial 
Sparks Furor Re 
Basic U.S. Rights 


Hollywood, May 1. 

A new furor over’ whether 
ynion members “waive” certain 
Constitutional rights as a part of 
their union membership has erupt- 
ed here in the wake of the Ameti- 
can Federation of Musicians’ 
“iyial’ of 13 Local 47 members. 
The issue has created another 
in the strife-ridden Local 


schism ‘ ‘ 
which has been engaged in a bitter 
dispute with AFM chief James 


Caesar Petrillo for some months. 

Uproar was touched off with the 
release of a portion of transcripts 
of the “trial’ of the local mu- 
sicians, Who were charged with 
violating federation by-laws, and 
advocating “dual unionism,” as a 
result of their activities on behalf 
of the dissident faction which has 
voted president-John te Groen and 
recording secretary Maury Paul 
out of office. A decision based on 


the “trial” is expected within the | 
next few weeks, in advance of the | 
AFM convention in Atlantic City | 


in June to which the musicians 
may appeal if found guilty. 


Transcript quoted Los Angeles | 


attorney Michael G. Luddy, who 
represented te Groen and finan- 
cial secretary G. R. Hennon—the 
“plaintiffs” in the action—as em- 
phasizing that “there are rules of 


Jaw whieh are applicable to unions | 


that are not applicable to ordinary 
citizens as such.” 

Luddy, according to the tran- 
script, added: 

“It is unfortunate that there are 


people who belong to labor organ- | 


izations that think that the consti- 
tutional rights which are provided 
for in the constitution of their own 
state or of the United States are 
equally applicable even after they 
have become a member of a labor 


organization and bind themselves | 


by contract to obey and to respect 
any orders which may be entered 


by their local or by the parent or- | 


ganization. 


Luddy emphasized that under | 


general law, the Federal govern- 
ment derives its powers through 


those rights delegated by states or | 


individuals. In a union, he’ con- 


tended, the locals (and the indi- | 


vidual members) have only those 
rignts which are delegated to them 
by the parent body. As an ex- 


ample, he cited the AFM structure, | 
tt hich he said is universal among | 
unions, that a member may go to. 


court against the union only after 
exhausting all remedies available 
under the by-law. 


_ “Technically,” said Luddy, “this 
infringes on_ his 
right to go to court whenever he 
pleases, 
man has the right, in a free press, 
to write what he pleases. But if 
What he writes is libelous, he 
Knows that he faces court action.” 


Other Los Angeles attorneys 
queried, however, questioned 
whether a union, or any organiza- 
tion, can hold an individual to reg- 
ulations under which he waives his 
basic constitutional rights. The 
transcript, which has gained wide 
Circulation in the last few days, 
has incensed members of the dis- 
sident faction. 


Meanwhile, Cecil F. Read, lead- 
er of Local 47 insurgents, planed 
to Washington over the weekend 
for a series of conferences with 
Government copyright officials on 
proposed changes in the copyright 
law. Coast musicians have been 
Contending that the copyright law 
should be revised to include some 
Sestion | 68 “property rights” in 
“ef Music they record. At the 
aright of the Local 47 strife, Read 
Vas asked by-the Copyright Office 
'o offer suggestions in view of 
pending offieial discussions regard- 
Ng copyright changes. 
wat* result ef an exchange of 
a ers, Read departed for Wash- 
qeton with a series of recommen- 
ations embodying the viewpoint 
of the locat members. He was ac- 


Companied by legal counsel Robert 
Rissman, 





National Jazz and Rhythm & 
mets Disk Jockey Assn. holds a 
ufeting in Chieago-May 18-20, the 
ae since its ineeption in N. Y. 
tend February when 30 deejays at- 


. 


Constitutional , 


Similarly, a newspaper- | 
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Compiled from Statistical Reports of Distribution 
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POSITIONS 
This Last 
Week Week 


] 1 ELVIS FRESLEY (Victor) ..............-+J/Blue Suede Shoes 
\I Was the One 
| 2 2 PERRY COMO (Victor) .............0404- Juke Bex Baby 
3 3 LES BAXTER (Capitol).................../Poor People of Paris 
/Tango of the Drums 
= 4 CARL PERKINS (Sun) .................. Blue Suede Shoes 
5 5 PLATTERS (Mercury)..............:.....jmiaeie Touch 
6 MORRIS STOLOFF (Decca) .............. Moonglow-Picnic Theme 
7 6 NELSON RIDDLE (Capitol)............... [Lisbon Antigua 
) Port-au-Prince 
8 10 GEORGE CATES (Coral) ..... piveas ..... Moonglow-Picnic Theme 
| 9 RICHARD MALTBY (Vik)............. ... Man with the Golden Arm 
| 10 7 LONNIE DONEGAN (London) ........... Rock Island Line 
| PosITIONS juste —_ 
This Last 
Week Week TUNE PUBLISHER 
1 2. +HEARTBREAK HOTEL........... EC SEE ee ee 
eee \ eee 1k siindinbdaenaeie cates veaeaies Roncom 
.' 2 me. 3, . 4 Jf ) RR rer eee er eee Connelly 
4 a +BLUE SUEDE SHOES........ ob Ee og Re Hi-Lo-H&R 
5 7 *MOONGLOW.-PICNIC THEME ......... eeeeeeeee-Mills-Columbia Pics 
6 5 ie snk ve 2PNdw Re ehae eh Kehs sebkeebanss ve Kas Southern 
7 9 i. ae.) nae reer Gd wa ewe an wen Sic een Melrose 
8 10 PRE WO We CHOPPED BATE onc cccviccwccncascccsecseeessscs Dena 
9 8 I ne eS OS oie e hee ye Panther 
10 6 +ROCK AND ROLL WALTZ............... Ae Ge ae Pee ae Sheldon 





TALENT 


ARTIST AND LABEL 
(Heartbreak Hotel 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from.wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks/ and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 
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Palitz Joins 
Jubilee Setup 
Via 25% Buy-In 


Morty Palitz has moved back into 
ithe record business via a 25% buy- 
in of Jubilee Records. Palitz, who’s 
been freelancing disk assignments 
since leaving the pop artists & rep- 
ertoire chief’s post at Decca several 
years ago, will take over as Jubi- 
lee’s veepee and general manager. 

He'll helm all facets of the op- 
eration including a&r, sales and 
distribution. With the Palitz move- 
in, Jubilee topper Jerry Biaine, 
who announced last year that he 
sold the firm to a “syndicate,” will 
gear for an expansion program for 
the diskery and its subsid label, 
Josie. Palitz expects to establish 
a regular single release schedule, 
issuing new platters at least twice 
a month and he plans to set. up an 
album release pattern of at least 
two a mon‘h. 

No changes in Jubilee’s opera- 
tional personnel are contemplated 
now but in line with the product 
expansion, Jubilee expects to add 
more distributors around the coun- 
try to handle the line. Blaine ex- 
| pec's that three more branches will 
| be added within the next six 
months. Jubilee is distributed by 
Cosnat, also owned. by Blaine but 
| apart from his disk company op- 
| eration. 

As part of the Jubilee expansion 
program, Palitz plans to bring ma- 
jor artists on to the roster. He’s 
currently dickering with diskers 
whose pacts with major companies 
| are about to wind up. 
| Also in the offing is a plan te 
| bring Cosnat and the Jubilee opera 
| tion under one overall banner. It 
| the works now is a plan to float 
| stock issue for Cosnat to finance 
| the expansion. Blaine is also ac 
_tive in the music publishing field 
| with Jubilee Music, an ASCAE 
| firm in which he’s partnered with 
| Max Dreyfus, Chappell topper, and 


H 


Bendel Music, a BMI firm. 


BELAFONTE ACCOMPER 
PINCHED IN DOPE RAF 


Philadelphia, May 1. 


Millard Thomas, guitar accom- 
panist of Harry Belafonte, was ar- 
rested by members of a Philadel- 
| phia police narcotics squad on the 
street here a few minutes before 
_he was to appear in the musical, 
| “Sing, Man, Sing.” at the Academy 
'of Music. The production, which 
/was being given by the Philadel- 
phia Forum (a branch of the 4n- 
| quirer Charities, Inc.), was held up 
' 20 minutes. Belafonte finally went 
| on with the aid of a multiple piece 
unit in the wings. 

















‘DESPITE COL DEAL, NBC 


TO BALLY ‘FELLA’ PREEM 


| Frank Loesser’s tuner, 
| Most Happy Fella” is set for a five- 
‘hour promotion on NBC-Radio to- 


‘morrow (Thurs.), the day of its 
| Broadway preem. 

| Net’s “Weekday” stanza will 
| bring its mikes backstage at the 
‘Imperial Theatre for interviews 
'with the producers, the cast, the 
‘director and Loesser. Diskings of 
'tunes from the score will be spot- 
| ted throughout. Unusual aspect of 
‘the promotion is that the original 
cast album of the tuner has al- 
ready been wrapped up by Colum- 
bia, a CBS affiliate. 





< 


Kenton Orch Draws 
Uneven B.0. in Berlin 


Berlin, April 23. 

Stan Kenton’s second Berlin ap- 
pearance (the first one was in 1953) 
/ was a moderate success. Critical 
reaction to his music was mixed as 
/ usual, but they all cheered him as 
an interesting personality and first- 
| class showman. 

Kenton gave two concerts at the 
Sporthalle am Funkturm, one in 
the afternoon with many seats 
empty, and a second one in the 
evening to near-capacity. The 
audience was well disciplined, this 
being in sharp contrast to many 
jazz concerts held in recent months 
at the Spertspalast 
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Copyright Office In DeSylva Case 








the history and 


| procedure of the Copyright law. | 
Basically, the problem is that | 
the practice has been to regard | 


the copyright law wording as set- 
ting up separate classes of heirs. 
Wording of the law vests the right 
to renew copyrights after the ex- 
piration of the original 28-year 
period, with the author or, in the 
event of his death, with “widow, 
widower or children.” Common 
practice has been to regard this 
as establishing the widow as the 
primary recipient of the right, with 
ehildren coming under the privi- 
lege only in the event the widow 
has also passed away. 

Mrs. Ballentine’s position, de- 
nied by Federal Judge Ernest A. 
Tolin but upheld by the Circuit 
Court, is that “widow or children” 
constitutes a complete class in it- 
self and that both widow and 
children share equally in the 
renewal rights. 

Copyright Office Brief 


It was understood that the Copy- 
right office brief underlines this 
viewpoint, 
legislative history and purpose of 
the statute, as well as available 
notes on legislative committee 
discussion of changes, did not 
intend to separate the widow from 


the children in sharing renewal) 
| Sylva, with Pat McCormick her 


rights. 


contending that the) 


Continued from page 51 








administrative briefs filed by show biz organiza- 


| tions accents the fact that the con- 





tender in this case is an illegiti- 
mate child. “It would be almost 
impossible,” the brief states, “to 
be certain that a grant of ex- 
clusive rights for the renewal 
period had been secured since in 
clearing such rights there is no 
procedure available for ascertain- 
ing the identity of, or procuring a 
grant of right. from, illegitimate 
children.” 

Case already has had one im- 
portant legal aspect when Judge 
Tolin ruled the boy, now 12, is 
indeed the child of the late song- 
writer-producer. Testimony _ in- 
troduced at that time quoted 
DeSylva as acknowledging the 
youngster and declaring that he 
hoped the boy would regard him 
as his father. 

Since ASCAP regards widows 


| first and since virtually all con-| 


tracts based cn rights of this kind 
follow the same pattern, a Supreme 
Court ruling in favor of the 
youngster could cast a legal cloud 
on many existing contracts and 
force show biz into a completely 
new procedure for handling such 
situations in the future. 


Max Fink is repping the Ballen- | 


tines. Theodore Kiendl argued in 
the Supreme Court for Mrs. De- 


In opposing this view, one of the,| regular attorney. 


Detectives allegedly found two 
jars of marijuana in Thomas’ hotel 
room. An examination by a police 
surgeon for use proved negative. 
Thomas was booked for illegal 
possession of the dope. He also 
|admitted an acquaintance’ with 
|Carmen Phillips, of Chicago, a 
dancer at the Latin Casino, who 
had been picked up earlier by 
police for marijuana smoking. 








Kapp Pushes Packages 
' With Deal for Dealers 


| Kapp Records is stepping up its 
' drive into the packaged goods mar- 
|ket with the release of eight new 
|12-inch LP albums this week. 
Sparking the push will be a special 
promotion for dealers. Dealer pro- 
motion consists of one cuffo album 
for every 12 ordered during May. 
| MGM Records worked out a sim- 
‘ilar ‘“‘Baker’s Dozen” promotion 
| several months ago. Backing the 
_cuffo album offer, will be special 


| displays, direct mailings to dealers, 


|catalogs for consumers and exten- 
sive radio promotion. 

| The LPs were grooved by Roger 
| Williams, Jane Morgan, The Hi- 
|Lo’s, The Jackie Davis Trio, The 
|Smooth Swinging Siravo Band, 
'Johnny Holiday, Jerry Fielding’s 
| Orch and Russ Miller. 





Thorpe Into Hospital 
Jerry Thorpe, RCA Victor disk 
| publicity chief, into the New York 
| Eye & Ear Infirmary for a second 
| operation on his eyes. 
| He'll be out about a month. 
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Jazz Festival 
To Exit Newpor 


Boston, May 1. 

The American Jazz _ Festival 
kisses Newport, R.I. goodbye after 
this year’s concerts July 5-7, and 
efforts are in the works to find a 
new site in a community approxi- 
mately the size of the town where 
the jazz bash has been held for the 
past three years. George Wein. 
director of the jazz festival and 
operator of Storyville here, said 
the decision to exit Newport was 
made by Louis L. Lorillard, festi- 
val president, after the Rhode Is- 
land legislature failed to appropri- 
ate $10,000 to support the affair. 


Last year there was a hassle over 
where the jazz festival would be 


| presented in Newport. After the 


| jazz org bought Bellecourt mansion, | 
the | 
town refused to allow the concert | 


| neighbors complained and 
on the grounds. The jazz festi- 
val moved into Freebody Park and 


used the mansion for conferences. 


Lorillard and Wein said the 
money would be raised ‘‘somehow” 
for this year’s festival and re- 


ported that “several places out of 
Rhode Island (among them Bridge: 
port) were bidding for it.” 
Foreshadowing the Rhode Island 
exit was the changing of the jazz 
bash name this year from “Newport 


Jazz Festival” to “American Jazz 
Festival.” Headquarters for the 
jazz festival were opened this | 


week at the Hotel Viking in New- | 
Lineup for the fourth jazz | 
session includes: Louis Armstrong, | 
Count Basie, Dave Brubeck, Sarah | 


port. 


Vaughan, Toshiko Akiyoshi, Japa- 
nese jazz pianist; Jutta Hipp, Ger- 
man jazz pianist; Dizzy Gillespie, 


Eddie Condor and Fredricka Gul- | 


da, classical pianist. 


| jazz and swing. 


ee, 


| Decca Goes Electronic 


Inside Stufl—Music 


Two generations ago the five-string banjo was the most popular 
American musical instrument and was generally considered the only 
one of native American origin. Today, the five-string has long been 
out of popular favor, but it has its devotees. An estimated 150 wil} 
The device, which transmits on| 8ather this weekend at Lewisburg, Pa., for the semi-annual get-jo- 
regular telephone lines, sends copy | gether of the National Assn. of Five-String Banjoists. Among the ex. 
and layouts to the label’s typog- | ponents will be 77-year-old Fred Van Eps of Plainfield, N. J.. Van Eps, 
rapher and receives the finished | generally considered one of the top living banjoists is the subject of 
product back. 3 recent four-part biographical series by Jim Walsh in Hobbies 

magazine. He began making home recorded cylinders 62 years aso 
| and graduated to professional playing for Edison in 1897. For the 
| 


With Ad Dept. Machine 


Decca has streamlined its ad- 
vertising department with a new) 
gadget called the “electronic mes- 
senger.” 

There are only two of these ma- 
chines in operation in New York. 





Hub Jazz Benefits | next 30 years he was among the most popular recording artists. Today, 
although a prosperous manufacturer of recording equipment, he stil] 


Boston, May 1. | ‘ : : Atetr : : 
A jazz bash in ponte owed Cen- | Makes banjo records under his own Five-String Banjo labei. 


ter on June 9, will star Woodie | 
Herman crew in benefit for the | 
child care services of the North 
Shore Children’s Friend Society. 





A detailed and illuminating study of ASCAP’s operation within the 
| structure of the antitrust laws is included in this year’s publication 
On June 29. the Castle Hill | Of the “Copyright Law Symposium” (Columbia U. Press, $4), in an 


Foundation starts a season of | essay titled “Collecting Collectively: ASCAP’s Perennial Dilemma,” 
eight week-end concerts in Ipswich | by J. Robert Shull, of the Duke Univ. School of Law. The annual 
with Count Basie and his orch in! tome, seventh in the series, is sponsored by ASCAP among law stu- 
| dents in its “Nathan Burkan Memorial Competition.” Top prize essay, 





| which gets a $500 award, was “Publication and the British Copyright 
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A NEW STAR! 


DANNY KNIGHT 


Law,” by Raya S. Dreben of the Harvard Law School. Book includes 
a total of six essay covering various phases of American and interna- 
tional copyright law. 





Robert .Lissauer, who recently formed his own publishing company, 
Mode Music, and himself a songwriter, believes in giving top billing 
to cleffers on his sheet music. He’s devoting the back cover of hig 


sheet music to biographical data about the cleffers. First writers to 
get the treatment are Jack Heinz and Edward Thomas, who wrote “High 
Steel,” a tune etched for Capitol by Lonnie Sattin. Latter gets the front 
cover picture, 





Title for the new Joe (Fingers) Carr waxing of “Lucky Pierre” was 
inspired by a WERR (Buffalo) deejay using the nom-de-broadcast of 
Lucky Pierre. Tune, a French import, was originally tagged “La Saint 
Amour.” George Lee, who publishes it in the U. S. via his Zodiac 


Music firm, was on a plugging trek through Buffalo when he came 
across the deejay Lucky Pierre and the idea for the new title. 


fo as pee 





Columbia Records has hopped on the Mozart bicentennial celebra- 
tion with a special contest for eighth grade classes in U. S. schools, 


Classes are to submit any creative study related to Mozart. First prize 
will be 100 Columbia LPs and one Col hi-fi phonograph. 


Cornell Cuts Brit. Tour 
Short for Video Series 


London, May 1. | 
U. S. singer Don Cornell is cut- | bet than the pop singles. One disk- 
ting short his present British vari-|ery artists & repertoire man put 
ety tour by four weeks. He has it this way: “We blow $4,000 on 
cancelled appearances at Notting- | a single that never takes off. The 
ham, Chiswick, Cardiff and Man- | same money invested in an album 
chester and flies back to the States | inevitably pays off its investment.” 
on May 20, one month earlier than The diskery sales execs are in 
originally planned. favor of the album upbeat because 
Reason is that he has been of-/| the selling pattern is more ortho- 
fered his own tv series for CBS in| dox. 
New York and wants to fly back to Many major company diskers be- 
start rehearsals, lieve that the indies have been 
able to move in on the pop singles 
1 field because they were able to 
A. C. Maestro Carries peddle their disks at the distribu- 
Knife in Trumpet Case tor level for as little as 32c. The 
Atlantic City, May 1. | major companies, operating with a 
Alfred (Pete) Miller, 38, band-| fixed overhead, don’t have that 
leader at the 500 Club here, | maneuverability and their distribu- 


is | : : 
free in $1,000 bail awaiting a hear- | tor price stayed about 10c higher. 
| The indies can’t wheel and deal the 


ing in Municipal Court on an atro- . “ket 
cious assault and battery charge. |S4me way in the album marke 
so the competition is on an equal 
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THE SOMEWHERE VOICE 
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\ 
SORE 


JOHNNY OLIVER 


Police accuse Miller of stabbing 
Frank Barone, a patron of the | level. 
club, in the chest in the club early 
last week. 

Police say that Miller admits us- 
ing the knife, which he carried in 
his trumpet case, 
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Five Big Records 


SERENADE 


Recorded by 
MARIO LANZA—R.C.A. Victor 
SLIM WHITMAN 
DAVID ROSE-MG.M 


Pincus Expands 
George Pincus is expanding the 
operation of his three music firms, 
Pincus Music, Gil Music and 
George George Music. 

Julie Losch has been tapped to 
represent the firms on the Coast 
while Saul Cohen will cover the 
New England area. Pincus’ sons, 
Lee and Irwin, will continue to 
handle the eastern and midwestern 
territories. 
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SRS Nee 


.., the hottest salesmen in the nation’s fiftieth market !* 


Recognize their faces? Maybe not... but if you lived in the Toledo market 





area you’d surely recognize their voices! Each day they call on thousands of 
loyal listeners who believe in them and in what they say! Why not let 





; 

these key salesmen in a key market turn their charm on your product? | 
* population rank in Sales Management “Survey of Buying Power”, 1955, 

| 

. - . . 4 

RCA Vi reu ney: spotlights hometown broadcasting 
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On The Upbeat 





New York 


Harry Meyerson, MGM's pop 
artists & repertoire chief, ad- 
dressed 300 teenagers last week 
on “Romance of a Record” at the 
New York’s Public Library’s new 
Donnell branch . . . Len Wolf out 
on an eastern promotion hop for 
clients Danny Kaye and Carole 
Richards Tunesmith Linda 
Roberts sails for Europe Friday 
(5)... Delta Rhythm Boys held 
over another four weeks at the 
Lauyeechai, Honolulu. Group then 
heads for Japan before returning 
home in August ... Sammy Kaye 
orch took off on a two-month per- 
sonal appearance tour yesterday 
(Tues.). 

Miles Davis Quintet opens to- 
morrow (Thurs.) at Cafe Bohemia. 
Charlie Mingus’ Jazz Workshop 
fills out the bill... Don Elliott re- 
turns to The Composer tomorrow 
(Thurs.) .. . Randy Carlos’ mambo 
orch headlines at Roseland May 8 

. Meyer Davis, orchestra con- 
tractor and bandleader, gifted a 
gold baton by members of his vari- 
ous orchs . . . Betty Madigan set 
for the American University Prom, 
Washington, May 26 ... Ed Bon- 
ner, deejay at KMOX, St. Louis, 
launched his own publishing firm, 
Radoir Music .. . Herbert Nelson, 
professional manager of Panorama 
Music, off to New Orleans for The 
Voice of America. 

Maurice Jackson switched to 
WTVN from WVKO, Columbus, O. 
. .. Charlie Fuqua’s Inkspots open 
at the Silver Spur, Phoenix, May 
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: “Saturday Night isthe = 
i onliest night of the week” 
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Stage Theatre Lounge, 


| Sunday afternon concerts. . 
| Doggett into the Crown Propeller 








18 . .. Buck Ram’s rock ’n’ roll 
groups, The Platters and The, 
Colts, play the U. of Dayton’s | 


Field House, Dayton, O., May 7 

. Mello-Larks. set for 
weeks stand at the 
Hotel, Reno, starting June 7. 


a two-'| 
Riverside | 


Bobby Scott into the Seven Seas, 
Omaha, for two weeks beginning | 


May 18... The Four Veices start 
a two-weeker at Carl Liller’s Club, 
New Orleans, May 11... Connie 
Francis’ new MGM etching, “For- 
getting,” will be kicked off on the 
NBC-TV daytime soap_ opera, 
“Modern Romances.” 


Hollywood 


KHJ deejay Jack Wagner 

making his thespic debut in two 
f “Ozzie & Harriet” telfilms ... 
Jim Ameche, who ankled KLAC 
last Saturday (28) in a policy dis- 
agreement, starts an _ across-the- 
board deejay show on KDAY, San- 
ta Monica . . . Bob McLaughlin, 
former L. A. deejay, in town from 
Honolulu where he is general man- 
ager of KHON. 

Henry Howard, music operations 
director for CBS-TV, in town for 
confabs with local brass . . . Les 
Baxter invited to conduct Mexico’s 
National Symph ... Sammy Davis 
Jr. signed a new contract with Dec- 
ca... DeCastro Sisters and Billy 
Ward & His Dominoes both inked 
with MCA ... Bethlehem workimg 
on a “Porgy amd Bess” album with 
Mel Torme and Frances Faye. 


Chicago 
..Bill Haley’s Comets head the 
rock ’n roll package set for a one- 


'niter at Chi’s International Amphi- 
|theatre May 11 


‘ . Bill Russo, 

comes to Chi’s Easy Street May 13 

with a jazz quintet for —- 
i 


| Lounge, Chi, tonight (Wed.) .. . 

Arthur Prysock opened at the 
Chicago, 
last night (Tues.); the Sarah Mce- 
Lawlor Trio joins him there to- 
night (Wed.). 


Pittsburgh 

Stan Kenton booked for a one- 
nighter at West View Park’s Dance- 
land on May 31 . Doc Bagby 
Trio into the Midway Lounge, fol- 
lowing the Johnny Smith combo 
. .. Carnegie Tech’s Spring Carni- 
val will feature Claude Thornhill 
Friday night and the Sauter-Fine- 
gan outfit on Saturday .. . Tommy 


| Carlyn goes back to Oh Henry 


| Ballroom in Chicago on July 24 for 
‘his annual summer stand there... 
| Key Boy combo into Don Metz’s 


| Sky Vue, succeeding Walt Harper’s 


/orch . .. Dan Mastri and the 
| Deuces Wild into the new musical 
‘lounge of the Blue Moon for an 
| indefinite stay ... Rhythm Mas- 
|ters set for dancing on Steamer 
'Avalon for its nightly summer 


|cruises here May 25-June 10. 


| 
| 


r 
| 
| Winifred Atwell’ Ss on of “Poor 





| 


Scotland 


Leading British bands lined up 
for dates at Murrayfield Ice Rink 
this summer. Ivor Kirchin band 








|tees-off for a week from May 14, 
| with the Carl Barriteau, Sid Phil- 


lips, Teddy Foster, Eric Delaney, 
| Johnny Dankworth and Freddy 
Randall orchs also. pacted . 


| People of Paris,” on Decca label, 
| topping Scot best-selling disks; 
|Dream Weavers in second. slotting 
with “It’s Almost To-Morrow,” on 
Brunswick, and Kay Starr in third 
position on HMV with “Rock and 
Roll Waltz” . Don Cornell top- 
ping vaude Edinburgh ... 
Bobby Kerr’ Scottish country 
dance orch into Metropole Theatre, 
Glasgow, May 8. 


‘at 
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Judge Rips Billy Rose Petition 








quately and hence was not entitled 
to the renewal term. 

Louis Nizer (Phillips, Nizer, Ben- 
jamin & Krim), Bourne’s attorney, 
argued before Judge Murphy that 
Rose’s claims were an attempt to 
circumvent the holdings of the 
U.S. Supreme Court in the “Irish 


Eyes” case which had held that 
renewal copyrights were assign- 
able. Nizer said that in the pretrial 
examination, the plaintiffs admit- 
ted that they had received royalty 
payments of over $35,000 during 
the 33 years since the song was 
copyrighted and that such pay- 
ments included royalties for the 
use of the song in films and on 
video. Nizer pointed out that the 
authors had never ‘‘complained” 
when they received the money. 
Nizer also pointed out that Bourne 
had made the song a big hit and 
that it was recorded by Perry 
Como only a few years ago. 


Judge Murphy’s decision com- 
pletely upholds Bourne’s position 
and held that, in spite of the well- 
known liberality of the courts in 
permitting inspections of an ad- 
versary’s books and records, such 
relief should net be granted in the 
present case. 


He said: ‘‘Courts have always 
been keenly alive to the burdens, 
by way of expense, loss of time, 
and exposure of private business 
affairs, which discovery imposes 
upon anyone required to submit to 
it—burdens which have increased 
a hundred fold with the volume 
and complexity of modern busi- 
ness—and have fully appreciated 
the great wrong of subjecting an 
innocent defendant to them, merely 
to let a plaintiff who may think 
that he has been wronged learn 
that he has not ...A plaintiff, be- 
fore he is granted sweeping dis- 
covery, must somehow convince 
the court that there is, at least, 
reasonable grounds to believe that 
a cause of action exists, and can 
be proved if the necessary facili- 
ties are afforded him.” 


In the present case, the judge 
said the plaintiff’s “have offered 
no evidence or even a suggestion 
in the moving papers tending to 
show what’ made the assignment 
of the renewal contract uncon- 
scionable other than the vague 
allegations that the defendant and 
its predecessor have enjoyed great 
benefits over and above those con- 
templated by the parties in 1923. 
There is no evidence that the con- 
tract was corruptly entered into or 
made under fraudulent representa- 
tion or that there was a clear mis- 
take or suppression of important 
facts or that it was made under 
other circumstances amounting to 
a compulsion or under such coer- 
cion of circumstances that enforce- 
ment would be unconscionable.” 

Finding that Rose had been 
guilty of gross laches (negligence) 
by delaying his application to in- 


Continued from page 31 oe 








spect the books until the eve of 
the trial, the judge also rejected 
the writers claim that Bourne had 
failed to exploit the song in ac- 
cordance with the contract. 


The judge also pointed out that. 
a number of attempts to try the 
case previously had failed, due to 
requests of the plaintiffs. The most 
recent postponement was made on 
March 26, the date that Mort Dixon 
died. Since the start of the trial, 
the plaintiffs switched attorneys 
and substituted the form of Dewey, 
Ballantine, Bushby, Palmer & 
Wood for the former legal reps, 
—. St. John, Abramson & Heil- 

ron. 


Four Lads Booked Into 
Hollywood Palladium 


Hollywood’s Palladium  Ball- 
room switches from its regular 
danceband policy next week when 
The Four Lads move in May 9. Last 
time Palladium had a _ non-band 
headliner was four years ago with 
a Guy Mitchell booking. 


The. Lads, who’ve come up with 
two consecutive 1,000,000-plus disk 
sellers in “Moments to Remember” 
and ‘No Not Much,” wound up a 
hefty grossing date at the Thun- 
|derbird, Las Vegas, last week. 








Texas Resort Aims At 


Reviving Band Cycle 
La Porte, Tex., May 1. 

The La Porte Chamber of Com- 
merce in an endeavor to revive 
the band trend which once made 
Sylvan Beach here a favorite Gulf 
Coast rendezvous, will open the re- 
sort with Chuck Cabot orch on 
May 12. 

On May 13, Ted Roggen of Hous- 
ton will present Henry King and 
his orch. Roggen said negotiations 
are under way with a number of 





bands to play the spot during the 
weeks ahead. Included are Tex 
Beneke, Duke _ Ellington, Les 


Anthony. 





Shad to Coast 


Bobby Shad, Mercury Records 
jazz arists & repertoire chief, heads 
for the Coast Friday (4) for a 
series of recording sessions. 

He’ll be gone about 10 days. 


Brown, Louis Armstrong and Ray. 


NEW INDIE LABEL BOWS 
Gig Records, new indie label, en- 
ters the wax sweepstakes this week 
with a slicing by the Johnny Pate 
Trio. 
Diskery is also set to move into 
the packaged goods field. 
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NEW HI-Fi WING ALBUM 























a From The M-G-M film 
“MEET ME IN LAS VEGAS” 
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New Professional Deluxe 


PAOLO SOPRANI 
ACCORDION FOR SALE 


Imported. 41 Treble Keys . . . 5 sets Treble 
Reeds, 140 Bass Keys . . . 7 sets Bass Reeds. 
20 Automatic Hand Switches in Treble—5 in 
Bass. Attractively Priced. Call Midway 
7-0098, New ‘York, Write Box 2430-56, 


VARIETY, 154 W, 46th St., New York 36. 
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EVADA 


Ks AND ASsociATEes 
LAS VEGAS. N 


mw. B. HIC 
AND OPERATORS 


OWNERS 


April 23, 1956 


Mr. Michael Stewart 
1650 Broadway 
New York, New York 


Dear Mike: 
ty to tell you how success- 
s here at 


lly receive 


1 want to take this opportuni 
ful the Four Lads opening W@ 
They were very enthusiastica 
audience reaction was very exciting- 


you will be pleased to hear that on the first 
of their engagement the Four Lads shattered 
g attendance records since the opening of the 
This should be particularly gratifying 


Thunderbird. 
to you and the boys since we have enjoyed the pleasure 
rs of the entertain- 


of playing many of the great singing st@ 

ment world, including Dorothy Collins, Arthur Lee 
Simpkins, Patti Page: Mills Brothers, Allan Jones, 
Johnny Desmond, Rosemary Clooney, Peggy Lee and 


Kay Starr among others. 


lam sure 
Saturday 
all existin 


d had the opportunity 
their first appearance in 
capital of the world. lam 
nt will be just as exciting 
forward to 


1 am very hapPy that the Thunderbir 
of presenting the Four Lads in 


Las Vegas, the entertainment 


sure the rest of their engageme 
nderbird will be looking 


and we of the Thu 
ery truly y9Uy4?: 
like . 


their return engagement. 
Marty Hicks, 


MH/ pf Thunde rbird Hotel 














COLUMBIA 


Uy 


~RECORDS 



















Personal Manager: MICHAEL STEWART 








* the spec rights at virtually no 
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Network Coin Oiling Show Tours; 
NBC Shells Out 3006 for Water Spec 


The networks are going into the ¢ 


live aspects of show business in an 
increasingly greater degree. With 
the NBC pbacxing of the touring 
edition of the Esther Williams 
water spec, NBC has made its first | 
excursion into the variety 


field. | 
Previously, both NBC and CBS| 
have limited 





its investments to} 
legit, films and to a symph tour. 

The Esther Williams show is ex: | 
pected to cost around $300,000 and 
will tour Europe, U.S., and provide 
the network with four televised 
spectaculars. Plans for the specs, 
although known for some months 
in the trade, were announced at a 
press conference last week at the 
Hotel Plaza, by Miss Williams and | 
network reps headed by Tom Mc- 
Avitty, NBC-veepee in charge of | 
the television network. 

Thus far, NBC has backed the | 
productions of “Call Me Madam,” 
“Me & Juliet,” “Wish You Were 
Here,” “The Sebastians” the pro- 
jected tour of the NBC Opera Co., 
a jaunt of the NBC Symph headed 
by Arturo Toscanini. In addition, 
it will tour Lester Cowan’s ‘Oh 
Susannah” after its showing as a 
spec. For its pogment of $500,000 
for the tv showing of the film, 
“Richard III,” NBC will receive a 
percentage of the theatrical film 
rentals 

CBS-TV has put its money on 
“My Fair Lady” one of the solid 
legit hits on the boards. 

The venture in the variety field 
indicates that the network is will- 
ing to put its money into any 
worthwhile entertainment venture 
that promises to lend itself to 
transformation into a spec. The 
advantages of obtaining spec pro- 
perties in that manner lies in sev- 
eral directions. Firstly, these per- 
sonal appearance projects are self- 
liquidating, and in most of them, 
have realized a hefty profit. If suc- 
cessful on the road, the net gets 





costs and also has a firm control on 
the property, both as material and 
the personalities involved. 

For the entertainment industry, 
the results are also beneficial. The 
networks are in a position to shell 
out a lot of venture capital into 
touring shows. The networks can 
provide new twists to touring show 
biz, simply because of the fact that 
they must be on the lookout for 
new kinds of shows to transform 
to specs. 

Several talent agencies have al- 
ready taken that facet into con- 
sideration and are _ blueprinting 
shows that might interest the webs. 
Such ventures would, it’s felt in 
the talent agencies, provide a peg 
upon which to interest the net- 
work in new performers, writers, 
etc. It could also become a vehicle 
in which to build programs with- 
out going through the trouble of 
making a pilot film. 

These steps would, of course, 
increase network dominance in 
show biz. The medium, at present, 
is the most important item, and 
soon with continued financing of 
major shows, the chains could also 
become the most important user of 
talent away from the networks. 


St. Loo Spot Folds 
After Fed. Tax Lien 


St. Louis, May 1. 

The Encore Room, one of the 
plushier bistros on the west end 
strip here, has shutteredlast week 
when the local Internal Revenue 
Service slapped a Government lien 
for $2,963 in withholding taxes 
George Kritzberger, of the serv- 
ice, said the lien charged Ted 
Flaherty, op of the room, failed to 
pay withholding taxes. 

Parties associated with the spot 
said the place was closed because 
business was slow and the land- 
lord wanted the place to rent to 
someone else. 











Gotta Pay 10% Fed. Tax 


At Shows in Free Fairs 
Washinton, May 1. 

Grandstand seats for rodeos, 
races, etc., at country fairs are 
subject to the 10% admissions tax, 
even if admission to the fair is 
free. 

This ruling has just been made 
by the Internal Revenue Service. 
IRS was asked for a ruling in a 
case where admission to the fair 
and limited standing room for the 





Chi Biz Convensh Hypo 


Chicago, April 24. 
Conventions have added $1,000,- 
000,000 to Chicago’s income over 
the last 10 years, executive direc- 


itor Chester A. Wilkins of the Chi- 
;cago Convention Bureau said last 


week. There were 10,219 conven- 
tions here from 1946 to 1955, Wil- 
kins continued. 

The number of convention visi- 
tors has shown a steady increase 
over that period and reached a 
peak of 1,276,330 last year. This 
total was only exceeded by the 
1,596,210 convention delegates who 


|met here in 1933, attracted by the 


Century of Progress exposition, 





Show Biz Kudosed 


By Armed Forces 
For Help to USO 


The amusement industry was 
kudosed by every branch of the 
Armed Forces at a USO luncheon 
given to the entertainment indus- 
try Friday (27) at Sardi’s, N. Y., 
for its aid in entertaining service- 
men on leave. in New ,York. The 
Broadwayites were pratsed by Air 
Force Brigadier Gen. Norman D. 
Sillin for “helping us retain our 
inventory of trained and _ skilled 
personnel,” thus saving the U. S. 
taxpayer considerable sums in 
training replacements. New York 
was described in addition by Navy 
and Army brass as’ an aid in 
morale since it was a good town 
for a GI on leave. 

Occasion for the* gathering was 
an expression of thanks by USO 
to Broadwayites for giving ducats 
and passes to the servicemen. 
Awards were presented to sports 
as well as entertainment industry- 
ites for their help. 

James Sauter, former prexy of 
USO Camp Shows and chairman of 
the Awards Committee, sparked 
the event. Sauter has been asso- 
ciated with troop entertainment 
since before World War II, and has 
served on many industry commit- 
tees. Edward Spencer, chairman 
of the NYC USO Committee, was 
toastmaster, with other speakers 
including Oscar Hammerstein II, 
who declared that the industryites 
deemed it a privilege to serve; Ed- 
win Bond, USO executive director, 
and representatives of all branch- 
es of the services. 

Certificates of award went to 
reps of legit producers, film and 
legit theatres, concert halls, net- 
works, radio stations, and baseball 
and football clubs. 


BELAFONTE, NAT COLE 
MOP UP AT PITT B.0. 


Pittsburgh, May 1. 

Both Harry Belafonte and the 
Nat (King) Cole-Ted Heath pack- 
age drew SRO here last week at 
3,800-seat Syria Mosque.  Bela- 
fonte’s “Sing, Man, Sing’ was 
slightly the better of the two at- 
tractions, because of a scale that 
went a little higher, getting a net 
of around $21,500 in two perform- 
ances. 

Although suffering from severe 
aryngitis, which got so*bad there 
were doubts half an hour before 
curtain time whether he’d make 
the second night, Belafonte went 
on. General opinion was that he 
was in no shape to perform, how- 
ever, and cheers at the finish were 
more for his courage than his per- 
formance. 

Unlike Belafonte, whose two 
shows were on successive nights, 
the Cole-Heath unit condensed 
theirs into a single evening, and 
got over $20,000. Tickets were all 
gone days in advance. 








Cole’s $16,807 in Columbus 

Columbus, “May 1, 
Nat Cole grossed $16,807 in a 
two-performance stand here last 
Tuesday (24), Other performers 
were June Christy, the Four 
Freshmen, Gary Morton, Patty 
Thomas and Ted Heath and his or- 





events are free, 


chestra. 





Elephant Escapes, 11 


Hurt at Texas Circus 


Waxahachie, Tex., May 1. 

A total of 11 persons were in- 
jured Friday night (27) here when 
an elephat got loose at a perform- 
ance of the Al Kelly & Miller Bros. 
Circus and caused part of the audi- 
ence to stampede for an exit. Cir- 
cus officials said the animal appar- 
ently got excited as it was led to 
the main tent. ~ 

The elephant was caught by cir- 
cus personnel, and the performance 
went ahead, with most of the audi- 
ence remaining for it. 


AGVA Circus Tiff 
Hotter; Two More 
Acts Leave Show 


The battle between the American 
Guild of Variety Artists and the 
Ringling Bros. and Barnum & 
Bailey Circus has reached the name 
calling stages. After the blast last 
week at AGVA by Ringling prexy 
John Ringling North, AGVA na- 
tional administrative secretary 
Jackie Bright retaliated with new 
charges against the big top. AGVA 
and the International Brotherhood 
of Teamsters are picketing the 
show during its current run at the 
Madison Square Garden, N. Y. 

Bright charged that the member- 
ship in the union would not cost 
$165, as North charged, to those 
from the circus. Bright stated 
that North was told at the outset 
of negotiations that the AGVA 
board had insituted a_ special 
charge for new circus members, 
offering initation at half the reg- 
ular rate and dues of $9 a quarter, 
which North turned down. Bright 
also charged that North was not 
paying performers for working at 
his hotel in Sarasota, Fla., during 





“the winter season. 


Meanwhile, AGVA pulled out 
equestrienne Marion Seifert and 
Lynn Brent of the Alzanas, the 
aerial act. 





Syndicate Takes Over 
Seville in Miami B’ch 
At $7,000,000 Rental 


Miami Beach, May 1. 

The Seville, the new 280-room 
Beachfront nitery completed for 
this season's occupancy, has been 
leased to a syndicate headed by 
Morton F. Fisk and hotelier Rob- 
ert Robinson. Inn was completed 
last December on the site of the 
former Grossinger Hotel, and was 
built by Irving Kipnes and Morris 
Becker. Lease to the Fisk-Robin- 
son syndicate is for a period of 10 
years at an aggregate rental of 
$7,000,000. Originally, hotel cost 
$8,000,000. 

Fisky who will be president of 
the Seville, is exec veepee of the 
Arrco Playing Card Co. of Chicago 
and Toronto. He also heads the 
Garfield News Co., with head of- 
fices in Toronto, which operates 
newstands and restaurants. Robin- 
son, who will be exec veepee and 
general manager, was formerly 
with the San Marino Hotel and 
prior to that with tbe Georgian 
and Carlton hotels, all in Miamj 
Beach. 

Seville opened with Charles 
Reader as the talent buyer and 
bandleader. Toward the end of the 
season, he confined his activities 
to batoning. 





Caterina Valente 
Into Pierre Hotel, N. Y. 


The Cotillion Room of the 
Pierre Hotel, N. Y., has booked 
Caterina Valente as the initial at- 
traction for next season. Italian 
import will go in Sept. 25. Wil- 
liam Morris Agency set the deal. 

Upon closing for the season on 
June 3 Cotillion Room will under- 
go considerable alteration. Major 
change will be the lowering of the 
ceiling so that greater intimacy 
can be obtained. 


BRISSON TO WM 
Minneapolis, May 1. 

After 11 years with Music Cor- 
poration of America, Carl Brisson 
has gone over to the William 
Morris office. 

He was signed up for the latter 
by Bert Allenberg. 





+ 





Models Bow in AGVA 


Boston. May 1. 

First entrance of models into 
AGVA occurred here today when 
40 Hub fashion and photographer’s 
models were signed in by Smiley 
Hart, national AGVA rep in New 
England. The 40 will appear at 
the General Motors Motorama 
Show opening tomorrow (Wed.) at 
Commonwealth Armory. Hart said 
that the 40 were the first in a 
drive that wiil take in all models 
in the area. 

Hart also said that a battle looms 
in Boston on the Ringling Bros. 
circus, booked for early May in 
Boston Garden, should John Rin- 
gling North fail to sign a contract 
in New York. 


—Tr 


Niteries Now Seen as Rehabilitation 
Centres for Comics Kayoed on Video 


Cafe departments of the various 
talent agencies are faced with a 
tough problem-—rehabilitation of 
comics that flunk out on major 
video assignments. The funnymen 
that come off the shows are initia]. 
ly hard sales, and the cafe sales. 
man must plug on them with more 
cuncentration than if the zanies 
were just starting out on a nitery 
career. . 

Whe agents point out that there 
have been innumerable cases in 
which comedians were offered ex. 
tremely hign sums for/nitery ap. 
recrances, while they are starring 
on a top-rated show. However. once 
the sponsor or network drops the 
show, the comedian cannot b= sold 
at the fraction of the figure that 
they turned down. 


At the present time, the per. 





Halt Las Vegas 


Bookings as Row 
With AFM Looms 


Las Vegas, May 1. 

Nitery bookings in Las Vegas 
are being held up pending settle- 
ment of negotiations between the 
hotels and the American Federa- 
tion of Musicians. The hotels are 
fearful of making commitments 
pending inking of a new contract. 
AFM is seeking a 20% increase 
which the innkeepers are unwilling 
to dole out. 

Presently, the hotelmen have 
stopped buying inasmuch as the 
AFM contract runs out around 
May 9. 

It’s believed that a walkout of 
the musicians would force a similar 
action by the American Guild of 
Variety Artists. A strike in the 
casino country would cripple the 
largest segment of the nitery busi- 
ness in the world, and repercus- 
sions would be felt in the earnings 
statements of the major talent 
agencies as well as the travel 
offices. It’s also feared that the 
adverse publicity of a tieup might 
affect the Las Vegas business up- 
beat which has been evident for 
several months. 

Unless~ hotels obtain non-union 
musicians, it’s believed that floor- 
shows would be out for the duration 
of a’strike. AFM, because of a pact 
signed several years ago with 
AGVA, has jurisdiction over musi- 
cal acts, and performers who could 
provide their own accompaniment 
as well as background for other 
turns. 


‘WATER FOLLIES’ PLAYS 
MEXICO CITY IN JUNE 


Boston, April 24. 

Sam Snyder, back in Boston 
after a tour of Australia during 
which his ‘‘Water Follies” played 
to over 500,000 and grossed about 
$750,000 in 10 weeks, has skedded 
the show for Mexico City opening 
June 8 for 16 days. The first U.S. 
engagement will be in Orange, 
N. J., for a hospital fund, opening 
May 28 for 6 days. 
Four water performers have 
been brought from Australia. They 
are: Kevin Newell, Barry Grun- 
wald, Barbara Atkins and Pam 
McGee. Featured performer in 





“Water Follies” is Eddie Rose who 


is in his 12th year with the org as 
water comedian. 

Snyder said that he has 20 weeks 
booked in the U.S. and Canada 
before returning to New Zealand 
and Australia. The show opens in 
New Zealand last two weeks in 
December and then plays 16 weeks 
in Australia starting in January. 
The company comprises 38 and 
carries 35 tons of equipment in- 
cluding two portable pools, a port- 
able stage and lighting equipment. 


HANS LEDERER TO EUROPE 
Hans Lederer, of the N. Y. office 
of the Lew & Leslie Grade Agency 
of London, leaves fer Europe Sat- 
urday (5) for conferences with 
homeoffice execs and for a gander 
at European circuses and _ fairs. 
He’ll be gone until the end of June. 
Lederer is head of the outdoor 
division of Grade's U. S. opera- 
tions, 








centers point out that there are a 
lot of tele bigtimers on the ayvail- 
able lists for niteries. Each one 
presents a problem in selling and 
it cannot be done on the basis of 
price alone. As a matter of fact, 
the agencies feel thst it is better 
to hold onto a four-figure salary in 
order to maintain the comic’s de- 
Sirability. The few dates that are 
obtained help to establish the ask- 
ing price, and theresfter, salary 
must be established on the basis of 
drawing power. 

The cafe operator is a rough 
hurdle to overcome in this respect. 
Many of them feel that the comic 
has been Jeteriorating in full view 
of millions of listeners. and there’s 
little reason: to believe that this 
process has endeared him to paying 
customers. It’s also argued that the 
comic has used up the bulk of his 
routines while attempting to main- 
tain his television status. Thus 
many believe that they’re better off 
trying a new comic at a consider- 
ably lower figure. 


Nonetheless, the agencies have 
been successful in getting quite 
a few comics on the nitery routes 
again. The agents have long argued 
that the tele failure doesn’t pres: 
sage the lack of entertainment 
values. After all, it was their 
initial success in the niteries that 
brought them to the attention of 
video magnates, and having been 
brought up in the live appearance 
field, the comedians have acquired 
a knowhow that hadn’t been cap- 
tured by the video cameras. 


Frequently paving the way for a 
cafe comeback are the club dates. 
A few good returns at some of the 
big convention stands has been in- 
strumental in exciting a lot of in- 
terest. 

The datediggers know that as 
time goes on, the cafe department 
will assume great importance as a 
rehabilitation centre for comedians 
rejected by teevee. The mortality 
in that medium is becoming great- 
er with the years, and some of the 
top funnymen in the business will 
find themselves working the sa- 
loons again at the whim of a rat- 
ing. Some agents have’ urged 
comics to hide their cafe routines 
from the television audience—they 
may come in handy much sooner 
than an‘icipated. 


Twin Coaches Ops Hit 
By 676 Fed Tax Claim 


Pittsburgh, May 1. 

Tony and Rose Calderone, own- 
ers of the Twin Coaches, 1,100-seat 
nitery on the highway which plays 
top names, were slapped last week 
with a $67,135 general tax lien by 
the Federal government. 

The government says the Cal- 
derones owe $57,388 for the last 
three months of '54 and $9,747 for 
the first half of ’55. 


Pierce Quits Chi AGVA 


Chicago, April 24. 

Eddie Pierce, long active in 
show biz circles as actor and agent, 
and lately as American Guild of 
Variety Artists rep here, last week 
exited the local AGVA office here 
after 14% years as rep. No re- 
placement yet. 

At the same time, Bob London, 
son of Sam (Biackie) London, w! 
heads the AGVA office in Cleve- 
land, has joined the Chi AGVA 
staff and will train under midwest 
regional director Ernie Fast, as 4 
traveling AGVA rep in the mid- 
} west territory. 
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161 EAST 54th STREET @ NEW YORK 22, NEW YORK 
TELEPHONE PLAZA 9-3228 





April 30, 1956 


Carmen Cavallaro 
Decca Records 
50 West 57th St. 
New York City 


Dear Carmens 


This is to let you know how pleased and happy you've 
made us with your sensational four-week engaczement 
at The Embers. “shi 


The reception accorded you and your new 

The Embers is a tribute even $e as seclet oF youn 
stature, From opening night on, the ropes were up 
with turnaway business nightly. Our only regret is 
that we couldn't accomodate all the people who came 
to see your.exciting new group. ; 


In short, Carmen, your engagement at The Embers was 
a memorable one among the many memorable engazements 
we've had here, 


Thank you and come back soon. We're looking forward 
to your return engagement. 


alph Watkins, Pres. 
THE EMBERS 












































Just Concluded 


EMBERS 


NEW YORK 





®@ Piano Recordings 
Portraying 
EDDY DUCHIN 
on the SOUND TRACK of 


“THE EDDY DUCHIN STORY” 


(Columbia Pictures) 


Soon to Be Released 


®@ Sound Track ALBUM of 
“THE EDDY DUCHIN STORY” 


on 


DECCA 
Records 


Direction: 


il Wide. 









the 


poet 
OQ 
the 


piano 


CAKMEN 


GAVALIARO 
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Staging An Act for 


the Hotel Circuit 


Now Calls for a Small Fort Knox 


The costs of staging acts for the 
hotel circuit are going up cen- 
siderably. Singers, who have done 
singles for many years, are now 
finding it necessary te go in for a 
lot of theatrical devices if they 
are to hit the svelte hotel time. 
In many cases the money put into 
a turn is nearing the $50,000 mark. 
Sometimes a turn must work at 
least a year to break even on the 
outlay, and then may find that 
moré heavy expenditures must be 
made to replenish material. 

The turn that is regarded to 
have really made it important for 
singies to add a lot of production 
is Kay Thompson, who initially 
added the Williams Bros., and re- 
sult was a brief smash. Since then, 
some of the top acts around the 
circuit have gone in for a lot of 
expensive production. Lilo and 
Constance Bennett are among the 
others who have shelled out fairly 
huge sums for an act. 

The new trend has provided a 
field day for gents such as Charles 
O’Curran, Herb Ross, Irvin Gra- 
ham, Eli Basse and others. They’ve 
been able to pick up a lot of coin 
in production and writing. 

However, the cost of an act is no 
guarantee that it will be a hit on 
the circuits. There have been sev- | 
eral turns that were abandoned 
after the first few dates. 

The buik of the produced acts 
have come to niteries from other | 
fields. Lilo came from legit musi-e! 

cals; Marguerite Piazza from opera; 
Kay Thompson had a wider back- | 
ground in radio and films than she | 
did in cafes when she started in- | 
itially. Originally Denise Darcel | 
came around wlth a male quartet | 
backing her. Miss Darcel’s intro, 
to show biz was in films, and/| 
played a lot of coffee and cake | 
dates before gaining some degree 
of acceptance. | 
Singers Drop Trappings | 

It’s noted that some of the sing- | 
ers are dropping the expensive pro- | 
duction trappings as soon as 
they’re able. In the first place, the | 
road payroll sometimes becomes | 
unbearable, and not too many | 
spots can afford to cover the gi-| 
gantic nut. Again, the frequent 
shifts of background personnel 
provide headaches and sometimes | 
cause the cancellation of dates. | 
Thus, the sheer weight of the act | 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the - STARS) 
First 13 Files $7.00—Ali 35 issues $25 

Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 @ 
e@e MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
e BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 











WANTED 
MC-Director of Activities 
for Michigan Summer Resort 
Season June 25 - Sept. 4 
Good Opportunity 
FIDELMAN'S RESORT 
South Haven, Michigan 








| Breese orch also set. . 


play the Starlite Drive-In, 
opening next Friday (4) through | 
Sunday (6). 
Hollywood 
Count Basie, who opened to 
turnaway bizness at Zardi’s last 


|a three week stand at the Hotel 


|Bobby Troup held over at the 


sometimes forces the central figure 
to shed the high cost appendages. 

Unfortunately, this doesn’t al- 
ways pare expenses. Obtaining a 
conductor or a recognized accom- 
| panist will sometimes cost as much 
'as a vocal trio, but other costs 
such as trzivel and hotel are low- 
ered. 

The trend is also hitting male 
performers. Paul Hartman opens 
the Plaza Hotel, N. Y., tomorrow 
(Thurs.) with dancer Betty Luster 
and singer Ondine Forrest backing 
him. 

The major aim of bulk of the 
acts is a long Las Vegas run to 
break even. But df costs keep 
mounting as they are with pro- 
ducers, choreographers, arrangers, 
song and material writers coming 
in for their share for under-the- 
line costs and condueto.s and/or 
accompanists and song-and-dance 
colleagues in for  over-the-line 


| costs, turns of this type may ulti- 


mately price themselves out of 
business. 





Fe 








| New Yerk 


Trotter Bros. tapped for the 
Palace, N.Y., May 11... Jules 
Munshin is prepping a nitery turn 
with Eli Basse writing the material. 
... Janis Paige set for the Chase 
Hotel, St. Louis, May 11... Benny 
Fields & Blossom Seeley pacted 
for the Windsor Park Hotel, Wash- 
ington, June 19 ... Ving Merlin 
to the Ankara, Pittsburgh, May 14. 
... Allen & DeWood have signed 
personal management _ contracts 
with Buddy Allen ... Mello Larks 
down for the Riverside Hotel, 
Reno, June 7... Four Voices to 
Liller’s, New Orleans, May 11... 
Bob McFadden booked for two 
weeks at the Henry Grady Hotel, 


Atlanta... Bud & Cece Robinson 
work the Vagabonds, Miami, 
June 7. 


Chicago 

Janis Paige into the Chasé Hotel, 
St. Louis, May 11 for a single 
frame ... Dick Contino to head- 
line the Scalabrini Italian Old 
People’s Home Charity Carnival, 
Maywood, Ill., July 25-Aug. 5; 
Consolo & Melba and the Lou 
. Davis & 
Reese into the Cliche Club, De- 
troit, June 16 for two weeks... 
Al Morgan back into the Steak 
House, Chi, last night (Tues.)... 
Cab Calloway and the mee 9 
shi, 





week, has signed for a return en- 
gagement in August . Lillian 
Roth set for a two-weeker at the 
Riverside, Reno, May 10... Pianist 
Nilo Menendez and organist Carl 
Siemon signed to new contracts at 
the Marineland Restaurant, Palos 
Verdes, where they have just com- 
pleted their fifth month . . . Billy 
Gray reopens his Band Box nitery 
here in June... Billy Vine making 


Statler ...Conine & White, dance 
team, open with Patti Page today 
(2) at the Cocoanut Grove.. 


Castle Restaurant. 























JAN 
ARDEN 


Opening May 8th 


EARTHA KITT, DANIELS 
CLICK IN BRIT. PREEMS 


London, May 1. 


Two American performers con- 
tributed standout jobs in a pair 
of London openings yesterday 
(Mon.). Billy Daniels at the Pal- 
ladium was the-top exhibit in a 
moderate bill overweighted with 
disk vocalists, and Eartha Kitt 
gave the Cafe de Paris one of 
the biggest nights of the year. 

Miss Kitt drew an _ overflow 
house and gave a smash perform- 
ance in this 
showcase. 

At preem show, Daniels gave a 
comparatively brief performance, 
possibly because of the inbalance 
of singers on the bill. Nonethe- 
less he drew the top hand of the 
cecasion. On the bill with Daniels 
are Teddy Johnson, Howard Jones 
& Reg Arnold, Dennis Lotis, Les 
Cinq Peres, Eve Boswell, Pearl 
Carr, Three Kaye Sisters, and Lita 











Roza. Others include The Nit- 
wits (comedy band), Eddie Ash 
(juggler) and magician Channing 


| Pollack. Latter was also a hit on 
| this layout. Tommy Trinder em- 
ceed effectively. 





Daniels Late for Date 
London, May 1. 
Billy Daniels arrived in London 


Vaude, Cafe Dates ee Wednesday (25) after having 


' been delayed several days by the 
court in the U. S. over his involve- 
ment in a recent shooting. 

The delay meant that Daniels 
was unable to fulfil his scheduled 
appearance on the “Sunday Night 
at the London Palladium” com- 
mercial tv show, and also his week 
in variety at Glasgow Empire. 

Billy Eckstine pinchhitted for 
Daniels on the tv show, and U. S. 
vocal instrumental team Howell & 
Radcliffe were brought in to head 
the bill at Glasgow. Daniels opened 
at the Londoa Palladium last 
Monday (30) for a fortnight. 


ASL Shakespeare Ball 
Has More Poetry Than 
Nudity; Bard’s Bad B.0. 


Apparently, the art colony 
around New York regards Shake- 
speare in the same light asg high 
school students—elevating but not 
much fun. This feeling regarding 
the bard was reflected in the cos- 
tumes, at the Art Students League 
ball, held Friday (27) at the Roose- 





top British nitery | 


Desert Inn’s Chain Op 
In Combo With Capri, M.B. 


United Hotels Corp. is acquir- 
ing Wilbur Clark’s Desert Inn, Las 
Vegas, combining it with the 
Capri at Miami Beach in a new 
corporate subsidiary. Resultant- 
ly every holder of 100 shares in 
the parent Shawano Development 
Corp. will get a share in the 
United setup as bonus. 


| Clark will become president of 
‘United Hotels as part of deal. 








| 
' 


Circus Review 








Omaha Shrine Cireus 
Omaha, April 21. 
Rink Wright presentation, with 
|Tony Ridola, Bozo Harrell, Jules 
|Jacot, Aero Stylites (2),-Aerial But- 
terflies (6), The Roberts (2), the 
Selons (3), Les Bons (3), The 
Karrells (9), Valentine Sisters (2), 
Rudynoffs (3), Charley Allen's 
Bears, Al & Jeri Antonucci Chimps, 


St. Leon Troupe (8), Portis M. 
Sims Ponies, Luvas Sisters (2), 
James & Jo Madison with Tom 


Packs Elephants, Johnson & Owens, 





Noble Trio, Two Voleras, Jack 
Joyce, Wallendas (9), Deislers (3), 
Keith P. Latey Band (18). At City 
Aud, Omaha; $2 top. 





The 27th annual Shrine Indoor 
Circus this year ran into its an- 
nual headache: The dates again 
were after the regular circus sea- 
son has begun, thereby giving in- 
dependent booker Rink Wright 
trouble in securing top acts. How- 
ever, the ex-performer managed 
to corral erfough standouts not on 
the sawdust trial at present to 
keep the management and custo- 
mers satisfied. 


The standout act, hands down, 
has the veteran Wallendas on the 
high wire. They again wind up 
with a seven-person pyramid with- 
out a net to earn an ovation. In 
addition, they supply a good lad- 
der act. as the Karrels and offer 
two fine trap acts as the Aero 
Stylites and the Aerial Butterflies. 


On the ground, the key con- 
tribution is by the St. Leon Troupe 
with their A-1 teeter-board ticks. 
Topper is a 212 with twist into a 
chair. The eight persons work at 
an exceptionally fast pace and the 
two gals—both lookers—are defi- 
nitely assets. 


Of the animal acts, James & Jo! 
Madison, presenting the five Tom 
Packs Elephants, and Jules Jacot’s 
lions and tigers are the best. An 
offbeat note is that Jacot’s group 





of five lions and one tiger is an- 





velt Hotel, N.Y. 


Like a theatrical presentation at | out of that 


the theatre, the function had more 
decorum than the usual type of 
| offering, less abandon, and paral- 
leling the theatre, it’s a prestige 
offering with downbeat b.o. 

The artists’ quest for culture 
and respectability is also evident 
by the choice of queen of the ball. 
Last year, the reigning beauty was 
Anita Ekberg and this year it’s 
Shirley Jones.. It could be that the 
League is going after the family 
trade. It hasn’t gotten that far as 
yet since there are still enough 
offbeat costumes and _ personnel 
that makes the ASL and the 
Artists Equity Ball the top cos- 
tume events in New York. 

The incidence of nudity was at 
its lowest peak. Those that did 
come in sub-regulation - raiment 
didn’t bother to tag onto a Shake- 
spearean character. There was a 
girl in a moth costume, who came 
in with a gent similarly garbed, 
that represented no particular con- 
nection with the Bard. 


In fact most of the costumes 
were more literary and had less 
license. Even the _ limpwristers 
were more subdued than _ usual. 
After all, Shakespeare does com- 
mand a certain amount of respect, 
and the New York Bohemians 
(most of them) behaved accord- 
ingly. Jose. 





Trotter Building N.C. Hotel 


Greensboro, N. C., May 1. 
John Scott Trotter, bandleader 





FONTAINEBLEAU 
HOTEL 


Miami Beach, 
Florida 











Direction: MCA 








for the George Gobel show and a 
native North Carolinian, is going 
to build a hotel at Chapel Hill, 
home of the University of North 


Carolina, where Trotter was 
educated. 
The bandleader has owned 


Chapel Hill property for a number 
of years. Land adjacent to Trotter 
holdings had been purchased, and 
the Cafe Mouza on this property as 
well as a building on the older 
holding will both be torn down 
for the hotel. 





nounced as the “world’s largest.” 
Clyde Beatty should get a chuckle | 


Only bad routining appeared to 
be the spotting of the Deislers on 
the flying traps in the windup. 
They follow the Wallendas and 
are a big letdown, with the com- 
mon passing leap their top stunt. 


riety include Jack Joyce, with 
three camels, two llamas, a zebra 
and a pony; Noble Trio, with a 
novel horizontal bar rigging: the 
Luvas: Sisters, aerialists climaxing 
with a free heel catch; Charley 
Ailen’s well-groomed bears: Al & 
Jeri Antonucci’s comic chimps: the 
Roberts, casting; Tony  Ridola, 
stepladder fall; and Bozo Harrell, 
heavy jiuggiing. charities, 





AERIALIST HURT 
Omaha, May 1. 
Emily Greenwald, 31, an aerialist 
at the Shrine Indoor Circus, was 
seriously injured last week when 
she fell and plunged 40 feet from 
a spinning ring held in the teeth 
of her husband, Albert Greenwald. 


Circus officials said the cause of 


Satchmo, Randall. 
Barter Deal On 
Despite Snafus 


A last minute snafu on two sides 
of the Atlantic nearly forced the 
cancellation of the Louis Arm. 
streng tour in England and the 
Freddie Randall band in the U. s. 
Hitches have been patched up. On 
a mutual arrangement between the 
British Musicians Union and the 
American Federation of Musicans, 
the British crew will join Irving 
Feld’s rock ’n’ roller during its 
southern tour in New Orleans on 
May 19, and continuing on to 
Birmingham, Chattanooga, Raleigh, 
and winding up June 3 in Wash- 
ington. 

Armstrong’s tribulations started 
with the sudden induction of Gary 
Crosby into the Army last week. 
Son of Der Bingle-was slated to 
tour with Satchmo in England. At 
the same time, it was found that 
because there were no dates for the 
Randall crew, the tour would have 
to be cancelled. However, a last 
minute deal with,Feld saved the 
situation for both outfits. 

As it now stands, Armstrong and 
his All Stars plane out today (Wed) 
and open Friday (4) at Empress 
Hall, London, for 10 days. They 
follow with a tour of the provinces 
starting May 14 at Manchester, 
and follow with Glasgow, Newcas- 
tle, Birmingham, Leicester, Dublin 
and Liverpool. 

Ella Logan and Peg-Leg Bates 
have been signed to accompany 
Armstrong on the British jaunt. 


Palace’s 7th Anni 


The Palace Theatre, N. Y., will 
mark its seventh anniversary since 
its return to a vaude policy with 
the layout starting May 18. Booker 
Danny Friendly is attempting to 
line up a special bill. 

So far, however, no acts have 
been set. 








Troupers Set Dinner 


The Troupers, the femme thea- 
trical charity group, will hold its 
annual dinner Sunday (6) at the 
Latin Quarter, N. Y. Milton Berle, 
whose late mother Sandra was ac- 
tive with the Troupers, will be the 
guest of honor at the shindig. 

Proceeds of the event will go to 
the fund aiding children of the 
theatrical indigent. 








Circus acts of the standard va- | 





the fall was the breaking of one of 
the wrist straps inside the ring. 
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Lucille and Eddie 


ROBERTS 
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Originators ° “ 
WHAT'S ON YOUR er 





















WHEN IN BOSTON | 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 
































Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


Mgt. BILL MITTLER, 1619 Broadway, New York 


NOW ON TOUR 
CHICAGO, ILL. 
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Information Wanted Leading to the Present Whereabouts of 


GERTRUDE and ALICE HUDSON 


Also Known as KINGSTON — Formerly at REISENWEBER'S 


Any Persons Having Such Knowledge Please Write to. 
BOX 428, VARIETY, 154 W. 46th St., New York 36 
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Waldorf-Astoria, N. Y. 
Pearl Bailey; Nat Brandwynne 
and Mischa . Borr bands; $2.50 
couvert. 





The Waldorf has been hitting 
the jackpot with what (for it) are 
oftbeat bookings, 1.e. 1n the idiom 
of Benny Goodman (‘best Holy 
Week business,” says the Waldort’s 
Claude C. Philippe), and now Pearl 
Bailey, certainly a lusty-style song- 
<tress for the chichi Empire Room. 
Fact is she’s a suave performer 
“who doesn’t have te shout to belt 
‘om out and the Monday night 

reem assumed the stature of an 
“event” before it was over. (Of 
course the Waldorf’s Chevalier and 
Ray Bolger are more conventional 
they did boffo biz—but only 
latterly have song stylists like 
Harry Belafonte and Dorothy Dan- 
dridge been slotted). 

Miss Bailey, who started as a 
band singer with Cootie Williams, 
has a tongue-in-cheek authority 
and an ingratiating modesty which 
combine into one terrific end-re- 
sult. The fact that Ella Logan and 
the just-closed Ray Bolger (on the 
eve of his Monday midnight Am- 
Airlines’ flight to a Vegas date) 
were al fresco cafe floor collabora- 
tors in a snatch of a number was 
merely that much of a plus: It cer- 
tainly was a nice “party” fillip, 
unusual for a floor, especially one 
on Park Ave., and again attests to 
the camaraderie of the show biz 
spirit. Incidentally, Miss Logan is 
a natural for this room. 

Miss Bailey’s prowess with a 
lyric is now standard but somehow 
the recent snowballing impact of 
her legit. (‘House of Flowers”), pix 
(two of them, one with Bob Hope) 
and her Ciro’s (Hollywood) engage- 
ments has given her an nth degree 
maturity which is a jackpot payoff 
for the Empire Room customers. 

She belts ’em, she croons ’em, 
she waxes lazy in a ringsider’s bor- 
rowed chair, and she cajoles ’em, 
as she winds up with a boffo audi- 
ence impression. 

Pe, usual the two dansapation 
staples at the Hilton flagship, Nat 
Brandwynne and Mischa_ Borr 
bands, get ’em up on the parquet 
and keep ’em stepping. Abel.. . 


Riviera, Las Vegas 

Las Vegas, April 25. 
Liberace, George Liberace in 
“Come As You Were” revue, with 
Vampira, Specialists (6), Dancers 
(12), G. Liberace & Ray Sinatra 
Orch (24); staged by Jack Baker; 
special songs & lyrics Frank Still, 
Michael London; lighting Ed Blon- 
dell; costumes Max Berman; or- 
chestrations, Gordon Robinson; 
produced & directed by Liberace; 

$2 minimum. 





For his return marking the first 
anni of the Riviera, Liberace has 
dreamed up a special showcase for 
his pianistic talent titled “Come As 
You Were.” The fortnight run of 
the lavish, occasionally ostenta- 
tious revue will fill table capacity 
of the Clover room to the utmost, 
with maitre-de Jack Denison hav- 
ing to possibly turn away hundreds 
curing the limited Liberace en- 
gagement. 

A decidedly unusual aspect of 
the revue has to do with its ulti- 
mate goal—to become a color spec 
emanating from one of the net- 
works on the Coast. With this in 
mind, Liberace spent $35,000 in 
mounting the production. The care 
with which he exercised each de- 
tail is clearly revealed throughout 
the 75 minutes which is completely 
divorced from the format. of the 
vaude-nitery type of presentation 
along the Vegas Strip. It’s a dare, 
but it works, 

_The seven scenes of “Come As 
You Were,” are derived from the 
Bridey Murphy theme. The device 
propelling Liberace into the sev- 
eral flashbacks is catching, with 
Vampira, the keystone. She is the 
video character from Coast chan- 
nels who typed herself after the 
w.k. Charles Addams femme, and 
with ghoulish though amusing dia- 
log is terrif with Liberace. 

He makes his entrance alone to 
open with some chatter, kidding 
his recent film and a warbling job 
on “Glorious Technicolor, Stereo- 
phonic Sound,” before setting up 
the idea for the revue. Moving to 
the special set alongside the pro- 
Scenium, he begins the — story 
thread while thrusting lines with 
yampira in her “Tomb.” After she 
puts him into a trance, a glittering 
scene depicts “The Persian Room 
of the Plaza Hotel—1946,” with 
Liberace at the Baldwin, George 
Liberace conducting “Jubiliberace 
Mambo,” and “Girls In My Picture 
Book.” A parade of lovelies illus- 
trates this, culminating in the 
Surprise entrance of Liberace’s 
mother, 

oun , Orchestra Hall Chicago— 
1939,” a concertized arrangement 
of Liszt’s Concerto in A Major in- 
‘roduces the more serious term, 
but with “The Orpheum Theatre— 
1925” there is.a-light mood estab- 





lished winding up in Liberace: and 
George doing a Mr. Gallagher & 
Mr. Shean sequence using updated 
lyrics. A long jump. backward 
brings a colorful scene, “The Im- 
perial Palace of Vienna—1856,” 
when Liberace is transferred to 


‘Johann Strauss Jr., and George to 


Strauss Sr. “Blue Danube Waltz” 
is the offering here. 

Best scene is the last, “King 
‘George’s’ Court—1456,” where 
Liberace appears in a novel Court 
Jester dress complete with tights 
for his terpery, and George fiddles 
variations on ‘“Humoresque.” A 
tiny celeste is brought in for Lib- 
erace to tinkle ‘Calypso Blues,” 
backed by bongo and congo drums, 
Once more the return to Vampira’s 
Tomb is accomplished with Lib- 
erace waking from his trance to 
bring the time back to the present 
and a finale of faves, “September 
Song” and ‘Poor People of Paris.” 
He essays a new tune, “Love Is 
the $64,000 Question,” given a 
twist via some soft shoe measures, 
and segues into a wild curtain 
round of “Beer Barrel Polka” with 
entire cast. 

Jack Baker’s staging is excellent. 
He had short_rehearsals only with 
the Dorothy Dorben Dancers but 
results are polished. Frank Still 
and Michael London’s _ special 
songs are, in the main, well-con- 
trived for the revue and Max Ber- 
man’s costuming is rich, and Dice 
Ine. settings are well-planned as 
are Ed Blondell’s lighting effects. 
Gordon Robinson’s arrangements 
sound well as played by the aug- 
mented Ray Sinatra orch, conduct- 
ed by Robinson, George Liberace 
and Sinatra. Will. 


Lake Club, Spfld.. Hl. 
Springfield, Il]. April 22. 
Hildegarde, Jimmy Vey, Miriam 
Sage Dancers (6), Buddy Kirk 
Orch (12); Admission $1.80. 





Hildegarde is still kicking up 
good business on the nitery circuit. 
Opening night draw here was ca- 
pacity plus. 

As usual, Hildegarde mixes an 
intriguing amount of old and new 
material in her 50-minute turn on 
the floor. Among the familiar songs 
are such trademarks as “April In 


Paris,” “Last Time I Saw” and 
“Darling, Je Vous Aime’’—mais 
naturallement. 


New items include a shorter and 
neater coiffure, a nouveau ward- 
robe complimented with the latest 
word in mink—a pink stole. Also, 
some fresh special songs, includ- 
ing two calypso ditties, “Chi Chi 
Castnango” and “Money.” 

By way of introducing her new 
conductor - accompanist, Martin 
Freed, the handkerchief-holding 
Hildegarde sings a medley of Al 
Jolson-Helen Morgan tunes. The 
Milwaukee madamoiselle handles 
the Morgan identifiers with savoir 
faire—the Jolson tunes belong to 
stronger vocalists. 

Battling laryngitis, Hildegarde 
essays most of her songs in more 
talkative manner than usual. That 
goes unnoticed as she trades chit- 
chat with ringsiders in the manner 
of old. 

In keeping with the Gallic theme 
of the gay Parisienne is the ooh- 
la-la opening by the Miriam Sage 
Dancers. In chic costumes the six 
steppers certainly can can. 

Comedian - dancer - xylophonist 
Jimmy Vey inherits the spot prior 
to Hildegarde’s entrance. Hefty 
applause speaks well for his efforts 
at combining patter-dancing and 
xylophone work. Allen. 


Frolie, Revere. Mass. 
: Revere, April 27. 

Eileen Rogers, Kaytron Bros. 
(2), Rose Arena, Cliff Na'ale Orch 
(5), Buddy Thomas Line (10); 
$2.50 minimum. 





Eileen Rogers, Columbia Record 
songstress, who broke in around 
the Boston area, is back after ab- 
sence of several months during 
which time she appeared at the 


Fontainebleau. in Miami. She 
emerges as a Classy thrush. In a 
black and turquoise sheath, she 


opens with a fast-moving arrange- 
ment of “World On a String,” se- 
gues into “Masquerade is Over” 
and wraps up big with a narrative 
song reading of “Our Town.” Bow 
off is dramatic reading of “Love 
Thy Neighbor.” 

Rose Arena opens the show with 
slick ballet work and gets good 
mitting for sharp spins and twirls. 
Kaytron Bros., two hardworking 
comics with fast routines caught 
at the Bradford Roof here last 
week, take the middle spot for boff 
returns. The Buddy Thomas line, 
10 tall beauties, have two sock 
production numbers. ; 

Party biz has been keeping this 
nitery across the river from Bos- 
ton jamppacked and_ boniface 


Jimmy Cella plans continuation of 
the same policy through the sum- 
mer. Cliff Natale cuts a slick show | 
and handles the dance sets if fine 





style. Guy. 





Hotel Pierre, N. Y. 
Constance Bennett & Co. (3); 
Stanley Melba Orch, conducted by 
Joseph Sudy, Alan Logan Music; 
couvert, $2 and $2.50. 





This clinical appraisal of Con- 
stance Bennett's flyer into the 
bistro belt may read like “which 
issue of VARIETY do you read?” 
A couple of weeks ago she made 
resounding impact when debuting 
this act at the Nautilus, Miami 
Beach, and it may well be that the 
spontaneity of the customers, 
under the mellifluous Miami moon, 
had its osmosis effect on all hands. 

Coming into the big city, even 
in a folksy room like the Pierre's 
Cotillion, which is not the “tough- 


est” boite in the world for per-| 


formers, somehow Miss Bennett 
can’t get rolling until the very end. 


Where in theory her celluloid 
antecedents, as a fullfledged star, 
would have made the travesty on 
the ‘Piper Novik’ Osear-winning 
acceptance speech plausible, the 
fact that Miss Bennett is best iden- 
tified with Hollywood gives that 
item a false note. Apart from the 
fact it has been done before by 
similar personalities, it seems an 
ungallant lampoon. Whatever tie 


analysis, coming as it did in mid- | 


riff of the act, it further retards 
when, at this point, the repertoire 
should achieve a resounding im- 
pact. 


’ 


It isn’t until the getoff rock ’n’ | 


roll nonsense that the glamorous 
Miss Bennett, looking just as glam 
in saddle-shoes and jeans, achieves 
any warmth. 


Audience rapport is good from 
the start because (1), any adult in 
an environment like the Cotillion 
Room knows that Miss Bennett has 
been around more than _ three 
months; and (2), she’s still a stun- 
ner, in a very fetching couturier 
creation. 


Joe Ross and Jean Carrens are | 


her aides, and perhaps they’re a 
shade too proficient and on too 
much, as to militate against the 
star. After all, she’s the topliner 
and the greatest audience values 
are expected to—and should—orig- 
inate from her. 


While her autobiographical ref- | 


erences to her Air Force husband 
and her children are appealing, she 
utilizes these facets as raison d’etre 
for ‘‘Moritat” (in German, with a 
Dietrich slouch). and reprises of 
French -folk songs (‘‘taught my lit- 
tle girls in Switzerland, the same 
as when I learned them’’). 


Herb Ross, who has been effec- | 


tive in stagings of other floorshow 
personalities, tried for a novelty, 
but somehow it doesn’t come off. 
Perhaps one day a Hollywood per- 
sonality will come out and just say 
she’s playing the saloons for the 
loot; 
booked her; “I once sang ‘Boulc- 


vard of Broken Dreams’ in a pic- | 


ture called ‘Moulin Rouge,’ so here 
it is again” (in effect she does at- 
tack this phase of it in the more 
forthright manner); and the peo- 
ple buy it. 

Reroutining may achieve a better 
overall result, with more accent on 
the talented 


viously manifests enough values 
for the class saloon circuits. The 
capable Ross & Carrons_ team | 


should be retained but, while too | 


good perhaps for entr’acte stuff, 
they should not be permitted to 
outweigh the parity of values with 
the star. Third member of the 
“Co.” is special pianist-maestro 
Peter Matz who does a proficient 
job. 


This is the pre-blowoff show for | 


the Cotillion Room. Robert Clary 
succeeds her and cafe reopens .n 
the fall with Caterina Valente, Ital- 
ian pop thrush known to Decca 
diskery fans via her multilingual 
Decea recordings made in Berlin. 
Otherwise Joe Sudy competently 
conducts’ the 
Melba dansapators and Alan Lo- 
gan’s relief combo is in the same 
idiom of okay “society” — 

el. 





Eden Roe. Miami Beach 
Miami Beach, April 28. 
Allan Jones, Jackie Kannon, 
Elissa Jayne, Mal Malkin Orch; 
$3.50-$5. minimum. 





With the town bustling in year | 


‘round season fashion, the booking 
policy in the plush Cafe Pompeil 
of this new hotel is being main- 
tained at a high level in type of 
talent set by boniface Harry Muf- 
son. With it he’s evidently striving 
for showings of at least one “new” 


face to the area to keep the nitery- | 


going localites interested, as weil 
as luring the vacationers and con- 
ventioneers who are keeping Beach 
hotels Slled in what used to be the 
lull period before summer. Cur- 


she is a name, hence they | 


star who quite Ob- | 


sprightly Stanley | 


| rent layout is typical of his think- 
| Ing. 

| Allan Jones hasn’t been seen in 
these parts in some years and then 
| for returns to the Olympia theatre 
| during its vaude days.. In this class 
cafe spot he proves a solid handler 
of the topliner assignment. Jones 
has a slickly commercial act, tail- 
ored to .get the most of his full, 
high ranging piping prowess. The 
vocalistics are buttressed by a 
warm, affable personality and fluid 
stage deportment, all of it plussed 
by shrewdly’ balanced catalog 
which aptly embraces a fast ‘‘With 
|A Song In My Heart” for the 
| warmer-upper; ballads such as “I'll 
Never Stop Loving You” and com- 
edy-lined ‘‘Madelon.” Big item is 
his narration and mitt-begetting 
selling of the top cleffings from 
“Carousel.” Jones ties up the 
| whole with “Our Love Is Here To 
| Stay” for the palm-build to bow 
|returns, and special lyric lead-in 
to “Donkey” for the sock climaxer. 

Jackie Kannon is a comedy 
| Staple in the better hotel-cafes and 
| moves into the spacious confines of 
_ this room with assurance and re- 
| laxed approach to his waggery. Of 
| late, Kannon has developed that 

easy number to a point where 
some of his comedics are negated 
by glossing over a wham punch 
| line. Withal, his stuff is fresh 
enough to keep him hitting con- 
| sistently enough to keep him on 
|top of the return results. The 
|/mocking melange contains intelli- 
gently barbed material on mar- 
riage, femmes and topical twists. 
There’s also the standard pop song 
take-apart; a clever special on 
laugh-provokers and his _ trade- 
marked lampoon on an_ Indian 
fakir with travelog overtones add- 
ing funny new slant. 

_ Leggy acro-dancer Elissa Jayne 
is an orb-appealer who departs 
from the usual twists and turns to 
inject a smartly devised series of 
star carbonings while working out 
her acro stunts with tepper a howl 
|raiser satire on Bette Davis doing 
'the double-jointed to dramatic 
| lineage. She makes for a sparkling 
entre act. 

Mal Malkin emcees matters ably 
'and batons his fine orch from the 
| keyboard for the backgroundings. 
Lary. 


} 
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Gatineau. Ottawa 
Ottawa, April 27. 
Bill Kenny, Three Rhythin Kings, 
| Dick Olson, Lindsay-Daye Dancers 
| (6), Champ Champagne Orch (8); 
| $1 admission. 








Bill Kenny’s first time in the 
Gatineau Club in more than two 
| years is also his first local booking 
| sans the Ink Spots. No longer re- 
| stricted to a _ scripted routine, 
|Kenny exhibits socko ability in 
holding ’em throughout a 40-min- 
|ute stanza to solid begoffs. He is 
backed by a_ piano-guitar-bass 
| group, which also contributes some 
piping reminiscent of the* Spots’ 


Copacabana, N. Y. 

Jules Podell presentation with 
Tony Martin (with Hal Borne), 
Phit- Foster, Bonnie Sisters (3), 
Gary Mann, Sandra Devlin, Michael 
Durso & Frank Marti Orchs: staged 
by Douglas Coudy; costumes. Billy 
Livingston; music & lyrics. Durso, 
Mel Mitchell, Marvin Kahn: $5 
minimum, 





Tony Martin hasn’t been in the 
N.Y. environs in about three years, 
last date in the area having been 
at the now defunct Riviera, Ft. Lee. 
At this date he comes in as the 
raison d’etre for a siege of astro- 
nomical business. The Jules Podell 
hospice is formatted to the tight 
pack which increases the capacity, 
and headwaiter Ronnie will be 
fairly busy keeping order at the 
tape. 

Martin is supported by co- 
median Phil Foster and the Bon- 
nie Sisters (latter New Acts) 
which makes for an entertaining 
as well as a boxoffice show. 

Martin, of course, has kept in 
vocal trim during his lengthy ab- 
sence from New York with a 
myriad of cafe and video shows 
plus an occasional film fiver. He 
is a superior singer and a relaxed 
performer. He charms the cus- 
tomers quite handily during his 
session lasting close to 50 minutes. 

Bulk of his revnertoire com- 
prises pieces that fall familiarly. 
The tunes have been either asso- 
ciated with him or are w.k. enough 
to give the customers a lot of re- 
laxation. But there are new tunes 
and a bit of svecial material, par- 
ticularly a Calvpso stvled “Se- 
curity,” a rambling rondelay that 
gives the pines a rest through long 
and personable dialog with his 
maestro-accompanist Hal Borne. 
It’s a winner in this house. De- 
spite the familiarity of the bulk 
of his tunes, they’re given fresh 
and individual treatment. 


Martin, avparently, has a great 
respect for tradition. These days, 
most sinzvers bringing in added 
instrumentation, augment the reg- 
ulation house orchestra with a 
rhythm ensemble. Martin - still 
sticks to fiddles to provide con- 
trapuntal embroidery. 


Phil Foster has carved a special 
niche in cafes. Although he has 
moved out of Brooklyn some time 
aeo, Brooklyn hasn’t moved out of 
him. One day, the guys on the 
streetcorner where Foster used to 
hang around will demand royalties 
for writing his act. 


Foster’s dissertation on his old 
gang. his rambling discourses on 
marriage and children, are potent 
laugh getters. He concentrates 
more on his material than on his 
technique. When the act is over, 
he says so frankly, and it takes the 
customers just a while to start ap- 
plauding, but he gets enough en- 
couragement for another try. 





style, but stays always in the back- 
| ground.. Act gets big mitting. Busi- | 


| ness was near capacity for opening | 
(26). 

Held-over Three Rhythm Kings | 
are still top quality and their re- | 
ception is as big as the star’s. Trio | 
works a class terps session with | 
one member handling brief piping | 
adequately, 

Lindsay-Daye Dancers hold over | 
'three clicko routines. Champ | 
'Champagne band showbacks and 
| plays for dancing. Gorm. 





Amato’s. Portland. Ore. | 
Portland, Ore., April 25. | 


Guy Cherney, Stuart Morgan | 
Dancers (3), Madcaps (2), Her- | 
Lman Jobelman Orch (6), Ruby 


| Bishop; cover $1.50. 


| Guy Cherney, making his north- 
| west debut at this plush spot, head- 
lines a fine package for the next 
i/ two weeks. Handsome lad displays 
a socko set of baritone pipes that 
‘have plenty of warmth and quality | 
‘in every breath. He quickly estab- 
|lishes himself as a major leaguer 
; with a distinctive style and a fine | 
| change of pace. | 
Best bets are special material for 
_“You’d Be Surprised” and “I Wish | 
I Were Single.” He holds the cus: | 
| tomers while he directs a cute} 
/community sing bit. It’s a begoff. 
The Stuart Morgan Dancers, two 
‘tall fellas in black turtle-neck 
| sweaters, toss, twist, twirl. and spin 
|a petite femme all over the place. 
Gal has grace and makes the care- 
'fully timed tricks seem easy. Trio 
|also do dancing between tricks and 
| get good mitting. 
The Madcaps get things under 








| Mel 


Gary Mann provides personable 
renditions of the production tunes, 


icleffed by maestro Michael Durso, 


Mitchell and Marvin Kahn. 
The tunes are easy to take and 
give producer Doug Coudy a good 
peg upon which to choreograph 
the 10-girl line. Billy Livingston’s 
costumes are arresting. Durso, per 
usual, batons the sidemen through 
an intricate score with nary a 
hitch, and Frank Marti’s Latin mu- 
sic gives the Arthur Murray ad- 
dicts a reason to test the teacher’s 
precepts. 

The production dancer is Sandra 
Devlin, doubling from “Pipe 
Dream” who does some intricate 
and interesting terping.* Her spot 
is rather long_and could be pruned 
and she could simplify the routine 
to keep in the spirit of the music. 
Jose. 


Hotel Muehlebach. K. C. 
Kansas City, April 27. 

Kathy Barr, Tony Lovel’o, Tom- 

my Reed Orch (8); $1, $-.50 cover. 





Terrace Grill has a pair of sing- 
ers this session, and combo of 
songstress Kathy Barr and accor- 
dionist Tony Lovello shapes up as 
35 minutes of good entertainment. 
Both” are youngsters, both work 
hard, both register with a degree 
ot personality. 

Accordionist Lovello leads off, 
after the show intro by Tommy 
Reed doubling as m.c. Redhead 
Kathy Barr has figure and verve 
to go with her singing, and plays 
it strong through series of seven 
numbers for her 21 minutes of the 
show. Work is in the _ trained 
soprano range with musical comedy 





way with their comedy and _ har- 
monica antics. Two lads get off to 
a slow start and do little for the 
| most part. Finally they display 
| some real harmonica stuff for solid 
returns, 





Other Night Club Reviews 
On Page 64 


| Herman Jobelman orch plays a 
|fine show and set the tempo for 
|dancing. Ruby Bishop is on the 
,88 and sings in the LOUnEE.. 

eve. 





arrangements her forte, being 
especially effective on “La Vie En 
Rose” and “Stranger in Paradise” 
‘from “Kismet.” There’s a bit of 
‘roaming the stage with the hand 
imike to a medley of Paris tunes, 
|some in French, and nifty workout 
lon “Whatever Lola Wants” and 
}*t Hear Music.” 

| Opened lightly, 
hearty hand, 


but closes to 
Quin. 
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Chez Paree, Chi 
Chicago April 23. 
Danny Thomas (with Walter 
Popp), Four Step Bros., Chez 
Paree Adorables (6) (with Jimmy 
Lee), Briun Farnon Orch; $1.50 
cover, $3.75 minimum. 





In his first appearance at Chi’s 
topdrawer Chez Paree after a 
three-year absence, Danny Thomas 
proves he has been sorely missed, 
if the near-capacity opening night 
crowd is any indication. Biz here 





should continue’ solid through 
Thomas’ stay and for the next 
several months, with more top 


name draws upcoming. 
! 
Whatever small percentage of | 


the house was not pre-sold, Thomas 
managed to win over quickly and 
he probabiy could have done so 
even if they had never heard of 
him. Not that his humor, princi- 
pally, gets the crowd, but his 
delivery and a kind of spontaneous 
warmth he seems to _ generate 
dispose the customers favorably 
toward him. 

At times he could be accused of 
a little too much schmaltz, but this 
must be what his fans expect. At 
one point, he has the aud freely 
joining in to sing “Sunshine Fol- 
lows You” and, at another, he has 
them lighting matches in the 
darkened room, in memory of the 
late Gus Kahn. Corn? Sure, but 
the customers love it. 

He warms up with a few home- 
town and child psychology tales. 
His act is replete with Yiddish and 
Lebanese references, as if he had 
never heard of the Middle East 
crisis; he occasionally alludes to a 
Hebrew chant or Yiddish colloqui- 
alism and he does his w.k. “Leba- 
nese Curse,” for smash response. 
With an occasional song, and the 
match-lighting finale, he goes off 
ic salvos. 

The Four Step Bros. open the 
bill with their razzle-dazzle brand 
ot terpology. Each taking the 
spotlight in turn, they demonstrate 
a variety of styles and dances until 
they build up to the climax, where 
they dispense with music and 
depend on their own innate rhythm 


i 


for a hand-lapping, shouting ac- 
companiment. Group goes off to 
a big mitt. 


Show is spaced by the same two | 
production numbers used in the 
last show. The Brian Farnon orch 
does the usual pro job of backing 
the display. Gabe. 


Hotel Radisson, Mpl:. 
Minneapolis, April 28. 
Carl Brisson (2), Don McGrane 
Orch (8); $2.50 minimum. 





Attesting to his great local pop- 
ularity as a supper club entertain- 
er is the fact that this is Carl Bris- 
son's eleventh visit to this tony 
Flame Room and that this booking 
is for five weeks, the longest en- 
gagement ever played by any act 
here. 

Making his first U.S. appearance 
since his return from his 11-week 
London Cafe de Paree stint, Bris- 
son, before a packed audience, did 
only one opening night show run- 
ning 70 minutes. And despite its 
length it wound up to begoffs. 

The handsome, debonair Dane 
again impresses by the virility of 
his vocalistic showmanship. The 
years don’t rub off his good looks 
or diminish his dash, fire, suavity 
and enthusiasm. And ‘his. per- 
formance retains its perennial ap- 
peal. 

No Brisson program would be 
complete without such of his nif- 
ties as “The Old Lamplighter” and 
the performer, comes through with 
almost a dozen of ‘them along with 
the number of new tunes. There 
also is the usual audience partici- 
pation pieces of business that con- 
tribute to the well-paced diversi- 
fied routining, 





Anthony Costa, his accompanist, 
and Don McGrane band lend Bris- 


son firstrate support. The Mc- 
Grane outfit also plays for dance 
music, tees. 


Toast, N.Y. 


Val Anthony, Jane Mack; 
Minimum weekends. 

The Toast is one of the small 
eastside intimeries that relies on 
keyboard talent to entertain the 
customers, Vail Anthony and Jane 
Mack do just that. Altern iting at 
the Steinway, they accompany 
their 88ing with some mellow vo- 
cals, principally in the standard 
and showtune vein 

Miss Mack, who exited the spot 
last Thursday (26), ripples over 
the black-and-whites with such 
tunes as “’S Wonderful,” “Little 
Boy Blue,” “Smoke Gets In Your 
Eyes,” “As Time Goes By” and 
“Back in Your Own Back Yard.” 
In a similar veix, Anthony works 
Over such tunes’ as “It’s Alright 
With Me,” “I’m Glad There Is 


You,” “Sway, Me,” “East of the 


| pleasant but 
e eek, topped by a clicko acro-bal- 


Sun” and “They Can’t Take That 
Away From Me.” 
They're both relaxed performers 


| and top entries for small room set 
| ups. 


The Toast, incidentally, has 
table accommodations for about 25, 
plus room for approximately 20 


more at the bar, part of which is | 
built around the piano. Decor of | 


the room is plush. Jess. 
Chez Paree, Montreal 
Montreal, April 27. 
Marty Allen & Mitch DeWood, 
Jack Hilliard, Ross Harvey, Joey 
Dean, Dino Vale, Nick Martin Orch 
(6), Michel Sauro Trio; No cover 
or minimum. 





Boniface Solly Silver has as- 
sembled an all-male show for his 
Fontaine Bleu Room but avoids 
monotony with a variety of enter- 
tainers highlighted by the frantic 
comedics of Marty Allen & Mitch 
DeWood. Both youngsters have 
appeared in Montreal before and 
have just returned from an Aus- 
tralian junket. This trip has done 
much to improve general routining, 
pacing and finesse. They still work 
at top speed but have injected bits 
of business into layout, particular- 
ly during impresh_ session, that 
takes them out of the average 
groove. One of best is their gab 
fest with an invisible man called 
Joe. 

Tenor Jack Hilliard registers 
solidly with a fine set of pipes and 
a songalog that exhibits this per- 
sonable young singer to best ad- 
vantage. More restrained gestures 
on some songs and fewer vocal 
tricks would enhance overall act. 
Hilliard has the voice, appearance 
and manner; the extras seem un- 
neccessary. 

Tapster Joey Dean opens the 
show in adequate fashion and the 
novelty is supplied by Ross Harvey 
and his parakeets. Garbed in a 
tight-fitting white suit, Harvey 
brings out five birds on a perch 
and runs them through a series of 
semi-gymnatics that appeal. While 
birds are performing in well-be- 
haved fashion, Harvey maintains a 
clever tap sequence. 

House singer and emcee, Dino 
Vale, keeps show running in his 
usual capable manner and Nick 
Martin baton’s # good shew for all. 
Michel Sauro’s hep trio, one of the 
most lively in town, cuts. dance 
musie for the customers. Newt. 


Thunderbird, Las Vegas 
Las Vegas, April 24. 
Four Lads, Jay Nemeth, Mar- 
garet Sisters (2) & Bruno, Barne 
Rawlings, Thunderbird Dancers 
(8), Al Jahns Orch (11); no cover 
or miniinum. 





On their first sojourn into this 
sometimes richly rewarding terri- 
tory, the Four Lads tickle the fan- 
cies of Strip roundabouters as well 
as Thunderbird brass. The three- 
frame visit will do well for the 
room and for the Lads. 

Distinctive feature of the four- 
some’s warbling lies in the use of 
simplified harmony, the absence of 
overplayed gymnastics or choreog- 
raphy. Repertoire is diversified, 
with a long Frank Loesser medley 
a bit on the slow side, but contain- 
ing a plethora of w.k. pops. With 
the Thunderbird Dancers, the Lads 
stage a bright finale to their latest 
Columbia disk, “Standing on the 
Corner,” for good curtain. 

Jay Nemeth’s ventro segment, 
using a cute pooch has moments of 
keen amusement but He needs 
more inspired material, with the 
mutt’s mugging overdone and used 
in place of dialog. Margaret Sis- 
ters & Bruno bring on the palm- 
pounding via whirls and some 
strength feats on the part of Bruno. 

Barney Rawlings sets a nice pace 
in all the intros, warbles well 
among the Gayle Robbins’ choreos. 
Al Jahns has top command over 
his musicmen, and has additional 
aid during the Four Lads closer in 
88er Joe Mele, and drummer Eddie 


| Nicholas. Will. 


Fairmount, Ottawa 
Ottawa, April 17. 


Du Vals (2), Don Gilchrist, 


| 
| Carol Ritz, Dan Tatum, Jerry Bur- 
$3 | gess Orch (6); 75¢ admission. 





The Fairmount Club offers a 


unexciting bill this 


ance pair, the Du Vals, who insert 
j}enough thrill lifts and spins to 
| keep the stanza alive. Don Gil- 
Vowige displays nice ability in terps 
but weak gab and showmanship. 


|With routining and production, he | 


| could ‘make an act acceptable to 
club circuits. 

| Bad booking 
as Gilchrist. 


tuming. Dan Tatum, 





plays for dancing, 





puts Carol Ritz, | 
also a tap dancer, on the same bill | 


Sands, Las Vegas 
Las Vegas, April 26. 
Vic Damone, Betty & Jane Kean, 
Beachcombers -(3) with Natalie, 
Copa Girls (12), Ian Bernard, Irv- 
ing Ackerman, Antonio Morelli 
Orch (11); $2 minimum. 





For three frames, the dulcet 
sounds from Vie Damone and the 
raucous comedy noises of the 
Kean Sisters will prevail in the 
Copa Room. During the period 
there will be hoisted the banner of 
filled tables. 

Damone pipes the gamut of fave 
ballads and rhythm tunes, includ- 
ing a_ spellbinding “Bewitched, 
Bothered and Bewildered,” collec- 
tion of Gershwin alltimers, and 
“September Song.” He then steps 
out with straw hat and cane in 
self-kidding of terp prowess be- 
fore settling down to some okay 
soft shoe in “I’ve Got Two Left 
Feet.” A sock “Let There Be 
Love” is given punch by Ian Ber- 
nard’s rocking orchestration in 
mambo beats, with Bernard con- 
ducting the Antonio Morelli orch- 
sters from the keyboard and Sid 


Bulkin interpolating. the percus- 
sives. “Will It Be a Hit Or a 
Miss,” which follows, points to 


disclicks by other warblers, for an- 
other good novelty turn. Reaction 
to his songstyling throughout is 
big. 

Kean Sisters have nothing but 
tumult during their session pre- 
ceding Damone. Jane’s. impres- 
sions, Betty’s breakups generate 
applause and yocks. Betty is in- 
clined to be very dowdy during 
some of the bits, tossing in some 
questionable_quips, but Jane plays 
it straight with her sister when not 
giving forth with some excellent 
impressions. Couple of the sketch- 
es miss fire—the Monaco dialog, 
and “Guys and Dolls” parody, yet 
elsewhere the two deliver the ma- 
terial for all it’s worth, which is 
for laughs. Irving Ackerman ac- 
comps the various ditties with 
necessary zeal. Will. 





Chez Gaby, Paris 
Paris, May 2. 
Mariachis (9), Gaby Orch (7); 
$4 top. 





Boite also called Tagada lives up 
to this monicker for~it means a 
mixture of everything in terp time. 
Geby uses an audience. and em- 
ployee participation format for 
okay results. He has the knack 
of getting everybody into the act 
without any forced aspects or 
tastelessness. Result is fun and 
employees all do bits with some 
surprising flair among them. Mi- 
chele, tagged the “Cloakroom 
Piaf,” uncorks a fine, big voice 
which, though untrained, is true 
in timbre and feeling. She has 
turned down offers to study and 
appear in professional show biz 
preferring her surer check room, 

Professional note is struck by a 
Mexican song and instrumentalist 
group, the Mariachis (9), who give 
out with fine music. They also 
double at Gaby’s new restaurant- 
cabaret, the Acapulco, featuring 
Mex dishes. Mosk. 


Black Orchid, Chi 
Chicago, April 24. 
Jimmy Ames, Day, Dawn & Dusk, 
Jean Stanley, Joe Parnello, Al De 
Marco, Kenny Sweet; no cover, no 
minimum, 





This display opened to a light 
turnout possibly because the two 
tep acts on the bill were here just 
a few months ago and have been 
booked back too soon. 


Jimmy Ames tops the card with 
much the same material used the 
last time around. Walking on from 
the audience, Ames’ general tone 
is one of flippant superiority; so 
much so that at first his act seems 
a throwaway. Interspersing his 
act with an occasional loud vocal, 
Ames does make a lot of noise. At 
times, too, he gets very funny; but 
his forte is boisterousness and oc- 
casional blue lines. 


He does his own special brand 
of redskin parody for good returns. 
His biggest yield comes toward the 
erd, when, with a club and a saw 
as props, he offers to give the au- 
cience his blood since it’s the only 
way to please them. His unusual 
way of playing the musical saw is 
also good, 

Day, Dawn & Dusk, a sepia trio 
with one 88ing and all three sing- 
ing, put on an entertaining, well- 
paced visual-vocal act that has the 
audience joining in before it’s all 
over, 

Opening with a hearty version of 


She has only soso | “Without a Song,” trio goes on to 
tafent but better staging and cos-|a 
emcee .and 
chanter, works a solo bit that is} as well. 
pleasant. Lad’s pipes are adequate 
and his selection of tunes fitting. 
Jerry Burgess band showbacks and | 


low-pressure “He,” and varies 
with dixieland and rock ’n’ roll 
Turn is well put together 
and generates high interest among 
tLe patrons. Act reaches the cli- 
max with a revival bit; the aud 


Gorm, , | gets tambourines to join in with 





and those without, clap hands. It’s 
a strong ending and the house 
sends the trio off to a hefty mitt. 

Newcomer here is distaff thrush 
Jean Stanley. Miss Stanley does 
“C'est La Vie,” “Chicago,” (with 
special lyrics) for only fair re- 
turns. What special material she 
does use is somewhat weak and 
thin pipes don’t help get them 
across, either. A number called 
“I'll Do Anything” never gets to 
the point. Thrush gets mild reac- 
tion and goes off to polite applause. 

Joe Parnello and Al De Marco 
cut a neat show and Kenny Sweet 
plays standout ee eee 

abe, 





Bellevue Casino, Mont’l 
Montreal, April 27. 

Joe Howard, Dr. Giovanni, Bev 

& Sue, Harvey Ross, Casino Love- 

lies (10), Bix Belair Orch (11), 
Stan Sperber Trio; $1 admission. 





As with every other anniversary 
show in the past seven years, own- 
er Harry Holmok brings back age- 
less Joe Howard as the star and 
this celebration (the Bellevue Cas- 
ino’s seventh) is no exception. 

Although well into his 80’s, How- 
ard still packs wallop and reprises 
his fabled song collection with 
savvy for near-capacity Casino 
business. Such items as “‘Let Me 
Call You Sweetheart,” “Take Me 
Out to the Ball Game” and “The 
Band Played On” score heavily and 
under Howard’s direction end up 
in a general songfest for all pa- 
trons. Song with best impact is 
still his cakewalk number which he 
uses for a solid begoff. 

Garrulous Dr. Giovanni shares 
headline slot with Howard on cur- 
rent layout and continues to out- 
talk and outsmart a group of guli- 
ble males who are lured on stage. 
Size of room and positioning of 
seats doesn’t help start of act but 
once into his wrist-watch and wal- 
let snatching, Giovanni garners 
okay interest. 

Bev and Sue are trimly stacked 
and the brevity of costuming to- 
gether with their interp hoofing 
does much to brighten overall 
offering. They appear first on the 
opening slot and in the finale in 
coe Apache effort with the pony 
ine. 

Singer Harvey Ross does emcee 
chores as well as a couple of song 
and the Bix Belair orch handles 
show music ably with the Stan 
Sperber combo doing the interlude 
stints. Newt. 


New Frontier, Las Vegas 


Las Vegas, April 25. 

Freddyu Martin Orch (17) with 
Martin Men (5), Johnny Coch- 
rane, Dave Leonard, Bob Hunter; 
Shecky Green, Elvis Presley & 
Combo (3), Venus Starlets (14), 
Jack Teigen, Marge Baker; $2 min- 
imum. 





This layout, in for a month, 
seems likely to keep the crowds 
gathering in {he Venus Room and 
the casino aswell. 

Freddy Martin’s musical pleas- 
antries are certainly well known, 
every tume essayed getting ap- 
plause before and after the play- 
ing. Medley of his RCA Victor 
hits from 1940 (“Hut Sut Song”) 
onward through 1955 (“April in 
Portugal’) describes a neat pano- 
rama, and in the flashy keyboard 
techniques of Dave Leonard & Bob 
Hunter setting off ‘“Cumana,” 
there is a continuance of the pop 
mood. : 

The break for a terp session 
of “Oklahoma!” faves features 
some expert soloing by Jack 
Teigen and Marge Baker. Martin 
turns to “Clair de Lune” for con- 
trast, then whips over a solid “St. 
Louis Blues” to wind up his initial 
inning. His “Music, Maestro, 
Please” vehicle saluting numerous 
bandleaders is good listening, but 
overlong, and could be excluded 
from the lengthy layout. The 
Martin Men please weth “Back on 
the Bus,’ and vocalist Johnny 
Cochrane registers well. 

Shecky Green's uninhibited com- 
edy style is solid. He begins to 
move fast midway in his routine 
to build yock after yock until his 
bow off. Green is easily the talk- 
ing point of this show with his 
rowdy mannerisms, punchy figh- 
ter bit, physical biz which win him 
a begoff. 

Elvis Presley, coming in on a 
wing of advance hoopla, doesn’t 
hit the mark here in a spot sur- 
feited with rock and rollers play- 
ing in shifts in every cocktail 
lounge all over the Strip. The loud 
braying of the tunes which rock- 
eted him to the bigtime is wearing, 
and the applause comes back edged 
with a polite sound. For the teen- 
agers, he’s a whiz; for the average 
Vegas spender, a fizz. His musical 
sound with the combo of three is 
uncouth, matching to a great ex- 
tent the _lyric content such as 


‘*Long Tall Sally,” “I Got a 
Woman,” “Money Honey” and 
other such ditties.,,, ., , Will, 





a 


Le Cupidon, N. Y. 
Rudy Vallee, Tina Louise, Ernie 
Warren Orch, Luis Ortiz Trio; $3 
minimum. 





_As Edgar Bergen was being tes. 

timonialed in town at his 20th anni 
in radio, Rudy Vallee, who gave 
the ventriloquist the showcase that 
started him and Charlie McCarthy 
on the road to glory and green. 
backs, was returning to Le Cupi- 
don for a fortnight. Their pres. 
ence in Gotham was a kind of foot- 
note to history— and Vallee’s turn 
punctuates that by being more of 
a remember-when reprise of his 
30-odd years as a performer than 
having the aura of an act in the 
more orthodox sense. 

The old Yale Blue crooner kid 
and Stein songer is doing an ak, 
act for the a.k.’s as per his own 
admission at this eastside bistro, 
It’s an overextended, overtime run- 
through that starts with the age 
theme, picks up the same thread 
here and there; tees off at a given 
level and remains more or less 
fixed there, thus causing a tapering 
off in interest. But some of the 
talky stuff is rigged te show biz 
philosophy from the mouth of one 
who knows whereof he speaks, as 
the records will attest. Like his 
tirade vs. latterday music accentu- 
ating the dubious positives of caco- 
phony and blatancy as set against 
the smoother tune toppers of the 
’20s and ’30s when less than a doz- 
én records came off the beltline 
weekly compared to today’s 100 or 
so. He builds a good case for “As 
Time Goes By,” which he chants. 
Valiee also has a winning way 
when trying on melody vs. lyric 
for size, exemplified in the R&H 
“Must You Bury the Tune?” 

Vailee is expected to take off on 
a sax spree and does so in a cou- 
ple of numbers, including the 
three-penny ‘“‘Moritat,” after ex- 
changing small and sometime stale 
quips with the saxist of the orch. 
Comes the inevitable “Whiffen- 
poof”; drinking songs with Irish 
flavor; Irish jokes; priest-and-rabbi 
jokes and other anecdotage that 
fail of the mark. 

It is particularly not fitting for a 
Vallee to dish up material with blue 
ish notes since that old school tie 
heavily pervades the Vallee per- 
sonality. Because the ex-mega- 
phonist looks high IQ and articu- 
lates ditto, the little bits of dirt 
seem offish, aside from being un- 
necessary. 

Vallee can stand some editing. 
After a medley of oldies winding 
in “Stein Song,” the act is really 
over. So his return for hokum in 
“Alouette,” takeoffs on the Kinsey 
report and a bit of community 
sing is too much extra-added. 

Holding over is Tina Louise who 
opens the two-act bill. The red- 
head with the oolala chassis is re- 
viewed under New Acts. Ernie 
Warren’s foursome cues the show 
niftily and alternates on the cus- 
tomer hoofing with the Luis Ortiz 
Trio’s latino beat. Trau. 





Blinstrub’s, Boston 
(FOLLOWUP) 
: Boston, April 23. 

Opening to a jam packed con- 
vention crowd builging out the 
walls at Stanley Blinstrub’s gar- 
gantuan 1,700-seater, Alan Dale 
comes through solid with sock 
renderings of standards and special 
material and wins big mitting. Two 
tunes “Cherry Pink and Apple 
Blossom White” and “Sweet and 
Simple” get heavy palm whacking. 
A hilarious ‘Marilyn Monroe 
Symphony,” in which he carbons 
Vaughn Monroe, Don _ Cornell, 
Tony Martin, Jimmy Durante, 
Billy Eckstine and Frankie Laine, 
is crowd pleaser and nets big 
round. 

He takes the mike into the crowd 
for slick patter on “Love Walked 
In” and scores heavy returns with 
“Heart of My Heart,” with com- 
munity sing on second chorus for 
bowoff. Balance of show is same 
as last week. Guy. 


Beverly Hills, Newport 
Newport, Ky., April 28. 

Jose Greco & Co. (15), Happy 
Jesters (3), Donn Arden Dancers 
(10), Dean Campbell, Gardner 
Benedict Orch (10), Jimmy Wilber 
Trio, Larry Vincent; $3 minimum, 
$4 Saturdays. 





Jose Greco’s troupe of Spanish 
dancers, here for the first time, 
click as easily with regulars as 
they do with castinets and heels. 
This artistic offering follows close- 
ly the Lauritz Melchoir operatic 
change of menu by John Croft, 
talent chief of this ace bistro. 

Greco and Lola De Ronda solo 
and team in folk and creative spe- 
cialties and are capably supported 
by Margarita Zurita, Gitanillo 
Heredia, Dolores Del Carmen, An- 
tonio Flores, Antonio Jimenez, 
Juan De Triana and Roberto Lorca, 
dancers, and Norina, vocalist. With 
them are Miguel Garcia, guitarist: 


(Continued on page 65) 
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TINA LOUISE 
ie 

2 Mins. 

Le Cupidon, N. Y. 

Tina Louise is no thrill on the 
trill but she’s socko on the sex. 
Statuesque lass’ minuses In the 
chirping department are more than 
squared in ogling quarters by an 
nour-glass torso topped by flaming 
tresses. SO what if they look like 
titian-by-tincture? It’s still hair, 
jots of it and entrancingly groomed, 
put that goes for the couture in 
general. Happily, while her en- 
dowments stand out, she does not 

ress those points and is seeming- 
Jy intent on making the grade as 
a singer. However, she’s some dis- 
tance away from that, though time 
and savvy coaching may upset the 
current dopesheet on her thrush- 
ing values. At this point she’s a 
spectacular looker. Period. 

Miss Louise’s. vocal forays: only 
serve to call attention to that nifty 
chassis. And the  near-deadpan 
doesn't help the situation. But her 
rock ’n’ roll song in cap ’n’ gown, 
with the orch boys capped in com- 
plement, may be one of the 
grooves into which she will best 
fit. The finishing ‘“‘Accustomed 
Jo Her Face,” from the smash- 
eroo “My Fair Lady,” is much too 
special for her. She’s apparently 
not well gaited for the mood tunes. 
But they can’t take that whatcha- 
macallit away from her. Trau. - 


MANUELA DE CADIZ and 

FLAMENCO DANCERS (3) 

9 Mins. 
Palace, N.Y. 

Manuela De _ Cadiz, another 
femme and two male’ supporters 
merely have to tighten’ their 
flamenco routines in order to have 
a firstrate act. It’s the kind of 
hand and foot machine-gunning 
that presents itself as ‘good nitery 
meterial. ; ar 

The colorful display of dancing 
is helped no end by the smart out- 
fitting of Miss De Cadiz, whose 
brunet good looks, in her initial; 
appearance of the session. are set 
off smartly by a mantilla and 
fragile yellow lace. Her bowoff in 
form-fitting toreadors doesn’t hurt 
either. As for the performance 
proper, she and two men open in 
angular flamenco terping, egged on 
by pit leader Myron Roman’s 
strong “Malaguena.” Boys’ second 
offering has both rhythm. and pre- 
cision but Jacks the proper amount 
of Latin flamboyance. If it was 
lacking in two, the other miss re- 
injected it via her hippv_ solo 
showing. Whole troupe works the 
finale—Miss De Cadiz in her tight 
pants and loose hair modestly 
sharing the lead steps with the 
other three most of the time. 
Neyertheless, closer seems mostly 
superfluous. Art. 





THE CAVELIERS (5) 
Sanrs 

13 Mins. 

Palace, N.Y. 


MORGANA KING 
Songs 

12 Mins. 

Club Fifty-Nine, N. Y. 

‘Morgana King, who records: for 
the Mercury, knows how to sell a 
song. Chirp delivers in a whispery 
voice that’ makes for pleasant lis- 
tening. Although an ofay, her vo- 
caling is fashioned along lines 
reminiscent._.of such songstresses 
as Billie Holiday and Ella Fitzger- 
ald. She’s a good bet for intimer- 
ies and jazz showcases. 

Her _songalog includes, such 
numbers as “’S Wonderful,” “If 
You Could See Me Now” and “De- 
Lovely.” Jess. 


BONNIE SISTERS (3) 
Songs 

11 Mins. 

Copacabana, N.Y. 

The Bonnie Sisters, pretty and 
youthful singing trio, have vocal 
proficiency and good projection 
but unfortunately their material 
indicates that they are unwilling 
to take chances either in the 
choice of tunes or fresh treatment. 
They have gone in for othodoxy 
to’ a degree that makes them 
practically indistinguishable from 
many other three-girl formations, 

The sole venture into a number 
that isn't regulation along the cir- 
cuits is a rock ’n’ roller, “Cry 
Baby” on the Rainbow label which 
provides a lot of din, but the 
others comprise standards de- 
livered in stock style. 

An act of this kind, however, 
is a good booking for the Copa 
since it’s suitable for both the main 
room and the upstairs lounge and 
enables bonifaces Jules Podell to 
get full value. Jose. 


GOETSCHI BROS. (3) 
Music-Unicycle 
7 Mins. 
Palace, N. Y. 
Goetschi Bros. make up a smooth 
‘vaude turn and are special insofar 
as ‘stage cyclists are concerned. 
Two of the trio operate a note- 
worthy violin-clarinet duet perched 
atop tall unicycles and doing some 
nifty precision cycling. 
Instrumental portion is only part 
of their individuality. They also 
do some non-cycle shenanigans 
that aren’t new as sight gags go 
but are very funny, e.g., the man 
who disappears into the “subway” 
by berding his knees more deeply 


with each step he takes in his 
mock descent. Art. 


BOB SWEENEY 
Songs 

15 Mins. 

Club Fifty-Nine, N. Y. 

Bob Sweeney is a 21-year-old- 
singer with a nice voice and a 
fresh appearance. He’s done some 
radio songstering in Philadelphia 


production vocalist at the Copaca- 
bana. His song selection is good, 
but his delivery needs some vita- 
minizing in an individualistic vein. 





These five white bovs are billed 
as The Caveliers. Whether the} 
misvelling is intentional or just a 
billboard error, it helnos keep the 
cuintet of songsters siightly out of 
line of direct collision with a new 
Sepia quartet, which spells (cor- | 
rectly anyway) itself The Cavaliers 
and which sings pretty much the | 
S*me brand of shmaltzy pop clas- | 
S'cs as does the turn reviewed | 
herein. — Palace crew, edorned in| 
the military costume of Viennese | 
overetta, does a resnectable iob | 
Big. such as “Want What I Went | 
W nen I Want It” and with an in-| 
s“'rational tune about cavalierly | 
so'diers and such. "| 

Though the costuming begins to | 
€ Incongruous when the | 





atom ic ‘ team | 
AN Fecal A June Is Busting Out | 
“Wa? ver, : If I Loved You” and | 
i alk On.” it’s of small import | 
Snee clothing is a matter easily | 
sprrected and their voices more | 
an compensate. Thev do a spe-| 
Ay rhythm piece called “Noah, | 
ont It Rain,” which is their | 
ect, 

mark of their worth is that, 
“8 = new turn, they wouldn't 
er Y merit 13 minutes on stage, 
: ae crew gets that and maybe 
Seni more. They’re just plain 
bai on harmony but, taking each 
rp: S voice by itself (and four of 
ante do solos), the effect is ex- 
dean Bass and baritone are 
ae and rich. The lead and mid- 
duel also have that rich 
MR generally associated with 
hones comedy. The reason why 
pee. can't manage harmony is that 
re — solo singouts at least three 
off e Caveliers wavered faintly 
me {Aaa enough to disturb the 
b, *y les of individual performance 
ry . if repeated in unison, enough 
© throw the harmonic wheels out 
of gear. Art. 





Tuners delivered by him include 
“It’s Love.” “If You Love Me,” 


“Sweet Lorraine,” “I’m a Fool to 


Love You,” “Ramblin’ and Gam- 


blin’” and the “Blue Star’ theme 


and has previously appeared as a} 


verve and much eye-rolling to 
amusement of outfronters. 
Standout item is her impression 
of Gracie Fields singing “Papa 
Piccolino.” Distaffer captures much 
of the star’s vocal mannerisms and 
Style, and leaves the customers 
happy. Follows with her recorded 
“Rock ’n’ Roll Waltz,’ and shows 
terping talent in dance routine 


‘ing “‘New York, New York.” 
Comedy flair and pep come nat- 
urally, and there’s scope. for ex- 
tension of act into dizzy dumb- 
blonde characters. She’s capably 
supported by her own musical di- 
rector, Billy Merrin. Gord. 


PHIL WADDELL 
Novelty 

5 Mins. 

Apollo, N. Y. 

Phil Waddell is a Negro young- 
ster with a strong set of choppers. 
He uses ’em to balance a table, a 
.chair, a broom and a ladder. It’s 
ia fast-paced turn which holds aud 
attention. 

Windup, of course, is putting ’em 
all together gripped in his den- 
tures. It’s good for a big sendoff 
and makes him a solid bet as xn 
opener for similar vaude layouts. 





Gros. 
WOODSON FAMILY (5) 
Music, Dancing 
15 Mins. 
Fontanelle Hotel, Omaha 
Perhaps a title of “Enlarged 


Acts” would be more fitting for 
the Woodsons than “New Acts” 
since this young group has been 
around quite a spell and has been 
caught by VarRIEry previously. 
However, the singers and dancers 
now number five instead of four, 
with sister Rosalie added. 

Kids, who all appear in their 
early 20s, are hard workers and 
have control from the moment they 


open with “Broadway Rhythm.” 
Boys, Bobby on piano and Carl 
‘Hambone) on bass, dance while 


playing and are on the entire 15 
minutes. 

Three girls are all lookers, ex- 
pertly costumed, and contribute 
plenty of s.a., especially after doff- 
ing their skirts for dancing. Rosa- 
lie and Martha contribute adequate 
acros and tapping, while Nancy’s 
forte is singing. 

Woodsons expect to be a bigger 
act than ever in near future when 
brother Danny joins. Even so, 
there are few five-person acts to- 
day that work as fast or as hard. 
The kids are ready for A-1 show- 
casing. Trump. 


ANN SUMMERS 
Songs 

25 Mins. 

Barclay Hotel, Toronto 

With the breakup of The Cross- 
winds Trio (Johnny Greer has be- 
come director of music at St. 
Michael’s Cathedral, Toronto, alma 
mater of The Four Lads and The 
Crewcuts:”°Marvin Fudella is doing 
a single), Ann Summers is cur- 
|rently breaking in a new act here. 
|Previous to joining The Cross- 
|winds on three-part harmony, 
she was soloist with Ray McKin- 
‘ley’s band and later with Sammy 
|Kaye. She has also signed with 
|Epic Records, a subsidiary of Co- 
'lumbia, and will have four sides 
released May 15. 

For her’ breakin, the petit 
brunet, in pink sequined evening 
gown, wisely sticks to the stand- 
is over on ability and 





'ards and 


(garbed in blue tophat) after sing- | 
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Beverly Hills, Newport (knife wielders with “Only a Rose” 
Lydia Latzke, pianist, and Manuela |#94 “Sometimes.” 

de Jerez, Flamenco singer. A col-|;, D0n Dennis, singing emcee, 
orful, tuneful 45 minutes. intros each one separately for big 

Happy Jesters, in for the first returns and group rounds off nice- 
time, take over for 18 minutes | !Y with “Let Me Call You Sweet- 
with zany syncopation. Tuxed | heart” and a medley for commun- 
lads, one of them on guitar, whack | !tY sing. Gene Cooper opens the 
new and old pops mingled with | Show with nice taps and a sharp 
trick variations and imitations. | S®1t shoe bit. 

Donn Arden Dancers replace the | Janet, Clavel & Farrar, blonde 
Dorothy Dorben line, and Dean /and brunette femme and lad, win 
Campbell, baritone, supplants Dick | big aud reaction with their dance 
Hyde, as singing emcee, after year-|@"4_ acro_ stint. Femmes are 
long stays. . | whirled around and intricate triple 
dance routines go over big. Two 

| femmes do acro flips and team goes 


Pc ib crew and the | 

imm i r trio take car : ‘ 

y er trio take care of the | into slick terping windup for heavy 
}paim whacking. 


Fo gee ee and dance interludes. 
arry incent, singing pianist, ‘ rm Panm?? 
reigns in the cocktail loutige. | +s ge ee ne ee eee 
ot | Mr. Wonderful” for fine returns 
| and — — Man River” for a 
> ‘ _—* ‘nice ride. Bow off is “Hot Diggity.” 
Purple Onion. Ss. F. | Tony Bruno cuts a slick show and 
San Francisco, April 17. |Harry Fink Trio takes over the 
Jorie Remus, Will Holt, Vern dance seis in nice fashion. Guy. 
Bennett; $1 admission. | — 





° » 
The return of Jorie Remus to the | ential, — 18 
Purple Onion’s intimate basement | harvini “ sel ere 
provides the spot with the most | Charpint & Brancato, Marcel 
solid hit it’s had since she waé in /Amont, Gine.te Garcin, Jacqueline 
the selfsame room a couple of years | Maillan, Pierre Guerin, Jacques 
ago. The only difference is that | Mevran; $4 minimum. 
she’s got a sidekick in the present!) : 
show who's up to her own high} Staple little eatery-nilery, off 
standards. That would be Wij} | Place Blanche, still engenders a 
Holt, guitar-strumming  ballader | G@y Paree” atmosphere with the 
with a line of funny, if cerebral, | “@iters who get into the act plus 
chatter. He opens with the stand- | 4 long line of entertainers who run 
ard ballad, “Venezuela.” then a | Show continuously for four hours. 
French song, “Framboises.” trans- | Limp-wrist aspects remain on the 
lating from chorus to chorus. Fie | Siseeeete stage, and it makes for 
follows this with his own number, |# S0w which should please tour- 
“Sinner Man,” a sort of calypso-| S'S wanting that 
blues he’s just recorded for. Capi- | down feeling. 
tul with Les Baxter and closes with Singing waiters are surprising- 
a bilingual “Moritat.” ‘ly versatile as they do medley song 
Miss Remus, clad in a clinging | sketches and other bits that make 
black dress, comes on with a spe- f0r yocks and do not disturb by 
cialty song, “Sailin’ In and Out of | breaking into the service. Main 
Love,” then goes into a funny | @spect is. heckling of the swishy 
menologue in which she claims to | Workers by boss Ton-Ton at the 
be a rich girl who's doing a night- door. With waiter shenanigans 
spot bit for the fun of it. | are interspersed a bevy of fine pat- 
In between flights of chatter, | ter, sing and impression acts with 
Miss Remus attacks blues and of- Plenty of talent to uphold the 
fers the customers a variety of |name of this club for discovering 
gyrations of her svelte figure. She | young performers. 
eventually gets through “Some-| Regulars are Charpini & Bran- 
thing Cool” and “Frankie & John- | Cato who unleash a falsetto sing act 
ny,” both of which come out nicely, | With hilarious side remarks and 
Final portion of the show pairs|clowning in the drag tradition. 
Holt and Miss Remus doing sev- Intelligent operatic takeoffs. plus 
eral numbers. Whole show is aimed |the patter and preening, get solid 
primarily at egghead audience the | returns. 
Purple Onion tends to attract, and| Jacqueline Maillan does a song- 
goes over big, rating many encores. | alog on ditties through the ages. 
Stef. | Soubrettish delivery, good material 
poe. 'and a fine sense of timing and 
Eddys’. K. ¢C. |comedy make this a good, if pri- 
Kansas City, April 20. 


marily local entry. 

Mickey Shaughnessy, Kay Car- ggg Be ge he: meet pe ame 
son, Tony DiPardo Orch (8); $1,\ ness but ordinary material makes 
$1.50 cover, her only an okay aspect of this 
; ate type of Gallic chantoosy. Pierre 

Entertainment offered for this | Guerin is a tall, personable singer- 
fortnight is combo of songs and impressionist whose songs of Paris 
comedy, with Capitol songstress | streetlife suffer from having been 
Kay Carson and film player Mickey | done before, and better, by bigger 
Shaughnessy both in town for the’ names. 
first time. Between them there is Impressionist Marcel Amont, a 
about 45 minutes of show with) bright looking youth, has an inven- 
some excellent singing by Miss tive suppleness which turns his 
| Carson and some high spots of com-_ takeoffs on carioca tunes, flamenco 
edy in Shaughnessy’s turn. But and bullfighting into firstrate pa- 
withal this one has to be tabbed rody and satire with a sense of 
medium well. movement and comedy that makes 

Recording of of Gold” | him a coming star. Material keeps 





let-your-hair- 








“Band 





from the “Medic” tver. Jess. |looks. She opens with ‘“Angels| which Miss Carson did for Capitol, him primarily Gallic in appeal 
—————_—- |Sing,” this in finger-snapping,) which bought it from an indie plat- | without the more rounded aspects, 
THE WILLOWS (5) | shout style; switches to a whisper | tery, has brought her to the night|as yet, for more_ international 
Songs version of “Why Was I Born ?” for| club and hotel circuit. Once Lisa’ chances. Jacques Meyran tosses 
9 Mins. 'contrast, this for considerable | Morrow with Benny Goodman and off a rapid line of stories and gags 
Apollo, N. Y. |feeling: and then a table-hopping others, her chantings in the deeper for plenty of laughs. 
The Willows are five Negro | tease of “Heart Belongs to Daddy.” | registers are firstrate, as has been Marion Colby chirps with in- 
e| Her throaty delivery of “Under| previously established. Her range gratiating style during her bvief 


youngsters who've stirred up som 
noise on wax with a slicing 0 
“Churchbells May Ring.” 


ever, before they develop into an 
in-person entity. 

They impress as being a_ bit 
stage shy and although they use 
the vocal tricks similar to most 
rock ’n’ roll teams operating to- 
day, it comes across merely as a 
dull carbon. 

Best bet in the tunalog is the 
workover of their disclick which 
they use as a closer. As warmer- 
uppers, “Come a_ Little Closer” 
and “I Won’t Let You Go” fail to 
do the job. Gros. 


PENNY NICHOLLS 
Songs, Comedy 
13 Mins. 
Empire, Glasgow 
Perky little blonde songstress 
comes up with comedy character- 
isations that score strongly, and 
has much potential for vaude and 
tv. Only fault is that she gives im- 
pression of trying too hard, but 
ease will come with experience. 
A former danceband chirper, gal 
opens in lively style with ‘Enter- 
tainment.” Segues by donning 
strawhat and impersonating a song- 
and-dance girl, a polished item 
that shows her all-round talent. 
Then into travesty of a _ not-so- 
dumb cowgirl, which she does with 


They’ve | 
still got a long way to go, how- | 


¢| My Skin” and the bouncy. “Sing,| is on the deeper side, and rhythm 


'You Sinners” for encores round out 
the cinch stint to top applause, 
when caught. Apart from her dis- 
ciplined vocalistics, Miss Summers 
is easy to look at and gains instant 
customer attention on her new go- 
| it-alone direction. ‘(Eddie Karem 
| does all arrangements). McStay. 











-Shuberts Eye Liberace 


Continued from page | _— 








000, the show is getting $90,090 for 
‘the fortnight at the Riviera and 
|could thus come to Broadway with 


san operating profit as a cushion 


| for necessary added expenses. It 
i/now runs 75 minutes, but it’s 
| planned to expand the segment 
‘known as “Orpheum Theatre 
| 1925,” including top vaude talent. 
| The show hit a record 745 din- 
,ner attendees at the Riviera last 
Friday (27) and topped it at the 
Saturday (28) dinner show with 
752. Late show Saturday hit an 
alltime “mark with 865 customers. 

Following the Riviera date, 
Liberace is set for some concert 
appearances and will play Johann 
Strauss in a stage production of 
“Great Waltz” this summer at 
Dallas. 





songfest. Highlight is “Hey 
There,” the hit tune from “Pajama 
Game.” from which she took leave 
not too long ago. She makes good 
impression via sharp snappy rou- 
tining. 

This remains one of the most 
authentic offbeat niteries here and 
keeps its prestige intact with an- 
other clever show. Mosk, 


Rice Hotel. Houston 

Houston, April 20. 
Yonely, Bill Williams Orch; $1- 
cover. 


| types of songs are her best entries, 
| although she handles ballads pleas- 
|antly enough, 

| Shaughnessy rates as _a_ brash 
|Irishman who works a 28-minute 
| turn around series of comic yarns, 
| with dialect and facialities as em- 
bellishments. Between his stories 
he slips in some telling asides, with 
'the Irish background steadily fil- 
'tering through. Big inning is the 
| five-year olds at the flicke:s, which 
is a gem of facial and vocal) 
switches, running nearly 10 min- 
utes and drawing a hand for its $2 
fun-poking at tv and cowpokes and 
the faithful moppet fans. Quin, 





Droll comic Yonely broke the 
Empire Room up opening night. 
Laughmaker shouldn't be lonely 
for customers during his two-week 
stand. Not a break-’em-up jester, 


Siteuben’s. Boston 
Boston, April 25. 





Cavaliers (5), Gene Cooper, Yonely builds his act to climaxes 
Janet, Clavel & Farrar (3), Don that pierce the 45-minute act for 
Dennis, Tony Bruno Orch (5),) distinct times. Between peaks he 
|Harry Fink Trio; $2.50 minimum. keeps the customers chuckling 


with him. 

Originality of his material from 
the opener, in which he doesn’t 
say a word for about two minutes, 





Ropes are up at Max and Joe 
| Schneider's popular theatrical 
| district supper club. The Cavaliers, é 
| five personable lads in red. coats, relying only on panto, to the closer 
| get off a slick round of semi-classi- | makes the act a refreshing one. 
cal tunes to heavy mitting. Opening | Uses musical props that include a 
with a medley, they segue into “I | foot-long fiddle, a tiny but power- 
Want What 1 Want” and “Sweet | ful trumpet and a dainty accordion. 
Mystery of Life” and sock rendi-| And of course sits down at the 
tion of “Laugh, Clown Laugh.” | piano to go through a bit on Mr. 
Their. big voices still the steak Candelabra. Fors. 
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VARIETY BILLS 


WEEK OF MAY 2 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORE CITY 


' Palace (P) 3 
Music Hall (R) 3 | Pamela Dennis 
Florida 3 
Rockettes Cook & Brown 
Corps de Ballet Karpis 3 
Giee Club Florence Zamora 
Les Charlivels Lenny Collyer 
Alcetty Alphonse Berg 
AUSTRALIA 
MELBOURNE Brox & Myrna 
Tivoli (T) Vitch & Pariner 
Neal & Newton 


Adele Inge 

B Rayes & D Faye 
Jack Powell 

Reg Redcliffe 
Rih-Aruso 

Lawman & Robins 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 
Reg Park 

Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Helen Pluker 
Dorothy Hickey 


Joe Church 

Romaine & Claire 

Jenny Howard 

Alain Diagora 

Red Moore 

Ken Littlewood 

frank Ward 

Nola Molloy 

J’s’p’n’e McCo’m’k 
SYDNEY 


Tivoli (T) 7 
Hite & Stanley 
Frank Mariowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 
Laycock & Maureen 





PERTH Stuffy Bryant 
Majesty’s (T) 7 Gordon Chater 
Bill Finch Darryl] Stewart 
Billy Banks Terry Scanlon 
3 Gypsys ag June Salter 

BRITAIN 

ASTON LONDON 
Hippodrome (1) 30 | Palladium (M) 30 
Lester’s Hayseeds Billy Daniels 
3 Shades Benny Payne 
Gray & Curtis Eve Boswell |. 
Farmers Daughters | Cing Peres 


BLACKPOOL 
Palace (I) 30 
Lee Lawrence 
Harriott & Evans 
Harry Bailey 
2 Benitas 
Carlson & Tosca 
Margaret & Charles 
Sonny Farrar 
3 Vogues 
Lorraine 
BRISTOL 
Hippodrome (M) 30 
Ruby Murray 
Murray & Maidie 
Tommy Fields 
Johnny Stewart 
Bobby Limb 
Tommy Locky 
Ravio & Babs 
Delicados 
Les Marthys 
BIRMINGHAM 
Hippodrome (M) 30 
Beryl Reid 
James & Cornell 
Walton & O’Rourke 
Pierre Del 
Mallini Bros. 
Max Russell 
T & P Derrick 
Yvonne Prestige 
BRIGHTON 
Hippodrome (M) 30 
Eddie Calvert 
Westway Cavalettes 
Don Lang 
Londonairs 
Jeffrey Lenner 
Gerry Brererton 
E! Granadas 
Vadios Bros. 
CARDIFF 
New (M) 30 
Dancing Waters 
Fraser’s Harmonica 
Co. 
Tom Mennard 
4 Riegals 
Ken Wilson 
Hillbilly Polecats 
Zodias 
Sunny Rogers 
Frieda Hall 
Margaret Kerr 
CHISWICK 
Empire (M) 30 
Carroll Levis 
Eddie Goffren 
Benson Dulay 
G. & B. Jay 
Edorics 
EDINBURGH 
Empire (M) 30 
Don Cornell 
6 Blue Orchids 
Billy Baxter 
Shipway 2 
Pharos .& Marina 
Allen & Albee Sis 
Wright & Marion 
Lizzet & Eddie 
GLASGOW 
Empire (M) 30 
Vie Oliver 
La Rochelle 3 
Fayne & Evans 
Brooks & Harvey 
Vanda Valel 
Peggy Thompson 
Arthur Worsley 


Co. 


LIVERPOOL 
Empire (M) 30 
Dickie Valentine 
Gillian & June 
3 Monarchs 
Martin Grainger’s Co 
Joe Crosbie 
Pan Yue Jen Tr. 
2 Pirates 


Johnson & Carr 
Jones & Arnold 
3 Kaye Sisters 
Dennis Lotis 
Lita Roza 
Tommy Trinder 
Carden Dancers 
MANCHESTER 
Hippodrome (M) 30 
Earle & Vaughan 
Jimmy Wheeler 
Michael Holliday 
Julie Dey 
Billy Stutt 
Mundy & Earle 
Ken Frith 
Jeanne & Jon 
Averil & Aurel 
A & B Vanstrattan 
NEWCASTLE 
Empire (M) 30 
Jimmy Young 
Richiardi Junior 
McAndrews & Mills 
Bobbie Kimber 
2 Boris 
Andy Stewart 
Billy Maxam 
NOTTINGHAM 
Empire (M) 30 
David Whitfield 
Reg Russell & “S” 
Henderson & Kemp 
Anita 
Hackford & Doyie 
Anton & Janetta 
Hal Garner 
NORTHAMPTON 
New (1) 30 
Cyril Fletcher 
Peter Cavanagh 
Gerrard Sisters 
Joe Devoe 
Dorothy Reid 
Raf & Julian 
Denise Vane 
NORWICH 
Hippodrome (1) 30 
Jack Haig 
Eric Williams 
Mary Harkness 
PORTSMOUTH 
Royal (M) 30 
Syd Seymour Co. 
Revel & Fields 
Treble Tones 
Constance Evans 
De Yonge & Delysia 
SHEFFIELD 
Empire (M) 30 
Hylda Baker 
Horler 2 
Gitsom Sisters 
Frances Duncan 
Scott’s Sea Lions 
Hollander & Hart 
Grossetto & Gaston 
Jimmy French 
SUNDERLAND 
Empire (M) 30 
Phyllis Dixey 
Cire Dancers 
Burdon & Co. 
Walthon & Dorraine 
Gary Miller 
Lionel King 
SWANSEA 
Empire (M) 30 
Dorothy Squires 
Emerson & Jayne 
4 Jones Boys 
Desmond Lane 
Mrs. Shufflewick 
Dennis Spicer 





| Golding & Stuart 
| SOUTHAMPTON 
| Grand (1) 30 
| Jimmy Gay 

tris Poliakova 

| Prince Sisters 
‘Whiteley Girls 








Cabaret Bills 





: Arete’s 
Irving Grossman 
Carolyn Carpenter 
Mal Lawrence 
Van Hornes 
Polka Dots 
H Roth Ore 

Beverly 
Bobby 





bce Short 

i Gypsy Markoff 

c Blue Angei 
Ronnie Graham 

: Teddy Reno 

} Ellen Hanley 
Roy Benson 
Maxene Andrews 
Bart Howard 

Jimmy Lyons 

| Otis Clements 

Bon Soir 

: Patricia Bright 
Jimmy Komack 

L Anita Ellis 

: Hazel Webster 

Jimmie Daniels 





NEW YORK CITY 


| Cameo 
Hazel Scott 

| Roger Steele 

Chardas 

| Tibor Rakossy 

| Beca Babai 
Anny Kapitanny 


| Chateau Madrid 
Malagon Sisters 
Paco Amaya 
Curro Amaya 
Diego Amaya 
| Pancho Orc 
; Ralph Font 
Copacabana 
Tony Martin 
Phil Foster 
Bonnie Sisters 
Chic Layne 
Teddie Vincent 
Mickey Calin 
Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 





Downstairs 
Julius Monk 
June Erickson 
Jack Fleicher 


Dody Goodman 
Gerry Matthews 
Embers 
Carmen Cavaliaro 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 


Hot’l H’nry Hudson 
Three Suas 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Ore 
Hotel Plaza 
Paul Hartman 
Betty Suater 
Ondine Forrest 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Constance Bennett 
Alan Logan Ore 
Stanley Melba Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statler 
T & J Dorsey Ore 
riotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Mae West 
Tite Coral 
Jo Lombardi Orc 
B Harlowe Orc 
Le Cupidon 
Rudy Vallee 
Le Ruban Bieu 
Wesson & Polk 
Norman Paris 3 
Living Room 
Nancy Steele 
Cid Roumanian 
Sadie Banks 


Black Orchid 
Jimmy Ames 
Day, Dawn & Dusk 
Jean Stanley 

Blue Angel 
“Calypso Caravan” 
Luis Torrens 
J. McCleverty 

Calypso Band 
Carl McCleverty 
Marianne 

Bive Note 
Shorty Rogers 5 
Modern Jazz 4 

Chez Paree 
Danny Thomas 
Four Step Bros. 
Chez Paree Ad’r’b’s 
Brian Farnon Orc 

Cloister inn 
Pat Moran 4 
Lurlean Hunter 


Ambassador Hotel 
Jane Froman 
Murio & Sheila 
Russ Morgan Ore 
Bar of Music 
Arthur Blake 
Marge Rayburn 
Zulch & Noble 
Biltmore Hotel 
Sue Carson 
Wilder Bros. (3) 
Shyrehos (3) 

Hal Derwin Ore 
Ciro’s 
Maurice Chevalier 
Dick Stabile Ore 
Bobby Ramos Ore 
Crescendo 

Herb Jeffries 
Dick Hazard Orch 


Desert Inn 
Johnnie Ray 
Paul Gilbert 
Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 
El Cortez 
Stuart Allen 
Diane Lefti 
Betty Gorham 
Sherman Hayes Orc 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Marion Colby 
Ted Fio Rito Ore 
Flamingo 
Margaret Whiting 
Dick Contino 
Ron Fletcher Dncrs 
L. Basil Ore 
Golden Nugget 
Eddie Bush 
Jig Adams Band 
Sons of Golden 
West 
New Frontier 
“Hooray For Life” 
Jack Carson 
Cass Daley 
Leo Diamond 
Giselle Szony & 
Cabots 
Dorben Dncrs 
| Garwood Van 
| Riviera 
| Ben Blue 
Patti Moore 
| Ben Lessy 
Dorben Dners 





Ore 


} 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Balmoral Hotel 
Enrica & Novello 
Rudy Baum Ore 
Wayne Carmichael 

Bar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 

Casablanca 
Louise Brown 
Mickey Manners 
Bob Regent Ore 

Eden Roc 
Lilo 
Al Bernie 
Mal Malkin Ore 
Chuey Reyes Ore 

Empress Hotel 
Paul Gray 
Barbara Velasquez 








Alan Drake 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields 
Eddie -Layton 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andres Hamshay 
| Misha Usdanoff 
Koysta Poliansky 
Orc 
Versaiiies 
Bill Shirley 
Beity Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buif Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Orc 
Panchite Orc 
Viennese Lantern 
Vicky Autier 
Sirat 
Fred Spielman 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
Duke Marvin Ore 
Danny Davis Ore 
Waldorf-Astoria 
Pearl Bailey 
Nat Brandwynne 
Ore 
Mischa Borr Ore 
Village Vanguard 
Joey Carter 
Johnny Mathis 
Williams Trio 


{ 





CHICAGO 


Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Icearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Tune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
London House 
Calvin Jackson 4 
M McPartland 3 
Paimer House 
Betty Madigan 
Johnny Puleo & 
Gang 
F. Szony & Patty 
Charlie Fisk Ore 





LOS ANGELES 


Macayo 
Lili St. Yd 
'sabella Campo 
Frankie D’Amore 
Dante Varela Trio 
Mecambo 
“Be My Guest” Rev 
Reno Rene Trio 
Paul Hebert Orc 
Moulin Rouge 
Bob Williams 
Romanos Bros. 
W. W. Stevens 
Ffolliott Chariton 
Eddie O’Neal Orc 
Statier Hotel 
Billy Vine 
Bob Douglas 





Helmut Gunther 
Eddy Bergman Ore 


LAS VEGAS 


Ray Sinatra Ore 
Sahara 
Lillian Roth 
K. Dunham Co. 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Vic Damone 
Kean Sisters 
Beachcombers 
Jack Bunch 
Copa Girls 
A. Morelli Ore 
Showboat 
Joaquin Garey 
Gia Mo 
Garr Nelson 
Showboat Girls 
Mike Werner Orc 
Silver Slipper 
Sally Rand 
Lee & Princess 
Barbara McNair 
Hank Henry 
Sparky Kaye 
3 Dolls 
Cliff Ferre 
Denise Bennett 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
Allan Jones 
Roger Ray 
Meg Brown 
Sonny Howard 
Cordolins 
Roby & Dell 
Barney Rawlings 
Thunderbird Dnecrs 
‘Al Jahns Orc 





MIAMI-MIAMI BEACH 


Mandy Campo Ore 
Fontainebleau 
| JoAnne Wheatley 
; Marshall & Farrell 
| Sacasas Ore 
| Kenilworth 
McGuire Sisters 
Carroll & Gorman 
The Cromptons 
Michael Marvin Ore 
Lucerne 
Emil Cohen 
Adelina Neice 
Jacques Donnet Ore 
Leon & Eddie's 
Can-Can Girls 
Flash O’Farrell 
Marian Wilkens 
Denise 
Atoma 
Nautilus 
Margarita Sierra 
Jackie Winsten 
Antone & Ina 
Syd Stanley Ore 
Monte Carle Hotel 
Martin & Maio 





f Leonard Young 
Ben Novack Ore 
Murray Franklin’s 
Roberta Shervood 
Bobby Sherwood 


Johnny Silvers Ore 
Seville ° 
Tommy Ryan 
Johnny Silvers Orc 
Sea isie Hotel 
Harry Harden Orc 


Ernie DiLorenzo 4 

Murray Franklin Pasty Abbott 
re Sani Vanity Fair 
Van Smith Gil Marr 

Place Pigalle Othella Ballos 
Mary Mack Frank Capri 


Pat Halladay Bastidos Ore 


Wick-Wacks (4) O'Clock 
Joe Cash Louise Angel 
Kaye Gayle Tommy Raft 
Roney Plaza H. S. Gump 
Eadie & Rack Parisian Rev 
Calo & Musette Vagabonds Club 


Noro Morales Ore The Vagabonds (4 





San Souci Hote! Carl Ravazza 
Bobby Breen Anne Russell 
Sammy Walsh Nicoli & Knight 
Freddy Calo Ore Babe Pier 

Saxony Hotel Frank Linale Ore 
Jose Cortes Ore Woody Woodbury 

HAVANA 
Tropicans Sans Souci 
Gloria & Rolando Benny Moore 


S Suarez Orq 
A Romeu Orq 
Manolo Mera 
Estelita Santulo 
Xiomara Alfaro 
D’Aida Q 


Ceferino Barios 
Sonia Calero 
Nancy Lopez 
Victor Alvarez 
Ramon Iglesias 
Rivero Orc 


Carlos Faxa Ballet 
lag el R Ortega Ore 
amon elaz Pi 
Celina & Reutilo Nacional 
Montmartre T. & P. Rodriguez 


Rolly Rolls 
Parisien Ore 
Cuban Ore 


RENO 


Body Guards 

Eddie Fitzpatrick 
Riverside 

Sportsmen 

Stan Kramer 

Starlets (8) 

Bill Clifford Ore 


s s 
Pix Nix 

=m Continued from page 1 aa 
October to October), the “improve- 
ment” becomes obvious. In ’55, the 
A-II ratings represented 35.17%, 
of the total of films reviewed. Dur- 
ing the first quarter of 1956, the 
ratio runs to 47.1%. Likewise, 
whereas the ratio of B classifica-~ 
tions last year came to 33.64%, 
the comparison for the _ shorter 
period in 1956 showed’ a drop to 
22.6%. 

Industry execs, who don't par- 
ticularly care what the Legion does 
as long as there’s no “C” rating 
(there are some towns where a 


Lola Flores 
Casino Playa Org 
Fajardo Org 





Mapes Skyroom 
Novelites 
Matty Malneck 
Eve Marley 
Bev Richards 
Skylets 
Kay Martin 











“B” could affect the b.o.) get the 
impression that the Catholic rating | 
body is taking a broader view of | 
film content. 

“There are some pictures where | 
they’ve been more than fair,” | 
noted a company man. To support 
his point, he cited the fact that 
such pictures as “‘Rebel Without a 
Cause,” “Diane,” “Gaby,” “Man in 
the Gray Flannel Suit,” “Scarlet 
Hour,” etc., managed to get an 
A-II rating. 

Legion continues tough on im- 
ports. Of 11 pix reviewed (includ- 
ing British), four were condemned, 
two rated “B”, another two went 
into “A” and three drew “A-II.” 
With the exception of the British, 
foreign lingualers as a rule are 
unaffected by the Legion. Most | 
don’t even bother applying for a 
Code seal, since they play mostly | 
the arties anyway. 

There is a feeling that, as the 
year goes on, the Legion may again 
become a problem in the light of 
the unusual films coming up. It’s 
interesting to note. that almost all 
of the “B” rated pix so far this 
year came from the majors’ stable, 
whereas in the ‘“A-II” category, 
the percentage of major product 
was lower. It rose again in the A-I 
grouping. 

Last year, following the Bishops’ 


conference in Washington, the 
Catholic leaders issued a_ blast 
against films, noting “a_ rising 


tide’ of immorality. They also ac- 
cused the Code of ‘‘laxness.”’ Code, 
if anything, has eased up in recent 
months, and the Legion apparently 
is no longer willing—or in a posi- 
tion—to stem the tide. 





— 
—_— 





Cannes Fete 


Continued from page 2 








——, 
attacked for its theme of anti-mili- 
tarism and anti-clericalism. 
Through all this maze of censor- 
ship thesFrench bedroom comedies 
and sensational sex films have been 
little influenced. Even a cycle of 





gangster films has largely escaped | 
the scissors. Of course, many of | 
these are placed on the “forbidden 
to those under 16” list, but other- 
wise rarely censored, 

Thus the paradox exists with 
the abundance of frank French 
films on one hand and the notice- 
able lack of realistic treatments of 
topical subjects on the other. 
Numerous organizations are fight- 
ing censorship with little success 
so far. It leaves a curious dilem- 


ma of one of the most enlight- 
ened, free-thinking countries shac- 





kled by a censorship that et times 
exceeds that of other countries. 
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Ted Collins on Comm'ls- 








face the next morning. It was fun 
while we were doing it, but now 
that I look back, I wonder if it 
was worth it,’’ Collins avers. 

On the other hand, under a deal 
with Sullivan, “Kate doesn’t have 
to show up until Sunday morning, 
and I only have to put in a couple 
of days during the week on the 
scenery and lighting. Su'sivan has 
all the problems, not us; he’s the 
one that worries about the ratings, 
the unions, the lawyers. And. we 
get nearly as much money out of 
the entire deal as we would if we 
were doing our own show. As for 
the income tax people, for once 
we'd be able to say, ‘Here it is, 
here’s what we made, and we didn’t 
spend any of it on a staff and 
production.’ There’s quite a dif- 
ference in working this way.” Sul- 
livan’s deal is exclusive; Miss 
Smith could not do her own series, 
but she would be allowed to ap- 
pear in a pair of spectaculars, and 
that’s one of the prospects Collins 
is exploring. 

As for the film show, Collins is 
pessimistic. He thinks in terms 
of film because “a live show is 
definitely out’ and film offers the 
convenience of production plus the 
prospect of residuals. But the 
trouble is that so far Collins has 
found that prospective clients and 
agencies want in on the film show 
with offers: to put up half the 
money in return for certain con- 
trols. “We'll do a film show only 
if it’s with our own money and we 
control the show completely, and 
that includes the say-so over re- 
runs. We've always controlled our 
own shows, and that’s the way we 
want it to continue.” 

Money No Object? 

In spite of the nix. on a live 
series, the offers keep coming in, 
says Collins, and ‘“‘we’ve got to 
listen, so we mention an outlandish 
figure that nobody can afford. But 
you never can tell. That's the way 
we got General Foods as a sponsor 
on CBS Radio. We were doing 
an hour show for A&P, getting 
about $18,000 a week for it, when 
General Foods approached us. We 
didn’t want to leave A&P, so we 
said we'd want $60,000 4 week to 
go to work for General Foods. 
They said it was impossible, but: 
they offered us $35,000. We had 
to take it; we went to John Hart- 
ford and showed him the contract 
and he said he wouldn’t stand in 
our way. That was quite a deal, 
incidentally; they couldn’t drop us 
without three years’ notice. The 
deal was for three years in ad- 
vance, and a new deal came up 


every year. But they were happy; 
we worked for them for 16 
years, and the only reason we 


parted company was that we went 
on television in a multiple-sponsor 
format where they didn’t want to 
share us but couldn’t afford to take 
the whole daytime hour.” 

What with a running circle of 
negotiations for next fall, Collins 
has had time to catch up with some 


| modern-day trends in television— 


his enforced hospitalization also 

gave him a chance at some heavy 

televiewing—and he doesn’t like 

everything he sees. - 
Just Fickle, Eh? 

His biggest beef is the talent- 
turned-pitchman. That goes for 
talent doing the commercials, 
spending more time on personal 
apearances for the sponsor than 
on the show and the plethora of 
free plugs on the air. “It’s dis- 
gusting and revolting,” he de- 
clares. One announcer, after 
years with a cigaret company, sud- 
denly switches to a cigar sponsor 
and announces that he’s given up 
cigarets and its’s the greatest 
thing that ever happened to him. 
Another distinguished actor ap- 
pears in a syndicated show and in 

. Y¥. extols the virtues. of 
Schaefer Beer and in Plattsburg, 
N. Y. does the same for Utica 
Beer. Another pitches one product 
for three weeks and suddenly is 
endorsing a competftive brand. 

There’s the night-owl emcee who 
stuffs himself with sponsors’ prod- 
ucts—hamburgers from the broil- 
er being pitched, salamis, beer— 
“I don’t see how he does it with- 
out getting indigestion every 
night,” Collins says. Same guy 
plugs the garage across the sfreet 
from his theatre, “Just to save a 
lousy $1.50 a night.” A daytime 
show had a men’s “fashion pa- 
rade” recently; “five guys got up 
wearing almost identical blue 
suits. They were all on the 
show's staff. So they gota free 
suit out of it. But was it worth 


Continued from page 2 





lousing up the program for a 
suit?” 

Biggest gripe from Collins is the 
demand for personal appearances 
by talent. “They’ve got to hit 
supermarkets sometimes. three 
times a day. What do they do 
there, in those chicken-markets? 
Why should talent have to do this? 
Sometimes I think the sponsors 
are more worried about the per- 
sonal appearances than whether 
the show is any good.” 

It’s not for them, he states: he 
and Miss Smith have already 
turned down offers to do commer- 
cials. “You can’t keep fooling 
the public, and some day the spon- 
sor will come up to you and say, 
‘Sorry, but you aren't selling our 
goods anymore.’ It’s all right for 
someone like Sullivan, who has 
been selling Lincolns and Mer- 
curys and only them for eight 
years and who doesn’t overdo the 
p.a.’s on the air, but I can’t see 
it when a talent changes his en- 
dorsement every 13 weeks.” 

On the matter of the high cost 
of talent for television, Collins 
wants to know what all the shout- 
ime’s about. He points out that 
Hollywood film “names” are doing 
hour dramas for $500; “we used to 
pay the same type of names $8,000 
pr $9,000 for an apperance, and 
in radio, yet.” Similarly, actors in 
featured roles on Broadway are 
working television dramas at scale 
just to get in the public and Hol- 
lywood eye, while “we paid the 
same people $2,000 and up for a 
radio appearance.” ‘Even the top 
names can come off with a multi- 
million dollar deal—‘“that’s what 
they and the networks say they are 
getting. anyway—but how much of 
that do they keep, even before 
taxes?” 

Bill Paley’s Whimsy 

Collins, who has always held 
control over Miss Smith’s shows, 
says in all the years until NBC 
bounced Firestone off the net- 
work, he saw only the instance of 
network usurpation of time in or- 
der to install a show of its own. 
“And that was in the early days, 
when we were working for La 
Palina Cigars on what later became 
CBS. We were preceded by a mu- 
sical show sponsored by a dress 
shop, and the theme song was 
‘Alice Blue Gown.’ Bill Paley, for 
some reason, hated “that song, and 
he kept finding excuses to fight 
with the dress shop to change the 
theme. The shop kept insisting 
that it wanted the theme, and final- 
ly, Paley, exasperated, just bounced 
the show and the sponsor.” 

Back on the subject of prefer- 
ring that the headaches rest on 
other people’s shoulders, Collins 
recalls the last 13 weeks of’ the 
daytime tv’er on NBC. They broke 
their contract for several reasons, 
one of which was the web's in- 
sistence that Miss Smith do com- 
mercials, but Collins specifically 
recalls that ratings were one 
source of friction. “We were coast- 
ing along with an 18 average, way 
above any daytime show then or 
now, when just as our last 13 
weeks began, the Army-McCarthy. 
hearings went on the air. Well, 
we just couldn’t buck that, no- 
body could. It was like fighting a 
supercharged soap opera. One 
day McCarthy would reveal this 
and promise another development 
for tomorrow, another day he'd be 
on the stand, the next day he'd be 
castigating Stevens or threatening 
Symington. We just couldn’t do 
anything about it. The final out- 
come was that our rating slipped 
down to a 5. Don't you think the 
network began to call conferences 
with us over the rating drop? The 
final touch of irony was that we 
and the hearings went off the air 
exactly on the same date.” 








———- | 


WMCA Move . 


=m Continued from page 2 gama 


thirties, WMCA aired a number of 
live shows. One of the WMCA 
Broadway studios, large enough to 
seat roughly 400 to 500 people plus 
a full-sized symph orch, was 
rented out in latter days for net- 
work rehearsals, etc. ; 

In the new setup at 415 Madi- 
son, WMCA has three compact 
studios, which a spokesman said 
was sufficient to handle station 
needs. The old setup was so poor- 
ly arranged for broadcast purposes, 
he said, that the outlet has been 
able to fit all its employees com- 
fortably into space three times 4s 
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—— 
Music Hall, N. Y- 
“Merry Minstrels,” produced by 
Leon Leonidoff, with Raymond 
paige Orch, Alceity, | Les Char- 
livels (3); “The Swan _(M-G), re- 
viewed in Variety April 11, ’56. 





King-sized presentation house 
has a flashy Jayout this session 
with a minstrel motif that lends 
jtself to colorful costuming by 
Frank Spencer, catchy tunes and 
more than adequate values in the 
choreography department. The bal- 
Jet corps, with Margaret Sande as 
director, and- the Rockettes, with 
dances by Emilia Sherman, all 
with Raymond Paige’s symph for 
splendid backing, offer the kind of 
precision and razzle-dazzle terping 
that click with the Hall’s regulars 
and visiting out-of-towners. 

Opening number is “The Big Pa- 
rade,” in which the entire house 
company marches around the stage 
and outer ramp with spectacle ef- 
fect, nicely setting the tone for 
the overall display. With the ballet 
troupe as backdrop, John Charlivel 
does a twirling dance turn that 
slows the pace and could be dis- 
pensed with, particularly since he’s 
pack later with his two_brothers, 
all taking billing as Les Charlivels. 


Aleetty has novelty assets to 
offer, if there is such a thing as 
novelty in a juggler act. Working 
with a femme assistant, he nearly 
touches the top of the proscenium 
arch, perhaps 60 feet up, with, a 
spinning saucer balanced on a flex- 
ible pole. In another bit he uses 
wine glasses and a lamp on a tray 
that’s also on the tall #nd slack 
rod. Hep to the showmanship an- 
gles, Alcetty appears to lose his 
grip several times, drawing aud 
shrieks and mitting. Good for 
variety programming in most spots 
but that big -pole reaching might 
be Jost on small-screen television. 


Les Charlivels are stagenamed 
the “Whirling Minstrels” for the 
current show but they look and 
sound too Continental for such a 
Yank form of bygone show busi- 
ness. Three freres alternate at vio- 
lin, piano and clarinet, do tap acro 
stuff and vocalize to boot. It’s a 
well-paced turn with no lags but 
unfortunately not in syne with the 
theme of the Hall show. Gene. 


Radiocentre, Havana 
Havana, April 24. 
Lola Flores, Carmen Flores, Paco 
Aguilar, Anita & Manolo, Elwirita 
Lopez, Tito Hernandez; Adolfo 
Guzman, orch leader; “The Littlest 
Outlaw” (Disney); $1.20. 





Lola Flores’ Spanish troupe 
features beautiful. senioritas, gay 
niusic, flashing smiles and flashy 
feet. Miss Flores herself is all of 
these She sings and she dances 
and is wholly caught up in the mu- 
sic. (Her talents are not confined 
to the stage: she is also the star 
of several Latin films.) 


Anita & Manolo are any Span- 
ish dance team—until the music 
stops and they continue ever faster, 
with only their own clapping beat- 
ing time. Their off-the-cuff re- 
marks to the audience add humor 
and charm to a type of dancing 
which is ordinarily highly stylized. 

Paco Aguilar is a competent gui- 
tsrist (without which a Spanish 
troupe isn’t), and Elvirita Lopez 
leads the chorus line. 

Tito Hernandez, the young Cu- 
an mimic, seems a bit out of 
place. His portrayal of the pre- 
cocious brat is more often silly 
than funny (and was recently 
benned from tv when the minister 
of communications prohibited fe- 
male impersonations). Tito’s hu- 
mor picks up a bit when he does 
some monologs on a phone, in- 
cluding a conversation “from Af- 
rica,” Jay. 





Empire, Glasgew 
Glasgow, Apri! 26. 
Howell & Radcliffe, Stan Sten- 
nett, George Martin, Kirk Stevens, 
Penny Nichols (with Billy Mer- 
rin), Lizzet & Eddie, Scott’s Sea 
Lions (2), Maurice French, George 
Clarkson & Gail Leslie, Bobby 
Dowds Orch. 





Hurriedly taking the place of 
‘Ss Daniels, unable to leave the 
py A, as pacted because of legal 
H 48s over his court proceedings, 
, owell & Radcliffe, colored Amer- 
“ae twosome, score strongly in a 
aright act of song, comedy and 
ume. Pair are well contrasted, 
offer infectious fun and win mitting 
rom stubholders on first time at 
this vaudery. 


“ Stan Stennett, in spot before 
: ——- act, clicks with goofy com- 
ne and burlesque, and entertain- 
- & guitar-playing. Young Welsh 
omedian draws laughs and is one 


of the best bets in current British 
vaude, 


George Martin adopts a casual | 


Conversational style to put over 


2 


introducing the indigo tinge. 
Maurice French juggles with skill 
on a roller-balancer, George Clark- 
son & Gail Leslie, husband-wife 
twosome, open both segments with 
slick dancing, being colorfully 
garbed. 

Scott’s Sea Lions, with male 
trainer on-stage, are up to comical 
tricks of balancing and playing in- 
struments, and please animal-act 
lovers. Lizzet & Eddie, Danish 
brother-and-sister act, have slick 
acro-dancing act. Kirk Stevens 
wins palming for refreshing song- 
alog, winding with the Scot tune 
“Here’s to the Gordons.” 

, Penny Nichols is a blonde bomb- 
shell who presents comedy charac- 
terizations to solid effect, scoring 
one of strongest impacts in layout. 
She has Billy Merrin, former Eng- 
lish bandleader, as musical direc- 
tor in orch pit. Gord. 


Alhambra, Paris 
Paris, April 25. 

Renee Lebas, Menestrals (3), 
Jean-Yves De La Tour & Monique 
Montez; Italo “I! Segno Di Venere” 
(The Sign of Venus) (Italian) re- 
viewed in VARIETY June 8, ’55; 
$2 top. 


Renee Lebas displays her ease 
and showmanship in a Parisian 
songalog that smacks of the throb 
school of Gallic singing. A _ big 
voice adequately portrays’ the 
xuberance or drama of the street 
ballads and her controlled move- 
ments puts the right emphasis on 
the lyrics. Miss Lebas looks ready 





for U.S. locations partial to 
Parisian balladeering. A_ better 
choite of material, eschewing 


those already made known by 
predecessors, will help. 
Menestrals (3), a singing trio 
composed of two men and a girl, 
give out with some old folksongs 
and portend a coming choral group 
in the clever production aspects 
and well blended voices. 
Jean-Yves De La Tour puts a 
thoroughbred white horse through 
dance paces and then on an ele- 
gant brown horse is joined by 
Monique Montez, who does a_ pas 
de deux with the equine pair. Miss 
Montez displays a whirling cancan 
interlude before her doubling with 
the horse. Fine timing and control, 
plus an expert dance mime of the 
horsey ways, make this an_ in- 
teresting offbeat entry for both 





musichall and circus. Mosk. 
Apollo, N. ¥. 
Willis Jackson Orch (12), The 


Willows (5), T-Bone Walker, Big 
Maybelle, Phil Waddell, Edwards 
Bros. (3), Allen Drew; “House of 
Bamboo” (20th). 





Vet singers T-Bone Walker and 
Big Maybelle carry the ball this 
sesh at the Harlem flagship for an 
okay score. Both are faves In this 
territory and they bring the few 
lifts to an otherwise routine lay- 
out. 

Willis Jackson’s. orch kicks off 
the bill with the usual uptempo 
opener then comes back midway in 
the card to show off the maestro’s 
frantic tenor sax tootling. Stint 
is frenzy-packed and continually 
whips up aud enthusiasm. Jackson 
is backed by three rhythm, four 
brass and four reed. 

Allen Drew. as emcee, has an 
amiable patter spiel. Complement- 
ing the aforementioned headliners 
are newcomers to the house bal- 
ancer Phil Waddell and The Wi!- 
lows, a rock ‘n’ rell vocal combo. 
Both are reviewed in New Acts. 
The Edwards Bros., spotted be- 
tween Big Maybelle and T-Bone 
Walker, are an ofay acro turn with 
a neat bag of tricks. Trio pulls off 
some nifty handbalancing bits in 
a slick seven-minute run. 

T-Bone Walker packs a lot of 
punch in the closing niche. Wark- 
ing with an electric guitar, he 
blasts out a flock of blues tunes 
for mitt-grabbing effect. He gets 
a solid assist during his turn from 
T-Bone Walker Jr. The youngster 
seems to have learned quite a bit 
from the old man and their duet is 
socko, 

Big Maybelle continues to carry 
a lot of weight here and she comes 
over strong in a nicely routined 
songalog that includes “Old Man 
River,” “Candy” and “I Cried Like 
A Baby.” Her big pipes give each 
number a special punch. 

The Jackson orch lays down a 
good accompanying beat through- 
out. Gros. 





Wilson to King Circus 


Warren (Billy) Wilson has been 
named contracting pressagent for 
the King Bros. Circus, succeeding 
Eddie Johnson, who died recently. 
He will handle press, radio and 





television for the eastern division 
of the outfit. 

Wilson was formerly with 
Sparks, Cole Bros. and Clyde Beat- 


‘opical patter, but spoils effect by! ty circuses. 





Palace, N. Y. 

Six Antonetts, Teddy Hale, Billie 
& Gene Lambart, Roy Douglas & 
Dori, Goetschi Bros. (3), The Ca- 
veliers (5), Roger Ray, Manuela 
DeCadiz & Flamenco Dancers (4); 
“Star of India’ (U-A), reviewed in 
VARIETY this week. 





Palace carries a nice vaude setup 
this session, including the three 
new acts. Though the bill has typ- 
ical array of vaude talent, two of 
the new turns, a five-man singing 
troupe and four* flamenco terpsi- 
choreans, lift the overall stanza 
slightly out of its usual element. 

The billing called for Six An- 


tanetts, but there are only five of. 


the risley artists in action. Execu- 
tion of their two-and-a-half back- 
flips off the teetertotter and their 
tumbling having a fast, exciting 
quality. Teddy Hale, a slick per- 
former, needs a fresher tap rou- 
tining sinee his material is repeti- 
tious. 

Billie & Gene Lambart are a 
well-disciplined pair. Expert tum- 
bling is done largely by the agile 
male, but Billie comes in for her 
share of appreciation in her role 


as muscular base for his balancing | 
} 


operations. 


Roy Douglas, who comes into the 
Palace this time with the assist- 





ance of a leggy blond, Dori, is the 
weakest link in the chain. No ques- 
tion of his ventro ability; techni- 
cally he carries on a neat song 
duet with his dummy, but his hu- | 
mor is flat. A brushup on timing 
and general demeanor might help. 
since the actual verbiage would 
probably be okay with a different 
type of delivery. The Goetsch: 
Bros. and the Caveliers are both 
reviewed in New Acts. 


Roger Ray has a tune with no 
substance, but it rambles along 
managing to get quite a lot of sub- 
dued aughter. Ray injects a cer- 
tain amount of whimsy into a bit 
built about a xylophone which he 
only incidentally plays. Monolog 
about two Indian lovers and other 
items, all of which seem trivial yet 
entertaihing, are delivered as he 
sprawls in various attitudes over 
his musical instrument. Last act, 
Manuela De Cadiz and three as- 
sistants is noted in New Acts. 

Art. 








Ice Show Review 








(SPORTSPALAST, BERLIN) 
Berlin, April 20. 
Jacqueline du Bief, Ilse & Eric 
Pausin, Dorothy Goos, Murray 
Galbraith, Erika Kraft, Heinz 
Kroel, Guy Longpre & Ivor Rob- 
son, Rudy Richards, Michele An- 
drews, Sagitia & Bob Laenge, Joe 
Jackson Jr., Topper Martyn, Paul 
Castle, Glamour “Icers,” the Ice 
Squires, Sem Kapper orchestra 
(14). Preemed Sportspalast, Ber- 
lin, April 14, 1956. $1.50 top. 





The appearance of “Holiday On 
Ice” is here always one of the 
year’s highlights. This is one of 
the best American ice extrava- 
ganza that ever came to Berlin. 
It’s a magnificent presentation of 





colors, music and spectacular dis- 
plays on ice. 

Headlining this show of 27 dif- | 
ferent numbers is Jacqueline du | 
Bief, world champ of 1952. New to 
the “Holiday” troupe, Miss du Bief 
appears in two numbers, “Cham- 
pagne Cocktail’ and “Inspiration.” | 
Both are appealing in particular to | 
the sophisticated blade fans who 
already have tabbed Miss Bief: 
“The Pavlova On Ice.” Her skat- | 
ing is breathtaking. 

Former amateur skaters are | 
benefitting from their membership | 
in this ensemble. That goes, for 
instance, for Heinz Kroel. Besides 
giving a solo stint (“Swing and 
Precision’), he clicks in the “Big | 
Waltz’ number with Myra Key 
and in another one called “High 
Spirits’ with Erika Kraft. Latter, 
German champ of 1952, has also a 
—_ number in “Bird of Para- 
dise.” 


Big ovations also for Eric & Ilse 
Pausin, favorites with Berliners 
for the past 20 years. Their num- 
bers, “Artistic Adagio” and ‘“In- 
terpretation,” are two of the many 
highlights of this show. 


Other excellent couples include 
Dorothy Goos and Murray Gal- 
ibraith in “One Night At the Max- 
im”; Rudy Richards and Michele 
Andrews in “South Sea Fantasy” 
and “Rhythm of the Blues” and 
Sagitta & Bob Laenge in “The 
Good Old Time.” 

Excellent slapstick is supplied 
by Guy Longpre and Ivar Robson, 
both also special faves with Ber- 
liners of long standing. Both ap- 
pear in “The Cooks” and then it’s 














Longpre along in “On Board,” a 
real howler. 


Vaude Layout at Chi Drive-In Loses 
Vs, the Elements; Honks Replace Mitts 


If a themesong were needed for 


this drive-in stageshow, it would 


With tornado warnings up Friday 
night (27) and rain on the two sub- 
sequent nights of this weekend 
package, maiden voyage of the 
drive-in stageshow can be termed 
a washout. 

With a $7,500 budget for talent, 
and approximately another grand 
and a half for overhead and pix, 
the nut here is close to $9,000. 
With a $1.75 admish, starlight 
operator Stanford Kohlberg needs 
at least 5,000 paid admissions over 
a weekend to break even. Open- 
ing weekend saw approximately 
200 cars showing up each night, 
for a total of 600; figuring an aver- 


age of 212 people per car, 1,500 
tickets were sold, or 3,500 less 
than the breakeven point. About 


*2.500 was grossed to meet a $9,- 
000 nut. 

Certainly weather conditions 
were no help; Kohlberg also ad- 
mits he may have _ started. the 
vaude layouts too soon‘in the sea- 
son. Casting around for reasons to 











| Unit Review 








Calvert Cavalexde 
(EMPIRE, GLASGOW) 
Glasgow, April 12. 

Calvert Productions  presenta- 
tion of “Calvert Cavalcade,” with 
Eddie Ca'tvert, Don Lang, Gerry 
Brereton, The Londonairs (3), Jef- 
frey Lenner, The Botandos (3), El 
Granadas (4), Westway Cavalettes 
(6), Bobbu Dowds orchk. At Em- 
pire Theatre, Glasgow, April 9, ’56; 
90 cents top. 





Eddie Calvert, English trumpet 
star, is breaking in a new roadshow 
of mixed quality. Not all the acts 
are of topdrawer class, and pro- 
duction has more entertainment 
value towards its close than at 
beginning. . 

Opens with the Westway Cava- 
lettes, six chorines who teeoff by 
singing “Memories Are Made of 
This” to dance routine. Their terp- 


‘|ing is more impressive than their 


costuming. El Granadas, three 
distaffers and one male, follow 
with rope and whip-cracking, the 
male knocking cork off a_ bottle 
with crack of rope. Heavy palming 
for two of the act binding one gal's 
hands, arms and feet with rope- 
throwing from a distance. 

The Londonairs, on bass, guitar 
and accordion, follow with a varied 
musical offering. It includes “Six- 
teen Tons,” “Twenty Tiny Fingers” 
and other current pops, but, at 
show caught, act’s humorous gab- 
bing flopped. Wind with a travesty 
on commercial video plugs. 

Gerry Brereton, blind singer, 
scores with songalog and exits to 
solid mitting. 

Three Botandos, male trio, are 
muscular strong act who click with 


‘daring balancing. Wind with spec- 
|tacular one-atop-each-other group- 


ing. Don Lang, recording singer 
and trombonist, is disk name mak- 
ing vaude bow, and is best in trom- 
bone rendition of “Skye Boat 
Song.” 

Standout of roadshow is Jeffrey 
Lenner, young and original come- 


'dian, whose zany fun and clever 


patter pleases the  stubholders. 
Shows how a tango originated with 
a femme undressing and has sim- 
ilar ideas. 

After a “Blues Rhapsody” in- 
terlude by the Westway Cavalettes, 
Eddie Calvert offers his own 
trumpet spot, featuring “Zambesi” 
as well as “O Mein Papa,” “The 
Trumpet Tango,” “Cherry Pink” 
and “John and Julie.” Has good 
comedy sense in not taking his 
trumpeting too seriously. Winds 
with “The Bells of St. Mary’s,” 
with Gerry Brereton singing the 
vocal from raised dais in center- 
stage. Gord. 





jumps boxes and is terrific. Joe 
Jackson Jr. does a nice (minus 
skates though) bicycle stint and 
Galbraith contributes a fine per- 
formance as a “globetrotter.” 

Two big-scale numbers deserve 
special appraisal. The first one is 
called “Rhapsody In Blue” with 
Dorothy Goos as star and the 
Glamour Icers plus the Ice Squires 
participating, accompanied by 
Gershwin’s music. The second is 
“Carnival in New Orleans” in 
which everyone of the large cast 
(nearly 100) appears for the show’s 
finale. 

Sem Kapper’s 14-piece orch sup- 
plies a fine musical background. 

“Holiday On Ice,” in Berlin un- 


Topper Martyn is an outstand- til April 29, goes to Stuttgart next. 


ing juggler on skates, Paul Castle 
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Hans. 











(explain the disappointing turnout, 
| three 
probably be “Singing in the Rain.” | 


loom as_ strong factors: 
weather, high admission price 
($1.75 vs. usual $1.25 drive-in price 
hereabouts), and public unaware- 
ness of what was taking place at 
the Starlite because of a weak ad 
campaign. Checking around with 
neighboring ozoners opening 
night, Kohlberg found that their 
business was normal despite storm 
signals, as compared with his b.o., 
which was two-thirds off for a Fri- 
day night. 

As far as drawing power goes, 
the opening show had Nick Noble 
and The Hilltoppers. Added so was 
the fact that the show was em- 
ceed by deejay Jim Lounsbury 
fronting his own band; Lounsbury 
has a big teen following here- 
abouts. 

Kohlberg thinks the  publie 
wasn’t ready for the idea of live 
talent at a drive-in; he says this 
was reflected in the advance sale 


response. People, he said, were 
confused about the idea and 
weren’t sure whether the ads 


meant live stagesiows or pix and 
shorts featuring the name acts ad- 
vertised. Kohlberg thinks the an- 
swer is to do a better job of sell- 


|ing his innovation and plans to go 
| in 
'now to put it across. 


for a heavy radio campaign 

As for the stageshow itself, it 
turned out to be an entertaining 
package, albeit full of new prob- 
lems for the acts due to thes out- 
door showcasing and the size of 


the layout. A new kind of ap- 
plause, horn-honking, made _ its 
debut here. 


The Chordettes, appearing only 
Saturday (28) and Sunday (29), 
performed like troupers in a driv- 
ing rain; the whole thing was rem- 
inescent of a USO show in the 

Starlite Deive-In. Chi 

Chicago, April 29. 

The Chordettes (4), The Hilltop- 
pers (4), Nick Noble, The Larry 
Sisters (2), Jim Lounsbury Orch 
(13), with Penny Smith; “The Steel 
Jungle” (WB), (1,875 cars, 800 
seats—$1.75, children frée). 








South Pacific, but without the 10,- 
000 troops sitting on their helmets. 
Spotting a few pop faves between 
their cadence disk clicks, “Eddie, 
My Love” and “Mr. Sandman,” 
the girls got loud horn blasts for 
their winning parlay of pleasing 
good looks, tuneful pipes and hip 
choreography. Gals got off to loud 
honks. 

The Hilltoppers opened with “I 
Can’t Give You Anything But 
Love,” and segued with “Till 
Then,” their most identifying disk 
click. Switching to rhythm and 
blues, they asked for a horn-honk- 
ing accompaniment to “Teardrops 
From My Eyes.” They got it, and 
the Starlite office phone was very 
busy by this time answering the 
complaints of neighboring resi- 
dents, Contending with an ad- 
verse wind and overhead airplane 
noises, group did a showmanly job 
of selling its songology. 

Nick Noble, a performer whose 
poise and showmanship increase 
each time caught, won the aud 
early and kept it. Singing against 
the wind, Noble opened. with 
“There'll Be Somé Changes Made” 
and “To You, My Love,” for a big 
blast from the customers. His par- 
ley of nostalgia on tunes like 
“Making Whoopee,” ‘Rock-a-Bye,” 
and “Birth of the Blues” went 
over big. 

Emcee chores were handled ex- 
pertly by deejay Jim Lounsbury, 


who kept the show’ running 
smoothly. Spacing the acts with 
his orch’s tunes. Band _ vocalist 


Penny Smith came off exception- 
ally well under adverse conditions 
with her version of “Rock and 
Roll Waltz” and “Mad, Mad, Mad.” 

Show was opened by the Larry 
Sisters, an eye-pleasing dance duo 
who combine good looks’ with 
skillful terpology. Dwarfed by the 


;immense screen and the stage in 


front of it, gals did a workmanlike 
job of opening up the display, for 
good returns from the patrons. 

Question raised particularly by 
a dance act is how can people 
seated a quarter of a mile away 
see and appreciate same; visual 
elements of any act will be con- 
siderably downgraded  in_ this 
setup. 

Generally, it would seem that 
more will have to be done in the 
way of staging here; with the 
screen behind the acts, a projec- 
tor and some attempt at lighting 
effects some very effective show- 
casing could develop. As of now, 
staging is barren. There should 
also be some sort of canopy pro- 
tecting the acts when it rains. 

Gabe. 
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68 LEGITIMATE 


Shows 


Seuth Sea Bubble 
London, April 26. 


H. M. Tennent Ltd. (in association with 
Laurence Olivier) presentation of comedy 
in three acts, by Noel Coward. Stars 
Vivien Leigh, Ian Hunter. Staged by Wil- 
liam Chappell; decor, Peter Snow. At 


Lyrie Theatre, London, April 25, "SS; | 


$2.25 top. 7 : 
Lady Alexandra .......eees Vivien Leigh 
Sir George Shotter ......++.+ Jan Hunter 
Punalo Alani ........scceses- Alan Webb 
Hali Alani wees éesecces, MQM LGWis 
John Blair Kennedy...... Arthur Macrae | 
Cuckoo Honey ......ccree.- Joyce Carey 


Edward Honey .......--: .. John Moore 
Capt. Mortlock ....... Peter Barkworth 


Adm, Turling ....... Nicholas Grimshaw 
Mre. “Turing... .ccecece.s Daphne Newton 
Robert Frome ......+.-- Eric Phillips 


Sanyamo . 





Noel Coward no longer has to. 


rely on plot for his plays. However 
flimsy in structure, his work is 


half sold before curtainrise, pro- | 


viding he can maintain his stand- 


ard for provocative characters in- | 
telligently interpreted and his cus- | 


tomary easy flow of dialog. 

In “South Sea Bubble” he has 
but the froth of a story on which 
to drape his inimitable wisecracks 
and sourish spokes at life. With 


Sgisiaasren William Peacock | 


Abroad 


speech, and making a mockery of 
the Auld Lang Syne ways, is well 
|sustained by Walter 
| Aileen O’Gorman. Former falls vic- 
;tim to time-honored gag of what- 
, does-a-Scot-wear-beneath-the-kilt. 

| In minor roles John Carlin is 
|good as a barman, Joan Scott as 
|an eccentric old lady, and Harry 
| Walker as a rather stiff solicitor. 

| The Nevil Dickin sets do full 
| justice to Highland croft atmos- 
phere, showing both interior and 


| exterior, and making clever switch | 


; to alteration of croft into cock- 
tailery. Richard Mathews has 
i staged with good pace. Gord. 





| Commemoration Ball 


London, April 25. 
Players Ventures Ltd. presentation of 
| comedy in three acts, by 
| Stars Isabel Jeans. Norman Wooland, 


liams. At Piccadilly Theatre, London, | 
Avril 25, 56; $2.20 top. 
| Mme. de Charenton ........ Isabel Jeans 
Suge WEvOE lscedes Norman Wooland 
| Lord Basterfield ....... Michael Shevley 


| Susan NON inc alk: 06 Abr aue Se 4c Elvi Haile 
Oh eer eeeee Ann Summers 
| Lady Meredith......Vivienne Drummond 


Peter Cunningham ....«..-«-. Philip Carr 


Carr and! 


tanley Parker. ° 


Michael Shepley. Staged by Jack Wil- | 


pe . : : cee 
Vivien Leigh as his chief atirac Teddy Beresford...... Nicholas Stevenson 





CANTON (CONN.) BARN SET 





Olsen-Henry-Ludlum Combo 
to Produce; Ethel Shutta In 





| The Canton (Conn.) Playhouse 
will be operated this summer by 
Charles Olsen, Joyce Henry and 
Robert Ludlum. Olsen is currently 
‘represented off-Broadway as direc- 
tor and co-producer of the Shaw 
twin bill, “Dark Lady of the Son- 
'nets” and “Admirable Bashville,” 
‘at the Cherry Lane Theatre. His 
'actress-mother, Eth®1 Shutta, will 
be a member of the resident com- 
pany. The producer-stager’s father 
is bandleader George Olsen. 

The’ Canton season is scheduled 
ito begin June 10. 





Show on Broadway 











Goedbye Again 
Shepard Traube & J. H. Del Bondio re- 
| vival of farce in three acts. by Allan 
Scott and George Haight. Staged by 
| Traube; setting, Sam Leve. Stars Donald 
| Cook; features Polly Rowles, Hiram Sher- 
| man, Sally Gracie, Tom Poston, Patricia 
| Barry. At Helen Hayes Theatre, N. Y., 
April 24, ’56; $4.60 top weeknights; $5.75 


j ° “si icalitic li firginia, V riday- i 6.90 opening). 
tion, and controversial topicalities | Ninette «............ Virginia, Vernon | Friday-Saturday nights @ 
mai -tossi ee. Serre pers Vincent Holman | Anne Rogers ...........--- Polly Rowles 
to provide a ball-tossing theme for i QUEAIRAN ns ns 4s susencas Tomy Perkins | Kenneth Bixby ........... Donald Cook 
discussion it has the requisite in-| | Waiter .sssecseeseeeeeees Jim, Stevenson 
“edi yin- _ ‘ bE Sic seek ec cebeseny es re isley 
gredients to chalk up another i’an| Not even the polished, mature | Maid .......e.vuieeess) see Gent 
casi ssful pesmenile stock tryout | Charm of Isabel Jeans, nor the | julia, Mistlochessy 6.02. bial ‘Werrs 
page ty 4 painstaking efforts of the re-| Arthur Westlake r a een Tom Paston 


in the U.S. in 1951, under the title 
“Island Fling,” with Claudette Col- 
bert as star. 

Locale is the British governor’s 
residence on a Pacific island, 
where his wife’s indiscreet min- 
gling with the local bigwigs nearly 
wrecks delicate diplomatic negotia- 


tions. Imminent self-government Is | 


under discussion, but individually 
the inhabitants prefer the lazy 
carefree life enjoyed for centuries 
and resent the agitation thrusts 
upon them by a small minority for 
“self-determination.” 

Whatever the yarn’s shortcom- 
ings, the old Coward sparkle re- 
mains, and the playwright himself 
is personified in the role of a visit- 
ing author tossing off cynicalities 
as occasion demands. Arthur Mac- 
rae scores in this role with his dry, 
whimsical tone. 

Vivien Leigh is the essence of 


voluble femininity in the leading | who visits her son and sheds a 


| mainder of the company can raise 
| this mediocre first play by an 
; unknown author, 


| It is a boisterous, rambling col- | 


| lege affair, comparable to ‘“‘Char- 
| ley’s Aunt” only in its Oxford set- 
iting and the conventional neces- 
| sity for switching clothes with the 
| opposite sex. Sponsored by the 
| presenters of “The Boy Friend,” 
{this one looks doubtful. 


| The annual founder’s ball at end 


| Harvey Wil@om .....00-:. Hiram Sherman 
| Mis. CHOREOM 2201 caccssces Burton Mallory 
| Theodore ...eee cece cece eeeee, Danny Lee 





| It’s three strikes and out for 
|“Goodbye Again.” This vintage 
j;antic by Allan Scott and George 
| Haight was first. produced on 
| Broadway in 1932-33 for a 216-per- 
|formance run, and had an eight- 
|performance revival in 1943-44. 
{There have also been a couple of 
| picture editions, one under a dif- 


of term at Oxford provides the} ferent title, plus numerous presen- 
background for a bunch of cuties, | tations in stock, radio and tele- 
reinforced by parents, to play hide | vision. 

and seek in and out of college; Even the hardiest articles ulti- 
rooms in varying stages of undress. | mately wear out, however, and on 
All quite innocent, but an over-|the basis of this new revival by 
night stay by one of the femmes | Shepard Traube and J. H. Del Bon- 
risks expulsion for the boy con- (dio, this is obviously the last fare- 
cerned on the eve of his gradua- | wel] for “Goodbye Again.” There’s 


' 





| tion, 
Miss Jeans plays a grande dame 


art and Iam Hunter provides a! phony French background to ac- 
fine foil as her tolerant husband. | knowledge the college butler as 


The two native dignitaries, father 
and son, are superbly played by 
Alan Webb and Ronald Lewis, the 


i her father. 


The youthful femme 
quartet are an attractive eyeful, 


| but the younger males suffer by 


old culture and the new being | comparison with Norman Wooland 


subtly contrasted between the gen- 
erations. 3 
Joyce Carey gives a convincing 
erformance as a self righteous 
cocoa. with adequate support 


fr the remainder of the com- | near-wordless role. 
ch “ | ..(Closed last Saturday (28) after 


pany. Peter Snow is responsible 
for the colorful decor and play is 
crisply directed by William Chap- 
pell. Clem. 


Original John Maekay 
Glasgow, April 24. 


Citizens Theatre of Glasgow presenta- 


tion of comedy in three acts (five scenes), | 


by Alastair M. Dunnett. Staged by Rich- 
ard Mathews: sets, Nevil Dickin. at Citi- 
zens’ (Princess’s) Theatre, Glasgow, April 
23, °56; 90c top. P 

Angus Ferguson ......-.-- George Davies 
Ernie Fraser 


Kirsty Mackay ..cccoces- Molly Urquhart 
Harry Hackaby ........ Walter Carr | 
Mrs. Hackaby ....<..«;: Aileen O’Gorman 
Malky "ia ERG PRS By ay John Crieve 
Leonard Beecher ....Donald Layne-Smith 
Hon. Anne Lorimer .......- Nora Laidlaw 
Be yO OO — ee Andrew Keir 
Bet. eS <5 sb kod ov ae waa Harry Walker 


ais Gris us WARNER John Carlin 
hs Joan Scott 
Robert Benson, Mary Caughie 


Hector 
Mrs. Craigie 
Surveyors . 





New play by Alastair MacTavish 


Dunnett has a fairly good quota of 
entertainment value, but suffers 
through untidiness and verbosity. 
Dullish first act also requires 
sparking. 

Andrew Keir is well cast in the 
title role of a youngish Scot crofter 
in-a lonely glen, who is “discov- 
ered” as a philosopher and wit by 
a London author and created into 
a hero via a_ best-selling book. 
Latter is about to exploit him fur- 


ther when the Highlander turns | 


the tables, writes his own books, 


sets himself up as a tycoon in the | 
glen, converts his ereft into a lux- | 
ury cocktail bar, and establishes 
a chain of hotels, plus farms to | 
feed 'em, plus distilleries to make | 


APT ee Se Fulton Mackay | 


and Michael Shepley as the respec- 
tive philosophical tutor, and a 


'much married Peer. Best of the 
| supporting players is Toby Per- 
| kins, who expressively handles a 


Clem. 


| seven performances). 


‘Have 18G Start in Sale 
To Save Erlanger, Buff. 


| Buffalo, May 1. 
| Stock in Foundation Theatre. 





, the Erlanger Theatre and to per- 
_petuate the legitimate stage in 
western New York, went on sale 
| last week here. 

Available are 5,000 shares of pre- 
ferred non-voting stock at $75 per 
share and 40 shares of common 
voting stock at $1,500 a share. In- 
vestors will be given an opportu- 
nity to purchase 14 shares of the 
voting stock. 

William R. Raikin, counsel for 
the Foundation, stated that the 
new organization has $18,000 in 


| cash and pleages. Both preferred | 


and common stock will be non- 
dividend bearing as the corpora- 
tion is described as a non-profit 
concern with earnings to be re- 
invested in the corporation. 

| Foundation plans to lease the 
Erlanger here from its new owner, 
I. Gordon, of Rochester, from July 
| 1, when the former owner, The 
Playhouse, Inc., a Dipson theatre 
affiliate, will vacate. 


} 





‘Revue’ Budget 306 


A $30,000 budget has been set 


his own whisky and market it in for “The Littlest Revue,” which 


America, 


Nora Laidlaw givés a sensitive 
portrayal of the attractive note-| vroject will 
taking secretary of the London au- 
thor, who falls in love with the 
Donald Layne-Smith | 
seems miscasi, making the British | 
a foppish unsympathetic | 


Scot hero. 


author 
type. 


;preems May 15 at the Phoenix 
Theatre, N. Y. Financing of the 
be handled by the 
Phoenix, but Ben Bagley, who’s 
getting “conceived, cast and assem- 
bled” program credit, may bring 
in some coin on his own. Bagley 
was represented off-Broadway last 


As two Highland henchmen, the | °°#5°",,88 producer of “Shoestring 
one elderly and dourly pessimistic. | Revue” at the President Theatre. 


the other young 


and buoyant, | 


Bagley’s contract with Phoenix 


George Davies and Fulton Mackay | Producers T. Edward Hambleton 
Bive capable portrayals, and Molly | and Norris Houghton, incidentally, 
Urquhart is okay as the hero’s | Stipulates that he can move the 


buxom sister. John Grieve makes | Show 


to Broadway after seven 


a typical simple rag-garbed rustic.| Weeks at the downtown theatre. 
Joke of two English tourists en-| Lee Goodman will not appear in 


tranced by Scot customs 


andthe revue as previously reported. | 


Inc., newly organized to take over | 


;not another “again” in it. This 
iis just goodbye. 

| This flippant whimsy about how 
/an irresponsible lady-killing novel- 
|ist-lecturer and his doting but 
canny secretary-mistress wriggle 
out of the clutches of a posses- 
sively romantic matron was doubt- 
less deliciously naughty back in 
the early depression days. But af- 
ter a quarter century’s hard use, 
it’s become a mechanigal, thread- 
bare wheeze. 

; The present performance is gen- 
jerally expert. Donald Cook and 
| Polly Rowles, both accomplished 








| Original Company 
Arthur J. Beckhard production; 
; staged by Beckhard; setting, Tom 
| Adrian Cracraft. At Masque Theatre, 

N. Y.. opened Dec, 28, ’32; ran 216 
performances. 


| Anne Rogers .....0-0.... Saliy Bates 
|; Kenneth Bixby ...... Osgood Perkins 

MEY Sa a6 ia een 2 Harecld Bassage 
| RE - dss Upas os Myron McCormick 
a Se ee ee en Nell Burt 

Julia Wilson ...... Katherine Squire 
| Caan. -.<2. 2 oe James Stewart 
| Elizabeth Clochessy....Doriha Duck- 
| . worth 
| Arthur Westlake ..... Hugh Rennie 
| Harvey Wilson....... Leslie Adams 
| “See. Geese 6.660 Alfred Dalrymple 
| ae Jackie Kelk 
} 





| practitioneers of such nonsense, 
‘excel in the leading roles played 
, originally by the late Osgood Per- 

kins and Sally Bates, and Hiram 
Sherman is superlatively relaxed 
ias the Cleveland business man 
who’s blandly ready to cooperate 
in his wife’s campaign to revive her 
‘old love affair with the visiting 
| lecturer. 

Tom Poston is amusingly fatuous 
|as the errant matron’s prospective 
| brother-in-law and Patricia Barry 
'gawps decoratively as his dimwit, 
|adoring financee. Sally Gracie is 
|acceptably intense as the local 
| housewife determined on adultry, 
/and there are capable bits by Fred 
Fisley, Burton Mallory, Danny 
Lee and Jim Stevenson. 

Traube has staged the show with 
routine competence and Sam 
Leve’s double bedroom setting has 
the appropriate sheen of multiple- 
|management hostelry. But it all 
adds up to no-dice. Hobe. 

(Closed last Saturday night (28) 
after seven performances.) 

Individualists 

Even the ticket-buyers for 
the controversial “Waiting 
for Godot” are puzzlers. Mi- 
chael Myerberg, producer of 
Samuel Beckett’s dramatic 
whatsit was shakifig his head 
over it last week. 

“You know, there's a steady 
line at the boxoffice at the 
Golden Theatre,” he told an 
acquaintance, “But they all 
buy single seats in the bal- 
cony.” 











into Broadway producing, got a 
ances, and sundry. The day after 
spelling as indicated): 

“Dear Uncle Sidney: 

How are you? I am fine. 
My mother told me that you are 
put me in a show. 
they have, they put me in. 


the 4th Grade represnenetive. 


Thank you! 


I will send you some.” 


Don’t Call Him; He'll Call You 


Sidney Phillips, Metro’s vet play representative who was an.- 
nounced last week as heading the film. company’s projected entry 


quick indication of the reaction 


he can expect hereafter from relatives, friends, casual acquaint. 


the news appeared in the dailies, 


he received the following letter from his eight-year-old niece (with 


Congratulations on your new job. 


a producer. All my life I have 


wanted to be an actress. Grandfather sais that maybe you could 


“All my teachers say I speak very well, and almost every show 
I also write very good poems. 
I am reading my Arbor Day poem in an Arbor Day show. 


Today 
I am 


We are to plant a purple leafed 
plum tree outside, but since it is raining we might do it tomorrow, 

“I can play as a girl or you can shave off my hair like Mary 
Martian and I will be a boy! I hope you can put me in a show! 


Sincerely yours, 


JANE KINZLER. 


“PS: If you would like to read some of my poems tell me & 








Legit 


Carl Fisher, general manager 
for producers Frederick Brisson, 
Robert Griffith and Harold S. 
Prince, is splitting this week be- 
tween Detroit and Cleveland to ar- 
range business matters for touring 
“Pajama Game” and “Damn 
Yankees.” His wife, legit-tv ac- 
tress Peggy Cass, is accompanying 
him. Joe Roth is subbing as com- 
pany manager of the Broadway edi- 
tion of “Pajama.” 

Peggy Phillips is resigning as as- 
sociate to pressagent Dick Maney 
to concentrate on tv scripting and 
general writing assignments. She's 
being succeeded by Martiny 
Schwartz. y 
Bertram Bloch is resigning as 
eastern story editor of 20th-Fox 
and moving into legit production 
with his  novelist-wife, Edythe 
Latham. The couple are planning 
to make their Broadway managerial 
bow with Irene Kamp’s “Young 
Strangers.” 


Nella Hinton has exited Courtney 
Burr’s production staff. 


Actress Helen Baron and legit 
pressagent Barry Hyams will be 
married May 18. Trey’ll take a 
one-month European trip. 


A program of four new ballets 
will be presented by Ballet Thea- 
tre at the Phoenix Theatre, N. Y., 
next Monday (7) at the seventh 
and final sideshow of the current 
season. 


Dramatic coach Fanny Bradshaw 
off on a five-month Eurepean tour. 

James Holden has been signed to 
a two-year contract to appear in 
the lead role of Will Stockdale in 
the forthcoming national company 
of “No Time for Sergeants.” 

The musical version of ‘‘Huckle- 
berry Finn,” originally planned as 
a Metro film, is now scheduled for 
Broadway production by Burten 
Lane, who composed the music for 
the contemplated picture. The lyr- 
ics and libretto for the celluloid 
version were written by Alan Jay 
Lerner. An author will be seleeted 
to adapt the scenario for Broad- 
way. It'll be Lane’s first fling at 
production. 

The legit musical rights to Edna 
Ferber’s “Saratoga Trunk,” recent- 
ly held by Robert Fryer and Law- 
rence Carr, have reverted to the 
author. 

John Burrell bows out as direc- 
tor of the American Shakespeare 
Festival Academy next Tuesday (8). 

Tv producer Fred Coe has sched- 
uled a Broadway production of a 
new drama by Tad Mosel, tenta- 
tively titled “The Five-Dollar Bill.” 
It’s the first full-length play by the 
author, who’s been an active tele- 
vision scripter. 

A recent VARIETY statement re- 
ferring to the resumption of mu- 
sicals at the Greek Theatre, L. A., 
for the first time in five years didn’t 
take into consideration a two-week 
run of ‘Wonderful Town” last sea- 
son and a 1954 booking of Gilbert 
& Sullivan’s “Mikado.” 

James MacAllen, who joined the 
Margo Jones Theatre '56 staff at 
Dallas last fall as associate to man- 
aging director to Ramsey Burch, 
has returned to his regular direc- 
torial job at CBS in New York. 

Christopher Fry will adapt Jean 
Giraud g x’ “Pour Lucrece”’ for 
Broadway production next season 
by the Playwrights Co. 

Franz Allers, pit conductor for 
“My Fair Lady,” will conduct 
members of the Philadelphia Sym- 
phony at Robin Hood Dell, Philly, 
July 5, in the preem performance 
of a suite from the score of the 
Broadway musical, adapted by 
Robert Russell Bennett, 

John Houseman, director this 
summer at the American Shake- 
speare Festival Theatre, at Strat- 
ford, Conn., will be speaker today 
(Wed.) at Boston U. Future speak- 











ers will include Williard Swire, ex- 


seen ENE 


Bits 


ecutive director of ANTA, May 8, 
and stager Bill Butler, May 10. 

Jaek Brodsky and Robert Fabian 
have purchased the musical rights 
to Steve Fisher’s novel, “Take All 
You Can Get.” Brodsky is adapt- 
ing the book and Fabian is writing 
the music. 


BRIGADOON’ TAB SHOW 
IS TOURING FAR EAST 


A cut-down version of the musi- 
cal “Brigadoon,” running about 90 
minutes, will play at least 80 per- 
formances in 10 weeks, fully 
Equity, for military personnel in 
the Orient. Company of 17, many 
with double functions, left yester- 
day (Tues.) for San Francisco and 
thence will hop to Manila, where 
conductor-pianist Bernie Thall will 
pick up eight Filipino musicians. 

Venture has unusual aspects in 
that the 8th Army is sponsoring the 
show. Herman Fialkoff, former 
USO booker, goes along as pro- 
ducer and stage manager. Bill Ross 
is director, and Janet Pucarde both 
performs and choreographs. Leads 
will be handled by Don Graham, 
Arlene Frank, Don Le Mon and 
Will Kuluva. 


Troupe will perform first in Ko- 
rea for four weeks, wearing army 
gear and simulated captaincy rank. 
Possibility of one week in a down- 
town Tokyo theatre for general au- 
diences exists, but this is primar- 
ily an all-military production with 
civilian. talent. 

During the absence from Man- 
hattan of conductor Bernie Thall, 
his voice-coaching Thall-McCul- 
lough Studios will be carried on by 
partner Louis McCullough. 


Shipley’s ‘Great Plays’ 
A Must for Legit-TV-ers 


Drama critic Joseph T. Ship- 
ley’s “Guide to Great Plays” is a 
gargantuan $10 worth, just pub- 
lished by Public Affairs Press 
(Washington, D. C.) and a must in 
libraries, for students, and partic- 
ularly for the purpose intended— 
a handbook for the theatregoer and 
televiewer. 


It’s the only work of its kind, 
a terrific job of compressing 660 
plays by leading writers from all 
countries, from George Ade and 
Aeschylus (525-455 B.C). to William 
Butler Yeats, Israel Zangwill, 
Emil Zola, Karl Zuckmeyer and the 
19th century playwright Jose Zer- 
rilla y Moral. 

Shipley, the author of 14 books 
on literature and the drama, and 
a critic of the past 38 years cover- 
ing the Broadway and of-Broad- 
way scene, has been twice presi- 
dent of the N. Y. Drama Critics’ 
Circle, critic on the New Leader, 
and regular commentator over ra- 
dio station WEVD, N.Y. His con- 
cept of “great” plays has been 
leavened with knowledge of sound 
show biz values, and this nearly 
900-page compendium of a half- 
—— words is an impressive trea- 
ise, 

This has obviously been a labor 
of much love for the theatre, for 
Shipley must have omitted twice 
@s much text in screening (a) the 
values and (b) digesting his syn- 
opsis and critical comments. These 
are personal and also culled from 
wide contemporaneous and histori- 
cal sources. It's a terrific book bot) 
in size and in scope. Abel. 
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A Pitch for the 


Independents 


The following is a “statement~of principles” by Ralph Bellamy, 


re . 
F ents of Actors Equity. 


June 1, of members of the union’s council. 


sident, and Raymond Massey and Margalo Gilimore, vice-presi- 
It refers to the annual election to be held 


Although Bellamy, 


Massey and Miss Gillmore ‘are officers of Equity, the statement 


obviously represents their attitude as individuals. 


reads: 


The statement 


“This year we support the independent nominations because we 


believe that these candidates are truly independent. 


We know 


that they will always be governed only by what they consider to 


pe the best interests of Equity. 


“We are further convinced that no independent nominee repre- 
sents any faction or clique, or is subject to pressure or control. 


“We are voting for the independents. 


dates. We urge your support.” 


They are the best candi- 








——— 





Equity Moderates-Conservatives 


Enter Indie 


Moderate and conservative forces ¢ 
in Actors Equity have united to 
enter an independent ticket in op- 
position to the ultra liberal-dom- 
inated regular slate in the annual 
election June 1. The indie lineup 
is considered middle-of-the-road 
and is aimed to get conservative 
support also, since the latter ele- 
ment is not putting up its own 
ticket. 

Some strenuous electioneering is 
expected in behalf of both tickets. 
Leader of the ultra-liberal faction 
is Bill Ross, former second vice- 
president and council member, 
who was renominated and defeated 
last year as an independent can- 
didate. Ross is running on the 
regular ticket for a five-year coun- 
cil term as a representative of the 
principals. 

Indie candidates, representing 
principals, are Donald Cook, Eddie 
Foy Jr., Stephen Douglass, Earle 
Hyman, Patrick McVey, Bibi Os- 
terwald, Dorothy Sands, Lucia 
Victor and Roddy Mcdowall for 
five-year terms and Ruth Matteson 
for a two-year run. Chorus reps 
for five years are Sara Bettis and 
Leo Kayworth, while Robert 
Neukum is up for four years, 
Norma Doggett for three years and 
Gordon Woodburn for one year. 

Lois Wilson and Charles Black- 
well, up for five-year terms as 
principal and chorus reps, respec- 
tively, on the regular ticket, are 
being endorsed on the independent 

(Continued on page 70) 


Off-B’way Assn. Mulls 


Ouster of Iry. Strouse 
For ‘Unethical Practice’ 


Irving Strouse, head of the Stage 
& Arena Guild of America, is faced 
with possible expulsion from the 
off-Broadway Assn. because of al- 
leged “unethical practices.” The 
organization has given him until 
today (Wed.) to refute the charge. 
He was scheduled to make an ini- 
tial appearance before the member- 
ship committee late yesterday 
(Tues.). 

Although Daisy Amoury, who 
brought the charges against 
Strouse, is not a member of the off- 
Broadway Assn., she’s permitted, 
as are other outsiders, to prefer 
charges against members. The es- 
sence of her allegation is that 
Strouse and barn producer Johna- 
than Dwight have employed “un- 

(Continued on page 70) 


FONTAINE EYES B’WAY; 
WANTS ‘JANUS’ FOR PIC 


Joan Fontaine, who starred on 
Broadway last season in “Tea and 
Sympathy,” is determined to do 
another legit show next fall. Her 
new 10-year contract with RKO al- 
jows her time off for such a stint. 

The actress, currently east with 
her film producer husband, Collier 
Young, on a junket in connection 
With the annual “Miss Rheingold” 
contest, is catching the new Broad- 
Way shows. She’ll be in New York 
about 10 days longer, and may de- 
cide on the legit assignment dur- 
ing that time. She won't mention 
title, authorship or management 
involved, except that one proposi- 
tion is from Paul Gregory. 

Miss Fontaine is trying to per- 
suade RKO to buy the film rights 
to the Carolyn Green comedy, 
, vanes,” as a screen vehicle for 
‘er. Claudette Colbert is currently 
starring in the play at the Ply- 
mouth, N. Y., having succeeded 
~ largaret Sullavan, who withdrew 
ecause of ill health, presumably 
for a two-month rest, 











Ticket Vs. Liberal 


Install Cohan Plaque 
At American, St. Louis 


St. Louis, May 1. 
The Cohanesque Society of St. 
Louis, believed to be the only such 
outfit in the country, has donated 





a plaque of George M. Cohan to) 


the American Theatre here. Harry 


Fender, disk jock for local station 
KMOX, made the presentation to 
Paul Beisman, manager of the 
American, just before the matinee 
Saturday (28) of “Teahouse of the 
August Moon.” 


The plaque of the late actor- 
author-producer will hang in the 
lobby of the theatre. 


‘Success Needs 





ANG to Make It 


“Will Success Spoil Rock Hunt- 
er,” currently in its 30th week on 
Broadway, still has approximately 
$40,000 to recoup on its $100,000 
investment. That’s figured on the 
deficit as of a March 31 account- 
ing, less estimated profit for the en- 
suing four weeks. The backers 
have thus far been repaid $25,000. 

The Jule Styne production, which 
had been operating at a steady 
profit since its New York preem at 
the Belasco Theatre, took on a 
loss on each of the five weeks end- 
ing March 31, when the gross 
ranged from $15,300 to $17,000. 
Coin dropped during that period 
totaled $5,649, hiking the deficit, 
as of the audit, to $43,881. 

A healthy slice of the gross on 
the show is shelled out in royalties 
to Styne and_ author-director 
George Axelrod. The former gets 
1% as producer, while the latter 
receives 10% for his scripting and 
2° for his staging. There’s been 
no film sale yet. 


‘TEAHOUSE’ IN SPANISH 
A HIT IN HAVANA BOW 


Havana, April 24. 





Spanish-language production of | 


“Teahouse of the August Moon” 
exited here yesterday (Mon.) after 
a short tuneup run at the Audi- 
torium Theatre. The cast, made up 
entirely of Americans, does a first- 
rate job in putting over Rodolfo 
Usigli’s Spanish translation of the 
Vern Sneider-John Patrick comedy. 
The show was produced by Jean 
Dalrymple, Rita Allen: and Jess 
Hartman. 

A lengthy Latin-American tour, 
running into next August, has been 
lined up for the offering. From 


here, the production goes to Vene-: 


zuela, Brazil, Uruguay, Chile, Peru, 
Ecuador, Colombia and elsewhere. 
The lead role of Sakini is being 
played by Rosita Diaz Gimeno, who 
had the same assignment in last 
year’s Mexican production, spon- 
sored by the Misses Dalrymple and 
Allen, 

The performers represent a pot- 
pouri of international descent. Miss 
Rosita was born in Madrid, while 
other members of the cast are of 
Japanese, Chinese, Korean, Swiss, 
Puerto Rican, Spanish, Hawaiian, 
Philippine and_ British origin. 
They’re all U. S. citizens, though. 
The tour is being sponsored indi- 
rectly by the U. S. State Dept. 
eh a the President’s Emergency 

und. 


Eyes of Texas Are On 
Buzz Meredith’s ‘Hamlet 


Waco, Texas, May 1. 
The Baylor U. revival of “Ham- 
let,” guest-starring Burgess Mere- 


with 425 ticket orders turned back. 
That is revealed by Paul Baker, 
chairman of the college drama de- 





; partment. 
| The show continues through | 
| May 26. ‘ 





‘Wonderful May 
Nix the Critics 


It begins to.look as though “Mr. | 
_ Wonderful” might be the show to_ 


beat the critical rap. The musical, 
with Sammy Davis Jr. the obvious 
draw, is holding its potent boxof- 
fice pace at the Broadway Theatre, 
N. Y., despite the waning season 
and the dwindling theatre parties. 

The show pulled almost $58.100 
last week, a boost of $2,400 from 
the previous stanza and the third- 


been on Broadway. It’s figured to 
have netted about $9,000 operating | 
profit at that figure. As of April | 
21, it needed $182,913 to recoup. 
Since “Wonderful” can_ break | 
even at around $36,000 gross with | 
its present hookup, it’s figured a 
fair prospect to get through the 
traditionally lean June-July period, | 
if necessary by trimming the oper- 
| ating hookup. On that basis, it’s a 


fali-winter, thereby 
chance to earn back the balance of 
its investment. 


attendance is believed to be from 
young Davis’ juve following, who 
are thereby surprising the trade by 
having the price of a legit ticket, 
even if it’s for an upstairs location. 
At the present scale, the Proadway 
represents about $21,000 weekly 
gross upstairs and around £50,000 
on the lower floor. Since it show 
pulls the usual sock business Fri- 
day and Saturday nights, the top- 
heavy trade early in the week is 
proving a decisive factor. 

It had been doped by the trade 
that Davis, a cabaret and record- 
ing name, would probably have 
only a limited draw in a legit show, 
especially after the negative criti- 
cal reception. But the young singer 





dication of a decline. 

Factor in the continued pace of 
the tuner is believed to be the 
word-of-mouth comment, which 
has tended to be better than the 
critical notices. That has presum- 
ably been helped by the revision 
of the show’s opening, in which 


moment after the curtain, instead 
after two long numbers. 

Under the new routine, the star 
makes his initial entrance and im- 
mediately comes downstage to in- 
troduce himself by his real name 
do a brief “sell” of the musical, 
explaining that it’s about cabarets 
and the people who work in them. 
The twist apparently gets the per- 





personal start. 

Highlights of Anthony P. Span- 
ton’s initial financial report, cov- 
ering the operation through April 


| 21, include the following: 


Original investment, $225,000. 

Production cost, $217,975. 

Tryout loss, $6,309. 

Cost to open in N. Y., $224,284. 

Operating profit, first five weeks 
in N. Y., $41,371. 

Still to be recouped, $182,913. 


Cleve Group Will Run 


Suburban Barn Theatre 


Cleveland, May 1. 

Group of local investors has or- 
ganized a new strawhatter called 
the Valley Playhouse Players, and 
the outfit has leased the Chagrin 
Falis civic theatre for the summer, 
with options for the next five 
years. The 276-seater house was 
used last year by the Canal-Fulton 
Players, who dropped their current 
option on it after a disastrous sea- 
son. The spot is about 20 miles 
from downtown Cleveland. 

Jean Weinberger, wife of local 
restaurant owner William Wein- 
berger, sparkplugged the project 
and will be managing director of 
the Valley Playhouse. Producer is 








anchi will direct the one-week 
| shows running through Labor Day. 


dith and opening next Saturday | 
night (5) is already a solid sellout, | 


candidate to last well into next | 
having aé§ 


A sizable share of the musical’s | 


is still pulling ’em in, with no in-, 


Davis now comes onstage only a/} 


formance off to a faster and more | 


Harvey Epstein, while Donald Bi- | 


' 
} 
} 





‘Summer Plans Simmer 


| For Hub Area Stocks 


Boston, May 1. 

Preparations for the strawhat 
season activity in New England 
are beginning to perk, and dates 
‘for two openings were set last 
week. North Shore Music Circus, 
in Beverly, Mass., opens June 25 
with “Brigadoon,” and Wellesley’s 
Group 20 Players open the Thea- 





, Equity Placates Non-Star Stocks, 
But Name Spots Take to the Law 


¢ Protests of summer theatre man- 


| agers against new stock rules is- 
‘used by Actors Equity have 
|brought modification of some of 
| the regulations. The changes, how- 
iever, apply principally to non-star 
| operations and were made last 
| week following a meet between the 
| union and the Council of Resident 
| Stock Theatres. 

| The recently-formed CORST reps 
ithe non-star houses. while the star 
| showcases are repped by the Coun- 
'cil of Stock Theatres. The latter 
group failed to reach an agreement 


tre on the Green the same night | with Equi y on requested revisions 


with “Ring Around the Moon.” 


Barns in the area this season will | 
include the New England Mutual | 
Hall, Boston, operated by Lee Falk; | 
Cohasset Music Circus; Cambridge | 
'Drama Festival; a new music tent | 
being built in Framingham; and | 
another new tent planned for Ded- 
ham. 





Bly T, 
highest take of the six weeks | del ly Teahouse 


In $99,900 Week 


It’s the perennial story. The road | 
may be declining, but there’s al- | 
ways business for a good show. In | 
fact, there’s enough hinterland | 


'for barns employing stars and has 


started proceedings nefere the Na- 
tional Labor Relations Board in an 
attempt to compel te uni+n to ne- 
gotiate the terms of the contract 
affecting its membership. 

Equity did not negotiate its stock 
rules with either of the two barn 
groups. However, in view of the 
modifica’ions made following the 
meet with CORST, it’s figured the 
union will enter into regular nego- 
iiations with that organization next 


, fall. 


The changes apply to the second 
and third ca‘egories in Equity’s 
new three-way split of the stock 
field. That’s the Y and Z group. 
The former comprises small star 
houses and the larger straight resi- 
dent companies, while the latter 
takes in the smaller straight resi- 
dent companies. Minimum salaries 


business to support three editions | pave been reduced from $80 to $70 


“Teahouse of the August Moon. 
The Vern Sneider-John 


comedy drew a total gross of just | 


under $99,900 last week. 
Up until four weeks ago. there 


were only two road companies of | 


“Teahouse.” Then the Broadway 
production moved out for a hinter- 
land hop, heginning with a four- 
week stand at the Colonial Thea- 
tre, Boston. 


starrer, 


of its run. 
During that 

Chicago company, costarring Eddie 

Bracken and Hugh Reilly. nabbed 


Patrick | 


The total gross there | 
for the Eli Wallach-Gene Blakely | 
was over $161,900, includ- | 
ing a new house record each week | 


same period, the | 


of the same show, providing it’s | in the Y classification and from $70 


'to $55 in the Z division. 


| The union's original requirement 

that stage manazers and assistant 

stage managers receive extra coin 
(Continued on page 70) 





Roesevelt, Miami Beach, 
Opening Stock Company; 
Rivals Coconut Grove 


Miami, May 1. 
A new stock company with a 
name policy debuts May 8 at the 


' Roosevelt theatre on the Beach, 


‘around $122,200, while the Larry | Sa 
_will open with Vincent Price and 


_Louise Allbritton in “Dial M For 


Parks edition took in about $143,- 
600. The total gross for the three 


companies for the four-week pe- | 


riod was approximately $427.700. 
There’s a 
however. Next December, the cur- 


limit to everything, | 


rently-shooting Metro film edition, | 


starring Marlon Brando, is due for 
release. 


ED CHODOROV APPEALS 
| DENIAL OF PASSPORT 





e W>shington, May 1. 


Sam Hirsch, producer at the spot, 


Murder,” for a two-week run. 


Return of legit to the Roosevelt, 
which has presented stock sporadi- 
cally in recent years, will be com- 
petition for the new Coconut Grove 
Playhouse. Latter, which opened 


| last January, is currently present- 
_ing “Bus Stop,” with the company 
that recently closed on Broadway. 


| years. 


The local Federal Court has un-’! 


der consideration an appeal by Ed- 
ward Chodorov to 
State Dept. to issue him a passport. 
'Through his attorney, the  play- 
' wright explained he wants to go to 
England to direct the London pro- 
' duction of his 1953-54 comedy, “Oh 
Men, Oh Women.” 

Chodorov claims he is being de- 
'prived of his constitutional rights. 
He said he attended a State Dept. 
hearing at which it was alleged 
that he has past Communist asso- 
'ciations. Chodorov claims he was 
|refused the right to examine the 
| evidence, although he-denies the 
charge. 


May Book Guest Stars 
At Highland Park, Iil. 


The Tenthouse Theatre, High- 
land Park, Ill, may go in for one 
‘or two star bookings this season. 
|The Herb Rogers operation has 
been running under a 
| Equity resident company policy 
' since its inception nine years ago. 





| 
| 
i 
' 
} 


compel the | Luther 


Hirsch, former U. of Miami 
drama prof, has had several stock 
ventures in the area in recent 
He has scheduled Steve 
Cochran in “The Rainmaker,” Dick 
Haymes in “Tender Trap” and 
Adler in ‘Reclining Fig- 
ure” for two-week runs to follow 
“Dial M.” 





“‘ROOMFUL’ LOST $42,189 


| 


iment. 


DESPITE 606 PIC SALE 


“Roomful of Roses,’ which had 
an 88-performance Broadway run 
last fall and winter, represented a 
$42.189 loss on a $50,000 invest- 
The Guthrue McClintic- 
Stanley Gilkey production had an 
operating loss of $10,074 on the 
Broadway engagement. 

The production cost was $39,327 
for the Edith Sommer drama, plus 


$14,298 deficit on a three-week try- 


\ing costs 
| $660. 


straight | 


The showcase, which was convert- | 
| ed last year from a canvastop to a/| 


building, begins a 15-week season 
| June 8. 

According to Rogers, the cost of 
converting to a hardtop was about 
$200,000. He plans to shp:ll out an- 
other $25,000 for additional im- 
provements this season. The thea- 
tre, which has over 1,000 seats, has 

' removable parts enabling it to dou- 
ble as an al 
Michael Ferrall will again be resi- 

dent stager. 


| cal director, respectively. 


|after 


fresco operation. | 


George Womack and Billy Booth quoted by management. 
‘will be stage manager and techni- that period, the b.o. take sank to 


out tour. Pre-Broadway opening 
expenses tallied $3,398, while clos- 
accounted for another 
The Patricia Neal starrer, 
however, picked up $21,600 from 
20th-Fox, representing its 40° 
share (less 10% commissions) of 
$60,000 paid by the film studio as 
a down payment on its purchase of 
the property. 

The picture deal had a ceiling 
of $175,000, of which the balance 
was to be paid by 20th at the rate 
of 10° of the gross on profit weeks 
the first 21 Broadway per- 
formances. On that aspect of the 
sale, the production earned $968, 
again representing a 40° cut, less 
10% commissions. Another $3,000 
was taken in on the sale of the 
amateur rights. 

According to the final audit on 
the show, the grosses for the last 
'four weeks on Broadway were over- 
During 


‘only $4,385 on one frame. 
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Its Good New Days in New Hope; 


Ellis Sets 25 Weeks at Playnouse 


By ALLEN WARD 

New Hope, Pa., May 1. 
don’t call it “summer 
around here any more. 


They 
stock” 


Michael Ellis, producer at the 4382- | 


seat Bucks County Playhouse and 
pioneer of the long, long season, 
opens the local barn next Saturday 
night (5) with Billie Burke in 
“Solid Gold Cadillac” as the first 
of 20 shows to be presented in a 
record 25-week schedule. 

Ellis, who has lengthened the 
season in each of the past three 


years since he took over, admits | 


the extended fall stanza was a 
heavy loser in 1954. However, last 
year’s 24-week season looked a lot 
better, even despite the late sum- 
mer Delaware River 
damaged the theatre and scared 
tourists away for several weeks 
thereafter. 

This year, Ellis points to advance 


sales better than last year’s and) 


says he believes he has trained 
his patrons to the idea of a six- 
month session. “We knew it would 
take a couple of years to introduce 
the program,” he says, “and this 
year we think itil go over.” 

On hand for the opening are 
most of Ellis’ regular staff, many 
of whom worked with him at the 


Coconut Grove Playhouse last win- | 


ter. They include manager John 
Crowley, executive assistant Rob- 


ers Bigham, resident director Rob- | Bros. With one fortnight gap still | 


flood which | 





+ 
| Avondale, Indianapolis, 
| In New Spot This Year 


| Indianapolis, May 1. 

| Avondale Playhouse, local straw- 
hatter, will offer 10-week season in 
new loca‘ion here this summer, 
| opening in late June or early July. 
William Tregoe, director and lead- 
ing man of Avondale last summer 
and of its predecessor, Town and 
Country, in 1954, will return in 
same capacities. Jo Rosner will be 
general manager. 

Plans were delayed by the fact 
that Avondale found last season’s 
/camp ground unsatisfactory and 
spent most of the winter trying to 
get site in a city park. When that 
|failed, it made deal for present 
easily accessible spot on far north 
side, near two main traffic arteries, 
under five-year lease. 

City also will have an eight- 
/ week season of S‘arlight Musicals 
in outdoor theatres at Butler Bowl, 
opening July 6. 


Danny Kaye, Nip Opera 
For Carter Barron, D.C. 


| Washington, May 1. 
Carter Barron Amphitheatre will 
|open June 7 for its third season 


under the management of the Feld 





There’s apparently no end 
to femme progress. 

Columbia U. is breaking 61- 
year-old tradition by casting 
co-eds for the gal roles in the 
annual varsity show, previ- 
ously an all-male affair. The 
distaffers have been recruited 
from nearby Barnard Coliege 
for the musicomedy tagged 
“Not Fit To Print.” 

The production, being of- 
fered by the Columbia Play- 
ers at the university’s McMil- 
lan Theatre, N. Y., will con- 
tinue through next Saturday 
(5). 


| Look! Real Goils! 








Allied Motor & Schumer 
Offer Bus-Truck Setup 
For Road Productions 


In a move to get touring legit 
shows off the rails and onto rubber 
tires, a New York bus firm is of- 





| 


‘fering a package deal for produc- | 
|tion transportation. The concern, | the 


Allied Motor Transport Co., has 
‘tied up with the Schumer Theatri- 
cal Transfer to supply producers 
with a bus-and-truck service for 
| the road. 

| The development of the Allied 
| package was sparked by Nick 
Mayo, co-sponsor two seasons ago 
of a bus-and-truck tour of ‘Okla- 
| homa.” He prompted Allied’s 
general manager, Stanley Fisher, 


ert Caldwell, stage manager W./ to be filled, the 13-week summer |to set up the service, which has 


Broderick Hackett (set designer 


ard Marr, assistant technical direc- | 
tor Eddie Applegate and treasurer 
Leonard Mulhern. 

New to the playhouse are press- 
agent Horace Greeley McNab, set 
designer Hal Shafer, prop girl 
Phyllis Marcuccio and assistant 
treasurer William Van Dornick. 
Cast of “Cadillac” will include Al- 
bert Ottenheimer, Ted Clark, 
Joseph MacCauley and Nancy Wil- 
der as well as localites Johnny 
Francis, proprietor of Canal House, 


a local nitery, and some village | 
joker named Allen Ward, editor of | 


the New Hope Gazette. 

Next three shows will be “Anas- 
tasia,” with Mary Sinclair, Howard 
Da Silva and Miriam Phillips; “The 
Rainmaker” with Frank McHugh, 
Nancy Marchand and James Prit-. 
chett; and “Seven Year Itch.” Also 
lined up for the season are: “The 
World of Sholom Aleichem,” “Tea 
and Sympathy,” “Biggest Thief in 


Town,” “Chalk Garden” and a new | 


play by Sheridan Gibney, titled “A 
House in the Country,” to star 
Zachary Scott and Ruth Ford and 
directed by John Cromwell. 

Offbeat booking starting Aug. 20, 
the anniversary of the flood, will 
bring in ‘“‘Remarkable Mr. Penny- 
packer,” which limped through two 
performances right after lats year’s 
deluge and then folded when the 
local Borough Council closed the 
town to prevent looting. 


Stock Items 


The second season of the Wil- 





liamstown (Mass.) Theatre Founda- | 


tion opens June 26 with “Chalk Gar- 
den.” Other bills set for the sum- 
mer series. in Adams Memorial 
Theatre on the Williams College 
campus include “Young and Beau- 
tifui.” “Philadelphia Story,” 
“Saint Joan,” “Mrs. McThing,” 
“Point of No Return,” “Flowering 
Peach” and “Tiger at the Gates.” 

Group 20 Players will open its 
season June 25 at the Theatre on 


the Green, on the campus of Wel- 
lesley (Mass.) College. Kickoff 
show will be “Ring Around the 
Moon.” 


Don Swann will open his 19th 
season of summer stock May 29 at 
the Hilltop Theatre at Lutherville, 


Md., with “The Rocky Road,” a 
new script by Joseph Carole. A 
16-week season is planned, with 


two musicals to be included. Di- 
rectorial chores will be shared by 
Al Moritz, Ranee Howard and Ray 
Boyle. 

Strawhat Players, one of Can- 
ada’s oldest pro summer groups, 
suspends operations for this year. 
But Port Carling, Ont., where they 


have operated part-time for years, | 
will have a new group headed by | 


William Bennett and Wilf Pegg. 

The Cambridge (Mass.) Drama 
Festival will begin a 10-week sea- 
son July 5 at the Sanders Theatre 
on Harvard U.’s campus. Three 
productions are scheduled,.“Henry 
Vv,” Shaw’s “Saint Joan” and pos- 
sibly a new version of “The Beg- 
Zar’s Opera.” 


| the 


shapes ‘as follows: 

Ballet Russe de Monte Carlo, 
June 7-20; Danny Kaye and a 
vaude troupe, June 21-July 7; 
American Musical Festival, with 
Louis Armstrong & His All-Star, 
Gene Krupa, and Dave Brubeck, 
July 10-13; Benny Goodman or- 


chestra, July 14-16; “Carmen 
Jones,” July 19-Aug. i; National 
Ballet Co. of- Canada, Aug.2-15; 





wara Opera Co., of Tokyo, Aug. 28- 
| Sept. 3. 

A switch this summer will be the 
elimination of the John Harris {ce 
Show, the season-closer in 1954 
and 1955. As in the past, the Felds 
Bros. are offering a $3.50 subscrip- 
tion book, with stubs including 
free admission, twofers, cut rate 
tickets and reduction coupons for 
Olney Summer Theatre. 








Irving Strouse 








aun Continued from page 69 ——— 


ethical practices” in an attempt to 
beat her out in obtaining a lease 
on the summer theatre in the 
|American Legion Park, Ephreta, 
| Penn. 

Miss Amoury operated in Ephre- 
/ta last year and claims to have an 
option to repeat there again this 
|year and next. She’s understood 


| : ; 
ito have lost coin on last season’s 





|run and as a resuit was scouting 


around for financial assistance this 
; semester. Dwight, who operated 
Gateway Theatre, Somers 
| Point, N. J., last summer, has since 
|lost that house and was consider- 
ing partnering with Miss Amoury 
at Ephreta, according to the charge. 

Miss Amoury contends that in- 
stead of joining her, Dwight, to- 
gether with Strouse, tried to lure 
away one of her backers and also 
made their own pitch for the the- 
atre after claiming they represent- 
ed her. The theatre is rented by 
the American Legion. Miss 
Amoury’s lease has been returned 
to her unsigned by the Legion, 
While Strouse claims he and 
Dwight have been offered the spot, 
‘but have not yet signed a con- 
tract. 

Strouse has sent a letter to the 
association questioning its author- 
ity to enter into the dispute and 
demanding that the charges be 
sent to him and his attorney. He’s 
also requested that his attorney be 
permitted to appear with him be- 
fore the association. The  off- 
Broaway group is willing to accept 
the latter request, but has refused 
to send out copies of the charges. 

Miss Amoury had planned to op- 
erate week nights this season in 
the park’s 600-seat theatre and 
| Shift for- weekends to a 2,000-seat 
_ outdoor arena, also in the park, 


(April 30-May. 13) 
Ayiume. Garden—Lenox Hill Playhouse, 
Traitor—Len Hil. ay 
aie Ox ili Playhouse, N. Y. 








open date, Aug. 16-27, and Fuji- | 


. ‘ rogram for the 4,000-seat bowl | , 2 
last year), technical director Rich- | prog ; already been used by Ballet The 


'atre. The terp unit, carrying a 


‘large troupe and around 24 crew 
members, went out on a string of 
one-niters with three busses and 
two trucks. 

The busses are all air-condi- 
tioned, with some seating 41 pas- 
sengers and others 45. Allied also 
has the right to go into all states. 
The approximate weekly tab for 
one bus, carrying 45 people, and 
'a truck is $1,000 for a minimum 
'of 1,000 miles. 


| The bus-and-truck setup can 
give the railroads some stiff com- 
petition, Fisher claims, in view of 
the mounting beefs of company 
managers over poor train trans- 
portation of sets and baggage. This 
complaint has been growing as the 
railroads have been streamlining 
for speed and relegating baggage 
to slow trains with bulky cars, 
consequently adding hours to the 
movement of a show from one lo- 
cation to another. 


Fisher also points out that by 
moving a show solely by truck, one 
complete loading and unloading 
| eperation is eliminated -since the 
| trip can be made directly from the 
theatre in one town to the theatre 
in the next. 


British Shows 


(Figures denote opening dates) 


LONDON 

Boy Friend, Wyndham’s (12-1-53). 
Chalk Garden, Haymarket (4-11-56). 
Comedy of Errors, Arts (3-29-56). 
Commemoration Ball, Piccadilly (4-24-56) 
Cranks, St. Martin’s (3-1-56). 
Crazy Gang. Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
*Morning’s at 7, W’stm’st’r (2-17-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassadors (11-25-52), 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Piume de ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (4-5-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55)., 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Silver Whistle, Duchess (5-1-56). 
South Sea Bubble, Lyric (4-25-56). 
Spider’s Web. Savoy (12-14-54). 
Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
3 Penny Opera, Aldwych (2-9-56). 
Waltz of Toreadors, Criterion (3-27-56). 
*Interrupted run. 

SCHEDULED OPENINGS 
Hotel Paradiso, Wint. Gard. (5-2-56), 
Wild Grows Heather, Hipp. (5-3-56), 
House by Lake, York’s (5-9-56). 

CLOSED LAST WEEK 
Ring for Catty, Lyric (2-14-56). 
Tabitha, Duchess (3-8-56). 


TOURING : 
Albertine by Moonlight 
Bad Giri 
Call Girl 
Can-Can 
Bevit's Disciple 


ig 
Girl Called Sadie 
Jubilee Giri 

King and |! 

Kinloch Players 
Lady Be Gocd 
Love Affair 
Mr. Kettle and Mrs. Moon 
Mrs. Willie 

Reefer Girl 

Romanoff and Juiiet 
Teahouse of the August Moon 
Women of the Streets 
Zip Goes a Million 














Onee in a Lifetime 
Equity Library Theatre revival of com- 
edy in three acts, by George Kaufman 
and Moss Hart. Staged by Allan Steven- 
son; settings, Charles Brandon, assisted 
by Valerie Martin; costumes, Robert 
Grose; lighting, Barbara Richter. At 
Lenox Hill Playhouse, N.Y., April 26, ’56. 
Cast: Art Kassul, Ro Sullavan, Walt 
Fisher, Richaré Silvera, Anne _ Leslie, 
Daphne Mayo, Roger Morris, Helen Gay- 
lord, Douglas Foster, Luba Manning, 
Joanne Moore, Timothy Tung, Jill Andre, 
David Parr, David Frank, Edith Atuka- 
Reid, Thula Ortiz, Lindy Kaye, 
Van Ess, Ernie Martinez, Madge Wynne, 
William Bock. Shirley Cadell, Shirley 
Krieter, Irv West, Edith Korn, Wesley 
Owen, Thomas Murphy, Rudolf Weiss, 
Pat Deane, Jack Buxbaum, Liz Ingleson, 
Joy Bergman, Charles Lanzi, Jackson 
Young, Loren Farmer, Robert Mauldin, 
John Manor, James McAdams, Peggy 
Baskerville, Julius Bing, Button Van 
Alstyne, Barney Brady, Ray Gronwold, 
Jacklyn Antony, Grace King, Anne Le 
Beck, Katherine Lurker, Dan _ Hirsch, 
John Pardos, Norman Kline, Raymond 
Newbury Jr., Charles Alvin Bell, Margie 








| 


| 








Walker, Tom Murphy, Charles Macon, 
David Frank, Margaret Hall, Mina Kolb, 
Inga Hagberg, Mannie Fox, Rita Oldham, 
Georgia Hester, Mary Ann Blake, Teddy 
Quintana, Jean Bigelow. 


There’s many a yock goes beg- 
ging in Equity Library Theatre’s 
revival of “Once in a Lifetime.” At 
quarter-century mark, the 
George Kaufman-Moss Hart satiric 
spoof of Hollywood at sound-con- 
version time is still very funny, but 
at Lenox Hill a woeful amount of 
the humor falls limply on the fore- 
stage. 

Farce playing takes crisp pace, 
expert timing and disciplined aban- 
don. It’s hard to understand how 
this lively crowd of ELT-ers could 
miss in a piece that’s strictly genus 
Americanus. They lose laughs by 
the sceneful, however, and it isn’t 
until German-born Rudolf Weiss, 
as the prototype firm mogul, gets 
roiling, that the risibility comes as 
it should, loud, long and deep. 
Weiss apologetically fumes, sput- 
ters, chokes and tears his hair, and, 
pulverizes the audience. 

It would appear that director 
Allan Stevenson has worked hard, 
and the sheer job of traffic manag- 
ing all 65 on the cramped stage 
must be a major task. In the early 
phases, however, he has let his ac- 
tors meander along in considerably 
less than crackling fashion, while 
the laughs quietly drift away. 

Chief onus would seem to rest 
on the three vaudevillians who 
start it all by descending on the 
film capital to teach actors how to 
talk. From the opening scene, Art 
Kassul, Ro Sullavan, and Walt 
Fisher hit drawing room comedy 
pace and with the exception of the 
genial dimwittedness required of 
Kassul, they never quite get into 
the act. 

Besides Weiss’ gusty wheezings, 
there are a number of transiently 
humorous vignettes. Playing it 
deadpan and_ straight, Jackson 
Young is very funny as a neglected 
writer whom the film mills drive 
quietly mad, and Liz Ingelson, as 
a great one’s rapidly flustered sec- 
retary, ekes out a character. 

Among others who get with it 
are Susan Walker, as a no-talent 
ingenue, Julius Bing as a be-knict:-- 
ered director. Willian Bock, as an 
unctuous head-waiter, Anne Leslie, 
as a guess-who film columnist, 
Charles Alvin Bell, as a racey bis- 
hop, and Connie Van Ess and Lindy 
Kaye as a couple of silent sirens. 

Robert Grose’s period costumes 
have a humor of their own, and 
Charles Brandon has attempted to 
meet the multi-set problem. 

Geor. 


Man of Destiny 
Paton & Landis presentation of the 
Engrav Players in a revival of comedy- 
drama in one act by George Bernard 
Shaw, and a reading from Anton Chekhov. 


Staged by Antony Carbone; settings, 
Gyula. At Downtown Theatre, N. Y., 
April 25, °56; $1.80 top. 


Cast: Reading: Alfred Russell. 
Cast: “Man of Destiny”: Alfred Russell, 
Joe Caden, Kenn Reisdorff, Lee Paton. 





It must be faced that George 
Bernard Shaw could occasionally 
write an inferior play. ‘“‘Man of 
Destiny,” with which the Engrav 
Players are trifling at East 4th 
St.’s Downtown Theatre, is not a 
script to give Shavians comfort. It 
was penned in ’97 with Richard 
Mansfield in mind for Napoleon, 
and Ellen Terry as candidate for 
the Strange Lady, but Shaw had 
to settle for less luminous casting. 

Even with brittle Shavian acuity 
at work, Napoleon’s dalliance with 
a bright lady over some letters and 
documents is not a matter of much 
moment. True, this is the source 
for the famous “Englishmen are a 
nation of shopkeepers” quip, and 
there’s amusement at the general’s 
being outmatched by a lady in a 
verbal fencing bout, but the one- 
acter’s a long hour and not rich 
in commercial prospect. 

“Destiny” will play in split-week 
repertory with the group’s “Can- 
dida,” which has been running two 
months. It would be agreeable if 


the addition had the crispness and 
elan that marked the earlier ef- 
fort, but Antony Carbone's direc- 


Connie 1 


Off-Broadway Shows 


out sufficient regard for the exi- 
aenctee oF Bg staging. 

s e lady, Lee Paton ing 
needed flash and crispness o 
speech, qualities otherwise lacking 
in the production. Alfred Rus. 
sell’s Napoleon is derivative of all 
stage Napoleons, relying heavily 
on vocal and physical mannerisms 
Kenn Reisdorff gets at the pith of 
a few Shavianisms as an eccentric 
ey ome 

n the curtain-raiser, Russel] j; 
the pathetically humorous le 
in Anton Chekhov’s “On the Harm- 
fulness of Tobacco.” Geor. 


2 Cleve. Music Stocks 


Sked Summer Seasons 


Cleveland, May 1. 

Schedule of seven strawhat mu- 
sicals for Musicarnival Tent Thea- 
tre here has been completed by 
producer Johnny Price Jr. with the 
acquisition of “Plain and Fancy.” 
Starting June 8 with “King and 
I,” the all-Equity group will also 
offer “Call Me Madam,” “Merry 
Widow,” an English version of 
“Carmen,” “Kismet” and “Won- 
derful Town.” William Boehm will 
direct. 

Another local venture, Cain Park 
Outdoor Theatre, operated by the 
city of Cleveland Heights, will 
open its non-Equity summer series 
July 3-14 with “Paint Your Wag- 
on,” with “Of Thee I Sing,” “Sing 
Out, Sweet Land” and, “Finian’s 
Rainbow,” to follow. 
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Equity Election 
=———es Continued from page 69 =e 


card. Other regular candidates, 
besides these two and Ross, are 
Joseph Anthony, Ossie Davis, 
Gemze de Lappe, Mildred Dun- 
nock, Betty Field, Paul Ford, Mike 
Kellin and Nancy R. Pollock rep- 
resenting principals for five years 
and Aline MacMahon for two 
years. 

Chorus reps on the regular slate 
for five-year terms are Del Horst- 
man and Joan Morton, while Ted 
Thurston is up for four years, 
Janet Picarde for three years and 
Feodore Tedick for one year. 

Incidentally, Eddie Weston, who 
was chairman of the nominating 
committee that named the regular 
ticket, denies a statement in a re- 
cent Variety story that the mod- 
erates on the group failed to at- 
tend some of the sessions at which 
the selections were made. He 
claims that at least 12 or 13 of a 
possible 15 members attended 
every session, although he doesn’t 
specify whether or not some may 
have left key meetings before ad- 
jJournment. Nor does he indicate 
whether those absent were among 
the more influential moderates. 
Weston, a member of the chorus 
segment of the union and regard- 
ed as an ardent supporter of Ross, 
does not dispute the basic thesis 
of the Varrety story, that despite 
the predominantly moderate make- 
up of the committee, the regular 
ticket is dominated by the ultra- 
liberals. Also, he does not deny 
the frequently - heard assertion 
among Equity members that Ross 
is the boss of the ultra-liberals. 

Those two factors are the princi- 
pal reasons for the union of mod- 
erate and conservative forces in 
entering an independent ticket. 











Equity re Stock 


Continued from page 69 








when doubling as performers was 
also scratched. Theatres falling 
into the Y and Z grouping are also 
permitted to take care of the clean- 
ing of clothing furnished by actors 
in lieu of paying $1 per garment 
as previously required by Equity. 
Several weeks ago Equity agreed 
on a pact with the Assn. of Civic 
Musical Theatres, representing al 
fresco groups. It was the first time 
that the union had successfully ne- 
gotiated a contract with an organi- 
zation of summer theatre produc- 
ers. A prior attempt to work out 
a contract with the Musical Arena 
Theatre Assn., repping tent show- 
cases, came a cropper when the 
canvastop reps walked out. 

CORST is headed by Barton H. 
Emmet, who operates the Westches- 
ter (N. Y.) Playhouse. Theatrical 
attorney Martin H. Leonard is the 
organization’s executive director. 
CST is headed by Charles Mooney, 
supervisor of the Cape Playhouse, 
Dennis, Mass., and A. Jacob 
Abrams is attorney for the organt 








tion has been colorless and with- 


zation. 
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Chi Perks a Bit: ‘Inherit’ $28,600, 
Teahouse’ $25,300, ‘Lovers’ $17,300 


Chicago, May 1. +4 


Business in the Loop rose a 
trifle last week. “Inherit the 
Wind” spurted after posting its 
June 2 departure notice. | “Bad 
Seed’ opened at the Harris last 
night (Mon.). 

Next up is Harry Belafonte’s 
“Sing, Man, Sing,’ due May 14 at 
the Shubert for two frames. After 
that, “Silk Stockings” is due ‘at 
the same house July 25 for a sum- 
yer run. 

Estimates for Last Week 

Inherit the Wind, Blackstone 
2th wk) ($5; 1,450; $37,038) 
‘Melvyn Douglas). Over $28,600; 
previous week, $27,000. 

Teahouse of the August Moon, 
Erlanger (33d wk) ($5; 1.335; $35,- 
495) (Eddie Bracken, Hugh Reilly). 
Over $25,300; previous week, same. 

Lovers, Great Northern (2d wk) 
($4.40: 1.400; $34,579). Almost $17,- 
299 on subscription; previous week, 
$14,500. 

Opened This Week 

Bad Seed, Harris ($5; 1,000; $23,- 
600) (Nancy Kelly). Opened last 
night (Mon.) for a run on subscrip- 
tion. 


Darling’ $13,800, 
Tallu $59,200, Hub 


Boston, May 1. 


Legit is holding a lively pace in 
Boston, despite the waning season. 
“Ziegfeld Follies” bucked the‘ not- 
ices again last week, and ‘‘Wake 
Up, Darling,” also a pre-Broadway 
tryout, did moderately well on its 
holdover. . 

“Shangri-La,” tuning up for 
Broadway, opens tonight (Tues.) at 
the Shubert for a three-week stand, 
with “New Faces” due to follow for 
a tryout engagement and then the 
touring ‘Pajama Game” coming in. 
The Colonial, which just had the 
New York company of ‘Teahouse 
of the August Moon,” gets the Chi- 
cago troupe May 22 for a three- 
weeker. 

Estimates for Last Week 





Wake Up, Darling, Plymouth 
(C) (2d wk) ($3.85-$3.30; 1.200; 
$29,728) ‘(Barry Nelson, Barbara 
Britton, Russell ig neg Tryout 
drew a fair $13,800 for the hold- 


over; previous week was $15,000 
for seven performances; exited 


Ziegfeld Follies, Shubert (R) (2d 
wk) ($6.25-$4.95; 1,717; $56,179) 
(‘Tallulah Bankhead). Critical pans 
failed to stem the boxoffice tide for 
this musical tryout; got over $55,- 
200 on the holdover; previous week, 
$56,000; moved out Saturday night 
(28) to continue tuneup tour. 


‘YANKEES’ FAIR $35,100, 
THIRD WEEK IN CLEVE. 


Cleveland, May 1. 

The touring “Damn Yankees,” 
Starring Bobby Clark, pulled a 
passable $35,100 last week, its 
third, at the Hanna Theatre here. 
Potential capacity gross is $47,000 
at the $6 top in the 1,435-seat 
house. First stanza was $38,000 
and the second drew $37,000. 
_ The musical remains this week, 
its fourth. 


Plenty ‘Fancy’ at $44,700, 
Full Week, Hershey, Pa. 


Hershey, Pa., May 1. 
- “Plain and Fancy” grossed a big 
$44,700 at the Community Theatre | 
last week. 
The musical is current at the 
Nixon Theatre, Pittsburgh. 


‘Seed’ Not So Bad $17,700, 
Single Week, Milwaukee 


Milwaukee, May 1. 
_“Bad Seed,” starring Nancy 
Kelly, grossed a fair $17,700 at the 
Pabst Theatre last week. 
ay he play moved into the Harris 
lheatre, Chicago, last Monday (30) 
for a run, 


‘ ? 1 y 

Can’ 2236, Wilmington 

a Wilmington, May 1. 

Can-Can” drew 
‘nd favorable word-of-mouth reac- 
“ion, but grossed only $22,400 in 
ght performances last week at 
the 1,223-seat Playhouse here at 
« $5.90 top. 
. The musical was the final offer- 
ing of the local legit season. 

















nice reviews | 





T&S.’ $12,500 in Split 


Providence, May 1. 


Maria Riva and Alan 
grossed a so-so $12,500 in an eight- 
performance, three-way split last 
week. The production played two 
performances Monday-Tuesday (23- 
24) at the Auditorium, Portland, 
and three performances Wednes- 
day-Thursday (25-26) at the Bush- 
nell Memorial Auditorium, Hart- 
ford. It wrapped up the week with 
another three performances Fri- 
day-Saturday (27-28) at the Audi- 
torium-hefe. 

The tour winds up with the cur- 
rent stanza, being split between 
Binghamton and Schenectady, 





‘Teahouse’ Hefty $29,900, 


St. Louis, May 1. 





| Playing its third stanza 


seat American Theatre here. 


This was the third company of 
he Parks as 
second troupe, costar- 
“Tea and Sympathy,” costarring |ring Burgess Meredith and Scott 
Baxter, | McKay, played a fortnight here in 
| December, 1954. 


show, with 


star. The 


Larry 





The Fella’ $54,875, 
‘Teahouse’ $44,676, 
Philly Record 


Philadelphia, May 1. 





‘STOCKINGS’ OK $45,000, 
‘WALTZ’ $12,200, FRISCO 


San Francisco, May 1. | 
Civic Light Opera’s first offering | 
of the season, “Silk Stockings,” | 
got good notices and a hefty arat | 
frame at the Curran last week. 
“Anniversary Waltz,” in its 24th 
round at the Alcazar, slipped. 

“Anastasia” opens Friday night 
(4) at the Geary. 

Estimates for Last Week 

Silk Stockings, Curran (MC) (1st 
wk) ($5.40-$4.90; 1,752; $52,000) 
(lst wk) ‘Don Ameche). Opened 
to a nifiy $45,000. 

Anniversary Waltz, Alcazar (C) 
(24th wk) ($3.85; 1,147; $27,341) 
(Marjorie Lord,’ Richard Eastham). 
Nearly $12,200; previous week, 
$13,900. 


‘Friend’ Languid $25,000, 
Initial Week in Cincy 


Cincinnati, May 1. 

“Boy Friend” disappointed with 
a $25,000 gross last week in the 
first half of a fortnight’s stay at 
the 2,000-seat Shubert. Top was 
$4.95. 

Engagement tested Cincy as a 
two-week stand. Test renews May 
21 with “Damin Yankees,” starring 
Bobby Clark, in the Shubert for 
a double frame at a $5.65 top. 


‘Sheep’ Moderate $9,500, 
‘Joy Ride’ NG $11,200, L.A. 


Los Angeles, May 1. 

Local legit scene _ brightened 
somewhat last week with “White 
Sheep of the Family” in its initial 
frame at the Carthay Circle Thea- 
tre. “Joy Ride,” at the Hunting- 
ton Hartford Theatre continued in 
the red again in 14th week. 

“Rosalinda” opened the 19th 
season of L.A. Civic Light Opera 
last night (Mon.) at the Philhar- 
monic Aud. 

Estimates for Last Week 

White Sheep of the Family, 
Carthay Circle (C) (1st wk) ($3.30; 
1,518; $26.000). Demure — $9,500. 

Joy Ride, Huntington Hartford 
(R) 414th wk) ($4.95; 1,032; $32.,- 
000). Still in red with $11,200; 
previous week, $10,500. 


‘Bus’ a Local at $14,400, 
Single Week, Montreal 


Montreal, May 1. 
“Bus Stop” picked up nearly 
$14,400 at Her Majesty’s last week 
with the 1,704-seater- scaled to a) 

















$3.94 top. ae 
Returns were fair considering 
the generally poor notices. 





‘Hearts’ 3G (11), Rochest. 


Rochester, May 1. 


Stock production of “King of 
Hearts” drew a_— disappointing 


$3,000 for 11 performances ending 
last Sunday night (29) at the local 
Arena Theatre. 

“Wedding Breakfast” will be the | 
season finale, opening tonight | 
(Tues.) at the Omar K. Lerman- 


Dorothy Chernuck theatre-in the- 
round. No summer season is 
scheduled. 





SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Kiss Me Kate, City Center (5-9). 
tovers, Martin Beck (5-10). 
Ziegfeld Follies, Wint. Gard. (5-26). 
Carmen Jones, City Center (5-3). 

. Shangri-La (6-6). 
New Faces, Barrymore (6-14). 


OFF-BROADWAY 


Absalom, Harlequin (5-7). 

Doll’s Howse, Greenwich Mews (5-7). 
Iceman Cometh, Circle in Square (5-8). 
Man Golden Arm, Cherry Lane (5-21). 
ivory Branch, Provincetown (5-21), 
Littlest Revue, Phoenix (5-22). 

Call of Duty, Provincetown (6-11. 








|} ha (11); U. 


It may be near the end of the 
season, but Philly business was at 
a peak of-the year level last week: 
“Teahouse of the August Moon’ 
is on the way to setting a four- 
week record for straight plays at 
the Forrest. Coupled with big 
advance, critical’ reception was 
enthusiastic for the longrun Broad- 


; way hit. 


“Most Happy Fella’ clocked up 
a sellout third week at the Shubert. 


| The Frank Loesser tuner departed 


Saturday evening (28). 

The Shubert is dark, but retights 
tomorrow ‘(Wed.) with ‘Ziegfeld 
Follies” in for a two and-half week 
stand. Musical “Shangri-La” will 
wind up the season with two weeks 
at the Forrest, starring May 22. 

Estimates for Last Week 

Teahouse of the August Moon, 

Forrest (C) (lst wk) ($5.40; 1,760; 


$45,000) ‘(Eli Wallach, Gene 
Blakely). Long awaited comedy 
received critical accolades from 
Murdock. Inquirer; Sensenderfer, 


Bulletin; Gaghan, Daily News. Word 
of mouth did the rest. Initial stanza 
set a new straight play record for 
the house, $44,676. topping the old 
mark of $44.544 held by “Cat on 


}a Hot Tin Roof.” 


Most Happy Fella, Shubert (MD) 
(3d wk) ($6.60-$5.40; 1.870; $55,250). 
Ran into the SRO class for second 
straight week, with another house 
record at $54,875; previous week, 
$54,360. Musical moved out Satur- 
day (28) to Broadway. 


‘Anastasia’ Thin $8,700 
In 6-Show Split Week 


Salina, Kans., May 1. 

“Anastasia,” costarring Viveca 
Lindfors and Eugenie Leontovich, 
grossed a weak $8,700 in a six-per- 
formance, four-way split last week. 
The show took in $1,200 in a Sun- 
day (22) matinee at the American 
Theatre, St. Louis, and a $4,000 
guarantee for one performance 
Monday (23) at the Hoch Auditor- 
ium, Lawrence, Kans. Another 
$2,500 was picked up in three per- 
formances Wednesday-Friday (25- 
27) at the Arcadia, Wichita, while 
the take for one performance Sat- 
urday (28) at the High School 
Auditorium here was $1,000. 

The drama epens a stand in San 
Francisco next Friday (4). 


Touring Shows 


(April 30-May 13) 

Anastasia (Viveca Lindfors. Eugenie 
Leontovich)—Victoria, K. C. (29-1); Geary, 
S. F. (4-12). 

Bed Seed (Nancy Kelly)—Harris, Chi. 
(30-12). 

Boy Friend—Shubert, Cincy (30-5); Ly- 
ceum, Mpls. (7-12). 

Bus Stop—-Bushnell Aud., Hartferd (S0- 
2): Shubert, New Haven (3-5). 

Can-Can—Ford’s, Balto (30-5); National, 
Wash. ¢7-12). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Hanna, Cleve. (30-5); Nixon, Pitt (7-12). 

Inherit the Wind (2d Co.) (Melvyn Doug- 
las)—Blackstone, Chi (30-12). 

Lovers (tryout)—Great Northern, Chi 








(30-5) (Reviewed in VARIETY, April 4, | 
56). 


Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster Wesi)—Shubert, 
Det. (30-12). 

Plain and Fancy—Nixon, Pitt (30-5). 

Shangri-La (tryout) ‘Lew Ayres, Martyn 
Green, Harold Lang)—Shubert, Boston (1- 
12) tReviewed in VARIETY. April 25, ’56). 

Silk Stockings ‘(Don Ameche)—Curran, 
S. F. (30-12), 

Sing, Man, Sing (Harry Belafonte)—UD. 
of Indiana, Bloomington (30); Veterans 
Memorial Aud., Columbus (2); Paramount, 
Toledo (3-4): Purdue U., Lafayette, Ind. 
(5); Opera House, St. Louis (6); Aud., 
Kansas City (7): Aud., Sioux City (8); 
KRNT, Des Moines (10): Music Hall, Oma- 
of Wisconsin, Madison (12). 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—Aud., Binghamton (30-1); Aud., 
Schenectady (2-5). 

Teahouse of the August Moon (ist Co.) 
(Eli Wallach, Gene Blakely) — Forrest, 
Philly (30-12). 

Teahouse of the August Moon (2d Co.) 
(Eddie Bracken, Hugh Reilly)—Erlanger, 
Chi (30-12). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Orpheum, Davenport (30- 
2); KRNT, Des Moines (3-5): Paramount, 
Omaha (7-9): Orpheum, Sicux City (10-1); 
Aud., Sioux Falls, S. D. 412). 

Ziegfeid Follies (tryout) (Tallulah Bank- 
head)—Shubert, Philly (30-12) (Reviewed 
in VARIETY, April 18, °56). 


Return Date in St. Loo 


“Teahouse of the August Moon,” 
in St. 
| Louis, grossed almost $29,900 last 
week at a $4.48 top in the 1,513- 





Business on Broadway climbed 
last week for practically all shows, 
‘but a few registered 
| drops. The capacity lineup  in- 
'“Damn Yankees,” “My Fair Lady” 
and ‘No Time for Sergeants.” 


| Closings were “Affair of Honor” 


'and “Goodbye Again,’ the latter 
last week’s sole opener. Current 
/ Stanza has two preems, “Wake Up 


| Darlirg’” and ‘“‘Most Happy Fella.” | 


while “Mr. Johnson” is scheduled 
to wrap up next Saturday (5). 
| Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
|MC (Musical-Comedy), MD (Musi- 


‘cal-Drama), O (Opera), OP (Op- | 


| retta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
| number of performances through 
'last Saturday, top prices, number 


|of seats capacity gross and stars. | 


| Price includes 10° Federal and 
|5% City tax, but grosses are net; 
ji.e., exclusive of tax. 
| Cat on a Hot Tin Roof, Mcrosco 
'(D) (58th wk; 460; $6.90; 946; $31,- 
| 000) (Barbara Bel Geddes, Thomas 
Gomez). Previous week, $30,700; 
last week, nearly $31,400. 

Damn Yankees, 46th St. 
(52d wk; 412; $8.05; 1,297; $50,573) 
(Gwen Verdon). Previous week, 
over $50,700; last week, same. 

Desk Set, Broadhurst (C) (27th 
wk; 216; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth). Previous week, 
$23,300; last week, almost $23,700 
on twofers. 

Diary of Anne Frank, Cort (D) 


(30th wk; 237; $5.75; 1,036; $28,- 
854) (Joseph Schildkraut, Susan 
Strasberg). Previous week, $27,- 


000; last week, nearly $28,900. 

Fallen Angels, Playnouse (C)’ 
(15th wk; 119; $5.75-$4.60; 994; 
$27.251) ‘(Nancy Walker, Margarct 
Phillips). Previous week, $15,200; 
last week, almost $14.100. 

Fanny, Majestic (MD) (78th wk; 
620; $7.50; 1.625; $62,968) (Ezio 
Pinza, Walter Slezak). Previous 
week, $43,300; 
$45.700. 

Great Sebastians, Coronet (C) 
(17th wk: 133; $6.90; 998; $34,500) 
(Alfred Lunt, Lynn Fontanne). 
Previous week, $29,400; last week, 
over $29,600. 


Hatful -of Rain, Lyceum (D) 





(25th wk; 197; $5.75-$4.60; 995; 
$23,339) (Shelley Winters, Ben 
Gazzara). Previous week, $20,500; 


substantial } 


;}cluded “Cat on a Hot Tin Roof,” | 


(MC) | 


last week, almost | 


Bway Up; ‘Godot’ $15,300, ‘Janus’ 246, 
‘Wonderful’ $58,100, ‘Pajama’ $47,700, 
‘Matchmaker’ $29,700, Diary’ $23,900 


{Previous week, $44,200: last week, 


over £54.100. 

Ponder Heart, Music Box (C) 
(llth wk; 84; $5.75; 1,010: $30.000) 
(David Wayne). Previous week, 
, $25,000; last week, nearly $23,700. 

Time Limit, Booth (D) (14th wk: 
111; $5.75-$5.20; 766; $24,330) (Ar- 
thur Kennedy). Previous week, 
$16_200; last week, over $13,200. 

Waiting for Godot, Golden (CD) 
(2d wk; 12; $5.75-$4.60; 800: $24.- 
| 000) (Bert Lahr). Previous week, 
$10,000 for first four performances; 
last week, nearly $15.300. 

Will Suecess Spoil Rock Hunter, 
Belasco (C) (29th wk; 228: $5.75: 
1.037; $31,582). Previous week, 
$19,000; last week, almost $19.700. 

Witness for the Prosecution, Mil- 
ler (D) (72d wk; 572; $5.75-$4.60; 
946; $23,248). Closes June 30. to 
tour, Previous week, $17.800: last 
week, nearly $18.100. 

Miscellaneous 

| Month in the Country, Phoenix 
‘(C) (4th wk; 32; $3.45; 1,150: $24.- 
0S7). Limited run ends May 13. 
' Previous week. $20.000: last week 
/almost $17,000. , 
| Closed Last Week 

| Affair of Honor, Barrymore (C) 


{ 


' (4th wk; 27; $5.75-$4.60; 1,077; 
| $27.811) (Dennis King). Previous 
week, $9,000; last week, almost 


|< 9.900: closed last Saturday (28) at 
a loss of about $85,000 on a $75,000 
| investment. 

| Goodbye Again, Helen Hayes (C) 
(Ist wk; 7; $5.75-$4.60; 1,039: $28.- 
000 ‘Donald Cook). Opened April 
/24 to unanimous pans (Atkinson, 
'Times; Chapman, News; Coleman, 
| Mirror; Hawkins, World-Telegram; 
'Kerr, Herald Tribune; MeChain, 
'Journal-American; Watts, Post): al- 
| most $5,600 for first seven per- 
'formances; closed last Saturday 
| (28) at an approximate $38,000 loss 
/on a $40,000 investment. 

Opening This Week 

| Wake Up Darling, Barrymore (C) 
| $5.75-$4.60; 1,077; $27.813) (Barry 
| Nelson, Barbara Britton, Russell 
|Nype). Play by Alex Gottlieb, 
presented by Gordon W. Pollock, 
jin association with Lee Segall and 
| Richard Cook; production finance 
|at $75,000, cost about $50,000 to 
| bring in and can break even at 


around $15,500 gross; opens to- 
lnight «Wed.). 
Most Happy Fella, Imperial 


| aD) ($7.50; 1,427; $57,875). Musi- 
cal by Frank Loesser, presented 
| by Kermit Bloomgarden and Lynn 
| Loesser; production financed at 





last week, over $25,500; Vivian | $275,000 (including 25% overcall), 

Finns replaces Miss ~ Winters | cost about $325,000 to bring in and 
aT - can break even at around $36,500 
Inherit the Wind, National (D)| gross; opens tomorrow night 

(52d wk; 413; $5.75-$4.60; 1,162; | (‘Phurs.) 

$31,300) (Paul Muni). Previous ee 

week, $30,900; last week, over OFF-BROADWAY 

$30,600. Admirable Bashville, Cherry 


Janus, Plymouth (C) (23d wk; / rane (9-20-56): closes May 13 


178; $5.75-$4.60; 1,062; $32,700) | 
(Claudétte Colbert, Robert Pres- | 
ton. Claude Dauphin). Previous | 
week, $22,600; last week, nearly | 
$24,000, with Miss Colbert out ill | 
for four performances Tuesday- | 
Thursday (24-26). Judith Parrish | 
| subbed. : 
| King and I, City Center (MD) 
| (2d wk; 16; $3.80; 3,090; $60,000). | 
Previous week, $41,100; last week, | 
almost $48,200. | 
Lark, Longacre (‘D) (24th wk; | 
188; $5.75; 1,101; $29,378) (Julie | 
| Harris, Boris Karloff). Previous 
week, $22,000; last week, nearly | 
$22,500. 
Matchmaker, Roygle (C) (21st) 
|wWk; 168; $5.75; 1,050; $31,000) | 
|(Ruth Gordon, Eileen Herlie, Lor- 
jing Smith). Previous week, $27,- 
| 200; last week, almost $29,700. 
Middle of the Night, ANTA The- | 
atre (D) (12th wk; 93; $5.75; 1,185; | 
| $39,116) (Edward G. Robinson) 
| Previous week, $36,500; last week, | 








Mister Johnson, Martin Beck (D) ! 
(5th wk: 36; $5.75-$4.60; 1,214; $32.- | 
1985). Closes next Saturday (5). | 
| Previous week, $18,500; last week, 
almost $15,300. 

Mr. Wonderful, Broadway (MC) | 
(6th wk; 44; $7.50-$6.90; 1,900; | 
$71,000). Previous week, $55,700; | 
last week, almost $58,100. 

My Fair Lady, Hellinger (MC) | 
(7th wk: 52; $7.50; 1.551: $64,240) | 
(Rex Harrison, Julie Andrews). | 
Previous week, almost $65,200; last | 
week, same. 

No Time for Sergeants, Alvin ‘C) | 
1(28th wk; 220; $5.75-$4.60; 1.331: | 
| $38,500). Previous week, over $39,- | 
000; last week, same. 
Pajama Game, St. James (MC) | 
/ (103d wk; 820; $6.90: 1,615; $52.- 
| 118) (John Raitt, Eddie Foy Jr., | 
|Helen Gallagher). Previous week. | 
|$44.300: last week, nearly £47,700. 
| Pipe Dream, Shubert (MD) (22d | 
lwk: 173: $7.50: 1.453; 
‘(Helen Traubel, William Johnson). 


| nearly $36.600. 





Anna Lucasta, Temple (4-4-56). 

Man of Destiny, Downtown (4- 
25-25-56). 

Mary Stuart, Guild Hall (4-6-56). 
Pi eateaaaed Opera, de Lys (9-20- 

y). 
~ Uncle Vanya, 4th St. (1-31-56). 

Closed Last Week 

Beautiful People, Theatre East 
(4-10-56); closes tonight (Wed). 

Candida, Downtown (2-23-56). 

Cradle Song, Circle in Square 
(12-1-55). 

Private Life Master Race, Open 
Stage (1-30-56). 

on & Juliet, Jan Hus (2-23- 
56). 





“‘SHANGRI’ BIG 5426 (9) 


FOR NEW HAVEN DEBUT 


New Haven, May 1. 
Premiere of “Shangri-La” at 
Shubert last week, plus the open- 
ing the previous Saturday (21) 
pulled a handsome $54,500 for the 
nine performances, despite cool 
critical reception. The musical was 


iscaled at a $6 top and had a po- 


tential capacity gross of $56,000 
for the 1,600-seat house. 

Season winds up this week with 
four-day stand of “Bus Stop,” open- 
ing tomorrow night ‘Wed.) and 
playing through Saturday (5). 


‘Game’ Passable $35.300, 
First Week in Detroit 


Detroit, May 1. 

The touring “Pajama Game” 
grossed a moderate $35,300 last 
week in the opener of a four-week 
run at the 2,050-seat Shubert. Po- 
tential capacity gross is $53,000 at. 
the $4 top. 

Advance sale_ for 





remaining 


$55.029) | weeks has been brisk, with more 


‘than $100,000 reported in the till. 
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Met and Guild Break Off Talks; 


Snag Over ‘Re-Opening’ Clause 


Negotiations for a new two-year ¢ 
contract for singers and dancers} 
have been discontinued by the 
Metropolitan Opera Assn. and the} 
American Guild of Musical Artists. 
As a consequence, no move is be- 
ing made to reach a new recording 
agreement, and the union notified 
its members yesterday (Tues.) not! 
to report for any rehearsals or re- 
cording sessions for the Met. 


Latter deadlock is figured likely 
to have immediate repercussions, 
since the Met has a deal with the 
Book-of-the-Month Club for reg- 
ular distribution of operatic re- 
cordings. The company has been | 
making platters under a _ record- 
ing clause in the old basic con- 
tract, ovlus_ letters-of-agreement 
with individual singers. AGMA has 
notified its members, however, that 





the letters-of-agreement are not! 
binding. 
“The principal clinker in the) 


stalled contabs between the union | 
and the opera management is the | 
fact that existing contracts with the 
musicians and stagehands urevide ! 
that the «vage clauses may be re- | 
opened if general increases are | 
given to any other employee group. 
Thus, a concession to AGMA would 
open the way for the ‘tooters and 
grips to hit the management for | 
similar boosts. 


Negotiations between the Met 
and AGMA were broken off last 
week after reaching an impasse on 
various issues. There had been 
three days of uninterrupted con- 
fabs in New York and a day and a 
half more in Boston, where the 
opera troupe was playing an en- 
gagement. When it became ap- 
parent that no progress was being 
made, the negotiators ‘‘agreed on 
the disagreement.” No plans were 
made for a resumption of talks. 

The union's basic demands are | 
as follows: | 

For the chorus, security of em- 
ployment (no firing if the artist is 
physical able to perform), plus an 
increase from $1.70 to $3 in the 
hourly rehearsal rate. 

For the ballet, security of em- 
ployment and a decrease from 21 
to 12 in the number of free re- 
hearsal hours per week. 

For principals, a flat $50 per 
week for all pre-season rehearsals, 
instead of the present rate of $20 
for the first week and $40 per week 
for the second and third weeks. 

Representing the Met in the | 
negotiations have been general | 
manager Rudolf Bing, plus staff | 
members Reginald Allen, Robert 
Herman and attorney Lincoln Lau- | 
terstein. Attorney and acting ex- | 
ecutive-secretary Mortimer Becker | 
has been the chief negotiator for | 
AGMA, with committees repre- | 
senting the principals, chorus and | 
ballet. 
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Cleve. Metopera Heads 
For 2506 in Ist Week 


Cleveland, May 1. 

Metropolitan Opera, opening its 
3lst season here last week (23) 
“Tales of Hoffmann,” ap- 
peared headed for $250,000 gross 
for week’s stand. Opener was near- 
capacity, and weekend perform- 
ances of “Rigoletto” and “Aida” 
will be even bigger. Only handful 
of $1.20 seats for “Aida’’ were 
available when opera troupe hit 
town. 

New feature of week was an 
opera ball after opening night’s 
performance with entire company 
as guests of local sponsoring asso- 
ciation. Ball was complete sellout 


week before the opening. H. J. 
Miskell, general mana’ «+r of Met 
seasons here since 1927, again 


managed the festival, and already 
is negotiating for top casts and 
choice repertoire for 1957 engage- 
ment. 


Puerto Rico s 8 
Operas In June 


A company of 129, including 50 
musicians, will plane out June 14 
from New York for the third an- 
nual opera festival to be presented 
at the U. of Puerto Rico in Rio 
Piedras. Eight operas have been 
set for the June 15-23 event. 
They’re “La Forza del Destino,” 
“Lucia di Lammermoor,” ‘“Car- 
men,” “Madame Butterfly,” ‘‘La 
Traviata,” “Faust,” “La Boheme” 
and ‘La Tosca.” 


Talent lineup includes Licia Al- 
banese, Dorothy Kirsten, May Le- 
sawyer, Eva Likova, Gloria Lind, 
Herva Nelli, Graciela Rivera, Rosa- 
lind Elias, Mignon Dunn, Nell Ran- 
kin, Virginio Assandri, Giuseppe 
Campora, Brian Sullivan and Rich- 
ard Tucker. Also, John Brownlee, 
Frank QGuarrera, Calvin Marsh, 
Aldo Protti, Lloyd Harris, Joshua 
Hecht and Jerome Hines. 

Emerson Buckley will double as 
conductor and musical director, 
while Pietro Cimara and Wilfrid 
Pelletier will also have batoner as- 
signments. Anthony Stibanello will 
be stage director and Brownlee 
will double as production director. 
Albert B. Gins, N. Y. attorney-im- 
presario, is again in charge of the 
project, which is being sponsored 
for the first time by the newspaper 
El Mundo. 

The troupe will be augmented in 
Puerto Rico by a chorus of about 
40, plus approximately 80 extras. 
The b.o. will be scaled to an $8.50 
top. The universi'y buys out the 
balcony for its students, leaving 





5 PREEMS NEXT FALL; 2%, co"sccamg,'® the publi 


New York City Opera Co. will | 
open its fall season at the N. Y. | 
City Center Sept. 20, starting a 
schedule that will include five pre- 
mieres. Erich Leinsdorf, recently | 
appointed director, stated’ the | 
works presented this year will in- 


clude contemporary operas, as well | ductor of te choir, backstage, to take 


as standard and light operas. 





Havana Orch Guesters 


: Havana, May 1. 

The Havana Philharmonic Or- 
chestra has picked four guest con- 
ductors for the summer season, in 
Jose Iturbi, Richard Austin, Walter 
Hendl and Howard Mitchell. Four 
soloists have also been chosen, in 
Andres Segovia, Marta Perez, 
Joseph Fuchs and Ivatte Hernan- 
dez. 


tional Institute of Culture recently 
took over the orchestra after it 
sustained a long period of financial 
losses. Previously the orchestra 
had been managed by a private 
non-profit organization. 


The orchestra of 75 musicians is | 


headed by Jorge Bolet. 


Junior Oistrakh 
Wows Reich Crix; 
May Visit States 


Frankfurt, May 1. 


Handsome, 25, superbly trained 
and wearing tails whose tailoring 
was worthy of London, Igor Ois- 
trakh, violinist son of the Russian 
fiddle virtuoso, David Oistrakh, has 
wowed the German music critics. 
It was the young man’s first date 
outside the Soviet and some 200 
young concertgoers clamored back- 
stage for his autograph, very un- 
usual in correct German halls. 

Russians brought in Oistrakh as 
part of the hoopla on opening 
their new embassy at Bonn. Ger- 
mans and Russians then worked 
out a “tour” of Frankfurt, Berlin, 
Duesseldorf and Munich. For his 
Frankfurt debut the visitor filled 
the 1,500-capacity Volksbildungs- 
heim, unprecedented for a “new” 
violinist. 

While East German concert ar- 
tists, under Russian domination 
often appear in public concerts in 
West Germany, for a Russian ar- 
tist to appear here is a rarity. 
Igor’s father, David, was scheduled 
to play in West Berlin about two 
years ago, but the concert was ab- 
ruptly cancelled “for political 
reasons.” 


Only criticism of visitor was his 
constant tuning of the strings of 
his instrument between numbers. 
For his performance itself, it was 
a wave of raves for the ‘flawless 
playing” and “delicacy of feeling” 
and “tone seldom heard here be- 
fore.”” Comparisons were made in 
the press with Heifetz, Milstein, 
Hubermann. Frankfurt Allgemeine, 
the New York Times of West Ger- 
many, called young fiddler “Indeed 
a virtuoso of great style.” 

Concert included Cesar Franck, 
Bach, Prokofieff, Szymanowski’s 
delicate “The Fountain of Are- 
thusa,” and a pop windup with 





Saint Saens Introduction and Ron- |" 


do Capriccioso. 

Young Oistrakh has_ tentative 
plans to follow his famous father, 
with a concert tour of the States 
next year. 








Inside Stuff—Concerts 


Television has fourrd a behind-the-scenes job in the Vienna State 


Opera House, which reopened last 


conductor, in front. 


November. It is helping the con- 


his cue from the orchestra 


As in many European opera houses, the Vienna 


° ° ° | . ° * ° —" ° 

First in the modern category will| Opera choir is behind the stage and invisible to the audience. A 
miniature television camera fitted into the prompter’s box, facing the 
orchestra, relays the conductor’s movements to a screen installed 


be the U. S. preem of “The Tem- 
pest” by the Swiss composer, Frank 
Martin, based on the Shakespeare- | 
an comedy. 

Other contemporary works will 
include “The Moon,” by Carl Orff 
of Germany; “Susannah” by Car- 
lisle Floyd, which had its first pres- 
entation at the Florida State U. 
in February of last year. Composer 
is an assistant professor of piano 
at that college. Also slated for the 
City Center is Offenbach’s “Or- 
pheus in the Underworld,” with a 
revised libretto by Eric Bentley 
and new orchestration by Tadeusz 
Kassern. “Mignon” by Thomas is 
also set, as is “La Boheme.” “Car- 
men,” “Die Fledermaus” and “La 
Traviata.” 

Leo Kerz has joined the outfit 
as the art director. Jean Paul Mo- 
rel has renacted as music director, 
and Margaret Hillis will do the 
choral direction with Marcella Cis- 
ney assisting her. Batoning will be 


by Leinsderf, Morel, Joseph Rosen- | 


stock, Emerson Ruckley and Julius 
Rodel. Hans Sondheimer will again 
be technical director, 


behind the stage 


where choirmaster and singers await their cue. 


Another screen in the organ room links the organist with the orchestra 


conductor, 





The Phoenix Theatre, N. Y., will present the Ballet Theatre Work- 
shop on May 7 as the sixth and final attraction of the Monday night 


“Sideshow” series. 
Ballet Theatre. 


The 
With exception of 


Workshop 


is an experimental adjunct of 
guest artists Gemze de Lappe and 


Sonia Arova, all the dancers will be students of the Ballet Theatre 


School, 


Kirsten Flagstad will sing the role of Brunnhilde in Wagner’s “Die 
Gotterdammerung”’ in a three-broadcast performance recently recorded 
in Norway for CBS Radio, to open this year’s ‘“‘World Music Festivals” 


on the network Sundays, May 6, 13 
fried. “Festivals” 


and 21. Set Svanholm sings Sieg- 


will begin its fourth consecutive summer season on 


the network, with James Fassett as music commentator, 





Columbia U. Opera Workshop, under direction of Felix Brentano and 
tudolt lhomas, will give the world premieré May 17-18-19 of another 
American opera, “Pantaloon,” a full-length work with music by Rob- 


ert 
play. 


Ward and libretto by 
“He Who Gets Slapped.” 


Linz, Upper Austria, to conduct a 


Bernard Stambler, based on Andreyev’s 





Bruno Walter has accepted an invite by the Bruckner Society of 


concert in commemoration of the 


60th anniversary of the death of Austrian composer Anton Bruckner. 


Conductor will lead 
| Ninth Symphony, July 1, at Linz. 


the Vienna Symphony Orchestra in Bruckner’s 


The Ministry of Education’s Na- 








Paris’ Babilee Ballets; 


Cocteau As an Angel 


Paris,. May 1. 
New companies to present bal- 
let continues to bob up with the 
greatest of ease in Paris, thanks 


| usually to official encouragement. 


Latest is the Ballets de Jean Ba- 
bilee due into the Theatre des 
Champs Elysees June 18 for three 
weeks. Mme. Babilee is currently 
in Copenhagen trying to commit 
Jerome Robbins, the American 
choreographer, to stage two bal- 
lets. 

Babilee is formerly of French 
National Opera and is known in 
States via Ballet Theatre. His June 
venture’s business manager is Ben 
Carlin, ex-exec for the Marquis de 
Cuevas. 

A heavy backer of the Babilee 


venture is Jean Cocteau, the 
Academician who “doubles” as 
novelist, painter, dramatist and 


Uproar at Opera 
In Philadelphia 


Philadelphia, May 1. 
Anthony Terraczano is. out as 
general manager and Humbert A. 
Pelosi is in at the Philadelphia 
Grand Opera Co. and an opera up- 





roar of alleged bad faith and 
squeezeplay shenanigans now is 
public. : 


Philadelphia Grand was formed 
last year by the merger of two 
rival companies—the Philadelphia 
LaScala Opera and the Philadel- 
phia Civic Grand. Merger was 
greased by a municipal subsidy of 
$25,000 to promote opera in this 
city. 

Under the terms of the merger, 
there was a “gentleman’s agree- 
ment” whereby Terraciano, found- 
er of the Civic Grand, was to act 
as generat manager, with Pelosi, 
the LaScala head, to serve as con- 
sultant. Several weeks ago Pelosi, 
withdrew claiming he was never 
once consulted and that everyone 
with LaScala connections was 
discriminated against. 

Immediate effect of the walkout 

was to result in the City freezing 
next year’s $25,000 grant and to 
ventilate the feud. Board of di- 
rectors settled on a compromise 
whereby Terraciano would direct 
six operas and Pelosi four. Ter- 
raciano promptly handed in _ his 
resignation declaring: “It’s impos- 
sible to have an opera company 
with two managers.” 
Pelosi is the brother of the late 
Francesco” Pelosi, who founded the 
Philadelphia LaScala in 1925. As 
general manager for the 1956-57 
season he plans schedule of 10 
operas. . 





Meanwhile, In Chicago— 
Chicago, May 1. 

Lyric Theatre’s final act prob- 
ably will be sung in a Chicago 
courtroom rather than on the Civic 
Opera House stage the way things 
are shaping up. Round Two in the 
legal fight for “control” of the 
embattled opera company was filed 
in Superior Court last week by 
Lyric secretary-treasurer Lawrence 
V. Kelly in a $500,000 countersuit 
against Lyric president Carol Fox 
and 18 others involved in the cre- 
ation of the recently-formed Opera 
Theatre Assn. 

Kelly’s damage suit was entered 
in behalf of himself, artistic di- 
rector Nicola Rescigno and Betty 
M. McAllister. The three are Lyric 
board members involved in feud 
with Miss Fox which has stymied 
the company’s plans for its an- 
npunced five-week season to start 
Oct. 10. Action followed a receiv- 
ership suit filed two weeks ago 
against the Lyric by a group of 
creditors who charged the company 
was “insolvent.” 

Kelly’s counteraction alleges that 
Miss Fox and her associates are 
“conspiring” to put the Lyrie out 
of business and to supplant it with 
the Opera Theatre Assn. His move 
for a change of venue and a dis- 
missal of the creditors’ suit was 
denied Friday (27). Hearings are 
expected to continue tomorrow 
(Wed.) in Judge John P. Lupe’s 





court, 





San Francisco: 14 Operas, 45 Dates: 
6 Foreign Singers, 2 Conductors Debut 


San Francisco, May } 

San Francisco Opera next sea. 
son will produce 14 operas for a 
total of 45 California perform. 
ances. Season starts Sept. 13 and 
half the performances will be in 
Frisco, after which the company 
will tour to Los Angeles, San 
Diego, Pasadena and Sacramenio. 

Operas to be performed includes 
Zandonai’s “Francesca da Rimini” 
and “Cosi Fan Tutté’”—which the 
local company has never before 
done. Standards to be performed 
will be “Manon Lescaut” (season's 
opener), “Falstaff,” “Die Walkure.” 
“Boris Goudonoff” (in. Russian), 
‘Simon Boccanegra,” “Il Trova- 
tore,” “L’Elisir d’Amore,” “The 
Flying Dutchman,” “La Boheme.” 
“Madame Butterfly,” “Aida” and 
“Tosca.” 

Making their American debuts 
will be Leonie Rysanek (Viennese 
soprano), Boris Christoff (Russian 
basso), Birgit Nilsson (Swedish so- 
prano), Oralia Dominguez (Mexi- 
can mezze-soprano) and Rolando 
Paneri and Anselmo Colzani (Ital- 
ian baritones). 

Company debuts will be made 
by sopranos Patrice Munsell and 
Eileen Farrell, and tenors Richard 
Marteli, Norman Kelley and Giu- 
seppe Campora. 

Two European conductors—Oli- 
viero De Fabritis of Italy and Lov- 
ro Von Matacic of Yugoslavia—will 
also make American debuts here. 

Leo Kerz has been engaged to 
design new productions of “Fran- 
cesca da Rimni” and “Die 
Walkure” and George Jenkins has 
been hired to do “Cosi Fan Tutte.” 

Among singers re-engaged tor 
the season are Jussi Bjoerling, 
Fran Guerrara, Ifalo Tajo, Elisa- 
beth Schwarzkopf, Renata Tebaldi, 
Licia Albanese, Dorothy Kirsten, 
Jan Peerce, Richard Lewis and 
Leonard Warren. 

Returning conductors include 
William Steinberg, Fausto Cleva, 
Glauco Curiel, Karl Kritz and 
Adler. 

Kurt Herbert Adler is artistic 
director. 


TROY’S RPI ARENA 
SETS SEASON'S SKED 


Troy, May 1. 
Six attractions three of them 
new here and two of them believed 
to be touring for the first time in 
this country have been booked for 





the R.P.I. Field House for next 
season. International Ice Ca- 
pades” will play the arena Sept. 
5-15. Carabinieri Band, from 
Italy, comes in Oct. 6-7, and 
Vienna Philharmonic Orchestra, 
Nov. 8. 

NBC Opera Co. will present 


“Madame Butterfly” Dec. 4, Bos- 
ton Pops Orchestra, a strong draw 
in 1954 and 1955, will appear Jan. 
4, while Boston Symphony Orches- 
tra will concertize Feb. 4. 

“Ice Carnival,” produced by 
Field House staff, closes the Sea- 
son Mar. 14-16. 





Concert Notes 





Metopera general manager Ru- 
dolf Bing received Commander of 
British Empire decoration Monday 
night (30) at British embassy in 
Washington for services in cause 
of music. 

Fritz Reiner, Chicago Symphony 
Orchestral musical director, to 
conduct the Vienna Philharmonic 
at the Salzburg Festival and the 
London Philharmonic at the Lu- 
cerne Festival. 

Royal Danish Ballet preems in 
the U.S. at the Metropolitan Opera 
House, N. Y., Sept. 16. Troupe 
will give 17 performances. 


R&H at Chi Fete 
Chicago, May |! 

Richard Rodgers and = Oscar 
Hammerstein 2d have accepted bid 
{6 appear at the Chicagoland Mu- 
sic Festival annual Chicas9 
Tribune sponsored jamboree to be 
held at Soldiers Field Aug. 18 

Rodgers will conduct the fests 
100-piece orchestra in a playing oF 
excerpts from his “Victory at 5¢4 
original score. 

Festival director Phillip Maxwe'!! 
says the offer is still open to 5° 
prano Maria Callas to sing at the 


affair but that to date he’s hae 
nov 





ne reply from the opera star 
in Italy. Per custom, a crowd 0 
80,000 is anticipated. 
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ib Nixes Ad, Then OKs It 

Be the N. Y. Herald-Tribune 
rejected an advertisement from 
Horizon Press on Corliss Lamont’s 
“preedom Is as Freedom Does, 
put over the weekend the paper 
revoked its original stand and 
sanctioned sale of space in next 
Sunday's (6) issue to plug the 
tome. In the interim, Lamont and 
ethers addressed letters to mem- 
pers of the Trib editorial staff, 
including literary editor Irita Van 
pi spokesman for the Trib sales 
department, though he would give 
no reason for the original rejec- 
tion, said that the Horizon ad (that 
had run in several other U.S. news- 
papers) could go in the N.Y. paper 
it certain changes were made in 
the copy. Change was in the line, 
“The expression of a civilized and 
independent mind, this major work 
points the way to a revitalization 
ef freedom.” According to a 
Lamont spokesman, Trib settled 
for this: “Jt is the expression of 
a civilized and independent mind.” 


$10 Subscription Gamble 

In order to raise additional cap- 
ital to finance the third edition of 
the entertainment mag, “Lime- 
light.” editor and new publisher 
Chet Whitehorn worked up an un- 
usual leiter gimmick. Writing to 
several hundred biz associates and 
friends, Whitehorn said: “Here is 
a gamble for you—admittedly a 
gamble which may interest you 
not at all... a lifetime subscrip- 
tion to Limelight for $10. The 
gamble, of course, is which life- 
time. Yours, or Limelight’s. I’m 
convinced this magazine can and 
will succeed. If I’m wrong, I lose 
—and so do you.” 





25c ‘Show Business’ Mag 

Pines Publications Inc., long- 
time publishers of Screenland and 
Silver Screen fan mags, have put 
out a special 25¢c issue devoted to 
50 years of entertainment indus- 
try history. Tagged “This Was 
Show Business,” the publication 
covers films, vaude, legit, radio, 
burlesque and niteries in a 76-page 
picture story that lists almost as 
many names per inch as the tele- 
phone directory. The text is 
sketchy, but colorful. The accent 
on w.k. names should appeal to 
the pop market, while the photos 
are definitely a lure. 

Staff credits for the issue in- 
clude Ira Peck, editor; Sheldon 
Wax, managing editor; Corinne 
Katz, associate editor; John 
Springer, text; Edward R. Rof- 
heart, art director, and Sam 
Ruvidich, art editor. 





Dakin, Moseley To GF 

Roger Dakin, former editor, and 
Seth Moseley, ex-publicity director 
of Collier’s, both signed on with 
General Foods, in White Plains, 
N. Y., with Dakin heading up the 
manufacturer’s editorial research 
and Moseley taking over corpora- 
tion’s press relations. 





Pelham Grenville on Wodehouse 

“America, I Like You” ‘(Simon 
& Schuster; $3.50) is probably as 
close as that recently naturalized 
American citizen, Pelham Gren- 
ville Wodehouse, will ever come 
to writing an autobiography. 

More’s the pity, for ‘Plum” 
Wodehouse, author of several 
dozen of the funniest books writ- 
ten in the past 50 years, as well 
as lyricist and coauthor of any 
number of Broadway musicals, 
must have his serious moments. 
Obviously, there have been som- 
ber periods in the life of any man 
past 70, especially when that man 
Spent a protracted span in a Ger- 
man prison camp, and part of the 
ume had to swallow matchsticks 
to deaden his hunger. 

No doubt the effervescent Wode- 
house prefers to forget that part 
of his career, for no mention of it 
intrudes into these 212 light man- 
nered pages. There is really little 
about Wodehouse the man, nor 
does he tell much about his show 
Diz experiences, although he os- 
tensibly devotes one chapter to his 
musicomedy activities and another 
to his stay in Hollywood as a film 
Writer, Like all the chapter heads, 
however, these merely form a con- 
venient springboard for mildly or 
outrageously ludicrous specula- 
tons on such diverse subjects as 
armadillos and Shakespeare’s 
methods of composition. 

P. G. is not above milking a gag 





as fulsomely as an oldtime vaude 
comic, but the book is genuinely 
amusing throughout, and the com- 
edy line seldom seems stretched 
to the breaking point. All Wode- 
house addicts will read it and 
chortle as a matter of course. 
Those unfortunates who don’t 
know the master should get the 
book and get hep to the funniest 
guy now writing in English. 
Walsh. 


Rings The Bell For Sales Anyway 

Last week, author George de 
Mare undersigned a statement on 
G. P. Putnam’s Sons stationery 
that began this way: “There has 
been publicity on ‘The Empire,’ a 
novel, to the effect that the ‘dream 
corporation’ in it is based on one 
or another company and specifical- 
ly the Bell System. That is em- 
phatically not the case.” Inquiry 
revealed that Bell (de Mare works 
on a house organ for sister Western 
— had precipitated the de- 
nial. 

A Western Electric spokesman 
said that he “wasn’t much con- 
cerned, until a bookseller men- 
tioned to me that the book dealt 
with the Bell Telephone System, 
and I merely brought it to de 
Mare’s attention.’””’ Same man de- 
scribed the book as being uncom- 
plimentary to whatever company it 
was describing. 

Actually, word is out that a 
number of execs in parent Ameri- 
can Tel & Tel are miffed over de 
Mare’s portrayals. But the author 
insisted in his statement that he 
was representing the big corpora- 
tion “in the abstract and it is no 
more the Bell System than it is 
any other large corporate entity.” 

Whatever the case, there has 
been a rush on the “The Empire” 
at most of the downtown N. Y. 
bookshops around Western Elec- 
tric headquarters and the tome 
hasn’t even been released official- 
ly as yet. 


Michener’s Findings 

Author James A. Michener is 
back in Hawaii after a trip through 
the Far East and is planning to 
remain in Honolulu until June. He 
wants to travel again to the Sor 2a 
Seas and plans to go to Tahiti 
aboard the yacht Te Vega, which 
makes regular sailings from Hawaii 
to Tahiti. 

Michener found that prejudice 
is rife throughout the Far East, 
especially in India. And Americans 
are in disfavor in Japan, he told 
newsmen, 


Bergman Honored 
Bernard A. Bergman, who took 


over as editor of the Philadelphia | 


Daily News, was honored by 
Temple University for making the 
newspaper ‘a humane and educa- 
tional force in the life of the com- 
munity.” The citation was _ pre- 
sented (26) at the School of Jour- 
nalism’s 12th annual press tourna- 
ment by William W. Tomlinson, 
the university’s veepee. 


Ben Franklin Awards 

U. of Illinois and the Society of 
Magazine Writers and the Maga- 
zine Publishers Assn. have set the 
third annual Benjamin Franklin 
Magazine Awards dinner for the 
Plaza, N. Y., on May 15. 

Speakers will include Sen. Rich- 
ard L. Neuberger and U.S. Infor- | 
mation Agency chief Theodore C. | 
Streibert, with Thomas Brophy, | 
chairman of Kenyon & Eckhardt | 
agency, presiding. 


} 
' 





‘Bridey Murphy’ Chain’ Reaction 

A reflex from Morey Bernstein’s | 
“Bridey Murphy’ bestseller has | 
redounded te Thomas Sugrue’s| 
“There Is A River,” a Holt book | 
which is mentioned in “Bridey.” 
Holt veep Bill Buckley dug it up 
out of the files and while “River” 
has been a steady catalog seller he 
conceived the idea that a paper-| 
back would go well. 

Thus, Dell is issuing a 35c re- 
print, new coin for Sugrue’s work, 
strictly because of the “Bridey” 
trailer. 





Mandelstam’s Memoirs 
Abe (Mandy) Mandelstam, who} 
created the Kelcey Allen Memor- | 
ial Award, is now writing a book 
about his 40 years of camp direct- 
ing and talent discovering. 
Those who got their start at his 
Summer camps in Maine (Hia- 
watha and Wigwam) are Richard | 
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Rodgers. Frank Loesser and Ed- 
ward G. Robinson. Mandelstam., 
now past 70, is a w.k. Broadway 
angel. 





CHATTER 


Marge Marcussen now handling 
Pocket Books ‘S&S) publicity, suc- 
ceeding Jan McMillan, off-to-the- 
weddingbells. 

Jack Long adds his name to the 
list of authors who have tried to 
figure the reasons for Ed Sulli- 
van’s success as a television emcee 
in a profile in the May issue of 
American mag. 

Colin Mackinnon, director of 
Scotsman Publications Ltd., Edin- 
burgh, resigned from board of 
Press Assn., London, for personal 
reasons; succeeded by Laurence P. 
Scott, chairman of Manchester 
Guardian and Evening News Ltd. 

N. Y. Times financial expert 
Burton Crane (who was also the 
VARIETY correspondent in Tokyo 
pre-World War II) has authored 
“Getting and Spending: An _ In- 
formal Guide to National Eco- 
nomics” which Harcourt, Brace is 
publishing. 

John Bassett Jr., board chair- 
man and publisher of Toronto 
Telegram, is new president of Ca- 
nadian Daily Newspaper Publish- 
ers’ Assn. He's son of John Bas- 


|zette, and started as a reporter on 
it and then Toronto Globe & Mail. 


word around ad agencies and re- 
lated spheres stemming froin the 
huge photo supply maintained by 


cine,” due May 19 as a $9.50 seller 
out of Charles C. Thomas, Spring- 
field, Ill., publisher. 

Ralph Daight, editorial director 
of Fawcett Publications, left for 
Hollywood Monday (30) to spend 
a fortnight on final arrangements 
for converting various Fawcett 
properties into radio-tv-film ver- 
sions. It’s reported that several 
Coast studios have been bidding 
|for picture rights on the back files 
‘of True, Fawcett’s stag-slanted 
mag. 








O'Neil Cheers 


=a ~COntinued from page 2 ja 








by television and recovered. ‘“‘Rec- 
ord sales last year, spurred by 
high fidelity, topped $225,000,000. 
Motion picture grasses zoomed 
$35,000,000 over. the previous 
year’s worldwide _ sales totals. 
Over 14.000,000 new radios, the 
highest figure in seven years and 
a full third above 1954, were sold. 
The smaller the radio set, the big- 
ger it gets and the more it gets 
' around,” O’Neil added. 


isett, publisher of Montreal Ga- | 


Otto L. Bettmann, a housejnold | 


the Bettmann Archives, has writ- | 
ten “A Pictorial History of Medi- | 





“T refuse to believe the develop- 
ment of any good and worthwhile | 
product is done at the expense of | 
another good and worthwhile prod- 
uct. Today, despite forebodings 
over tv we see printed media with 
circulations at all-time highs. In 
the film industry, technology has 
provided greatly improved color, 
the wide screen and far richer 
sound. It’s even helped the baby- | 
| sitting problem with the drive-ins | 
‘to the whopping extent-of 25 per | 
cent of our domestic gross,” O'Neil | 
| stated. ° | 














Warners ‘Out’ | 
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reluctant today about yielding but 
the pressure of other stockholders 
now is expected to force him to 
do so. 

Chesler’s Goal 


The Chesler objective is to buy | 


out all the assets at the equivalent 
of $27 per share of common stock. 
There are 2,480,000 outstanding, 


/bringing the total price to that $66.- 
| 960,000 figure. The three Warners 
'and their families own about 25% 
‘of the total outstanding, Jack L. 


being the heaviest holder, with 


10%. 


Transaction would work along 
the same lines as Howard Hughes 
bought RKO Pictures 100°—by 


/acquiring all the assets and pour- | 
ing all the purchase money into a | 
| holding company. 


In the event that Harry Warner 
should still seek to balk the Ches- 
ler takeover, it’s thought’ the 
Chesler group would undertake to 
corral enough stock to reduce his, 


Warner's, holdings short of voting | 


control. This time brothers Jack 
and Maj. Albert Warner are re- 


portediy agreeable to the sale. 


Well-Kept Secret 
The projected deal had been a 
well-kept secret. With first leaks 
on Monday (30) price of the stock 
jumped $2.50, closing the day at 
$23. 


Films-to-television back product | 
which Chesler picked up a few! 





SCULLY’S SCRAPBOOK 


+ By Frank Scully 


San Francisco, May 1. 


Somebody up there must like San Francisco. Anyway they took a 
town that was a flop and made a hit of it. They didn’t do much for 
Sodom. Or Carthage. Nor, as far as I can see, are they doing it for 
Hollywood. But San Francisco? Absolutement! 

“Earthquake” was a dirty word around San Francisco for about 40 
years. Then some mighty grown up men, women and children decided 
to kill it as a running gag. Henceforth they would refer to the 
catastrophe of April 18, 1906, as an “earthquake followed by a fire.” 
not just a “fire,” and celebrate its.50th anniversary with a Festival 
of Progress. It invited all its suburbs—Los Angeles (population 2.243.- 
901!), Sacramento, etc., to join in its fiesta and most of them did. As 
a result they ended the celebration with a three hour parade down 
Market Street which was viewed by 250,000. 

This decision of San Franciscans to celebrate a catastrophe with a 
fiesta required a lot of guts, for people anywhere, but more for Cali- 
| fornians because they had been brainwashed more than most Ameri- 
canos into believing if you never mentioned a tragic event in your 
| life you might be convinced in time that it never happened. 
| In 1906 San Francisco had a population of 400,000. It was the 
number one town of the west, show-wise as well as in population. 
| The earthquake and fire caught stars like John Barrymore and Enrico 
|Caruso in ad-libbed performances at the erack of dawn—and quel 
| crack! 
| In New York Will Irwin, a star reporter on The Sun, a native-born 
| San Franciscan, sat down and wrote about the city that had been 
| added to the litany of ghost towns. Franklin Matthews, the city edi- 
tor, headed it, “The City That Was.” it was a great story and a great 
head. They had come to bury Frisco and to praise it. 

Nice Nipup! 
| But today, like a Lazarus of its time, San Francisco is a town of 
| 800,000, serving a metropolitan area of 3,000,000. Macy’s has four 
stores in this area. Macy’s has no stores in the Los Angeles district. 
You Know Macy’s. Smart. Thrifty. 

San Francisco is a warm town, a proud town, a grand town. It 
thinks its cable cars are for the birds. But try and remove them. 
Except for Market street almost any of its thoroughfares are ski runs. 
Some of them scare the gizzards out of flat-landers. 

Abe Mellinkoff, city editor of The Chronicle, took the Scullys to a 
real Chinese dinner and afterwards drove us by his home. .It was on 
Filbert street. Ahead of us was a car from Florida. The driver 
wouldn’t continue. He backed away and then we could see why. To 
| go ahead was like driving off a cliff. 
| But Abe went ahead, laughing at prairie dogs like us. His wife, 
| Suzanne, born in Moscow, educated in Israel, and married in Califor- 
|nia, had louder laughs than Abe—of course at our expense. I didn’t 
| laugh. Cliff-hanging to me is not a laughing matter. I took my western 
serials seriously. 
| “Now you know why we didn’t invite you up—and I do mean up— 
| to dinner,” said Abe. 
| He writes a gay column called Morning Report in addition to his 
| city editorial routines. He seems to have been the only one who sur- 
, vVived the Chronicle’s own private earthquake a few years ago, and 
| is a fine, hep newspaperman. He even had a kind work to say about a 
| rival. 

“The Examiner had an editorial today pitching for funds and sup- 
port of the American Civil Liberties Union,’ he said. “That could 
hardly have happened under the Old Man.” 


The Shrine of Irish Coffee 


After dinner he took us to Buena Vista, I think it was called. Any- 
way, it was a bar above Fisherman’s Wharf. We went there for a 
shot of Irish coffee. This was the place where it all started. Stan 
Delaplane, a Chronicle discovery, discovered the hot toddy. It was a 
sort of spiked Cafe Viennois—spiked, in this bar at least, with authen- 
tic Irish Whiskey. 

The town is not always as warm and sunny as it was on this trip. 
It has cold winds and fog on occasion, and an antipneumonia vaccine 
like Irish coffee is just what the doctor should have ordered for it 
years ago. 

The area keeps building bridges, though it hasn’t as yet named one 
after Harry. They are miles long and seem to have other claims to 
uniqueness. The latest one from Richmond is nearing completion and 
when it is another ferry will be drydocked. There can’t be many left, 
Bridges or not. Berkeley and Oakland remain in another world. Oak- 
land particularly has nothing and without San Francisco to entertain 
Knowland’s Nobodies they would revert to ant-eaters. This is another 
thing San Francisco does for the whole Bay area. It supplies it with 
all sorts of entertainment—from symphony orchestras to honky tonks, 
Much of this is its own, not imported. 

Gene Castle Rips ’Em 


The press bunch invited me to their weekly “gang” dinner. Bob 
Alderman, former sec. of Gov. Knight and press man of the Pageant 
of Progress, was mine host. Eugene W. Castle, who used to head up 
Castle Films before he sold it to Universal and wrote his highly con- 
troversial ‘Billions, Blunders and Baloney,” was the guest speaker and 
| they pencilled me in next-to-closing. They have a black kitten on the 
| speaker’s table and everything said behind it is supposed to be off 
‘the record. But most of Gene’s blast against global handouts and the 

U. S. Information Service is well known in the United States and 23 
| foreign countries and has been abundantly set forth in Variery. 


Without Benefit of ASCAP 


| Because of these restrictions I suppose I can’t even repeat a parody 
of George M. Cohan’s ‘“‘Mary Is A Grand Old Name” which Will Aubrey 
composed and sang. 

Long a believer that children should be seen and not heard and 
| that authors should be neither seen nor heard, but should be read, 
/I1 found myself among contemporaries who do not share these views. 
| Six out of 10 adults interviewed recently admitted that they had not 
| read a book in a year, but this press bunch was obviously not in the 
majority. They have read and were pleased by what they had read. 

Father William J. Monihan, of U. of San Francisco, where they have a 
library as well as a basketball team, and Ralph Moody, a fellow panel- 
ist, were at the dinner I couldn’t very well use the Press Club as a 
warm-up for what had prepared for the librarians on the morrow. 
But seemingly it worked out better that way. We all had some laughs 
| and the Moscow Mules were of the highest quality. Patent too! 
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weeks ago put $21,000,000 in the; Warner rule of a corporation that 
WB treasury. Thus, with the over-|; had its genesis with the opening 
lall deal now being worked on,!/of a 90-seat theatre in Newcastle, 
Chesler in effect will have sold} Pa., in 1905 by Harry Warner, sur- 
his own assets to himself, but in| vived crisis after crisis through 
somewhat of a backward sequence.|the years and emerged as one of 
Naturally there’s always the)|the industry’s greats and creators 
possibility of a last-minute hitch|of the 1927 revolution of Vita- 
—an insurmountable snag, perhaps phone. 
not excluding the possibility that Jack L., Maj. Albert and an- 
any kind of pressure against’ a other brother, the late Sam War- 
still-reluctant Harry Warner could ner, followed Harry into the busi- 
| backfire. ness, first in exhibition and subse- 
But if all the kinks are ironed | quently expanding into theatre 
out, it would mean the end of the | operation and distribution, 
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Broadway 


Jack Shaindlin trained west 
Monday (30) for Todd-AO music 
scoring, 

Joan Collins in from the Coast 
for bally work on Metro's “The 
Qpposite Sex.” 

Mervin Houser, 
publicity director, 
homeoffice talks. 

Phil Evans, son of the late press- 
agent George Evans, joined Larry 
Gore’s publicity office. 

Fritzi Macks, who does a daily 
newscast over WGBB in Freeport, 
has snagged Coca-Cola sponsor- 
ship. 

NBC attorney Charles Allen 
De Bare has just become a bene- 
dict; bride is the former Nancy 
Skutch, 

Mrs. Meyer Davis sails on the 
S.S. America Friday (5) to visit 
her daughter Ginia, now concertiz- 
ing in London. 

The Earl (Rosemary) Wilsons 
taking their 1342 year old Slugger 
with them on the Post columnist’s 
upcoming Russian tour. 

Algonquin Hotel boniface Ben 
Bodne’s daughter Barbara Ann to 
marry N. Y. barrister Andrew 
Allan Anspach in June, 

Vox Records prez George Men- 
delssohn—he’s kin of the eminent 
composer Felix Mendelssohn — 
back to his Paris base mid-May. 

Leopold (Loew Theatres veep 
and general counsel) Friedman out 
of Beth Israel hosp and home, fol- 
lowing a pleurisy attack; feeling 
okay. 

Jerry Pickman, Paramount ad- 
pub v.p., back in town from studio 
conferences. Ditto Mack Hamil- 
ton, exec assistant to Cecil B. 
DeMille. 

Oscar Levant says that when he 
writes his memoirs he'll title it 
“Somebody Down There Hates Me” 
(switch on the Rocky Graziano 
autobiog tag). 

Mrs. William Fox Jr. (the former 
Barbara J. Weil) has made the 
widow of the motion picture pio- 
neer and founder of Fox Films a 
great-grandmother. 

Sir Carol and Lady Reed will be 
in from London May 15 to do the 
publicity rounds here and in Chi- 


RKO _ studio 
came in for 


cago and L.A. for ‘Trapeze,” 
which he directed. 
William Morris, George Wood 


back from Europe where he super- 
vised details on Rita Hayworth’s 
inking her film pact to do “Fire 
Down Below” for Columbia. 

Motion Picture Bookers_ will 
honor David A. Levy, who recently 
retired as Universal’s metropoli- 
tan branch manager, at a closed 
meeting at the Hotel Taft May 14. 

Henry Ginsberg extending his 
Gotham stay another week drum- 
beating “Giant,” his indie copro- 
duction with George Stevens and 
Edna Ferber, based on _ latter's 
bestseller. 

La Zambra eatery celebrates its 
eighth anni next Tuesday (8) with 
a celebrity party of Latino record- 
ing artists including Tito Puente, 


Joe Loco, Tito Rodriguez, Machito 
and Alfredito. 
Gwen ‘Mrs. Ray) Bolger never 


sees her dancer-husband’s nitery 
openings; only caught him at the 
finale last Saturday at the Waldorf. 

hey planed to their Las Vegas 
(Sahara) stand on Monday night. 


When the Biily Roses (Joyce 
Matthews) honeymoon in Europe 
in June, 


the Milton Berles will | 
have Vicki Berle (whose mother is | 
Miss Matthews) with them in 
Hollywood all summer. The Berles 





plan a European holiday in Sep- 
tember. 

Max Arnow, Hecht-Lancaster | 
v.p., returned to the Coast Monday | 
(30) after a week of talent scout- | 
ing, will be.back in Gotham next | 
week for more of the same. Bernie 
Kamber, H-L’s eastern’ publicity 
chief, heads west Sunday for a 
four-day quickie. | 

Ed ‘(& Pegeen) Fitzgerald had a | 
close call in his Volkswagen, which 
was loaded down with records, 
lamps, books, ete., in an auto spill | 
en route from their Greenwich 
house, which they’re giving up| 
now that they've taken a large) 
penthouse on East 79th. | 

Manie (RCA) Sacks and Ike Levy | 
returned on the Ile de France | 





from the Monaco wedding and | 
State that all the arrangements | 
were smooth and not as snafued | 
as some of the press reports indi- | 
cated, Director Gottfried Rein- 
hardt also on the same westbound 
crossing, 
Rome 
By Robert F. Hawkins 


(Archimede 145; Tel 800 211) 

Danny Kaye due here on world- 
wide UN tour. 

Ruth Draper listed for two ben- 
efit recitals here. 

Murray Silverstone and Albert 
Cornfield are at the Excelsior. 
Cole Porter, off to Cairo and 
Near East, due back here early 

Henry Lombroso, Republic Pic- 
June, 


tures rep in Italy, now adds Spain 
and Greece to his territory. 

Jules Dassin in town to look into 
production of a property he bought 
in 1950 called “The Shortcut.” 


Ed Harrison, N. Y. indie pic im- | 


porter, in Rome looking over local 
product for possible U.S. release. 
Mare Lawrence and Nato De- 
Angelis slightly injured here when 
their MG was hit by a streetcar. 
Vera Zorina in local ballet stint, 
doing ‘“‘Persephone” by Stravinski, 
with Giacinto Prandelli batoning. 
Rizzoli Productions currently 
preparing a new film version of 
“Resurrection.” Charles Vidor is 
being talked as the director. 
Joan Greenwood to Paris follow- 
ing her bowout from “Beatrice 
Cenci.” Replaced in lead © by 
French starlet Mireille Granelli. 
Danny Kaye following up his 
Roman appearances on behalf of 
the UNICEF fund with tele and 
radio personals in Milan. Then 
heads for Cairo and points East 
Lionel Hampton a sellout four 
days at the Sistina Theatre with 
his jazz concert series which drew 
critical raves. House vacationed 
tis Cinerama presentation to allow 
Hampton to play. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Odile Versois to England for a 
role in Anglo pic, “Check Point.” 

Jean Renoir has accepted to 
direct a play for the Comedie- 
Francaise at some future date. 

An 84-year-old Emile Zola play, 
“Les Heritiers Rabourdin,” which 
was only played three times, will 
be resurrected here by the Jacques 
Sarthou Co. 

Anthony Quinn in for his 
“Hunchback” role in the two-ver- 
sion pic, English-French, which 
rolls next week with Gina Lollo- 
brigida. Other lead is Jean Danet. 

While here Norman Katz of As- 
sociated Artists Prod., which is 
distributing the Warner backlog of 
pix for tele, made a deal for these 
pix to be distributed for Conti- 
nental tv by the Societe Tele- 
mondial. 

Sidney Bechet, the U.S. jazzman 
who became an_ instrumentalist 
staple here entering operetta field 
with “Contesse Lulu” for which 
he did the music with book by 
Gerard Nery, Mare Cab and Francis 
Blanche. Bechet also will play in 
the musical due next season. 

Top pic money going to four pix, 
two being French and two Ameri- 
can. Gallic takers are “La Meil- 
leure Part” (The Best Part) and 
“Cette Sacree Gamine” (That 
Darned Kid) and U.S. grossers, 
‘Desperate Hours” (Par) and 
“Rebel Without A Cause” (WB). 


Pittsburgh 


By Hal V. Cohen 


Joe and Dorothy Feldman off on 
their first visit to Europe. 

Dunhills added to Vagabonds’ 
show at Twin Coaches week of 
May 18. 

Playhouse extended run of. its 
hit revue, “What’s the Rush” un- 
til May 26. 

Joe E. Brown flew in from 
Hollywood for Pirates’ first home 
stand here. 

Andy Chakeres, who runs the 
Horizon Room, recovering from 
heart attack. 

Guy Lombardo sold his speed 
boat, Tempo VII, to Pitt oil man, 
B. G. Bartley. 

Ricky Renee wound up longrun 
at Horseshoe Musical Bar and 


|heads for London. 


Parents of John Bertera, who 
owns Holiday House, celebrated 
39th wedding anni. 

Reno 


By Mark Curtis 


Kay Martin and Her Bodyguards 
topping show in Mapes Lounge. 

Harry Richman’s nose still band- 
aged from auto wreck a few months 
ago. 

McGuire Sisters scheduled for 
first Reno appearance at the River- 
side July 5. 

‘Silver Spurs ballots out, with 
Bob Mitchum, Clark Gable, Bob 
Taylor, Kirk Douglas and Jimmy 
ne dng nominees for best western 
actor, 


San Francisco 


By Bill Steif 


| Sid Gordon, of “Reclining Fig- 


jure,” said he was leaving for 
ia . . . 
Spain, talking a pic deal. 

Virgil Gonsalves Sextet got a 


break through request for a Col- 
|}orado U concert—it’s sax man’s 
| first good-money date outside Cali- 
| fornia. 

MCA’s lined up Kid Ory, practi- 
ically a Fresno fixture the last 
| decade, with a six-month European 
Pre at $5,000 a week. Kid and 
band depart in September. 


London 


(Temple Bar 5041/9952) 

Noel Coward sold his London 
home for around $30,000. 

| Jack Buchanan gave a party at 
his Mayfair home in honor of 
Arnold Weissberger. 

“Remarkable Mr. Pennypacker” 
folds at New Theatre May 19,. and 
being replaced by “Gigi” starring 
Leslie Caron. 

James Pattinson, managing di- 
rector of 20th-Fox, presented with 
a tv receiver and radiogram in 
celebration of his 25 years service 
with company. 

Berkeley Hotel has new orch 
directed by George Smith who has 
been free lancing since terminat- 
ing his connection with the Cafe 
de Paris last summer. 

Dorothy Dandridge, now topping 
the Savoy show; Merle Oberon, and 
Spanish actress, Conchita Montes, 
are to be guests of honor at next 
week’s Variety Club luncheon. 

Independent exhib Jack Davis 
and indie producer Arthur Dent 
among those who've gone to the 
Cannes fest. Latter is screening a 
Diana Dors vehicle to _ visiting 
buyers. 

George Breakston, back from 
N.Y. and Hollywood, announces 
that Phoenix Productions’ second 
venture will be “The Woman and 
the Hunter,” to be filmed on loca- 


tion in Kenya, starting next 
month. 
Boston 


By Guy Livingston 

Hal March and Patrice Munsel 
in for Jewish Memorial Hospital 
— at Boston Garden Sunday 
(29). 

Eddie Cantor here for first time 
in almost 10 years as guest of 
honor at a Defend Israel Dinner 
Saturday (21) in Hotel Statler. 

Boniface Stanley Blinstrub put- 
ting in $30,000 worth of new light- 
ing at his 1,700-seat nitery, Blin- 
strub’s, where Teddi King is cur- 
rent. 

George Gobel skedded for 
Fourth Annual Awards Dinner of 
Boston Sports Lodge of B'nai 
B'rith at Sheraton Plaza Hotel 
Sunday (6). 

Fred Waring and his Pennsyl- 
vanians in for one nighter at the 
Opera House Friday (20) for bene- 
fit of New England Baptist Hos- 
pital League. 

Rudy Vallee set for Bradford 
Roof opening June 20 after east- 
ern trip to'attend 30th annual re- 
union of his class at Yale. After 
10 days at Al Taxier’s roof gar- 
den, he leaves for bookings in 
Florida. 

Chirp Eileen Rogers had to can- 
cel two nights of her current en- 
gagement at_ The Frolic, Revere 
Beach, because’ of laryngitis. 
Rosita Davis, appearing at the 
Celebrity Club, substituted and 
was inked for a week opening 
May 20 by boniface Jimmy Cella. 


Philadelphia 


By Jerry Gaghan 

Slam Stewart on two-week leave 
from Jam Session to play with 
Art Tatum in Chicago. 

Morris Yuter, local Shubert The- 
atres press agent, handling Valley 
Forge Music Fair publicity. 

Hampton Hawes, formerly with 
Shorty Rogers’ Giants, now head- 
ing Own combo at the Blue Note. 

Eydie Gorme will officiate at 
Willow Grove Park opening (28). 
Chirp is appearing at Latin Casino. 

Diablito, for six Years with the 
Xavier Cugat, inked personal man- 
agement contract with the Suez- 
Rothbard Office. 

Irving Wolf, former operator of 

the 500 Club, Atlantic City and 
the Rendezvous here, now man- 
ager of the Town House, Glouces- 
ter, N.J. 
_Earl “Gumpy” Comfort, long- 
time bassman and emcee at the 
folded Embassy, laid down bull 
fiddle to double in violin act with 
Frank DiPrima at the Capri. 


Cleveland 


By Glenn C. Pullen 
_ Johnny Singer formed new orch 
for Tassi-owned Sky-Way Lounge. 
Shelley G. Haims, local song- 





writer, voted membership in 
ASCAP. 
Lou Nova, fighter who turned 


nitery entertainer, goes into Band- 
box Friday (27). 

Caprice Chantal set for role in 
Broadway-due, “Packaged in Paris,” 
following her two-week visit at 
Alpine Village. 

Jayne Mansfield doubling on Bill 
Randle’s tv show May 4 while 
adding cheesecake glamour to 
Arena’s three-day Autorama show. 

Anne Knoll here to beat drums 
for Theater-Guild-American Thea- 
tre Society, Council of Living The- 
ater and Hanna’s ticket subscrib- 
tion plan, 

Rosemary Kuhlman said _ she’s 
giving up touring next February 








when she quits “Damn Yankees” 
to marry Hugh Evans, New York 
sales exec. ; 

Jeno Mate, local singer, touring 
with wife Ilona, took option on 
new comedy, “Mr. Ga-Dee-Dus,” 
which will be tried out in summer 
stock at Litchfield, Conn. It’s by 
Sidney Eisenberg, Cleveland play- 
wright. 


Palm Springs 
By Frank Scully 
(Tel. 4077) 


“The Swan” really packed them 
in. 

Sign - walkers 
Howard Manor. 

Wanda Hendrix 
Stack visited his ma. 

Harry Balaban has been playing 
midget golf at the Biltmore. 

George (Sad Sack) Baker squir- 
ing Marguerite Chapman around. 

Plenty of society leg-art to plug 
the Big Top Ball at the Thunder- 
bird. 

Andrea Leeds Howard corraled 
$250,000 worth of pearls from 
everywhere. 

L. A. press to be buttered up 
May 11 with gridiron dinner and 
housed in private families. 

Si Bartlett looked like the 
heavy at his marriage to Patricia 
Owens, him with those labial han- 
dlebars. 

Betty Hutton resting with hubby 
Alan Livingston, prez of NBC-TV, 
before starting ‘Springtime Re- 
union” May 1 for UA. 

Anita Ekberg, queen of the 
Desert Circus and its three-hour 
parade, stripped down and with 
reason. Temp was 98 degrees. 


Tokyo 


By Richard H. Larsh 
(27-0161 Press Club) 


Indian feature pic, “Baiju 
Bawra,” will be first Indian film 
to be televised here. 

Pianist Eugene Istomin here for 
series of concerts sponsored joini- 
ly by State Department and Japa- 
nese newspaper Sangyo Kezai. 

“Cinerama Holiday,” second 
Cinerama film to play Japan, has 
grossed $280,000 in its first 112 
days at Tokyo’s Imperial Theater. 

Demonstrations for the trade 
and press of Fox’ CinemaScope 55 
held in Tokyo and Osaka got un- 
animous praise. Showings are set 
for remainder of Southeast Asia 
later this month and through sum- 
mer. 


now picketing 


and Jimmy 


lreland 


By Maxwell Sweeney 
(22 Farney Pk; Dublin 68-4506) 


Abbey playwright Rutherford 
Mayne to be honored by National 
U. of Ireland. 

Siobhan McKenna due back from 
U.S. May 17; planes to N.Y. again 
in August for lead in Shaw’s “St. 
Joan.” 

“Early and Often,” election com- 
edy by Abbey playwright John 
McCann, set for Abbey Summer 
season. 

J. Arthur Rank Film Distribu- 


tors’ Irish manager Robert C. 
McKew celebrating 25th anni in 
film biz. 


John Ford moved to Limerick 
locations for current production, 
“Three Leaves of a Shamrock,” for 
Four Provinces Films. 

Jack Hulbert and Cicely Court- 
neidge in for leads of new musical, 
“Star Maker,’ with Jerry Wayne 
on pre-London tryout at Gaiety, 
Dublin. 

International Chief Barker 
George Hoover due in on three-day 
visit May 4. Pat Brady, Chief 
Barker Tent 41, planes to N.Y. 
with him for Variety Convention; 
Brady hopes to ankle 1957 Conven- 
tion for Ireland. 


Madrid 
By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Gloria Swanson due in on April 
29 for two weeks of fun. 

Leopold Stokowski will make 
his first appearance in Spain May 
9 in a concert at Madrid’s Teatro 
Monumental. 

Pilar Lopez, sister of immortal 
Argentinita, awarded ribbon of 
the order of Isabel la Catolica last 
week for her artistic efforts. 

Spain’s entry in this year’s 
Cannes Film fest is Chamartin’s 
“Trade de Toros,” a Technicolor 
story of the on-and-behind-the- 
scene happenings at a bullfight. 

Ricardo Montalban expected 
soon to start his role in Spanish- 
Italian coproduction, “Lovers of 
the Desert,” with Carmen Sevilla. 
Pic has started rolling at Madrid’s 
CEA Studios. 

Spanish press full of its Monday 
(April 23) interview with John 
(brother of Princess Grace) Kelly 
Jr., here with his wife (ex-Olympic 
swim champ Mary Freeman) to 
sightsee following the royal wed- 
ding. 





eee 


Hollywood 


Sol C. Siegel back from Goth 

Bob Crosby and family planed te 
apes. ri 

onda eming on si 

Palm Springs. " - * 

Don. Hartman 
European trip. 

,Ron Randell in town after six 
months abroad. ; 

George Gobel east on a two-week 
publicity tour. 

Natalie Wood west on a personyl 
appearance tour of Hawaii. 

David Rose making 10-city south. 
ern tour for deejay appearances. 

Lewis Blumberg in Mexico City 
to audition talent for “The Big 
Boodle.” 

Friars Club will toss a Roast- 
master dinner for Phil Silvers next 
Monday, 


returned from 


Richard Diggs resigned story 
editor post on “Warner Bros, 
Presents.” 


Richard Sokolove obtained re- 
lease from his producer contract 
with Columbia. 

Republic Pictures acquired 
American distribution rights to 
“The Congress Dances,” made in 
Germany. 

Jerry Wald revealed that film 
execs and employees have con- 
tributed more than $255,000 to 
date in the 1956 Jewish Welfare 
Fund drive. 

Scheduled for Metro release dur- 
ing May and June are “Gaby,” 
“The Rack,’ “Bhowani Junction,” 
“The Catered Affair” and a re- 
issue, ‘Annie Get Your Gun,” first 
released in 1950. 

Expected principal control of 
Coast UATC operations will shift 
to Rowley United Theatres Inc., 
headquarters in Dallas, with a new 
supervisor being brought in from 
there. Approximately 17 theatres 
are involved. 

Dick Dickson, head of. United 
Artists Theatre Circuit’s coast 
operations for the last few years, 
and his aide W. C. Ricord, depart 
the circuit next week. Understood 
their bowouts are tied to the 
circuit’s desire to trim operational 
costs in the area. 


Chicago 

Folk singer Bob Gibson added 
to Gate of Horn bill. 

George Jessel due in Tuesday 
(8) to help launch Suzan Ball Me- 
morial Fund drive. 

Ben Alexander, “Dragnet’s” Sgt. 
Frank Smith, made personal ap- 
pearance circuit here last week. 

Bettina Harding, scenarist of 
the “Magic Fire” pic, flew in from 
London for film’s midwest preem 
at the Monroe. 

Par’s San Francisco sales man- 
ager Ward Pennington shifted to 
the Milwaukee Paramount ex- 
change as branch manager. 

Fred Reynolds, former WGN 
deejay and record columnist for 
the Chicago Tribune, casing local 
spots as RCA-Victor’s new jazz 
artist and rep chief. 

Universal branch managers Pat 
Halloran, Milwaukee, Sam Oshry, 
Indianapolis, Lou Berman, Chi- 
cago, and their sales staffs confer- 
ring here last week with division 
manager Manny Gottlieb. The 
district sales meeting focussed on 
upcoming product. : 





Bucks County, Pa. 


By Allen Ward 

Pianist-singer Jack Travers at 
Black Bass Hotel. 

Monte Proser to Coast as execu- 
tive producer of “Bundle of Joy,” 
Eddie Fisher - Debbie Reynolds 
film. 

Horace Greeley McNabb, recent- 
ly pressagent with “Strip for Ac- 
tion,” moved in as p.a. for Bucks 
County Playhouse. 

Terry Morel vocalizing weekends 
with Jerry Robbins trio (Al 
Schackman, Rudy Grant) at Canal 
House. Trio booked in for the 
summer, introduced existentialist 
jazz to hep audience. 

St. John Terrell’s Music Circus 
opens June 2 with “King and I. 
Terrell plans two-, three- and even 
four-week bookings during this, 
his eighth season. Bert Yarbor- 
ough returns as director. 


Omaha 


By Glenn Trump 

Woodson Family opens at Eddy’s 
in Kansas City Friday (4). 

Mal Dunn’s orch week-ended 
(2829) at Peony Park here. 

The World-Herald donated $22.- 
500 to Omaha Community Play- 
house building fund. 

Mickey Shaughnessy slated for 
Seven Seas May 4, with Norman 
Brooks pacted for same_ nile) 
June a 

Howard B. Manners, forme! 
manager of the Buffalo Bill Rode? 
and Lincoln County Fair in Nort) 
Platte, Neb., named manager of 


Sioux Empire Fair at Sioux Falls, 
S. D. 
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OBITUARIES 


EDWARD ARNOLD 
Edward Arnold, 66, stage, screen 
and television actor, died of a 
cerebral hemorrhage April 26 in 
Encino, Cal. He was preparing to 
celebrate his 50th year in show 

business when death came. 
Starting as a boy with the Ben 
Greet Players in “A Midsummer 
Night’s Dream,” he played legit 
roles for eight years before making 
his screen debut with Essanay 
Studios in 1915. After making 
more than 40 silent pictures for 
Essanay he resumed stage work in 





stock and on Broadway until 1932 


Astor Pictures Corp. of New York, 
died April 29 at his winter home 
on Islamorada in the Florida Keys. 

Born in New Orleans, Savini had 
been in the film industry for more 
than 50 years. In recent years his 
26 companies, of which Astor Pic- 
tures is the parent organization, re- 
issued films for tv and educational 
purposes. 

Surviving are two brothers and 
two sisters. 


NAT L. LEFTON 
Nat L. Lefton, 62, former film 
distributor, died April 23 in Sara- 





In Memoriam 


JOE LAU 


RIE, JR. 


(April 29, 1954) 


Ed Rigg — Bill Buckley 
Henry Holt & Co. 


when he returned to the screen 
in “Okay, America.” 

Subsequently Arnold made 
scores of films, prominent among 
which were “Rasputin,” Diamond 
Jim Brady,” “Cardinal Richelieu,’ 
“Idiot’s Delight,” ‘‘Lillian Russell,” 
“Dear Ruth” and “The Hucksters.” 
His most recent role was in ‘Zhe 
Ambassador’s Daughter,’’ made in 
Paris, and he had just accepted a 
tep role in Golden State Produc- 
tions’ science-fiction picture, “The 
She-Creature.” 

Aside from his _ professional 
work, Arnold was a power in the 
Screen Actors Guild, serving con- 
tinuously on the board of directors 
since 1935 and as president in 
1941-42. He helped organize the 
USO and Bond drives during 
World War II and was a co-founder 





of the “I Am An American Assn.” 


sota, Fla. Born in London, he 
moved to Ohio with his family at 
the age of 14 and entered the film 
exchange business in 1915. 

Lefton was a distributor for 
Warners, Republic and Producers 
Releasing Corp., in Cleveland and 
sold his Republic franchise there 
for a handsome profit. He quit the 
distribution field in 1941 to de- 
vote all his time to real estate and 
briefly returned to the film indus- 
try in 1943. He retired two years 
later. 

Survived by wife, two sons and a 
daughter, 


EDDIE POLO 
Eddie Polo, 41, Swedish circus 
performer known privately as Ed- 
ward Kristensson, died April 20 in 
Copenhagen of injuries sustained 
in a “death jump” into a container 


Mr. & Mrs. S. Hurok 
and the entire Hurok Staff 


mourn the 


passing of 


MAE FROHMAN 


their beloved friend and colleague 


Survivors include his wife, Cleo. 
a stepson and three children by a 
former wife. 





HENRY STEPHENSON 

Henry Stephenson, 85, vet actor 
ef stage and films, died April 24 in 
San Francisco after a fortnight’s 
illness. ._He had come to Frisco 
from his New York home tc be 
with his wife, Dorothy, who was 
playing in the touring “‘Bad Seed” 
company under her stage name of 
Ann Shoemaker. He was stricken 
With nephritis while there, but 
appeared to be recovering. ‘His 
wife continued on tour to Milwau- 
kee in the expectation that he 
would rejoin her there. 

A native of Granada, 





B.W.1, 








of water. He fractured his skull 
when he struck the metal rim of 
the tank. 

In accomplishing the feat, Polo 
normally dropped head downward 
from a trapeze attached to the 
upper end of his ladder, Ap- 
parently something went wrong as 
he was readying his dive, and he 
fell before assuming position on 
the trapeze bar. 


J. EDWARD WISE 

J. Edward Wise, 58, veteran the- 
atre manager who was with the 
Associated Theatre Circuit for 
some 20 years, died of a heart at- 
tack April 24 in Akron, O. Son of 
an Auburn, O., exhibitor, he oper- 
ated several houses in New York 








IN LOVING MEMORY 


ROBERT M. “BOB” SAVINI 


(April 29, 1956) 


“Farewell, Sweet Prince’ 


Friends, Associates and Employees in 
New York and Astor Exchanges in 


U.S.A. 





Stephenson was educated at Rugby, 
in England, and began his thea- | 
trical career touring the British 
provinces with William and Dame | 
Madge Kendal. He came to New 
York in ‘1901. After having lead- | 
Ing roles in such plays as “An 
Englishman’s Home,” “Pillar of 
Society, ’ “Justice” and “Journey’s 
End he entered films in 1932 with 
4 part in the screen version of 
mens Barry’s “The Animal King- 
wes pictures included “Little 
. omen,” “Mutiny on the Bounty,” 
“Ot Human Bondage” and “Oliver 
Twist” among others. 
His wife is his only survivor. 


ROBERT M. SAVINI 
_ Robert M. Savini, 71, pioneer | 
im distributor and president of | 





| 
| 





| Manahan, 


and Canada 


State before joining the Associated 
chain in Cleveland. He managed 
the State Theatre, Cuyahoga Falls, 
O., at the time of his death. 

Surviving are his wife, daughter, 
sister and a brother, 





COLM O’KELLY 
Colm O'Kelly, 29, stage manager 
of the Hilton Edwards-Michael 
MacLiammoir Dublin Gate Co., 
died of polio April 8 in Alexandria, 
Egypt. The group is currently 
touring the Middle East. 
Surviving is his wife, Anna 
member of the com- 
pany’s Cast. 





WILLIAM P. DIETZ 
WiHiam P. Dietz, 69, pioneer in 
Nebraska radio broadcasting, died 


April 23 in Lincoln. On April 26 
his wife, Mrs. Eleanor Dietz, 58, 
succumbed. - Dietz came to Ne- 
braska from Pittsburgh in 1922 and 
joined KTOR in Lincoln. 

He sv.':cned to KFAB in 1938 
and served as Lincoln sales promo- 
tion manager until his recent re- 
tirement. He also had interests in 
KMA at Shenandoah, Ia. 

The Dietzes are survived by a 
son and three daughters, 


NATALIE RIMSKY-KORSAKOFF 
Natalie Lvovna Rimsky-Korsa- 
koff, 92, a niece of Russian com- 
poser Peter Ilich Tchaikovsky, died 
April 27 in West Orange, N.J. She 
was the widow of Nikolai Rimsky- 
Korsakoff, cousin of composer 
Nicholas Rimsky-Korsakoff. 

She came to the U.S. in 1923 
and frequently spoke before music 
clubs. In 1940, on the 100th anni 
of Tchaikovsky’s birth, she ap- 
peared on a nationwide NBC 
broadcast in a tribute to her uncie. 

Her son and daughter survive. 








HANS MUELLER-SCHLOESSER 

Hans Mueller-Schloesser, 72, one 
of the best known writers of Ger- 
man folk comedy, died April 25 in 
Duesseldorf, West Germany. His 
most famous play, “Schneider Wib- 
bell,” (Wibbel the Tailor), was 
done first as a short, then t-vice as 
a full-length film. 

On his 70th birthday, he was 
feted at the Capitol Theatre in 
Duesseldorf, with screen and stage 
notables present. 


MILDRED SHEE-NOO 
Mildred A. Shee-Noo, 67, former 
actress and vaude performer died 
April 25 in Chicago. A veteran of 
over 40 years in show business, she 
trouped first with several stock 
companies and then as an assistant 





In Memory of My Beloved Father 


EDWARD NEWMAN 


(May 7th, 1955) 
HAROLD H. NEWMAN 





and business manager to her hus- 
band Larry, a character singer, she 
played on practically all of the 
vaude circuits until their retire- 
ment in 1940. 

Husband survives. 





FRANK WILLIAMS 
Frank Williams, theatre manager 
and former vaude performer, died 
April 22 in Merthyr, Wales. Early 
in his career he trouped with min- 
strel shows and later worked in 
a musical turn known as Parker & 
Williams. ‘ 
Williams, whose true name was 
John Parry Jones, also operated 
the Cambrian theatrical agency 
which booked acts with theatre 
ahd carnivals. In addition it pro- 
duced pantomimes and -revues, 





FLORENCE DOODY 
Florence Doody, 59, executive- 
secretary for the Katharine Cor- 
nell-Guthrie McClintie office, died 
April 27 in New York. She had 
been with the Cornell-McClintic 
organization for 22 years and pre- 


1954 — May 3 — 1956 


WILLIE DUNLAY 


Forever in my heart and thoughts. 


His Loving Wife, BESSIE. 





viously was production secretary 
for the late Winthrop Ames, legit 
producer. 

Her mother, brother and two sis- 
ters survive. 3 





KISMET 
William S. Brown, 72, fire-eater 


and magician who appeared pro- 





fessionally as Kismet, died April 
11 in Wakefield, Eng. He was seefi 
at most music halls in Britain. Dur- 
ing World War I he was attached 


ito the Army Education Corps., do- 





| ing shows for thé troops. 


Brown essayed a comeback 18 
months ago when he toured for a 
few weeks with comedian Frank 
Randall in a revue, ‘“Randall’s 
Scandals.” 





HUGH W. SUTTON 


Hugh W. Sutton, 52, former news 
director of WAVE and WAVE-TV, 
and a radio pioneer, died April 22 
in Louisville. The former actor, 
announcer and producer of radio 
and tv shows had been in ill health 
for several years. He retired as 
news director of WAVE in Janu- 
ary, 1954, because of his health. 

Sutton’s radio career began with 
WHAS shortly after the station 
started airing in 1922. Active in 
Louisville as an actor, he filled 
dramatic roles in addition to his 
announcing duties. While at the 
U. of Louisville, he appeared with 
the Louisville Players, the Little 
Theatre Company, and later was 


seen in-several stock company pro- 
ductions. 
Survivors include a cousin, 





PAUL BENJAMIN 

Paul Benjamin, 59, died April 
25 in Miami where. he had been 
living in retirement. He resigned 
aS production manager of National 
Screen Service several years ago 
to set a leisurely course for him- 
self in the south. 

Benjamin was treasurer of the 
Associated Motion Picture Ad- 
vertisers for seven years and at 
one time was this organization’s 
|v.p. His widow, Hazel Benjamin, 
survives. 





JOHN G. JERMON 


John G, Jermon, 88, a leading 
figure in burlesque during the 
early part of this century, died 
April 24 in New York. 

For more than 30 years he owned 
and produced burlesque_ shows. 
He was one of the dominant fig- 
ures in the old Columbia Burles- 
que Wheel. 





MORRIS L. GREENWALD 

Morris L. Greenwald, retired 
vaude producer, died April 30 in 
St. Petersburg. Greenwald, for 
Many years prouced units for the 
Western Vaudeville Circuit, and 
later came east where he did shows 
for RKO. 

Survived by widow. 





sor of piano at Ohig Wesieyan U. 
in Delaware, O., died there April 
25 of a heart ailment. He per- 
formed in Europe and the U.S., 
and soloed with the oid Columbus 
Philharmonic. Surviving are his 
wife, son and daughter. 





W. M. (Bil!) Sharton, 56, man- 
ager of Favorite Films’ 
branch, died April 17 in that city 
after he was struck by an automo- 


vive. 





Isaac Brotman, 74, operator of 


the Avaloe Theatre for 25 years 
until his retirement in 1954, died 
April 26 in Chicago. His wife, 


two daughters and three sons sur- 
vive. 





William E. Rau, 81, muralist and 
landscape painter who designed 
the interiors of a number of film 
houses, died April 23 in New York. 


Howard S. Bennett, 78, com- 
poser and onetime cellist with tne 
Manhattan Symphony 





| April 25 in Scotia, N. Y. His sis- | 


ter and niece survive. 





O. O. Phillips, 52, advertising 
sales manager of radio station 
WCOG, Greensboro, N. C., died 
April 21 in that city. 





Mrs. Robert L. Hale, 51, singer 
who studied at the New England 
Conservatory of Music. died April 
17 in Montpelier, Vt. 

Nate Sekerman, 47, former | 
Omaha musician, died recently in 
North Hollywood, Cal. Survived by 
wife and two ehildren. | 
George A. Irwin, 57, transmitter | 
engineer for KGO, San Francisco, 
died April 23 in San Leandro, Cal. | 
He leaves his wife and a daughter. 








Albert Barlow, violinist with the 
pit orch at the Palace Theatre, 
Blackpool, Eng., died April 17 in 
Blackpool. 





Henry Buxton, 49, film director, 
died April 18 in Prestwick, Lanca- 
shire, Eng. 








257,000,000 Radios 


Continued from page | oa 





| 





teatime 
try to coun‘ry, the 264-page report 

emphasizes, in the way these me- 

dia are shared. It stresses the fact 

that half the globe is illiterate and | 
that “poverty in communica‘ion $a- 

cilities goes hand in hand with il- 

literacy in Africa, Asia and South 

America.” 

Europeans, the booklet continues, | 
purchased 38% of the world’s dail- | 
ies and North Americans 24°¢, | 
while Africans, Asians and South 

Americans all told barely account- 

ed for 24°. In radio, North Amer- 

ica owns half of the world’s sets, 

Europe 30° with the rest scattered 


among the remaining continents. 
U. S., controlling 44° of the| 
world’s 7,400 transmitters, also 


leads with 794 sets per 1,000 peo- 
ple. 

Television is operating s‘eadily 
in 26 nations—mostly American | 
and European countries. It’s be- 
ing developed in eight others. This 
country owns 80° of the world’s | 
video receivers, with United King- | 





behind in tv coverage. 


Prof. Chester Barris, 57, profes- | 


bile. His wife and a daughter sur- | 


Orch, died | 


| Mr. and Mrs. Tom Powers, 


| 26. 


dom, Canada and USSR strung out | gram” 
leasting Corp. 


MARRIAGES 


Jan Martin to Al Bowen, Los 
Angeles, April 28. He’s production 
manager at station KTTV. 

Alma Harman to Leo Pillot, 
New York, April 28. He’s special 
events manager for 20th-Fox she’s 
a dancer. 

Susan Kaufman to Claude Bar- 
uch, New York, April 29. He's as- 
sistant to 20th-Fox tradepaper 
contact, Harold Rand. 

Irma Greenhut to Rube Dorin, 
Rockville Centre, N. Y., April 29. 


He’s amusement editor of The 
Morning Telegraph. 
Mary Price to Samue! Green- 


blatt, New York, April 29. Bride 
is with United Artists’ homeoffice 
' publicity department. 

Wendy Marshall to John Mac- 
kenzie, Haddington, Scotland, 
April 20. Bride’s an actress; he’s 
a stage manager. 

Mary McShane, to Aidan Folan, 
|Dublin, April 23. He's acoustics 
topper with Radio Eireann. 

Lizzett Larsen to Fred Bare, 
Aalborg, Jutland, recently. Bride’s 
an acro-dancer with the Lizzet & 
Eddie vaude act; he’s a Belgian 
juggler. 

Louise Cavotta to Adam Mlina- 
rick, Mechanicville, N. Y., April 
22. He’s Columbia Pictures’ head 
shipper in Albany. 

Nancy Skutch to Charles A. De 
Bare, New York, April 28. He’s a 
| member of NBC’s legal depart- 
i ment. 


Avery Hathaway to Dwight 
Weisi, Westport, Conn., April 25. 
He’s a radio-tv announcer and lead 
on CBS Radio’s “Second Mrs. Bur- 
ton.” 

Catherine O’Brien James to Ster- 
ling Noel, New York, April 29. 
| He’s managing editor of the Balti- 
|more News Post and _ formerly 
‘married to the late ballerina- 





Seattle | choreographer Catherine Little- 
| field. 
| Peggy Lee to Dewey Martin, 


Palm Springs, April 28. Bride is a 
| singer-film actress; he’s a film ac- 
| tor. 

Barbara Ker Brumbaugh to Seve- 
rin Peter Langhoff Jr., New York, 





April 29. He’s a Young & Rubi- 
|cam vv»). in N.Y. 

| BIRTHS 

| Mr. and Mrs. Ira Goldstein, 


| daughter, Columbus, April 26. Fa- 

'ther is engineer at WI'VN-TV. 

| Mr. and Mrs. Stephen McNally, 

|'daughter, Los Angeles, April 21. 
Father is with Universal’s legal 

| staff. 

Mr. and Mrs. Harry Harper, son, 

| London, April 11. Mother is Marie 


Ford, Scot soprano; father’s a 
comedian. 
| Mr. and Mrs. Charles Bugbee, 


/son, New York, April 20. Mother's 
| Virginia Conwell, ballerina on tv 


i 


|“Flit Parade,” father is chief elec- 


itrician for “Cat On a Hot Tin 
Roof.” 

| Mr. and Mrs. Lee Levine, son, 
Pittsburgh, April 23. Father is a 


Pitt record promotion man. : 
son, 
Pittsburgh, April 19. Father is 
former p.a. for Pitt Piayhouse. 

Mr. and Mrs. Andrew Downie, 
son, Edinburgh, recently. Mother 
is a singer; father’s an actor. 

Mr. and Mrs* Bill Baker, daugh- 
ter, Hollywood, April 22. Father 


'is a pianist-arranger. 


Mr. and Mrs. Jimmy Phillips, 
son, Fort Worth, Tex., April 26. 
Mother is daughter of Charles Jor- 


|dan. _siv.p.-general manager’ of 
KFJZ-TV in that city. 

Mr. and Mrs. Eddie Hughes, 
daughter, San Antonio, recently. 


Father is a technician with WOAI- 
TV in that city. 

Mr. and Mrs. Tyler 
daughter, Van Nuys, Cal., 
Father is an actor 

Mr. and Mrs.. Alan Brown, son, 
Northampton, Eng., recently. 
Father is a thesper. 

Mr. and Mrs. George McMurray, 


McVey, 
April 


' daughter, Fall River, Mass., April 
28. Father, formerly with NBC- 
TV press department, is staffer of 
the Joseph Wiegers p.r. firm in 
New York. 

Mr. and Mrs. Monroe W. Green- 
thal. daughter, New York, April 27 
Father is head of Greenthal ad 
agency. 

Mr. and Mrs. George Kaufman, 
son, New York, Apri! 18 Fa- 


ther is an account exec with Emil 
Mogul ad agency. 


Mr. and Mrs. Johnny Palmer, 
son, April 21. Father is a band- 
leader and personal management 
rep. 


Mr. and Mrs. Eugene de Christo- 
pher, daughter, Chicago, April 23. 


Parents conduct tele show on 
WNBQ there. 

Mr. and Mrs. Jerry Davis, son, 
Santa Monica, Cal., April 28. 
Mother is film actress Marilyn 
Maxwell: father is a film writer. 

Mr. and Mrs. Ivan Black, son, 


New York, April 23. Father is the 
entertainment biz publicist. 

Mr. and Mrs. Clyde Gilmour, 
son. Toronto, April 26. Father is 
film critic of “The Toronto Tele- 
and the Canadian Broad- 
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“KING” 
OLE 


Thanks 
Ted Heath and His Orchestra 

The Four Freshmen - June Christy 
Gary Morton Patty Thomas 


For Helping To Make 


THE RECORD STAR PARADE 









1956 


Such a fabulous success on its nation-wide tour. 
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